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INTRODUCTORY NOTE

While working in the field of Galilean topography and archaeo-
logy, walking from one ruin to the other and from one village to the
other, I have had during the years 192561926 and 1928—1929
ample opportunity to collect folk-lore and songs from the native
population. Since I came in contact with the remote settlements
of the Druzes on the extreme northern edge of Palestine I gathered
also from them material, a fourth of which appears in this publica-
tion. The mysterious Druzes of Syria and Palestine are a unique
community, like a social fossil in an alien environment. There are
to be found also in their folk-songs some of their special doctrines
and dogmas.!

All these songs are collected from the natives of el-b'qé‘a, except
XXII, XXVII, XXXT—XXXIII, which are from el-bassa, a partly
Christian village, near the sea, close to rds en-ndagira, the »Tyrian
ladder». The village of el-bigé‘a is situated in a remote valley of the
Upper Galilean mountains, 15 km. NWW of safad. Besides Druzes
there are still about fifty Jewish Fellaheen (peasants), whose claims
to remote antiquity are discussed by Ben Zevi, JPOS (1924). With
regard to the origin of these songs, the Syrian influence is naturally
strong, but there are also several of them which show the influence
of Mesopotamian poetry (IV, XV, XXIII), and one at least is of
an Kgyptian origin (XX).

All of the yet unpublished songs of the Druzes belonging to my
collection arve catdbe verses. Here there are I-—111, XIIT—XV and

1 lispecially Ali, the Messiah-like hero of the Druzes, is praised and ex-
tolled in song XIII, where Ali and Amr are spoken of, ‘amr (ibn al-ds),
and where Ali is represented as a mythological being (7: 2, 8:1). See further:
BROCKELMANN, Nasr tbn Muszdhim, der ilteste Geschichtischreiber der Schia,
45, 1V (1926).
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XIX, but only the first two of them contain pure ‘ataba verses. In
addition there is one representing the mawdwil (1V). Wedding songs
(zalrita, galwa) are VIIT—XII. A typical qagida is XVIII. Thesongs
XVI—XVII were called by their singers matli, pl. matalc. XXVIII
—XXXIII are songs of mourning, tanawih. All the rest was placed
by the singers under the general name of rend (rindye, arniye,
runniye, pl. ranans). I have given each line of these verses a serial
number, on the other hand I have not dealt here with the metre.
With regard to the publication as a whole I have not had enough
opportunity to consult European or native Arabic scholars in the field
of Arabic folk-songs. I trust, however, that my first attempt may
prove useful at least in so far as translation, transliteration and
commentary adhere as nearly as possible to the explanations of the
Tellaheen themselves. I hope to publish later on the actual ‘alaba
collection of the historico-dogmatical songs of the Druzes.

It is customary both in classical and vernacular Arabic poetry
that the beloved girl is addressed in the masculine gender, or that
the beloved one is addressed in a plural form (e.g. T 1: 1-—4). As
is the case in the Arabic language in general so the love-songs in
particular are full of figurative or purposely veiled speech when de-
seribing the beloved one. As a result it is difficult to render many
parts exactly. In addition to this general factor, the interpretation
of the songs is also made difficult because of words being often in-
serted to complete the rhyme, though they may be altogether sense-
less in the connection. Besides parts of songs had to be omitted as
being offensive. On the other hand the Druze who recited to me
sometimes reserved a couple of lines go that an <atdba verse was left
incomplete.

As a whole the language of the conservative Druzes is nearer to
literary Arabic than any other idiom in Palestine. There are also
in these songs, though probably only a few of them are from a Druze
origin, many signs of an archaistic language. Hspecially songs
IV, XVI, XIX present a rather congervative type of language.!

! The nunation is not rare (X 5; XIV 3,7; XV 29, 30; XVI 1, &, 81).
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With regard to the transcription it may be noted that the dentals
ta and dal are still pronounced by the Druzes. The dal is pronounced
like an intermediate sound between the voiced & and the voice-
less o, and likewise i@ between the spirantic ¢ and the stop .
This small fluctuation, however, is not marked in the translitera-
tion of the songs. The gdf is preserved as a rather strongly articu-
lated emphatic guttural, and the kaf is also preserved.! Exceptions
in the pronunciation of special words are marked in the resp. com-
ments.

With regard to the vowels I distinguish between a, e, ¢ so far
as possible, but T have not differentiated between o-d, 0-6, u-ii,
because the phonetical dependence of the vowels on consonants is
well-known. The last vowels of the words are often lengthened in
the songs (not in the index), esp. those of the last words of the
line. The accents have not been marked,

T am bound to express my respectful gratitude to my teacher,
Professor Kxur Tanngvist (Helsinki University) and to Mr. ST. H.
StepEAN (Dpt. of Antiquities, Jerusalem) for many useful sug-
gestions, also to Doctor L. Binuia for the kind p&mission to use
the library of the Hebrew University in Jerusalem.

Helsinki, Finland, 7th of May 1932.
A. S—ro.

1 Usually (in Palestine) @ is not pronounced spirated but like « or
and O like a voiceless o or a voiced +; 3 is changed into k or g or hamze
s

and ¢ into &,
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I
My dear ones who show favour to me and I to them,
And my wounds were not stitched, save by their needles,

O my brother Hamad, give me tidings of them
Are they far from the abode or near,

My dear ones have travelled since midnight

And none knows, for how many nights they will journey,
Our moon, O little one, O the child of a night,

In your light the caravan of the dear ones went on its way.

One by one my dear ones went to Hauran, and for years
For their sake I will stain my arms and for years

I am forbidden to laugh, and to let my teeth appear.
Separation — while my friends are absent.

I asked for water, she quenched my thirst with a turning,
Her eye slaughters her lover hY turning,

When she turns towards me

The fire of love flames out within my body.

I asked her name, she answered: love and devotion,
Yearning and passion for the lover, grief and tenderness,
She bedewed me with her lips — pain and love,

She left me and departed, my heart became griefstricken.



1

2

11

1

hababi allz yaburrivng waburrhum
wamd qaflab gurihi «lld ubarhwm
hamad ya hiy a‘ting habarhum
ba‘idin_ an-naz'l willd qirdb.

hibabi safard min nisf laila

wald yu‘lam safarham kam lodla
qamarnd ya surayar ya_bna laila
‘ala dadyak madd za‘n_il-habab.

hibabi qitarid lehordan wasnin

‘aléhim lasbuy vd-dar‘an wasnin
yehram ‘alavya_d-dub™k withan lisnin
hag'r méa dam hullani yiydb.

talabt_tl-may asqaini bilafta
‘énhd tidbah_1l-‘asiq bilafta
lamman tiltiftt nahwi bilafia
ihibb nar_al-raram guwa_lhisa_b.

sa’alt ma_l-is"m galat hawd wahubb
rardam wawagd lil-‘a$ig bald wahubb

saqalni min mabdsimhd ‘and wahubb
dafatni bhag°rha qalbi_btald_b.



4

10

11

AAPELI SAARISALO

I asked her name, she answered »Wondersy,

Her beauty among the people showed wonderful things,

In her love she made my state wonderful,

She threw me in the sea of her departure and of her neglect.

T asked her name, she replied »Beautiesy,

To all people she gives of her beauty,

She won my heart by her beauty, by her loveliness,
Her forehead shines like the full moon in the darkness,

My eyes do not sleep in the night an hour

And my heart does not forget my beloved ones for an hour,
If my beloved ones moistened me with poison for an hour
It would still be sweeter than syrup for my heart.

My eyes are blind because of the departure of my beloved,
From great weeping and suffering, they are blind,

I asked whether anybody had become blind before me,
While over them ruled the vicissitudes of love.

O, my heart was scorched at the departure of my beloved,

Tt was scorched in the fire of love at the departure,

I sought for patiénce, I found patience,

(People) like me yearned with love of them and suffered the
desertion,

My eye became greatly swollen from weeping,

Mountains of kohl do not reduce the swelling,

Hard stone must be erushed to powder and eaten by me,
Because of your departure, O you with plaited hair.

Your black eyes have smitten me with your love,

They caused me to neglect myself in your love,

I have become a journeying dervish, and in your love

Have pity for my situation, O mother (owner) of the plaited hair.
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sa’ally ma_l-is"m qalal “agayib
his'nha bil-hal'q azhar “agdyib
bihawdhd kinn da‘at hali ‘agayib
ramatnt bibah™ hagriha wal-gafa_b.

sa’alty ma_l-is"m qdalat mahdsin
likull_il-hal'q ta‘tihim mahdsin
hadat ‘aqli bigamalhd ma® mahdasin
gabinha kal-bad'r yidwi bid-diga_b.

‘uyani ma tindm hil-lél sa'a
wiqalbi ma sala_l-hullan sa‘d
hababi law saqini samm sa'a

‘ald qalbt aladd man_as-Sarab.

“wuyiini ‘ala feraq_il-walif “tmyiin
man kutr _i-buka wil-hiz'n “omyin
sa’all in qabli nas “tmyin

wfthvm hakmat swrifu_l-hawa_b.

ya qolbi “ald firaq_il-walif wala'a
fi nar_il-hawd min_il-hag'r wala‘a
talabiu_s-sab’r lagitu_s-sab®r wala‘a

bihubbihin wal-hag®r matli _btald_b.

‘eni man_al-buka zdadal waramha
gibal_tl-kohl ma tilfi waramhda
higar_is-samm la_shanhd warvmmhd

‘ald firaqak ya magdil_id-diwdb.

“uyiinik 1s-siid ramint brhawdks
da‘iv rihi a‘ufhda bihawdak:
sur't darwis sa’th wibhawdks

reqqi lihdlali ya_mm_id-diwab.
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13 Your eyes have changed me to a mad slave,

14

15

Because of your love all men have called me mad,
Lead me to another lover, who is not mad (sc. like me),
Perhaps with him medicine will be found for me.

Your black eyes are kohl-coloured without (the use of) a kohl
pencil,

A creation of Our High Lord’s without (the use of) a kohl
pencil,

I asked you why you painted (your eyes) without a kohl pencil,

My heart and (my) bowels are at the disposal of your love,

The rose (redness) of your cheek stole my mind and you took it
And from the midst of my breast you took my heart,

And the knowledge that I possessed you took,

Through your eye-lashes you brought me pain.

1I

O sweet one, know that I love you,

My soul and bowels are wasted by your love,

Though they put me in the grave, still my heart loves you,
As Jong as God is worshipped in heaven,

O sun, which rises on (all) creation and the people,

By your beauty you make the angels and men admire you,
I asked the Lord of heaven and of men to keep you,

By TaHa and the chosen Ali,

O rose, above your cheek there has already spread (the flush),
It has made me admire the beauty of your cheek,

The beauty of Joseph you had on the upper part of your cheek,
For your love I neglected my religion and the book,
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13 ‘uyinik sayyarini ‘ab'd magnin
bihubbik qad da‘ini_l-hal'q magnin
dillimi ‘a_hawi mayldn magnin
‘asd “indu yiigad i dowa_b.

14 ‘uyiinak sid makhile bald mal
hilgit rabbuna_I-‘alz bald mil
sa’altik 1§ maryalti bald mal
qalbi lthawdakr wal-hi$a_b.

15 war'd haddik salab ‘aqli wahad’tih
waqalbi min was't sadri had’tih
wa'ilman kun't hawih hadtih
bihid®h ‘énik galabti 17 ‘adab.

Tl

1 ya hlwa_ ‘lami inni bahibbik
rihi wa_I-hida tilfa bihubbik
in hatbing bil-lah®d qalbi b'hibbik
ma dam_allah yu'bad fi_s-sama_b.

2 ya Sams_il-misrqa ‘al-hal'q wan-nds
bilvisnik ta‘agbin_il-amldk wan-nds
hawwattik birabb_il-falak win-nds
btih ub‘ali il-murtada_b.

3 ya war'd qad nusir min foq haddik
da‘@ni munbahir min his'n haddik
his'n yisif hawétihii fog haddik
bihubbik ‘uf't dini wal-kitdb.
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soul, why do you complain of her love,

my heart, why are you burned by her love,

O my mind, why are you mad because of her love,
This is the reward for one, who claimed lovel

111

1 O Mejana, O Mejana, O Mejana,
O my sorrow, the pigeons lamented as well as T.

2 O the sleeping girl in the heart of the palace, may it (the sleep)
be good for you,
The morning sleep of luxury will always be good for you,
Your lover visited Yyou, his visit will make you happy,
There is wonder, o eye of mine, how do you tyrannise over our
beloved ones,

8 In the heart of the palace the wild gazelle is sleeping,
Deep in my heart his passion and love are dwelling,
If I were sleeping in the grave
I can not imagine that T could forget him if he turned away
from me with unkindness,

4 O Mejana, O Mejana, O Mejana,
O my sorrow, the camel has gone astray and I am mislead.

5 The sirocco blew against the west and turned about,
O mother of the hair which hangs loose upon the shoulders,
On her breasts (there is) tattooing and ornamentation,
She resembles the sun, which shines above the world.

Iv

1 The arks which Noah built in my heart, are floating to you,
And the eye, from its falling tears above the cheek, is swimming,
Between me and you there are many islands floating on the sea,
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<

yd rithi le$ 1i8ki man hawdha

ya qalbi 1es mahrig man hawdahd
ya ‘aqli 1é§ magnan main hawdhd
hida gaza man talab_al-howda_D.

111

ya mégand, ya médand, ya mégand

ya hasrali nah_il-hamdm unulil and.

yd nayime wast_il-gas'r yihna Lk
nivmi_d-diha bil-“lzze dom yihnd like
zarik habibik biziyaritu b'yihnd liks
‘agab ya ‘éni kif tigfa ahbabind.

biwast_il-qas'r razal_il-barr ndyim
biwas't qalbi hawdh wil-hubb ndayim
and law kun't domn_il-lah'd ndyim

ma_zinn ansih i badani bigafab.

ya mégand, ya mégand, ya meéganda
ya hasrati tah_id-daliil watuht and.

nassam_18-Sarqi ‘ala_I-yarbi walfin

ya imm_i8-Su'ir ‘ala_l-kitaf muna‘nafin
mudaqdiqo ‘a_nhidihd wimzahrafin
t§bah_i5-Sams tadi foq_id-dinya.

v

sufn_tl-bandha biqalbi nih lak ‘ayimd
wal-*én min nahbihd foq_il-wag'n ‘ayima

béni wabénak gaza’ir fil-bah™r ‘dyima
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I can never forget your affectionate love even should I lie in
the grave,

Your love opened a door for love in my heart (and entered)
through the cavity.

And if my last day comes, and my body enters the grave,

I will send my soul to you floating upon the waves of the sea.

We wonder how the luxurious dress(es) does harm to the poor,

And you wonder, O people, who know and observe!

When I saw the lowly dressing comfortably

I threw that moment the crown of boasting and spoke,

And the fire in me confused my heart, then I spoke,

And I lifted my head to the God of the world and said:

Your world has become narrow for us, from You we want
release,

How many arrows have struck at my heart and Isuffered them,

On the day of affliction I was in deep humiliation and I suffered,

No one taunted me of those, whom I taunted, -

Time changed and became good, we returned to the wondrous
and to idle luxury.

Our cocks became dumb and then crowed the chickens,

And My Creator, if T have no release from my trouble

I do not want to live, I beg you, take your gift (back) (sc.
my soul),

When you begin to curse me, I weep,

I continued crying for my people and wept repeatedly,

Idrank the cup of patience, perhaps Ishall refrain from weeping.

The tidings were spread, O my friends, none (of you) helped me,

And the man who recovered was not hidden from me among
the people.

By God, lift your suffering from me, O separation,

You left me a wound greater than the ark of Noah.
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ma_nsd widdadak abad law swr't bil-hufra
hubbak liqalbt fatah bab lil-hawa bihufra
law hall yami wagismi yinzil_il-hufra
larsil lak_ar-rih ma* mig_tl-bah™ ‘ayimd.

mata‘aggibin kif yasti ‘ala_d-diyil _"frag
wala‘aggubii ya ahl_il-‘arifin_"frag
lamman Sufti_l-andal libisin_"frdg

qabbét min sd‘ali tag_il-fihar waqul't
wan-ndr minni Sauwaal qalbi hundk qultt
warfa®t rdsi lrabb _tl-‘alamin waqul't
dinyak dagat bindg minnak nurid_tfrdg.

kam nablatin sabaini bil-qal’b wa’ahudhd

i “Yrwat_id-dill yom_ad-diq wa’ahudha

ma wahadaing rigalin kun't wahidha
sahh_az-zaman wingalab “wdna fi ‘agab wifrag
hirsat diyitkin land watakallamat lifrdg

wa’tn kan ya haligi mali min_ad-diq_ifrag

argitk ma_rid ma‘ife wadi atalk hudha.

lammd tabadda ‘alawyd bit-tahdayim nih
wafdilit an't ‘ald rab‘s wa‘udt_anih
Saribtu kds_as-sab'r ‘alli abaiiil nih
$a‘ _il-habar ya rifaqi ma hada ‘anni
walladi astafa ma_htafa bil-ward ‘anni
billdh ya bén tirfa* saytbak ‘anni
hallafta i gurh akbar man safinit niih.
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V.

—

(A song) about Rozanah, :,: all the song is about her,
What has the needlework done that you have torn it.

2 O ye, who travel to Aleppo, my lover has gone with you,
O ye, who carry the grapes and above the grapes apples.

<o

Every one has his lover with him, but my lover has gone away,
O Lord (grant) a breeze to bring my lover back to me.

4 O Uncle, take me with you to Damascus to seek pleasure,
I will go to the new bazaar and I will buy modern clothes.

o

She uncovered her breasts and said: come and look,
See the whiteness of my arms and my blue eyes!

=]

(A song) about Rozanah, about Rozanah, all the song is
about her,
Whatever the beautiful girl does, (God blesses her.

-1

T'ascended the top of the mountain to bid farewell to the
beloved ones,

I found they were journeying, their caravan had disappeared
from them.

w

I passed my hand over my head, I found it (my head) white,
My head would not have become white but for vour departure
O vou beloved one.

(=]

(A song) about Rozanah, about Rozanah, all the song is
about her,
Whatever the beautiful girl does, God blesses her,

10 I came to their house tired, while my purpose was to breathe
fresh air,
I ascended from their house, while I burn from the fire.
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"
‘ar-rozand ‘ar-rozand kull_il-yind fiha

§i “emlat_il-tantand hatta hazaqlihd.

ya raythin ‘ald halab hubbi ma‘dkum ral
ya hamalin_il-‘inab foq_il-‘inab tuffah.

Teull man habibi “indi olla habibi rah
ya rabbi nasmit hawd tarudd_il-habib lavya.

ya hali hudni ma‘ak ‘a$-$am tatfarrag

anzal ‘d_siq_tl-gidid waslari_mdarrag.

ka$fat ‘an nuhiidihi qalit ta‘d tafarrag

ungur bayad_tz-zuniid ma* zurqu ‘énavyd.

ar-rozand ‘ar-rozand kull_il-rind fiha
é¢ “imlat limliha allah yihanntha.

tali<it ‘a_ras_il-gabal tawaddi*_il->ahbab
lagéthin safari waz-za‘n minhin yab.

maddét yaddi ‘ald rasi lagéti $ab

ma Satyab rast dlla hagrika ya_hbab.

Cr-rézana ‘ar-rézand kull_tl-rina ftha
é§ Ymlat limliha alldh ythannihd.

igit ‘ald darhin ta‘ban qasdi_thauwd
tali 't min darhin ‘an-nar batkauwd.
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And the girl, O my desired one, O you, sitting within,
Who have with you my heart, give my soul back to mel

(A song) about Rozanah, about Rozanah, all the happiness is
(to be found) in her,
Of my love and devotion always I sing it (the song).

Beirut, I do not like to live in you, Beirut, in you there is heat,
By Bassah, O my desire, in you my lover dwells,

I asked her for intercourse, she said: O madman,
We the daughters of Arabs walk in freedom.

(A song) about Rozanah, about Rozanah, all the happiness is
(to be found) in her,
The one who sleeps in the palace, my heart is aching for her,

VI

Barhum, O Barhum, O father of the curled locks,
Your mother has slaughtered you in the midst of the cauldron.

Barhum is on the roofs and his hair is waving,
And (my) heart is wounded for love of Jamileh,

Barhum, O Barhum, O father of the curled locks,
And (my) heart aches for love of Jamileh,

She went to the field while the air was heavy,
She stole my mind and her name is Jamileh,

Barhum, O Barhum, O father of the curled locks,
My heart loves you, allow me for God’s sake.

I entered the garden to pick pomegranates,
For the whiteness of her teeth T left my religion.
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wal-bin't ya munyali ya qi‘ide jawa
ya_lli ma‘ik muhgdati ruddi rahi lavya.

‘ar-rozand ‘ar-rézand kull _il-bas't fiha
min rurami wal-hawda midwdam taranniha.

bawrit ma baskunik bairat fike $ob

wal-bassa ya munyats sikin fike_l-mahbiib.

talabte minha_l-wisdl qalit 1z ya magdib.
thna bandt_1l-‘arab num$t bel-hurriya.

‘ar-rézand ‘ar-rozand kull_il-bas't fihd

hal-nayime bil-qas'r qalbi muwalla® fihd.

Vi

barhiim ya barhiom ya bu_l-gidile
dabhat™k tmmalk biwast_tl-halle.

barhiim ‘as-sitaly wis-$a*r belih

wil-gal'd magrith min hawa gamile.

barhiim ya barhivm ya bu_l-gidile
wal-qalbi _mwalla® bthdwa gamile.

rahet ‘ala_l-hagle wil-hawa lagle
salbat 1 ‘aqli wa’is'mha gamile.

barhiim ya barhivm ya bu_l-gidile
qalbi bihibbik billah ismahili.

mizilt ‘ala_l-bistan tahawwis rumman
{1 bayad_il-asnan qad “uf't din.



16

AAPELI SAARISALO

7 O sweet one, :,: O mother of the curled locks,

10

11

12

13

14

16

As a pigeon-bird you are singing to me.

Look at her in a garden, her eye may be safe for me,
There is a long (o0ld) love between me and her,

I'saw her in the yard, while in her hand there was an apple,
My girl is a fellahah, her eye is painted with kohl,

O sweet one, O mother of the curled locks,
You took my mind, I became insane.

O sweet one, O mother of the curled locks,
You are white and beautiful with a tall figure.

She put on the necklace, (which is) the beauty of women,
I pray God to grant safety to the mother of the curled locks,

O sweet one, O mother of the curled locks,
Her figure is beautiful and her eyes are kohl-coloured.

She burned my heart and I am living in my bitterness,
I could not obtain my desire from the mother of the curled locks.

And the sun rose and creation saw (the sun), .
And my innermost self burned with the love of Jamileh.

VIT
(A song) about Dalona :,:,
Be sad O my heart, weep O my eyes.

O shore of the sea, I planted you with onions,
You and your family did not provide fodder.
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hilwa yé hilwa ya_mm_il-gidile
katér _il-hamam ‘ammd t"ranni_[i.

Safha bignine tislamli ‘énha
md béni wabénha mahabba {awile,

Sufta bis-saha biyadha tuffahd

bunazyae falldha ‘énha kahile.

Iulwa ya hilwa ya_mm_il-gidile
ahadti ‘aqle “udti habile.

hilwa ya hilwae ya_mm_il-gidile
beda wamltha_l-game tawile.

libsat_al-kurddn zinatu_n-niswdin

dahl_allah amdan ‘ald imm_il-gidile.

hilwa ya hilwa ya_mm_zl-gidile
qamithd maliha wa‘énha kahile.

harqat fu’adi wa'dyis binkdadi

md nulte_mradi min wmm_l-gidile.

wad-Sam®s til‘at wal-hal'q qis‘at

wth$a’s wil‘at bihawa gamile.

Vi

‘ald dal‘ina ‘ald dal‘ind

thzan ya qalbi bkt ya_ “yind.

ya Salt_il-bah®r zara‘tak basal
ld wnti wald ahlak agsal.

Studia Orientalia IV1
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13

I love another different from you although you may be (King)
Faisal,

Shuffle off from here O you low youth!

The (my) name is Muhammed, my name is Muhammed,
The sayings which I spoke are gathered in boxes.

1 beg you by Zahrah, the daughter of Muhammed,
To prove your words before the government.

O shore of the sea, T planted you with peas,
If he wants me he should have told me.

We paid your ransom, two hundred ottoman pounds,
The golden liras were rolling.

About Nammurah, about Nammurah,
She is above heaven and all the seas.

Let your photograph be taken, O my lover, send me a picture,
In order that 1 may place it on the brow above the eyes.

From the frame of the window look out, I will speak with you,
For (tod’s sake, sing to me, may God keep you (healthy).

For (tod’s sake enlighten me concerning the man who is your
lover,

Whether he be better so that I may travel forth from here.

Beside the pool, beside the pool,
There is music (and the) reed-pipe for the dance.

Ask the girl, why she is weeping,
Your lover passed by near here, O my eyes!
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3 bahwd baddlak law kun't faisal
kardil min hani ya Sabb_id-dind.

4 al-ism_'mhammad al-ism_‘mhammad
haki_l-halkéti bil-‘ulab_‘msammad.

5 dahil_iz-zahra bin't muhammad

tabbat kaldamak “ind _il-hukima.

6 ya Sali_tl-bah®r zara‘tak bizle
law biddi tyani kan lazem qalli.

7 dafa‘na fidak mayatén ‘utmalli

lirat _is-safra yitdahraging.

8 ‘ala_n-nammiira “ala_n-namminrd
t'la ‘as-sama wkull_il-buhivra.

9 tsauwwar yd hubbi ib‘al 17 sird
tahutta ‘al-gubha foq_il-‘uyinad.

10 man bab_18-Subbdk tulli_bhakik:
billah_*tranni allah yihalliki.

11 billah_itdillini ‘ala_I-hawiki
an kan hi ahsan tarhal min hond.

12 ‘a_gamb_al-birke ‘a_gamb_il-birke
ftha maziga wryiil lud-dable.

13 is’alu_l-bint 16§ ‘amma tibki
habibik maraq min hin ya_ ‘yind.
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14 T will ascend the mountain, I will sing Ataba,
She received the tidings, she tore her clothes.

156 O mother, O mother, tell to the father:
The journey is long, O Lord, make it easy.

16 (A song) about Dalona :,:,
Be sad, O my heart, weep, O my eyes.

17 I beg you, O mother, let me pray,
Perhaps my sweetheart will come to me,

18 As soon as he came to me, I ceased praying,
I stopped praying and left off fasting.

19 Give me Dalona, give me Dalona,
She pitched her tents in Manawat.

20 By God, if you ask for the drops from my eyes,
L, by God, will bring you water from the spring of Taruna.

21 I will send my greetings by motor car,
Since it is quick and fast-moving.

22 May you be safe for me, O my lover, who protects this way
for me,
For the sake of the peace of your religion, O the light of my evyes.

VIII
1 O, see how sensible she is, O, see how sensible she is.
2 They brought a load of gun-powder and spread it against the

hooligans,
‘What was the sin of the strangers to spread against them?
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latla* ‘al-gabal yanni ‘ataba
diryat bil-habar $aqqat tiyaba.

yammd ya yammd qult lil-babéa
as-safra ba‘ide ya rabbi_thind.

‘ald dal‘ina ‘ola dol“indg

thzan ya qalbi thki ya_ ‘yind.

dahlik ya yamma holling asall
balki habib_il-qal'b hasal _li.

lammin hasal _1z baltalt asallz
battalt asalli ubatlall asima.

dal*ina hdti dal‘una hati

nasbat hayamhd bil-mandwati.

walldh in talabtt maryel ‘acwaindali

la_glib lik matye man “én larind.

la_bal salami fil-wtumbili
‘a_Simnuh ‘agil bil-mai katire.

tislam ya hubbi hami had-darb li

‘a_slamit dinak ya nir “uyind.

VIII

hi ha ya_rwaiside hi ha yo_rwaiside.

gabi haml_il-barid farraqi ‘al-girads

& kan danb_il-rarayib tanfarriq ‘aléha.

21
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3 And if you overtake the bridegroom for me, salute him,
Salute him, and offer him many greetings from me.

s

They brought a load of muslin, (hey distributed it among the
pashas,
What was the sin of the stranger to spread against him.

ot

Be excited, be agitated, O horse, be careful not to throw him,
O horse.

(=7}

By God, if you throw him, O horse, you shall not enter the
house, O horse,

7 You shall not taste fodder, O horse, it is expensive to his
groomsman, O horse.

O bridegroom, what a filly is yours, on the shore her halter
was rustling.

(02}

9 You are worthy, O filly, you deserve a saddle of silk.

10 O you who saved the bridegroom from among the knights of a
wezir,

11 You deserve, O filly, two »kils» and four pounds of fodder.

12 O you who lifted your rider from the midst of all creation.

18 O filly, you are worthy of four sacks of barley.

14 O you, who lifted your rider from among the knights of a wezir.

15 They are necklaced and beautiful the horses of the joyous
procession,
(o to the merchant and say to him, O my uncle.

16 For a high price we will cut trousers for him.

17 Go to the merchant and say to him, 0 my uncle,
For a high price we will give him and cut for him tunics.
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3 wa’in lahigti li_I-‘aris sallimi ‘aléh

sallimii tisallima akiar sal@mi ‘aléh.

4 gabi himl_i$-§afat farraqi ‘al-basat

it kan danb_il-rarib tanfarriq ‘aléh.
5 hiigi wamigi ya faras [ ishi tn tirmini ya faras.

6 wallgh wn ramétini ya faras [ il-bét ma t'addili ya
faras.

7 al-‘alig ma_tdiqini ya faras [ rali ‘ala_$bini ya faras.
8 ya_mhiratin lak ya ‘aris | ‘al-bah® has$at rasmithd.
9 tistahali ya_l-mihira [ tistahali surig harir.

10 ya_lli nasaltin_il-‘aris | min bén ‘askar wazir.

11 tistahali ya_l-mihira | kilén warba® ‘aldayig.

12 ya_lli nadaltt havydlik | min bén kulli_l-halayiq.

13 tistahali ya_l-mihira | arba® yarayir $a'er.

14 ya_lli nasaltt havydlik [ man bén ‘askar wazir.

15 mubar§ame wadalabiye huyal _iz-zaffa

rith ll-hawdga waqul _luh ya ‘ammi
16 min rali_t-tamans luh nigia* Sardwin.

17 rith lil-hawdga waqul_luh ya ‘ammi

man rali_t-tamant ninalhu nigla® handbiz.
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IX

What is this bridegroom, that goes around the city doing with
her, who goes around,
God may keep him for his mother, the poor sifi-woman.

O servant, speak with your master, your master has a concubine
(present-bride),

‘What is this bridegroom, who is going round, (he is) the son of
coquetry and rest.

O my Lord keep the bridegroom for his mother, the fellahah.

X

Bring to us this bridegroom that, we may see his beauty,
That we may see the whiteness of his face, the fame of which is
above (all else).

O happy this bridegroom, how many are his sisters,
They rose to (serve) him at his marriage, he did not need
strangers.

O happy this bridegroom, how many are the daughters of his
uncle,
And how many are his friends.

Saddle the foal and fasten the saddle,
That the bridegroom may come and ride.

I'said to him, O bridegroom, O son of the generous people,
Lend me your sword for the day of battles.

He replied, T never lend my sword,
It was made in the country of Yemen and brought from there.
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IX

1 $i ha_l-‘aris _d-tayif fe_l-balad wat-tafiye

allah ythallih I vmmahe maskine ha_s-sifiye.

2 ya ‘abdi kallim sidak sidak ma‘hw svrriye
§i ha_l-‘aris_it-tayif ibn_vd-dalal wir-raha.

3 ya rabbi_thalli_I-‘aris I’ vmmaihe ha_l-falldha.

X

1 hatu_lng ha_l-‘aris tansaf halatuh
tandif bayad wighi man foq saydatuh.

2 ma_s‘ad ya ha_l-‘aris ma_ktar hawdtuh

qamii luh bi“irsuh ma_ ‘taz rarayb.

3 ma_s'‘ad ya ha_l-‘aris ma_ktar banat ‘ammuh
wamda aklor habdybuh.

4 ‘addidu_l-muhra wisiddi ‘aléha

tayigi _l-“aris wiyirkab ‘aléhd.

R

qult_illuh ‘aris ya_bn_il-kwrami
‘Wrni séfak liyom_tl-kuowani.

6 qallz séfi halifin ma ba truh
day_'msaqqat min bilid_tl-yamani.

25



7

10

11

b

6

‘AAPELI SAARISALO

They sent a message to his cousins to come to him,
On the drums and the pipes they played to him.

On the drums and on the strong pipes,
If the bridegroom should descend to the river Qasimiyeh.

With soldiers and strong drums,
In happiness, in the mother of happiness, O in the wadi.

And my eye turned towards the white necks,
My eye turned towards the bridegroom before all others.

I said to him, the bridegroom: O the son of the ZEenerous ones,

XI

We are of the high people, not from the low people
We are sugar-canes, we are women of sweetmeats,

And we are those who to our family caused no reproach,
Our flag is hoisted to our lance-heads.

Your ankle ring, O beautiful one, resounded and gave voice,
Your skirt, this one of pepper colour, has in it life and death.

By God, I beswear you O speaker, to go up, and cry with high
: voice,
He, who tastes the cup of love, tastes the cup of death.

And the length is the length of the lance, and the neck is slanting,
And the waist because of its slenderness took away the strength
and power,

O you (ladies), who fast in the morning, O you who break the
fast during the night,
Bring back to me my gazelle (husband), thereis no powerleft in me.
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ba‘ati la’aulad ‘ammuh yigi_luh
bat-tibiil wabiz-zimanr yil ‘abi_luh.

bit-tibil wabiz-zimiw _il-qoawiye

al-‘aris law nizil ‘al-qasimiye.

bil-*asdkir wabit-1ibil _il-qawiye
bil-hand be_mm_tl-hand ya biwddz.

wiltawat ‘éni ‘abid_ir-rigabz
tltawat ‘éni ‘al-‘aris bil-auwal.

qult_tlluh ‘aris ya_bn_il-kirami.

XI
wihna_l-“aliyat mad thna_l-watiydte

wihna_l-qasab mas thno_s-sukkartyate.

wihna_lli ma ‘aiyari ahland findg

mangsiibe rayatnd biris remahdti.

hulhdlik ya maltha rann waz'aq sat
fistanik ha_l-fil'fli fihi_l-hayd wal-mat.

ballah ‘alék ya hattab tifla® tiz‘aq sot
man diq kas_tl-mahabbe diq kds_il-mat.

wit-tiil gl _ir-rumh wal-‘mn’q mayil mél
wil-has'r min riqqtuh hadd _il-qiwd wil-hél.

ya sGyimal_id-dihd ya miftirat_il-lél

ruddii ‘alatya razalt ma baqa 17 hel.
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Rise with us, O you daughter-in-law of the mother of Husein,
As you walk on the canal, the head of the fountain is moving.

If you pass by the burial-place, a dead one of two years,
His bones will become alive he will rise and walk on his two (legs).

XIT
I saw her rise after the fourth »jalwahy,
I measured her hair two measures in a measure.

And I saw her leaving her house to go to another house,
And the censer in her hand pretended to ask for fire.

The seductive girls cried, alas, O protector,
The moon was in the heavens, what made her descend to the
house.

This is the noble one (bride), the daughter of the noble people,
This is she, of whom nothing is said (sc. bad) and to whom nothing
has happened.

And none of her young men reproached (her) at the meetings,
And no one reproached her and no one had found fault with her,
And no one had shaken her doors in the midst of the night.

XII1

1 Ali, the people praise you,

O the regret of Amr for you he died and was angry,
O Ali, he who is followed by the tribe of God and who commands,
On your sword is written the victory from above (God).

How many of the rebellious in the war admired him (Ali),
And he showed to the enemies the greatest wonder,
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qiimt ma‘dand ya kinnit tmm_thsén.
tad‘asi ‘ala_s-saquya tthtaz ras_il-‘én.

murri ‘ala_l-magbara miyet lahw sintén
tehyd ‘tzamuh yaqim yamsi ‘ala_t-lintén.

XII

Suftha tali‘a min gall lirba‘s
waqis't Sa'r lahd ba‘én fi ba'i.

waSuftha tali‘a min darha ladar
wal-mabhara biyadhd higga b'tatlub nar.

sahi bandt_tl-riwa ah ya sullar
kan_il-gamar bis-sama i nazzaliv ‘ad-dar.

hadihi_l-asile bint_il-asdyil
hadihi_lati ma_ngal ‘enhd wald gard.

wala ti atyarat Sibbanhd bil-mahddir
wald hada ‘avyabhd wald hadd ‘abaha
wald hadd nugss_tl-1él hazz_tbwabhd.

XIII

‘ali fik_al-tay'r bigiil wingdm
ya asaf ‘amr minnak mat wingam
‘aly ya hal®f hizb _illah wingdm

in-nas'r min foq séfak munkatib.

kam_at-tiwdr bil-héga ‘agabhdy
wa’abdd bil-‘ida a‘zam ‘agabhday
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The God of the throne wrote on his (Ali) forehead,
A mark on account of many prostrations in prayer.,

Your memory, O Al Imprisons the heart,
But regarding your enemy the people do not say that he takes
captives,

O Ali, you own the necks of your enemies,

And hold the saddled horses in the battle,

Happy are you in Your refusal, O Possessor, O lion,

He is your friend on the day when the lances are drawn
(lit. walk) against youL.

O Ali, T saw you in the battle of contest,

Your army drove away the contesting armies,
Yes, we witness that the kalifate

(Descended from) Muhammed to his cousin Ali,

O Ali who aids truth and victory,

With your favour you composed Yasin and Ad,

O Ali who hunts the unbelievers and enemies,

Your sword against the enemies is like the sand-grouse.

Ali, O the son-in-law of Ahmad and his cousin,
Your favour spreads over the people in the world of Becoming.

Aliyourpersonon the day of Becoming comes down (from heaven),
Your name is descended from the Merciful One,

And your sword sheds the blood of the Turks,

And does not fear the terror of suffering.

X1V

Sweet, sweet, how sweet, the clashing,
(Sword of) turquoise clashed with a sword — clashing,
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tlah_il-‘ar§ katib _luh ‘agubhdy
ras'm min katrat sagdat_is-sald.

3 dikrak ya ‘ali Ul-qal'd ydsir
wabihasmak ma tiqal_il-hal'q ydsir.

4 ‘ali ya min rigab o'dak malik
fil-gital man bihir_is-sarg malik
sa'id birafdak ya lét malik
samirak yom madat bk _al-qand.

5 ‘ali ya min Suftuh bil-héga_l-halafay
gésak yutrud ¢uyas_2l-halafay
na‘am nishad ‘ald imn_al-haldfay
min muhammad libn ‘ammihi ‘ali.

6 ‘ali ya raft‘ _al-haqq win-nasr
bifadlak sauwart_il-yasin wal-‘ad
‘ali ya qanis_tl-kuffar wil-‘ad
bihusamak lil-‘ida $ibh_tl-qatd.

7 ‘ali ya sthr ahmad wibn ‘ammay
wifadlak lil-ward bil-kan ‘ammay.

8 ‘ali $ahsak brydam_il-kon munzal
ismak min_ar-rahman munzal.
waséfak min dim@ _it-tuwrk munzil
wald tartas min hol_tl-bala.

XI1v

1 hald hald haldha silsal
fériz samsam is-symsam silsdl
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The sword of the enmity, the arrows of death, were thick (with
poison) and entered,
They attacked the enemies who fled.

I thanked God of the world on a dunghill,
Without your strength we would have been lost.

3 We glorify your presence with kindness and truth,
We all swear obedience and fulfilment of your order,
Preach among the people justice and integrity,

Our fullmoon rose brightly.

All people obey your order,

The yet unborn and all the advanced in age,

You pierce your enemies with the point of the sword,
When they see you they will seatter group by group.

People of Wail and people of Adnan are glorified in you,
And your memory is glorified in the midst of evil.

You passed and left the filthy water,

Your men are just and their conduct is good,

Your driving away of your enemies, you described it,

The kindest slave of the creatures of the Creator has come.

7 Issue your order to the right hand of Wajanay,

And the people of Wajanay will obey you,
Because of your death my cheeks overflowed,
Tears of red (fluid) fell.

O the owner of the height of a king

You bestow favours upon the world like a king,

The God of the throne, O noble one, was complete in you,
The completeness of the world was increased by Ali.
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hisdm_il-‘idd sahm_wr-rada ‘m‘abban wasal
hamalii ‘ala_l-a'da walli.

2 Sakart_ilah_zl-‘dlam ‘adimnay
walauld holak kunnd ‘adimnday.

3 namaggrd had®rtak bil-lulf winsaf
nihlif gami‘an Wamrak t6° wingdf
bassira bil-ward bil-‘adl winsaf
asraq bad’rna_l-kamil muda_b.

4 Wamrak kull bani_l-insan ta‘in
il-ginin wakull man bis-sinn {a‘in
I’a'dd ok bistnn_is-séf 1din
wn ra’ik tafarraqic aqla® wesrdb.

bani wa’il ma‘e ‘adnan tibha
bik wat-tadakkurak biz-zor tibha

()

6 maya_il-‘akir gawazida watarakia
rigalak ‘adl ahliq wasifathd
gal@’ak lia‘da’ak wasifatha
‘ab®d altaf _il-hal'q_tl-haliq ga_b.

7 harrir amrak el yumnd wagandy
wald ‘ilak unsun min wagandy
‘ald fagdak lagad ‘@mat wagdandy
bidam min sabib almar gard

8 ala ya sahib_il-‘alyd kamalik
ilak afdal ‘al-‘dlam kamalik
dlah_ul-‘ar$ ya magid kimal bik
al-‘awalim kimlaha zddadal “ala.

Studia Orientalia IV1
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You received a good character, O noble one from your family,

Really you have caused anger through your departure from
vour family,

All the world comes to take water from your fountains,

The world and those who walk upon its surface.

M vy God salute you six and seven times,

And terrify the armies of your enemies seven times,
Your preeminence is above that of heroes and lions,
And you are higher above those of great position.

Your beauty is derived from the beauty of jewels,

Aad your fame like the lance has an effect upon the people,
From your sea (sc. resource) the people through God are gathered,
And by your kindness the choice literature will overflow.

Your name is brought from the emirate of Nejd,

And your mother and father are nobles of a high rank,
And your personality, O noble one, is never forgotten,
And by vour sword died your ensnared enemy,

And when he saw you he fell on to the scorching ground.

XV

O you that wear a costume of proper fashion,

The star of your beauty in the darkness (shines) straight ahead,
The wink of your eye is as upright as your eyebrows,

She seized my heart and T am in a state of extinction.

Mejana, O Mejana, O Mejana,
From your eyelashes an arrow pierced our hearts.

Mejana, O Mejana, O Mejana,
Your star rose higher than all our highest stars.
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10

11

12

huzt _il-fad®l ya magid min_ahlak

haqiqi ardab®t ‘a_frdaqak min_ahlak
al-‘awdlim kulluha tirid mandhlak
il-basita waman ‘ald waghthd mada.

hawydk_al-elahu_sdds wisba
az‘ar ligyis_id-didd wisba'
niiftak ‘ala_l-abtal wisha
wiraf ‘tlak ‘ala_shab_ir-rutab.

gamalalk man gamal _id-dwrr mignay
wabsitak kad-dib‘l ‘al-gom mignay
man bahrak hallq wallah migndy
wabilutfak yatfug migan_il-adab.

wsmalk man amartt nagd minsab

wa wmmak ma* abuk a$raf min “al
wisahsak bil-‘wm™r ya Sahm mansda_b
wa adiiwak man husdmak mat mankad

wilamman $afak ‘ala_r-ramza qalab

XV

ya labise_l-badle bimida mu‘addali
kakab gamalik bizalam "m‘addali
ramzal ‘wyinek kal-hawdgib mu‘addali
hatife qalbt wasirtw fi hal _il-fand.

megand ya meéjand ya méjgand

man hadbi lahzik sah®m $akk_'bgalbind.

meégand ya meégand yd méjond
nagmek ‘ald min foq ‘ali nugimind.
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4 She has a forearm, she has a wrist, she has hands,

She shows favour to her lover, she has debt,
She has faith, she has law, she has belief,
Ag the Lord of heaven had created (her).

She has wide and broad shoulders,

And to her I complain of my state and of a free order,
She has a protected castle, and she is a noble dame,
And from her perhaps (come) my good luck and hope.

Mejana, O Mejana, O Mejana,
Shake the robes (make signs) and come towards us.

The kings of India were present for me gazing on me,
Because of the fame of the girls the lover gazes (at them),
You were created from the soil and you became a being,
You were taught reading and arithmetic.

T was created from the soil and I became a person,
I was taught reading and arithmetic,

I returned to the soil and I became dead,

As if T were not created from the soil.

It gave a sweet beauty to the lover, two hundred times,
With the wink of her eyes two dead ones can sit up.

I returned to the soil and I became dead,

As if T had not (never) risen from the dust.

XVI

O the palm-tree, of my tears I have given her,
Of the tear of my eye and my eyelids I have let her drink.
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4 laha sa‘id lahda mi‘san lahd dén
‘ala_l-“aSiq laha_gmile lahd dén
lahd madhab lahd $ari® laha din
mat'l ma halaq rabb_is-samd.

5 lahd minkab wasi warah® hurrd
walahd halt astaki wal-amr hurrd
lahd hisn_il-masine bint hurrd

waminhd rubbamad husn sa‘di_r-raga.

6 mégand ya megjand ya meégand
hizzi _l-ma‘atif watift liyammand.

7 Sihdat 17 mulik_il-hind Sahsén
bis"yit_1l-gawdar _1is-sabb Sahsén
huliqt mana_t-turab fasirt Sahsan
(*allamt_tl-qira’a wal-hisab.

S huligtu mana_t-turdb fasirtu Sahsan
t* allamin_l-qird’ o wal-hisdb
raga‘tu tla_t-turdb fasirtu mattan
ka’anni ma huliqlu min_al-turdb.

9 rasah nadran hali lis-sabb mitén
biramzat ‘énhd yaq‘ud maitén
raga‘tu tla_t-turdb fasiriu maitan

ka’anni ma haragtu min_al-turdb.

XVlI

1 ya nahlatan man dumi't addétha

min dam* ‘éni wal-gufin isqétha.
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2 When I saw other people plucking her fruit,
I left her to others and gave her up.

3 When I saw other people plucking her fruit,
I left her though the moon embraced her.

4 O palm-tree, in the yard it gives no fruit,
Would that my soul were hanging in its skirts.

5 Would that my soul were hanging in her .bréi.nches,
Like the bracelets which are worn on her arms.

6 The redness of her cheeks resembles the colour of the rose,
- It is fitting for her to clothe and to look herself.

7 It is fitting for her to clothe and to be served by slaves,
It is not fitting for her equals to eat white flour.

8 But sweetmeat and the meat of her partridges,
It is not fitting for her equals to sleep on mats,
But on feathers of highest price.

XVII

1 Abound, O tears of the eye, extinguish (my troubles),
O cup of thought, it is time for you, be clear.

2 I intend to bid farewell to you,
Upon my head your letter has honoured me.

3 Truly, O venerable man, if your absence is long,
By the truth of the chosen one I can not further bear
(the absence).
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2

b

2

lamma ra’aitu_l-rér qalaf ‘anhd tamar
tarakthd lil-r ér and waraméthda.

lamma ra’astu_l-rér qataf ‘anhd lamar

tarakthd law kan mu‘anigha_l-qamar.

ya nahlatan fid-dar ma ti‘mal tamar

ya rét rihi mu‘allaga fi_dydlihd.

ya rét riht mu'allaga bifnidiha
Sibhu_l-asawir labise bizniidihd.

bilauni_l-war'd yisbah hwmr_‘hdadiha

yasluh laha tilbes witangur halihd.

yasluh laha tilbes watihdimha_l-‘abid
ma hwwa halal limatlihda yokul samid.

illa_l-mulabbas twmma lahm_*hgdliha
ma$ haldal limetliha yanam ‘ala_I-hasir

dla ‘ald risin bi'arla atmaniha.

XVII
turi ya dumii* _ul-‘én itfi

ya kas_ul-fikr hallak insifi.

and 1t hatyr awaddi® ganabak

foq_ur-ras Sarvafnd kitabalk.

lahw ya hisom an tala! riyabak
wahaqq_tl-mustafa ma ‘udti balga.
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4 By the truth of the chosen one and by the prophet Elijah

In the direction of your house I will not attend any more.

O Roe, like the jewel in the crown,
Because of love the argning came about.

XVIII

Come to the dance (to see),
She is more beautiful than the describers can describe.

The world thundered and it reached
To the banks of the brook.

The world thundered and it reached
To the shores of the Mediterranean.

Your likeness my eye has not seen,
O the mother of the almond-shaped eyes.

And your likeness my eye has not seen,
The birds of paradise have twittered to you.

The birth-givers of intelligence were present for you,
They rose with a strong tune.

With a loud song they cried,
From the time you were born.

The lovers became restless pilgrims for your love,
They stayed singing: you are fascinating.

The people became happy and rested,
When you became big and tasted (of life).




L1

]

Songs of the Druzes 41

wahaqq_tl-mustafd wal-had®r lihdar
sab darki ma ‘udt and bahdar.

laha ya rimiti fit-iag gauhar
‘ald San_al-mahabbe sarat_tl-hulfa.

XVl

ta‘al ‘ala_d-dabke wahiyi

altaf ma yasifi biha_l-wdsifin.

dawal vd-dinyd wamd hiyt
lahadd *§iit_il-guraiyi.

3 dawat rd-dinyd wamda hiye

4

lahadd *$tat_il-bahriys.

‘ent ma Safat matlik

ya vmm._yin_il-liziye,

w'ént ma Safat matlik
tuyir _ul-ginme narat lek.

wullddu_d-dakd $thdat lik
qamii binayme qawiyd.

7 binarme qawiye sahi

man hin_illadi ‘hligti.

8 l-‘ussaq brhubbik sahi

9

dallii yiranna tiftind.

in-nds ‘thanni wirtdhi
lamma_kbirt waduqtli.
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10

11

12

13

14

15

16

17

18

19

20

The morning from your face is happy,
You have it illumined by the sun.

‘When she raises her body (from the bed),
Who will look and see!

Her movement steals your mind,
Like the music band and the knocking of the
tambourine.

How many blind saw her,
She left them and they were able to see.

The honey is mixed in her lips,
She restores life to the long dead bones.

She restores life to the rotten bones,
Even though there be no trace of the tomb.

As she passes by the burial-place
I serve her, she will pray and she will burn incense.

I describe her with a good tongue,
The deseription of her beauty makes one happy.

O my Lord, do not forget me,
Make her to look upon me.

Her veil is new according to the mode,
(Fresh) in its paper its giver (has given it).

She is ordered to weave for the feast,
In the factory of Marseilles.
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20

waghak sa'‘id sabaha
man_18-Sam®s muwadditi.

lamman talla‘at gamathda
ya man yelfarrag wiysif.

tislib ‘aqlak naglitha
mitl_in-nobe udaqq_‘dfif.

ya ma ‘wmyan $afatha
hallatha tiga® witsif.
a$-Sahd_‘mhalit &iffitha

tehyi “izam_al-mabliyi.

tehyi “izam_al-balyani

win kan_al-gab®r mudarras.

margitha ‘ala_l-gabband
ahdivmha_tsallt witharris.

bausifha biib_il-lisani

wagfit husnd b'’anis.

ya rabbi la tinsani

tig ‘al nagarha ‘alavyi.

mandila ‘al-mida gdid
{7 warqathe mihdiha.

tisay ‘thavyik ‘al-‘id
1 karahdnet marsiliyi.

43
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23

24

25

26

27

28

29

30

31

When she dresses herself in it for the feast,
The birds of paradise twitter to her.

You see it shining from far off,
It is like a crystal in the water.

She dressed her tarbush on her head,
And it appears: she became proud.

Over the tassels of his tarbush there is a pin,
The work of a Christian master.

When she dressed and was finished,
(Then) she gathered (her friends) for a walk.

When she came out the people said:
A beautiful maidservant is fitting for her.

Her hair is black as the night,
The oven resembles the dusk of her hair.

And (her hair) hangs down as the hair of the horse,
By nature, without dye and without oiling.

It shone like Canopus, the star,
She leaves the mind mad.

She cut from one side and stretched the other side (from
the hair),
She cut in accordance with a European fashion.

Her eyebrow is a sharp sword,
In the hand of a horseman, in the day of tumult.
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yom tilbishu ‘al-‘id

iyir _il-ganni_tndrilha.

Wsafa yalma* min ba'id

§ib°h qzaze fil-manya.

libsat tarbiisa ‘ar-rds

waz-zd‘im ‘mbahdni.

Sarasibi fogha dabbiis

Sur™l_'m‘allim nugrand.

yam libsathu whalags

wahtasdit ‘as-sirani.

lamman @il ‘al qalu_n-nds
wilbaq laha surriye.

$a'raha aswad mitl_zl-lél
yisbah I al*mta kanin.

wasdabil mitl_ '8 ar _il-hél
hilga la_sbar wala_dhin.

$a'%a* mit'l nagm_'shél
ithalli _I-*aq®l magniin.

qassat mél wa’arhat mél
qassal qissa ‘frangiyi.

hagibha séf madi

biyad_il-faris yom_il-hos.
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32

33

34

36

37

39

40

41

42

On the day the judge saw her
He threw off his turban and left the enclosure,

I hope she will come to me,
And she will meet me with a smiling face.

I rise to heaven in my full height,
I fly with my hands and legs.

Her eyes are fascinating and lovely,
They caused suffering to the people.

(Her eyes) cut as a curved sword,
They steal the mind out of the head.

I beg you, my Lord, forgive me (here),
Where the people cause suffering to others.

The wink of her eyes killed me,
And she caused me to sin.

Her cheek is of heavenly beauty,
It does not cease to flame.

The Libra is opposite the Pleiades,
A star makes (people) see another star.

Her nostrils are like a pair of pipes,
Within them is reviving water,

Their sprinkling on the dead will make him fragrant,
If he were dead for a long time, he would come to life.
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38
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41

yominni Safa_l-qadi
zatt_il-laffe warha hos.

‘asd ‘alasya_tkin ddhli
witlaqing biwagh_'bsis.

batla® ‘ala_s-samda gami
batir bidawyd wa’igratya.

‘enéha filné wimhabbé
halqu_I-‘addb lin-nds.

btigrah kas-séf _il-mahni
bi1gil_il-‘aq®l min_ar-rds.

dahlak rabbi samihni

hél_in-nds bald lin-nds.

ramzel_ ‘yundatha dabhalni
wemhamletng_l-hatiya.

"hdédha zina qudriyd
btitla*§_tbtitlahlab.

mizin wihdat ‘traiyd
w-kaukab yugher _il-kaukab.

husimha goz mazarib
dahilhim maiyi tehyi.

2 rusShum ‘alo_l-maiyit bitib

wm kannda balydan bihyih.
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43 Their alighting on the dead is perfume,
Aloes and antidote, and still sweeter,

44 Let the people produce what they produce,
(Still) none of the veiled ones can resemble her.

45 Her ears are like the Damascus cake,
And grease and syrup and dried fruit.

46 Put them on a plate of savoury food,
From their smell a snake-bitten man will recover.

47 (O God), save that body whole,
To sway and strengthen (it) up.

48 My Lord, grant her health,
Give her some of my life.

49 Her breast, why need I
Describe it, my mind could not grasp it.

50 I said: a paradise might be in it,
O, what is there below it and what above it!

b1 Seven stars shine in it,
And rise from among its veins.

52 And if she does not cover it (her breast),
It will veil the shining sun.

53 Her legs are like to a pair of candles
In the hands of the goldsmith, when he is cleaning them.
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48 mauridhim ‘ala_lmavyil 1ib
nadd wittrydg wa’ahld.

44 tgib_in-nds bimda witgih

matlahd wala_myatiaye.

45 udnaihd ka'lk_18-Sami

was-Sahm was-stm’y nugi.

46 hutthun bisah®n ‘dami

man rihithd tuéfr_l-malsii*.

47 tislam hadik_al-qami
titmayal wilsidd _ ',

48 rabbi_thibha_s-sal@mi
ta‘{ihda min ‘wmri Swaiyi.

' 49 sadrihd na_$i biddi

austf fih fikri ma kan yahiqi.

50 qulti_l-gamna bitkan fih
ya tahtuh yammda foquh. .

51 sab‘w kawdkib te$rig fih
titla* man bén_*‘riquh.

52 law ma kanat bltratiihe

btahgib Sams_il-mudiye.

58 sigana goz Sam'
bdén_is-savr ‘ammd yiglihin.
Studia Orientalia IV 1 &
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(Her legs are) more white than the snow of Sannin,
Their colour is comparable with Sannin.

When they appeared from under the covering,
A crippled man who saw them became able to walk.

He rose and walked from that moment,
O from below, what a secret thing!

XIX.

Bring your face near to my right cheek,

The people obeyed you and also the evil spirits,
Beeause of your absence my cheeks were covered
With tears of a red fluid — they fell. .

The floods of tears from my eyes were like streams,

They fell on my cheeks — O You, the light of my eye — like
streams,

You, O light of my eye, who left us for a few days,

I was aftlicted and what, if you stay away for a year!

You are Antar, you are Jafar, yvou are a falcon,

You are a hawk, you are a free man, you are a hawk,
You are pepper in the nostrils of the enemies,

Your claws are always upon the necks of the enemies.

1t is a wonder that their ship envies my pulse,

Their generogity exceeded that of Bani Tay,

(He wears) silk and woollen cloth, O friend, on his pulse,
The keffiyehs of silk which have tassels.

It is a wonder that their ship travelled to a port,
For the sake of your love I will keep secret the port,
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abyad man talg es-sannin
yitwazan launun fihin.

in band min taht_il-qalsin
mada ‘mkarsah tala® fihin.

qam yimdt man telk_al-hin
min_asfalhu wal-hafiye.

XIX

sab haddal ila yumnd wagdandy
watd‘alak uns halld wagmndy
‘ald fagdak lagad ‘a@mat wagandy
bidam® min sabib almar gard.”

sigam_ud-dam min “éni kaminhdr

wisdl ‘al-wagna ya nir ‘éni kaminhdr
wantum_ul-faraqlind ya nir ‘ént kaminhar
ta’assaft wkif low rib°t sand.

win't ‘antar win't ja‘far win't biz
win't saqr win't hurr win't bz
win't filfil fi_hSam_al-“Udyan
mahdalibak dam ‘ala_rqab_il-‘ida.

‘agab babirhun hussad nablay
wmakarimhin faqat ‘a_bani tay
harir wagih ya sah ‘d;nab{,ay
kafdfi min_al-harir lahd hiddb.

‘agab babirhun safar libandar
wali’ag’l mahabbatkum lahfaz il-bandar
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10

11

12

And I shall not rise from my place and do not make a movement,
Unless you build a rhyme of Ataba.

0, the swelling of my eye is increased by weeping,

I will grind the solid stones and eat them,

0, how beautiful is the young roe that grazes behind her mother,
And wanders in the fields.

From the cords of love free me O people,

O my anxiety, be imprisoned, O you ten (men) free me!
By the honour of him, who said to the world: be created,
May be I am the lord of Ataba.

By God, O my friend rise, let us travel to their city,

The hair of the horses does not become straight without anoint-
ment,

The birthgivers of wise thoughts, from my loins I beget them,

As the green grass sprouts from the barren (rock).

They brought to me unwatered tomatoes,

And your Atabas, O my brother, I (sing) a second time,
The Ataba is my wife and I am her husband,

She brought me garlic to uncover it.

I will surely send with the greetings my greeting,
My eye-lids shed water for her absence,

And I do not wish safety for myself,

If (my) mate forgets the promises.

There is deceiving ignorance in your world,'

Your beloved ones want you in your world,

O the struggle of the year, O friend in your world,
In order to play all the time.

You heard the voices of children and children,
And my sword, made by David is of steel,
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10

11

wand 1d bagivm min mahalli wald banddr
illa tugib bét min_al-"itab.

ya ‘ent min_al-bukd zayid waramha
higar_is-samm lashanhd warwmmha
ya ma_hld rimbin lar‘@ wara_mmha

wadirde biwast_tl-fald.

man Jabal_il-hawa ya nas fukking
yd hammni tinsign ‘asr fukkani
wahaqq man qdl lid-dinya fakini

al-‘ataba rabbuhd yimkin and.

billah ya sahib qim tansdfir baladhiin
Sutir_il-hél ma tingib bala_dhin
wulladu_d-daka min zahri baladhiin

leamd yanbut min_as-samm. a‘$db.

gabii 17 bandiara min ba*lha
wa'at@’ibak ya ahi ba‘allhd
al-*atdabd hwrumti wa’and ba“tha
Yqas&ir tam gabat 7.

wa’and la_rsil bis-salami saldmay
gif'n ‘éni ‘ala_l-furqd sald_mdy.
wa’and ma barid linafst salamdy

idd kan_al-walif lil-‘ah®d nasd.

rorir h‘il-g}ghil bidinyak
hibabak talibinak bidinydk
gihad sand ya sahib bidinyak
liyal“thiik ‘ala_t-tiwala.

sama 't sot aldad biwlad
waséfi min ‘amil d@id bilad
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13

14
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16

17

18

19

And the sons of songs from my loinsg were begotten,
As green grass sprouts from the barren (rock).

I will journey through life with my grief,

Your love snapped my bones without bending,

My tears fell upon my robe and made it wet,

I watered the dry (ground) with my tears, as with water.

He became big and grew, O my friend, without debt,
(He ate) the food of the fast of the nobility.

I poured arrack and wine into the cup,

While T observed her eyes looking towards others,
Help O wind, when you came to blow,

I loved the beauty, tell her: he loved you.

Your stature is like a beautiful piece of wood, let me come to you,
At the spring of yvour saliva let me drink,

Make a movement with your plaits and with your long sleeves,
May be to the tribe the beloved ones will come unexpectedly.

My heart was patient at the departure and sorrowful,
And the separation sang above my head and made songs.
The lamp of fortune became dull, after shining brightly,
And after being full of electricity.

I myself am penitent concerning the ways of wrong doing,
Please guide me to the house of the beloved girl that I may

spend a night (there),
You dre worth the treasure of Tunis and the son of Tabit,
Even the sultanate and the tower of 4l-<uld.

I asked her what (her) name was, and she said Fadawi,
May be the physician will bring for the body medicine,
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dldadw_l-rindg min zahri btalad
kama yilad min_as-samm a‘$ab.

wand lasith fid-dinya bibalay
hawdki kassar *zama bald L1y
garda dam'i ‘ald tabi bala 1
saqéti_l-yabis min dam'i maydah.

kibir wintada ya sahib bala den

ma kil _ig-sayimin ahl_il-‘ula.

‘araq winbid bil-fingan sabbét
wa’a§af ‘wyinhd lil-rér sibyat
amdn 1y nasim in git habbét
habbéti_l-hilwa qulhd habbik.

gawdamik “id gamil warridint
‘ald manhal ridabik warriding
litht bil-gada’il wur-ridéni

‘asa ‘ala_l-hay yilfin_il-hibab.

sabar qalbi ‘ala_l-hag'r winramm
warannd [oq rast al-bén wanram
sirag_is-sa‘d ba‘*d md kan ddaw? inramm

ba‘“d ma kan zéim'd kahraba.

binafsi ‘an durib_il-gahl tayib
widilliing ‘adar _tl-walf tabit
tiswa mal tines wibn tabit

wahatla_s-saltana wabwrd_tl-‘uld.

sa’altha ma_l-is®m witqil fadawi

rubbama_i-tabth yati_l-gism yiddwi
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O my friend, bring me the pen, then the inkstand,
And we will tell you of what has been and what has happened.

20 I asked her for her name and she replied Hallun,
Your face is the colour of roses, O Hallun.
Her brow and the moon appeared to-day,
Nobody knows which of them first gave light.

21 I asked her for her name and she replied giving her name,
Gazing at her I see her smiling mouth,
When she laughed and her smiling mouth appeared to me,
The sun was eclipsed and the light of the moon disappeared.

22 Your heart hardened against me and you did not sympathize,
My tears penetrated the dumb rock two miles (in depth),
Would that you enter our quarter,

That we may see you, O fondled one.

23 I shall not neglect you even if stung by a snake,
Which might be a thousand years’ old, with four canine teeth.

24 I plunged into your sea, O brother Imlay,
Your departure caused my heart to be sick,
Your departure caused me great labour, O You light of my
. eye,
And my labour will be spent again on the dress.

256 And if only my labour would come to my hand,
I should become a rich man through you.
(There are) countries founded upon the mountains of Himalaya,
Its wind brings medicine for the sick.

26 O Ibrahim, O the man, who built a wall of arrows,
And Gabriel smiled at you a smile,
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ald ya sahib hatli_l-qalam fadawi
wanahbirki ‘ald ma qad sar wagard.

sa’altha ma_l-is*m watqil hallan
bilon_il-war'd wighik ya hallin
Yibinha wil-qamar_tl-yom halliin

md yi‘rif min ewwalhin dowd.

sa’altha ma_l-ism witqil basmaha
bilafta hét anzur basmahd
lamma dihkat wibatyan 17 basmahd

inkasfat_i§-§ams wirab nir_il-gamar.

qasa qalbik ‘alénd wmd tmalin
dahal dam‘T bisamin_is-sahr milén
amdn tn futts harilndg milén

hatta_n$ahdik ya_mdal‘and.

and md bafitkum bilas* haiya
takiin mw’allife bi’arba® anydb.

hudna baharki ya ah ‘emldy
firgaki galab lil-qal'b ‘amldy.
lihagrak ya niw_al-‘én “vmldy

wihrig ‘ad lil-fistan “imlay.

layiisal liyaddi bass “vmldy
lakun't asir bik sahib_il-mal
bilad murakkabi ‘ald §'bal hamlay
hawdhd yigth lis-sahin dawa.

barhim ya bani_s-siir bisham
wagubra’il diliklak bassam
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27

28

29

30

31

32

Your heart (is like) a fish, mixed with blood,
And who can lift you up to heaven.

O Thou father of Moses, you appear to us,

The tears are falling from my eye, O the beauty (the girl),
The moon and the Venus appeared on your brow,

The stars worshipped you, O Raja.

0 who is so patient as I at her departure,

O my heart, the front is full of thorns and I am patient with
the thorns,

And he shot me with an arrow from the glance of the eye and
yet 1 was patient,

And it tore the liver and the bowels.

You have gone on a journey O light of my eye, when can I
see yolu,

Upon the wall of your aunt’s house I saw you,

I spent all my money in order to see you,

During your absence the eye wept more.

And if you were not at the spring I did not pass by,
For your sake I became friendly with the people and did not
become an enemy.

Rain and thunder and weather of the winter,
And she eats meat (which is fried) on the hearth,
Her golden necklace, if she wears it in the winter,
Is like cannons, which are placed on the ruins.

O Father of Afif, O prince, O nobleman,

Your bread is always spread for the hungry,

And you have a sword of steel raised,

If you move it the four sides of the world will shake therefrom.
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27

29

30

31

qalbak samak mamzig bid-dam

wiman yaqdir yarfa‘ik ‘as-sama_b.

abii, miisd ‘alénd muhallay
admu® ya zén min ‘éni muhalldy
al-gamar waz-zahra ‘a_gbinak muhalldy

kawdlib yusgudi lak ya raga.

ya man malli ‘ala_l-hugran sibir
ya qalbi $ok sadri wa‘as-Sok sabir.
wiSakkani bisahm lahz_il-‘én sabir

wifattat_il-akbdad wil-hasa.

safarti ya nir ‘ént ay mald ardky
‘ald hét haltik kunt_ardk:

fadind kull mali kay ardke
bibu‘dik titzayad_il-“én bukd.

lavldk ‘al-‘én ma ‘addét

sayart_il-hal'q kurmdlak ma ‘adét.
Y q

Sita wara“td wad-dinya kawanin
wahya tokul_il-lahm fi kawanin
“qidha_d-dahab law ibsat bikawdnin
mitl_il-maddfi‘ _il-maudii‘a ‘al-hardb.

abii ‘afif ya amir minsdab

wa‘esak dom lil-gi‘an minsab

walak séf bildad minsab

idd harraktii tehtaz lahu_d-dinya bi’arba® gihdt.
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b

o

XX

O darling of my eye, I wish to go back to my city.

My country is far, and it is in Heliopolis.

My city is Tanta, without a lie.

0O, the one with the handbag, I wish to go to my ecity.

My city is Acre, T wish to go to raise claims.

My home is El-Bigeah, O my soul and the love of my heart.
My home is Tarshiha, and there is a beautiful womarn.

O my Lord, I will go to Tarshiha and go back and reach my city.

XXI
(A song) about Dalona, :,:

O you the oldest of your time, go from herel

About Dalona, why fondled you me,
You knew me with white hair, why married you me.

I will write your letter on the fig-leaves
And make your divorce, O daughter of the cursed one.

To the springs, to the springs,
Towards the young girls the lad went westwards.

For God’s sake, O my girl, walk slowly,
Let us wait my beloved one, he may come to us.
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XX

ya ‘aziz ‘éni wand biddi arawwil baladi.
biladi ba‘ide {1 masr_il-gidida.

baladi tanta baldé awantd.

ya labis_i$-Santa wand biddi arawwth baladi.
baladi ‘aklkd biddi arih alsakld.

bilade_l-bigé‘a ya rihi wamuhgal kabidi.

7 baladi tar$iha fiha sitt maliha.

8

n

ya rabb arih tar§iha wargi' ausal baladi.

XXI
‘ald dal‘ond ‘ald dal‘ond

Sayib zamdanak hawwil man hond.

‘ald dal‘ond 165 dalla‘ting

“rifting Sayib 1e§ ahadtini.

laktib kitabik ‘ald waragq_zl-lini
wag ‘al faldagik ya binl_tl-mal ‘@nd.

‘ala_l-mandhil ‘alo_l-mandhal
nahwi_s-sabaya rarrab_tl-gahel.

billdh ya binti tim$i ‘Gmah’l
nistannda hubbi balkt yigina.



9
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11
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The world rains a bottle of perfume,
My heart loves you, O beautiful girl.

About Dalona, she cried: I beg you,
A young daughter, she is not of your age.

Wait for me that I may tell you,

- What happened to me during your absence.

The name is Hilwah, the name is Hilwah,
My Lord inflicted me in your love (and it was) a calamity.

Your love entered my heart as a disaster,
I'beg your Lord, O Thou the mother of the eyes (attractive girl).

She passed by me in a robe of diamonds,
She cut my back and my mind flew from my head.

I'said to her, my girl, why is your heart pitiless,
Let your heart be merciful to me.

XXII

O beantiful and tall one, my eye, O heautiful one,
Who will trade with God and let me have a loaf of bread.

A piece of bread from the beloved one is enough for me for a year.

She rose from sleep to knead the dough,
With rings on the left and on the right (hand).

How can you forget them, O my mourning heart,
Teach the dove to follow them.
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6 ad-dinyd bitsallt qamminet riha
qalbi bihibbik ya hal-maliha.

7 ‘ald dal‘ona sahat dahilak

bunatya sarira ma hi min gilak.

8 asber ‘alavyr ta_nni ahki_lak

bellz gard 1 winte me§ hond.

9 al-ws®m hilwa al-is"m hilwa

rabbi baldnt bihubbik balwa.

10 hubbik biqalbi dahil balawa

dahil rabbik yamm_il-“wyiing.

11 marqat ‘alatyd bitab mn_il-mdst
qat‘al zahri utar ‘aqli min rast.

12 qulti_lha bnawya 1é$ qulbek gast

kini main nahwi qalbik hanind.

XXII1

1 ya garif _al-til ‘éni ya zarif
man yi ‘amel _allah wayat ‘amni rarif.

2 kisra_mmn_il-mahbib tikfing sand.

3 qamal mn_in-nom t1'gin bil-‘agin
wil-hawatim bis-§emal wabil-yamin.

4 kif tislahun ayd qalbi_l-hazin
‘allim tér_il-hamam layitha hun.
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12

13

14

16
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O beautiful and tall one, you are my eye,
O vou are a neck-lace made of jewels (and put) on the breast of
the girl.

I rose from bed and I had had a dream while sleeping,
The mother of the black eyes (lay) on my arm sleeping.

She put on clogs and she climbed upon the steps,
She put on the robe which was not of ordinary fashion.

O beautiful and tall one, please (be present),
To-day I am with you and to-morrow I will bid you farewell.

O beautiful and tall one, as to me and whosoever appears
There is none dearer to my heart than you.

T continue to weep and lament for my whole life,
For the beloved ones, that left me this year.

O beautiful and tall one, where do y-ou wish to go,
You wounded my heart and made deep wounds.

Whoever associates with the white ones (girls), he must be-
come restless

Though his mind were as firm as the mountains.

Do not bring h:ér, do not bring her,
To the house of the chief, do not bring her.

I am entertaining her, I am entertaining her,
If she likes to be the guest while I am entertaining her.

For the sake of her letters, for her letters,
Throw halters onto its neck.

Do not make us angry, do not make us angry,
Fate is the judge and do not make us angry.
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5 ya garif_at-til ya ‘éni in't
ya ‘ig'd gohar fi sadr_il-bin't.

6 qum't mn_in-ném wibmandm_ hlimt

wmn_yun_tis-sid ‘al@ zindi nayima.

7 libsat_il-qubgab witil‘at ‘ad-darag
libsal_tl-fistan waba‘di ma darag.

8 yi zarvif _at-tal kallef hatralk
al-yom ‘tndal wabukra bhatrak.

9 ya zarif _at-tal minni wmin badd
arl@ minnak ‘ald qalbt ma hadd.

10 azalli abki wanih ‘ald tul _il-mada
‘ala_hbab faraging ha_s-sand.

11 ya zarif _ot-tal wén rayih trith

garah't galbi warammaql_il-gurih.

12 man ‘asar_il-bid la budd ma yisiah
lawinn ‘aqlic bil-gibal muwazind.

13 1 tigibha 1G tigibha
‘ald dar_i8-$éh la tigibha.

14 wana_mwaggibha wana_mwaggibha
win rdadal id-déf wana_mwaggibha.

15 ‘ald taharirha ‘ald tahdrirha
wardifu_r-rafme ‘ald yaribhd.

16 la tizdand la tiz'dand
wal-qada hakim wala tiz tland.

Studia Orientalia IV 1,
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17

18

19

20

21

22

23

24

26

27

The wide space of his eyes, the wide space of his eyes,
The cup of the eye, the open space of his eyes,

He closed his eyes and stretched his hand with tenderness,
‘What a deer they are going to hunt!

Yesterday, O Arwidi (girl) you and T were (present),
And T will take you to my bosom and lament and cry.

Yesterday, O Arwidi, upon your walls,
I heard your yearning voice and turn in your fire,

Yesterday, O Arwidi, we were in the street,
And T heard your yearning voice with (the) (voices of) the
flying birds.

O passionate one, O passionate one,
(Like) sugar with lemon-water.

The anger disappeared and joy came,
The month of the honeymoon passed.

TFor the passionate one I will go and search,
In the northern quarter.

And if T cateh you in my hand,
I will press you as one presses the lemon.

I saw her picking mallow grass,
The pomegranate burst, I heard its cracking,

I saw her bringing her bowl,
The daughter of the curse, how sweet she is!
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17 fathat ‘wyiind fathit ‘uyini

fingan_1l-‘én fathil ‘wyiini.

18 sabbal ‘wyani wamadd yadi wihanind
wés_tl-razali_li rahi yisidand.

19 *mbarth ya_rwidi kunlt wand kunts
walahuttik bihdini wantahib wabki.

20 ‘mbarih ya arwidi foq hitanik
asma® haninik watqallab biniranak.

21 mbdrih ya arwidi kunnd bil-hard

wasma' haninik ma'_il-‘asafir _il-lavydrad.

22 ya hanin yd hanin
sukkar ma* mavyit lemin.

23 rah_iz-za'al wa’ga_l-kef
rah Sahr_id-daldla.

24 ‘ala_l-hanin arih dawwir

bil-hara_§-Simaliya.

25 wa’in qabadtalk biyadi
lafussak fass_il-lemiin.

26 Sufta tilagqit hubbézi
faqa’_ir-rumman asma' azizi.

27 Sufta tighb maqraha
bint_ut-taras ma ahlahd.
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28 How beautiful is the sleep beside her,
From sunset till the second day.

29 T wished myself to be Abu Zalaf,
On the day when she will die, I die (also).

30 And there are two (lying) in the grave,
Upon the grave is a coffin.

31 We will plant vines,
‘We will plant mulberry trees.

32 We will plant a little garden of roses,
Below the upper chamber.

33 I wished myself to be a servant,
While Abu Zalaf is my lord.

XXIIT.

=

0 gazelle, O son of my religion,
O, the flower of the gardens,

b

O gazelle, in the house of his uncle,
He makes himself alluring, he puts on his fancy headband.

XXIV

1 O owner of the eyes with the black eyelashes,
O (God, her front-teeth are like hail.

2 0O her cheek, like a gown of broad-cloth,
It is difficult for an unworthy man to buy her.
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28 ma_hla_n-nome bihdiha

man_tl-marrib lalani yom.

29 “tmannét hali abuuz-zaiaf

yaomin tmit amiat.

30 witnén bil-qab'r
faq il-qab'r tabit.

31 nizra' dawdli “inab
nizra® dawali tidl,

32 windgra' ‘gnénit war'd
man tah't ‘ulliye.

33 tmannét hali ‘ab'd
wabu_z-zalaf sidi.

XXI1I11

1 razél ya ib'n dini
ya zahr _il-basatini.

2 ya razél bidar hali

bitrawa yilbes “tqali.

XXI1v

1 ya abi “‘wyin hadabhun sid
alah_il-bard ya tandaydha.

2 ya haddaha gihat_il-mahid
“sir ‘ala_l-9f'n masrdhd.
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3 O her height (like) the shaft of the spear,
(HHow) white appear her front-teeth.

4 And the beauty of the daughter is a wonder,
Her locks are of the feathers of ostriches,

5 I'will wake her and cross with her the Mujib,
With my hand I will destroy her locks.

6 She climbed upon the ladder steps and the steps were shaking,
She swore to take no other but the worker of ivory.

7 Tolerate me, until I go and come, .
And come to your bosom, O the son of the cursed one.

8 Tmyself saw the lover climbing on his ladder,
From the eyes of people, my Lord, save him (the lover).

9 And write the letter, and send it, O boy,
Your letter, O beauty, changed our condition.

10 T myself saw him selling his carpet,
Between the eye and the eyebrow grew the spring (the season).

11 Rise, O cousin, to play a game,
No one enters the house except you and me,

12 T myself saw the lover going to the marri;'ige feast,
O the cheeks of beauty (are like) sugar with treacle (grape-honey).

13 He brought them, O people, clothes to be put on,
God knows that those are our clothes.

14 O brother, scek and meet me, I resound, T echo,
O the love of beauties — a demon breathed on me.
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7

3 ya talha ya dagij_il-‘ad

4

10

11

13

14

bidz tald‘ig tandydhd.

wibnatya zinatha “igbat

ri§_in-na‘dyim dawdyibha.

lanabbihha waqta® biha_l-migeb
biyadi lanstf dawdayibha.

til‘at ‘ala_d-darag wad-darag mage
hilfat ma tohud rér_il-"‘wagi

3=V

wishir ‘alatyr ta_nni arih wa’agi

wa’dgi lahudnak ya_bn_tl-mal‘in.

Suft ana_l-mahbib tali® sullami

min “wyiin_in-nds rabbi ‘tsallimi.

waktub_il-maktib yd walad sallimi

maktabak ya zén ratyar halind.

Suftuh and bisdatuh yabi*

bén_il-‘én wal-hagib nabat_ir-rabi*

qitm ya_bn_il-‘amm lanil‘ab )

ma bihug$_il-bét yér inli wa’and.

Suft ana_l-mahbib rayih ‘al-‘ur's
ya_hdiid_iz-zén sukkar ma* dib®s.

gabhun ya gama‘a lil-lub's
yilam_illah haddl_'tyabind.

ya ahi §if qabilng adwi adwi

ya hawa_z-zéndt ginn nassam ‘alaiyi.
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16 She asked my condition, since she thinks that T am sick,

No one changed my condition except that you restrained us.

16 A badger collided with me on the short road,
O beautiful one, she walks to the water,

17 Welcome, welcome, he will come, O girl,
O to-morrow, and the boy is a ruin.

18 O tree of perfume (girl) grew at the torrent,
Strong on the day when the boy shook it.

19 Rise and put me behind in the train,
Be quick, make haste for the train.

20 My bird went in the morning and the greyhound whither did it go,

In order that T may see my own possessions O my bird.

21 My bird went in the morning and walked far,
I fear that the bird will meet with others.

22 You did not see my companion,
O shepherds of the flocks?

23 He is not advanced in age
A boy with beautiful front-teeth.

24 O girl, who is upon the walls,
O prince, be present, you come next to my soul.

25 And I and you are on the battlefield,
And T will teach you how to throw the spears,

26 O Lami, O Lami, gather to me my cloves,
I'left the house and I did not bid farewell to my playmates.
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15

16

17

18

19

21

22

23

24

26

tis’alni bil-hal ‘thamminni marid

md rayari yér sudadik ‘annind.

rir natahni ‘ela_t-tarig_tl-qasira
ya hilii masye ‘ala_l-mavyd.

hald hald bige ya ibnatya

ya bukra wal-walad hirba.

ya “id tih nabatl ‘ala_s-sél
matin yom_tl-walad hazzi.

qumii ardifini ‘ala_l-babir

‘agal sart® ‘ala_s-stkkeé.

teri rada was-saliqi wén rah

la’ard halalats ya tére.

tért rada wab ‘ad _il-miswar
hafi bihaddi ‘ala rért.

ma ‘ayanti ‘adirtt
ya ru“yan_t$-Soldayd.

ma hiv tawil bil-gil

walad hilu_t-tandyd.

ya bint ya_lli ‘ala_l-hitan

mir thdari ya ba'd rihi.

wand wa’iyakt ‘ale_l-middn
waallimik darb_ir-rimahi.

ya lami ya lami howwi§i 17 qoranfili
itla " man_td-dar ma wadda't and gil.
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27

28

29

O Lami:,:, gather to me my sweetmeat,
I left the house and T did not bid farewell to my sisters.

I entered Lebanon to enjoy its sweet scents,
And lo, the respected one was leaning on his cheek.

I eﬁtcred the garden to look at its pears,
And lo, the respected one was leaning with his hand on his head.

XXV

There appeared to us an aeroplane, roaring in the heavens,
In it there were gendarms and a Christian officer.

For God’s sake O girl speak the truth,
‘What happened to you yesterday and to-day.

The air blew and love is a medicine,
My heart was engaged with Nashmiyah,

My heart was engaged with you, O beauty,
Before you paid any attention to me.

Bring the ink and the paper, O Shin,
That I might write some magic lines.

O she who is not me (like me in value),
She scorns the lowly and the great.

Two girls came from your side,
They came to the torrent, O good ones.

They came to the torrent and hurried down,
And the mind was lost from that day.
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o7

28

29

7

8

yd lami ya lami hawwisi 1t melbani
tla**t min_id-dar méa haiyati wadda’t.

‘abart libnan latfarrag ‘ald naddi
wa’inn_il-hisim murtaki ‘ala haddi.

‘abart_il-bistan tatfarrag ‘ala_ngasi

wa’inn_il-hisim murtaki wida ‘ald rdsi.

XXV

gitnd tatydra bis-samd lsihi

fihd gundurma wagdabil masihi.

billah ya_bnatya 'iddi_s-sahihi

ya_lli gara ik ‘mbdrih wal-yoma.

habb_il-hawd wil-hawa dawd

galbi ttwalla® ‘bnasmiyd.

alb? thwalla® ma‘ak ya_z-zén
()

min qab'l md ta‘ting biyd.
q !

hat_il-hib'r wal-waraq ya in
ta_ktub Ui Swaiya ‘hganiya.

ya_llz ma hi and
tizha bil-wati wasdadi.

tintén min yammbkum ginnd

waradna ‘ala_s-sél ya agwdd.

waradna ‘ala_s-sél wohafna
wal-‘aq'l min yomhun tdr.
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10

11

12

Take my greetings on a sheet of paper,
And the letters are decorated.

From Imm Rashid comes the resolution,
When the bachelors are suing.

She likes me while I am with her,
And her brother asks and T respond.

She does not know that the horizon is rolling,
All the lamps have seen it.

XXVI

My fire, O my fire, my fire — towards her (I long),
The absence became long and I (longed) for her.

O moon, O moon greet her,
This my beloved one amused me.

My fire, O my fire, my fire, towards my beloved one (I long),
No one is delighted except the bachelor.

For the sake of God, O thou beautiful girl, wash my clothes
for me,
She said: T have not the cost of the soap.

Two girls walk together,
On the bridge you stopped.

She took the necklace off her breast,
They went and you left it (sc. the necklace).
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9 hudi salami_btulhiye
wimzahrafal _il-makatib.

10 man vmm ra$id_in-niye
lammad tutlub_il-ma‘dzib.

11 hiya tridni wand ma‘dha

wahithd yutlub wand agib.

12 ma tudri inn_tl-falak davwdr
kull _il-ganddil $afiti.

XXVi

1 ndri ya nari nart ‘aléhim
talat_il-rurbe wistaqnda léhim.

2 qamar ya qamar sallim ‘aléhim
hadal_ahbabi kania yisallind.

3 nari ya nari nart ‘ala_hbdabi

ma hadd mikatyif rér_il-‘azzabi.

4 billah ya hilwa ir'sli Ui tiydbi

qalat md ma‘i haqq_is-sabind.

linién yiméi sawd

<

‘ala_l-gis'r hadd éti.

6 ahdat ‘iqd_is-sad'r
rahin wahalléti.
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8

10

11

12

13

14

16

17

18
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You are happy, though your father died,
They went and you comforted,

Two girls walk together,
And two girls walk swaying,

A girl was riding on a sand-grouse,
A girl was riding on a goose.

And with my eye I saw the moon,
Like to jump from her breast,

Do not distract me, O men,
I'saw him with my own eyes,

O roe (gazelle) which caused fear, O you Subhi, my uncle,
O the sweet man, the pricking of the needles ig fitting for the
mouth (tattooing).

O God, if the change be permitted,

I'will change you with my mother,

And with my four sisters,
And with all that my hand governs.

She passed by me behind the shop,
And the blue tattooing reached until her lips.

O God, I will not leave you, O sir Kasim,
Although they cut me in slices like a lemon.

She passed by me while with her was a cubit measure,
The daughter of the cursed (people) loves the shepherd,

And I beg you, O sir, O Irfay,
That you may turn back the gazelle, which passed on from here.
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7 sa'id ya_lli mat abilk

rahin wa'azzéti.

8 tintén yimsi sawd

walnatén yimsn hazzd.

9 wahde rikbat qatd
wahde rikbat_il-wazz.

10 wib‘ént Suft_il-qamar
min sadrihda kinn fazz.

11 la tigdibi ya hal'q
Suftic bi‘énarya.

12 ya rima lafza‘al wasubhi ya ‘ammi
ya hali dagq_il-ubar labig ‘ala_t-tummi.

13 walldh i gaz_il-badal
.labdﬂik bi’ummi.

14 wa’thwdti arba‘a

wimd tamluk yadavyd.

15 marrat ‘alaiya min wara_l-hasil
wid-daqq_tl-azraq ‘ala_§-$iffi wasil.

16 walldh ma fitak ya sidi qasim

law gassamimi_hziz_tl-lemind.

17 marqat ‘alatyd wmoe'‘ha_d-dira‘c
bint_il-mal ‘ina ‘mhawi _r-ra‘q.

18 wand dahilak sidi ya_rfa'c

Wrudd _il-razal _ill_marr min hand.
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19

20

21

22

23

She ascended the stairs and the stairs were destroyed,
She swore to take none but a son of David.

Be patient with me that I may make my cheeks red,
And come to your bosom, O brown coloured man!

She ascended the stairs and the stairs were erected,
She threw away the red robe and dressed in the coffee (colour).

Be patient with me till T can suckle my son,
And I will come to your bosom, O owner of the eyes.

An aeroplane came to us, roaring in the sky,
In it there was a corporal and a sick officer.

XXVII
O our priest with a robe on,

O (you, like) the dry sugar.

O the baptiser of boys,
And he who weds the brides.

On the Haifa road I will pitch for yvou a tent,
For the sake of your eyes, O beautiful girl.

Were the extent of departure short enough
I would speak with my beloved man by telephone.

And he who rejoiced for us,
Let him come and make us happy.

And let the haters go far from us,
And let them not come back to us.
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19 til'at ‘ala_d-darag wid-darag mahdiid
halfat ma tohud rér ib'n dahid.

20 wisbur ‘alatyd tehammar _il-hudid
wa’dge lahudnak ya asmar_il-lond.

21 tl'at ala_d-darag wid-darag mabni
Salhat_il-ahmar libsat_il-binni.

22 wisbur ‘alatyd laradde® tbnt
wagi lahudnak ya abu_l-"uyind.

23 qitna tatydara bis-samd thader
fiha wmbase wizabiy ma§ qader.

XXVII

1 ya hiiring ya Labis
yd sukkar yabis.

2 ya mu‘ammad_is-subyan
wayd mukallil _tl-‘ardyis.

3 ‘ald dar'b héfa lansgublik hémi
kwrmal “wyunik ya Salabiyt.

4 lawinn masdfit_il-rurbe qaribd
lahki ma* hubbi bit-talifind.

5 willi forth lind
yigr wihanning.

6 wil-mubridin b idi ‘annd
_ wald tigand.
Studia Orientalia IV 1 6
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I will send my greeting by car,
Because it is so quick in moving far.

The like of them my eye has not seen in the city,
And the girl jumps towards the youth attacking (him).

O she who combs (her hair) with the bones of pigeons,
I will come to your bosom and prepare the bed and sleep.

I will ride a car and take you to Damascus,
And bring perfumes to the mother of the eyes.

O she who combs with the bones of a snake,
Were you absent for a whole year, you would be brought back
to me.

I will make your home in the uppér chamber,
And come to your bosom O mother of the eyes.

XXVIIL

Three doves went to sleep in our house,
By the life of Jesus and Moses in their shrines.

Ah, the departure of the living did put us apart,
More than those who died.

By the living God :;:, O how difficult is the departure from
one's clan,
More difficult than a wound should they maltreat it with »kay».

O man who «rects the gallows and cuts all the ropes!
Do not hang him and with regard to cauterisation it (the wound)
can suffer the »kay»,
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larsil saldmi bil-otimbils

‘amminni sari® bil-masi kaliri.

mit’lhan fil-balad ma Safat ‘éni
wil-bin't tuhgum ‘ala_$§-$abb *hgama.

ya_lli bi‘az'm hamam ‘ammd titmadSat
la’age lahudnik wa’afrus wandam.

larkab satydra wa’ahudik ‘ala_s-Sam

wa’aglib rawd’dh limm_il-‘uyiing.

ya_lli tibmadSati bi‘az'm haiya

law yibti sana margii'a liyd.
/) Y

la‘mal bétk giwa_I-‘ulliya

wa’age lahudnik ya vmm_il-"“uyind.

XXVIII

talat hamamat fi darna bata
wahaydat ‘isd wamisa [T magamati.

ya furqat_il-hay qat‘atnd
‘an_zlladin mdti.

wal-hay wal-hay ya ma_s‘ab firaq_il-hay
as‘ab min_il-gwrh law gari ‘aléh bil-kay.

ya nasib_il-masnaqa wikull _il-hibal qatr*

San'q ma uSnugii wikay yihmil kay.
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156

The stranger’s grave is built by the side of the road,
And the bird digs (dust) and the gentle breeze of wind winnows
(the dust).

I need a muleteer and I need a mule which goes quickly,
And goes to my beloved ones, while the spirit is (still) within
my breast.

O my sorrow, they took away the light of the moon from me,
The life became troubled after that it had been happy.

By the life of him who did put the lips over the teeth,
His departure is a violence (against my will), it is not in accor-
dance with my wish.

And the fire is in my heart, it burned within my howels,
And it will not extinguish (the fire) though all the water of the
wintermonths go over (it).

O fire of my heart, O fire, be extinguished,
O fire, your kindler may not rest,

O fire of my heart, which entered (into my heart),
At one time you will extinguish yourself and at another you
will burn,

The beloved ones speak concerning the unlucky,
The unlucky went away and we could not satisfy (our eyes with
seeing him),

The speaking of the beloved ones, (is) like the pressed dates,
O their separation turns the heads white,

‘Who wrote this letter, ah — would that I had seen him,
With my hand I would have broken the pen and have drunk
the ink.

‘Who wrote the letter, ah would that I had seen him,
With my hand I had broken the pen and poured out the ink.




Songs of the Druzes

5 qabr_tl-rarib ‘ald ganb_ii-tariq mabni
wit-tér yibha$ winasamdat _tl-hawd tidri.

6 biddi ‘mkart wibiddi bayla tisri
wetrith ihbabnd wir-rih bisadri.

7 ya hasrati ahadii daty_il-qamar ‘anni
witnakkad_il-é§ ba‘d mda kdan mathannd.

8 wahayat min rattab_il-mabsam ‘ala_s-stnni

wifraqii rasb ma hii ber-ridd mannd.

9 win-ndr fi qalbt a$‘alat giawd masaring
wuma linlifi law garat mavyit kawdnin.

10 ya nar qalbi ya nar inlifi

ya nar wagqadik la yistarih.

11 ya nar qalbi_d-ddahila
sa‘a tinfifi wisa‘a tthibbi.

12 hadit_il-habayib ‘an_il-maysim

rah_il-may$iom wama asba ‘nd.

13 hadil_il-habayib ya tam'r makbiis
ya firaghum biaiyib_ir-ris.

14 walladi katab hal-kitab ya réni Sufta
bidi kasart_il-qgalam wil-hib'r *$ribti.

15 walladi katab_il-kitab ya léini Sufti
bidi kasart_il-galam wil-hib'r kabbéti.
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16 And the love did hurt my eye and from where can I bring
an eye in place of it?
And my second eye is robbed by the raven of separation,

17 O enmity, my heart is pleased with you,
My enemies and my fellow-men made MeErry over me in my
(day of) evil, to my hurt.

18 And if you have, O enmity, with vou a mufti and a judge,
Judge with justice, do not judge with partiality.

19 O bird, fly and take for me this letter and deliver it,
Kiss the hands of the beloved ones before you deliver it.

20 And if they say to you, O bird: tell me, what are the contents
; of this letter,
This is the greeting of the beloved ones, with this they bid
farewell to you.

XXIX

1 O he who is going to Damascus, bring me Damascus in a hand-
kerchief,
And (bring) the sun in a kohl-vessel and the moon in a lamp,

2 And I bring the wrist of the beloved one below my head and I lean,
And beswear the sun not to rise during nine years.

8 With honour the flat stones of the tomb and the graves enve-
loped you,
And all the people are promised for the graves.

4 And ask them, O time, if you come back,
In order that we might remonstrate on the old thing (time),
which did happen.
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16 wa'ént tarafha_l-hawd wimin én agib_laha ‘én

wa‘éni_i-tani hatafni rirab_il-bén.

17 ya bén qalbi ‘alék radi
Sammat bry_al-‘tda wishab liyradi

18 wa'in kan ya bén lak mufdi wilak qadi
whkuwm bil-ingaf ma tuhkum bil-ipradi.

19 ya tér tir wahud 17 hal-kitab waddih
qabbil ayad_il-habayib gablamd ta‘tih.

20 wa’in sa’alik ya tér qulli hal-utab §a fih
hiada salam_zl-habayib Sasya‘alk fih.

XXIX

1 ya rayih ‘ala_s-$am gib_le_s-Sam fi mandil
wi§-Sam®s fi mukhule wil-qamar fi qandil,

2 wagib zind_tl-habib tahit rdsi wamil
waehallif _i§-Sam®s ma titla® fi tis'* sinin.

3 hisim lammak balat_il-qab'r wil-lhid
wakull _in-nds mauade fil-lhid.

4 wis’alld ya zamdn in kan b't‘ad
tanat‘atab ‘ala_I-‘atiq 217 madda.
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6 Isleep in the night while my eyes see you, O bey,
And with my hand, O tomb, I will dig your earth (away).

6 And the beautiful in height, who sleeps in your bosom,
Be happy, O grave, while we are in punishment,

7 Muhammed il-Abid cried out to see you,
While my heart melted and burned to see you.

8 I hope death will never see you,
And that dust may not come down on your body.

9 Muhammed il-Abid cried out and I wail,
And my sorrow affected the worshipper (Muhammed) while
I wail.

10 And Joseph and Noah did not endure (so much as) my suffering,
Neither Job in the day of his calamity.

11 O the golden cup, by which we were broken,
Where shall I find a physician who will come and bring you
medicine.

12 O the dearest of friends what shall T do with you,
Ask from me, O doctor, and T will give you.

18 I will give you a sweet girl, I will give you a red mare, and a
sweet girl,
I will give you his sister (of the dead one) and with her four
hundred pounds.

14 So open the box with the needle heads,
And take the pair of bracelets of snakeform.,

16 And hear, what the bracelets do speak,
Ah, bad, injustice, my dresser departed.
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5 anam_ail-lel wiyang tarak ya bék
wibidi ya qab'r labha$ turdbik.

6 wazarif_at-til han-nayim bihudnik
ithannd ya qab'r thna bil-‘adab.

7 sah_'mhammad_il-‘abid ‘a_Sufak
waqalbi dab wihtaraq ‘a_siufak.

8 ya rét_il-mat “wmric ma yisifak
wald yurir ‘ald gismalk turdab

9 sah_‘mhammad_il-‘abid wand nal

wahuzni lawwa“_il-‘abid wand nith.

10 wald yisuf sabar sabri wald nith

wald aryib yom imnahu_btaldb.

11 ya kiz_id-dahab ya_Ui inkasarnd fik
weén alga_l-hakim illi yige yudawik.

12 ya “ize_ir-rifaq kif asawwi fik
utlub minni ya hakim wand ba‘tik.

13 ba'tik bin't hilwe ba'tik hamra wibin't hilwé
wiba'tik whti wifoghd arba* miye.

14 wiftahu_s-sandiyg fi rias_il-ubar
watli i oz il-asawir_il-hayaya.

15 wisma‘u_lasawir $i ‘ammdl bitqul
dh batil héf labbast hatar.
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The daughter of the chief prince, the daughter of the prince of
. the Arabs,
The daughter of the coffee hammerer, the daughter of the host
of the Arabs,
The daughter of him who releases the prisoners, the daughter of
the owner of high positions.

I built for you by the spring, O bridegroom, an upper chamber,
And it stretches (high) in the air, and its doors are to the west.

In your plantation, O bridegroom, all kinds of flowers gTowW,
And T watered it, O bridegroom, with the tears of my eyes.

XXX

Make the red mare ready and saddle it,
So that the deceased one may come and ride on it.

I told him, O so-and-so, O son of the generous people,
Lend me your sword for the day of battle.

He answered me, my sword, I swear not to lend it,
It has come from the country of Yemen, whereit was ornamented.

Send for his cousins to come to him,

With swords ornamented (in Yemen) so that they may play
with him.

With horses, with ornamented halters they run for his honour,

And buy my freedom (from death), O my men, with your know-
ledge and do not care (spare no expense)!

I'do not wish for my beloved ones that bad thing which came
to them,
Death to my enemies, but them (my friends) I will redeem.
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16 bin't mir_il-amir bin't mir_il-‘arab
bin't daqqaq_il-qahwe wibin't ‘azzdam _il-‘arab.
bin't fakkdk_il-mahabis bin't ‘ali_r-rutab.

17 banél lak yi ‘aris ‘al-‘én ‘ulliyt
wimdarra‘a ‘ala_l-hawd wi’abwabhd rarbiye.

18 ziva'tak ya ‘aris kwll_iz-zuhar fiha

wasqétha ya ‘aris min dam' ‘énayd.

XXX

1 wiqallimu_l-hamra wisiddi ‘aléha

tayigi _l-marhivm wiyirkab ‘aléhd.

2 qultz_luh fuldn wiya_bn_tl-kirami

‘irni séfak liyom _il-kiwandt.

3 qalli séft half ma ba“iri
gay_imsaqqat man bilad _il-yamant.

4 ab‘ali Wauldad ‘ammi yigu_li

bistyif _tmsagqqata yil ‘abi li.

5 bil-huyal _il-mubarsame yitaridi li
wetiring ya rigali bil-adab wald tubali.

6 mad barid li’ahbabi biSarr gahin
il-mat lia'dd’s wahinn afdahin.
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Death to the enemies and may it not be fitting for them,
May the dresses from Der il-Qamar be fitting for them (the
friends).

I hope that they did not die and that the (bad) tidings did not
spread,
The tidings arose, I hope that the tidings are false.

I hope that he, who brought the tidings, is happy in the grave,
O my sorrow, the life is finished, the command belongs to God
my high Lord.

XXXI

The youths went west towards the vineyards,
O, their bodies (fresh) as the branches.

From their moustaches drops water of rose,
O my sorrow for them, O my eyes.

O my sorrow for those who have died out of their country,
O, their bodies like the palm-branches.

From the moustaches drops the water of rose,
O my love for them, O my eyes.

On the bed of the youth we found a lemon,
‘What a disaster, your mother, O youth, became mournful!

On the bed of the youth we found an apple,
‘What a disaster, your mother began to lament!

O God, O the stars of the night,
Did you not see the chief rider?

I saw him on Friday night, O mother of him, shed tears!
O your humiliation in the darkness of the night.
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7 al-mat lil-a‘da wald yasluh lun
yasluh lahun badldt min dér_tl-qamar.

8 ya rét la mati wald $a°_il-habar
til* _il-habar lét_al-habar kaddab.

9 rét man gab_il-habar bil-lah'd mithani
ya hasrati wil-‘um™ ingadd wil-am’r lillah rabb_il-
foqani
XXXI

1 $abab ravrabat sob_il-kuriami
ya gamathin $ibh_tl-rusini.

2 $awirth tinaqqut_il-mawdrid minhin

yd harri ‘aléhin ya_ ‘yina.

3 ya harri ‘all-mati rardyib
ya gamathin $ibh_il-gardayid.

4 Samayrb tinaqqit_il-mawdarid minha
ya harry ‘aléhin ya_ ‘yini.

5 ‘afras_i8-Sabb lagénd lemini

ya héf immak ya ha$-Sabb sabhat mahzin.

6 ‘ala fira$_i$-Sabb lagéna tuffaha
héf vmmalk sabhat nawwdhd.

7 billah ya_ngim_ail-lél
ma Sufti ‘aqid_il-hel.

8 Sufti lélat_il-gum‘a ya_mmi uskubi_d-dam'd
ya dillsk ‘a_zalam_il-lél.
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9 What is his game on the threshing-floors,
While the riders play his game.

10 O youth, turn its reins,
You have sisters to be acquired (by others).

11 O God, I will not turn its reins,
Let him win who wants to win.

12 Their horses appeared, appeared,
From among the gardens.

13 The smell of the mint has spread,
From below the belts.

14 And T beg vou, O my brother,
If it comes for me, that you buy me (free).

15 O my brother, how can I buy you,
The raven of enmity will become my enemy.

16 And I beg you, O my brother,
And my heart is made foolish.

17 Bring to me a clever doctor,
See what he will say about me.

18 We brought to you a clever doctor,
he said bad things about your state,

19 Bad, O Ali, bad,
‘Would that these tidings had not been!
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‘ala_l-bayddir $u lu‘bi
wil-hél til‘ab mal ‘abii.

ya Sabb rudd ‘tndnha
‘indak hawdt lil-maksabd.

walldh ma rudd ‘tnanhd
halli 1T yiksab yiksabi.

tallat hélhim tallat
min bén_il-basdalini.

fahat rihat_in-na‘na'

man tahl_iz-zandaniri.

wand dahlak ya haiyd

i gani lsliring.

ya harya kif and basrik
rirab_il-bén yi'adind.

wand dahlak ya hoiyd
wand qalbz miganni.

gibali hakim Sater
Sufu i bigil ‘annd.

gibna lak hakim $atir
qal ‘an hdltal ‘atil.

batil ya ‘ali batil
réti hal-habar ma sar.
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XXXII
From the top of the mountain shone their pipes of tobacco,

Be off, O low man, you cannot marry their wives.

Be off, O low man, you cannot take the wiie of the lion,
In the street there are youths, be encouraged, O lion.

In the street there are youths and joyous parties,
Turn back to your children, O you part of my eye.

O how beautiful are the youths who carry guns,
Your dress, O youth, is a suit made in Beiruth.

Your suit, O youth, made by the tailor,
His mother swore not to enter the house.

The ring resounded upon the cup,
The heroes play upon it.

If the enemies ask you,
Say our sick one is perspiring.

And if you hear the neigh of the horses,
Say: in our house there is a blacksmith (shoeing the horses).

And if you hear the tearing of the linen,
Say: in our house there are traders.

O youth, O honourable one, my heart is mourning for you,
And I desire your samda and the bridal galwa beside you.

And T desire your samda in your uncles quarter,
And to offer you gold behind you and in front of you.
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XXXII

1 min ras_il-gabal $a*‘at raldyinhin

tthsa’ yi nad'l tohud haldyilhin.

2 tihsa’ ya nad'l tohud harim_is-sab*
bil-hara Sabab winsinid ya sab”.

3 bil-hara $abab wimarhag_iz-zéni
“awid laulddak ya ba‘"d ‘éni.

4 ya ma_hla_s-sabab_il-hamia_gfati

taqamtak yd ha$-Sabb tagm beriti.

5 tagmak ya has-$abb fassalu _l-haiydt
halfat tmmai ‘al-bét ma (fati

6 rann_il-hatim ‘al-fingan
tel‘ab ‘alzhe_$-Sug‘an.

7 an sa’alik_al-9dwan

qila maridnd ‘arqan.

8 win samati sahil _al-hél
quli bidarna bitar,

9 win sami‘ti Saqiq_il-ham
qulii biddarna luggdar.

10 ya $abb ya muhtasim qalbt hazin ‘alék

wibhatirt asmudak wagli _l-‘aris ‘alék.

11 wibhatirt asmudak biharit ‘omamak
unagqitak bid-dahab halfak wquddamak.
Studia Orientalia IV1 7
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O vouth, the young men of seduction call you out,
To the hunting, and if not, they will visit the tombs.

And if for the hunting, we saddled and we are ready,
And if to the grave, we neither go nor come,

O the seductive youth, in the harbour are their high houses,
They had no joy and their nights were not long.

They went out to play in the air, the air played with them,
It made their headbands to fly from between their eyes.

It was not your time, O son of the diwans,
Tt was not time for you to untie the waistbands.

It was not time for you to leave your children,
To be brought up as orphans in the market of the poor people.

With life my heart became unhappy,
At a door of a merchant it has not stopped (to beg alms).

A merchant with cut hands
Said: dress yourself, O the one with a painted eye!

Thus we found the merchant,
From where can I bring you (to life), O you with a red eye,
You, whose words cut strength.

The youths made their camels ready,
(Into) a caravan desiring (to go) home.

O youth, wait, I want to tell you,
Why they drove you away from your place.

Your glory went and you went,
O youths with the camels you turned.
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yd Sabb $ubban_il-ruwd yindahilak
‘ala_s-sed w’illa zayirin_il-maqabor.

win kan ‘ela_g-séd Saddéng uharyénd

win kan ‘ala_l-qab'r ld ruhnd wald §ing.

ya Sabb_il-riwd ‘ala_l-mind ‘aldlihin

la hum farthi wald talat layalihin.

rahi yil‘abii bil-hawd 13 b _il-hawd fthin

taryar “igaldathin min bén ‘énéhin.

ma kan hallak ya_bn_id-dawdwing

md kan hallak lehall _tz-zandaniri.

ma kan hallak lauladak tidadsirhin

yurbie yalamda bistig_tl-masakini.

‘al-‘um’r qalbi ma firih_§1

‘a_bab tagir ma wagaf_$1.

tagir wideh mugalta'in

qal ilbist ya kahila_l-‘én.

hada ma'_it-tagir lagénd
mnén agibalk yo_hmar_il-‘én
ya Ui kalamak yigta' _il-hél.

a$-fabdb Saddat ‘a_gmalhd
miqutara wilrid ah’lha.

ya Sabab waqqifi taqulllka
le§ talla‘@ka min mahallka.

“zzik rahal wanti rahalli

ya Sabdab ma® gmdal malti.
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24 Your head did not become white and you did not become old,
And your little one was not yet able to walk,

26 Bring the camel, bring my blanket,
O my brother, make the hall of your house wide,
For the woman-visitors and for the man-visitors.

26 We are visitors and not vour enemies,
O my brother, open your eves to me.

27 The time obliged me to come to you,
Your »abaveh» is light and makes me catch cold.

28 Your overcloth is thin and gives no warmth,
Their wives marry (others) instead of them,
Their sisters claim their loss.

29 1 know that the wife of the lion is beautiful,
But to-day she is dirty and not beautiful.

30 By God, O wife of the brave, do not marry,
And do not take low ones after the hero.

31 I will write (as a memory) on the chain of your knife,
And make battle with (the man) who will take your bride.

32 Your bride is yet in her father's house,
She is black (ill-omened) to those who will take her.

33 Say to her mother, say to her father:
Do not let my bride be engaged with others.

34 You beloved one, O you owner of the »shamliyehy,
Rise up and leave the tomb for me.
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la $ab rasik wald kbirti

wald saririk mada.

hatu_l-gamal hata lihafi
ya_hiy wassi® sid'r bétak
liz-zayirat wliz-zdayirin,
zinwdr ma thna ‘ada’ak

ya_hiy fattih 17 ‘énék.

alivagni_z-zamdan ugit ek

‘abatak hafift ubarradatni.
‘abdatak hafift wmda tidaffi
niswanhun tohud badalhun

hatyathun ikt ‘adamhun.

“2imi in mart_is-sab® zéni

wimrabbare wil-yom §éni.

billdh ya mart_is-Sagi® trahhabi

wald tohudi ba'd_as-Sagi andal,

lakiub ‘ald sinsdl misak
wahdartb il yohud ‘arisak.

‘aristak biddar abitha
soda ‘ala_Ill7 yohudihd.

qulii [’ ommha qila labihd
‘arisit la tallibiha.

habbib yabu_$-$amliya
itla® whalli_l-qab'r liya.
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86 O you beloved one, O you father of the blue suit,
Rise up and leave the tomb to be burned.

36 O, his moustaches (are like) the writing of the writer,
O, his beard has not yet hecome complete,

37 O, his top-hair (is like) the feather of the ostrich,
And it is dirty (from the dust of the tomb) and it needs to be
washed.

38 Oh the street, in which my fortune is so small!
While T am accustomed to the dust and I am made dirty in you.

39 I search the corners of my house — this is not my habit,
Thinking that the corners of the house hide my beloved one
(the dead).

40 If I had known that the year was the year of separation.
I would have built a portico upon my door.

41 If T had known your departure was to be this vear,
I had put you inside my eyes.

42 And had shut my eyes upon you,
And had said: my eyes hurt me.

43 O house, O house, and if we could return to our old condition,
I would plaster the house and malke its plaster of henna.

44 I will bring a measure of silk and give it to the builder as a
present,
And I will ask the separation to lift his calamity from us.

45 'We have built the house to gather us,
When we built the house we were scattered.
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35

36

37

38

39

40

41

42

43

44

45

habbih yabu_t-tag'm lizraq
itla* whalli_l-qab'r yihraq.

ya $artbi hatt_il-qalamgi
ya lhyatic ma thamalat_si.

ya Sudti ris_in-na‘dam
wimrabbara witrid hammam.

ya haz-zagdq_illadi mda qall bahty fik

wimtauwade ‘al-‘af'r waffarani fik.

afattid zawdya_l-bét man yér ‘ddi
ahammin zawdaya_l-bét thabbi_l-habayib.

ladri_s-sana sanal_il-firdg

labni ‘ald babi riwdq.

ladri_s-sana biifdarigini
lahutthum giwd ‘wyini.

watbuq “‘uyini ‘alékum
waqil ‘wyani yuge und.

ya dir ya dar win ‘udnd ‘emmd kunna

latatyin_id-dar wag‘al {inhd hinnd.

agib Suqqit harir wahla® ‘ala_l-banna

waqil lil-bén yirfa® sayibi ‘annd.

thnd banéna_d-dar hatta thimmilnd

lammin banéna_d-ddar rulnd Satayt.
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46

b

We built and you dwelt in it,
And whoever vowed a vow for the day of our departure, he may
keep it.

XXXIIT

O you eye which weeps in the evening, and in the morning, what
is the matter with you?

What is the matter with vou, and why has the weeping its
power over your heart?

No doubt O eye, your money has sunk into the sea,
What did the eye say? I do not weep because of it,
I weep for a lover, who was the owner of my heart, the owner.

Take out the suffering from him who was burned by love, O
POSsessor,
And pity my state because my religion is of that of Malik.

You burned my heart and there is not an owner (masc. lover)
for me in safety,

The people said a proverb and the wise people said,

»The departure of the beloved ones is more diffieult than the
torturing of Maliky,

Malik sent me a mess ge and said »I do not come near you,
Enough for you is the fire of the rada from the side of your
lover».

Rise and go to Ridwan, who knew you,
And tell him your excuse, perhaps he will accept it from you,
And open to you eternity and you will enjoy your lover.
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46

L]

thnd banénd antum ga‘adtim fih
willt nadar nid'r yom firagnd yifih.

XXXIII

ya “én blibki ‘asiye wis-sabah ma_lik
ma_lek wima lil-bika mahdah ‘ala balik.

la Sakl ya ‘én fil-malih ririg malik
é§ qalat_2l-*én ana babki_§ ‘ald dalk
babki ‘ala hill malik muhgati malik.

Sil_il-‘adab ‘am_man kawdhu_l-hubb ya malik

wirli lihali 1’ annd madhabi maldk.

kawét qalbi walés 1t fil-halds malik
wn-nas darbat matal wahl_tl-‘uqal galat
firaq_il-ahbab as‘ab min ‘adab malik.

maltk risal_li wiqalli ma bagi sobak
yikfdak nar_tl-rada min yamm mahbibak.

qim rith liridwan tlli_htat “tlmi bk
wahki lahw fil-“udr balki yighalic minnak
yiftah lak al-huld wititmalla bimahbibak.



1

The songs I-—II contain typical ‘atdba verses, which, strictly
speaking, should be considered as independent songs, each of them;
though sometimes several verses together form a kind of unity.
‘ataba is preferred by the Beduins and the Fellahs, who sing it solo
or antiphonally, The Ataba verses are known for their semi-classical
language and the rhyme, which for the first three lines is nearly the
same, so that the lines end with a similar word and form (though
with a different meaning). On the other hand the last word of the
fourth line must end with @b or dba, if not naturally like T 1: 4; 2: 4.
3: 4, then by an artificial addition of ab like I 4: 4; 5: 4; 6: 4; 9: 4;
10: 4; 13: 4; 14: 4; IT 1: 4; 2: 4; 4: 4; 11T 3: 4, see DanLMaAN, p. XV;

°1:'1° waburrhum pro wa’aburruhwm, imperf. °3:1° wasnin pro wasi-
nan; °3: 2° wasnin pro wa’asndan; °3: 3° lisnin pro al-asndn. °4: 1,
2, 8° bilafta pro bilaftati, i.e. by a turning. °6: 1, 2, 3° ‘agayid (pro
‘ag@’ib) is a plural form of ‘agibatun. In verse 7 the word mahdsin is
used first as a proper noun and then twice as a plural form of Jusn.
°7: 4° With regard to the figure »moon» see XII. °9: 1, 2, 3° “Umyiin
pro ‘umyun, pl. The @n in the end is only added to complete the
rhyme. °11: 1, 2° waramhd pro waramuhd; °11: 3° warwmmhd pro
wa’arummuhda, imperf. °15: 1, 2, 3° All these verses end with a form
which is pro ahadtihe cf. Baugr, § 27,3.

With regard to other words: “1: 1° Jubabi and without a suffix
~Jubab is a plural (see FrevTAG) from the singular habib.

°2: 2° ki pro kam; °2: 3° bna laild, i.e. one night old, cf. Stephan,
JPOS XII, p. 78.

°8: 17 qitara, a passive from the ITT form of qatare = to do a
thing drop by drop (IIT is not lit. Ar.); °3: 3° ithan, a coll. verbal
noun from tabayyana (bana VI); °4: 1° ¢f. Deboras song, Judges 5.
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°4: 3° lamman, pro lamma + an, TALLQVIST no. 101, limmin no. 2
ete. and DRIVER, p. 205.

°4: 4° ehabb, lit. »blowsn.

°p: 1, 2° Here are four synonyms (for love): hawd, hubb, raram,
wagd; °5: 4° pro qalbi ibtala -+ ab.

°6: 3° kimn from ka’inn, cf. tinn, DRIVER, P. 202.

°7: 4° bid-diga_b pro bid-duga -+ ab. °10: 3° The copula is missing in
front of lagitu, as e.g. in the pre-Islamic poetry, where it is also often
found missing.

°11: 3 swmm LANE translates »hard, solid stoney; la_shanhd, acc.
to Dozy mashan = »espéce de mortier», see Journal Asiatique, 1850,
I, 228. lam_ul-qasami (for swearing).

°12: 2° a%ifha (<dfa, 1) pro the literary w<ffu (‘offa, IV), which
theme hardly occurs in colloquial Arabic except in the participle,
DRIVER, p. 65. °12: 3° darwi$ is here used as a symbol of celibacy,
though a married darwi$ is not rare.

°13: 3% c<a_hdwi pro “ala hiawin and mayldan pro mda yakinu.

°14: 1°, “14: 3° matyalii and °15: 4° galabiz, both fem. forms of the
2nd sing., cf, DRIVER, p. 46. To 14: 4 cf. and kulli quddamak and
talt amrak or “ald kisak, all of which are phrases meaning: »I am (with
all my possessions) at vour disposal.»

II

The following title is given to this group of Ataba verses: yaqiilu
lihabibatihe tnnahw yuhibbuhd, vhe says to his beloved girl that he
loves hers. °1: 17 balubbik pro ehibbuki; °1: 2° klfa pro talifa; bibubbik
from the noun pubbun; °1: 3° bihibbik pro yahibbuk:. The b in the
first and third line is probably a contraction of biddi = 1 beg, which
again is contracted from biwiddi or biwaddi or biwuddi, lit. »in my
desirer. H.g. buwiddi an yakiing is contracted into bikiin. DriveER
(p. 50—52) calls this a »present» and Baugr (§ 22) »a second form of
the aorist». Because it is impossible to say biddr bakul but biddi akul
50 the b seems to originate from bedds.

°2: 1° al-misirga pro al-musrigatu; °2: 2° ta‘agbin pro tu‘gibina;
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°2: 3° falak = lit. »the vault of the firmamenty; hawwattik, 1it. »1 sur-
rounded vouwr (with the Lord ete.) i.e. »T asked the Liord ete. to pro-
tect yow. This IT theme is used pro the literary X theme, which
means »to ask someone to protecty. °2:4° tah is the title of the
twentieth surah of the Koran, which begins with the Arabic letters
ta and ha. The meaning of these letters is not certain. The first let-
ter might be a figure for taba (a tree in Paradise) and the second for
hawiydtu (the lowest pit of hell). tah is also used as one of the
115 names attributed to Muhammed, the prophet. Parallel with <ali
this is undoubtedly the meaning of tah here. <alz, the son of abi
talb and a cousin to Muhammed, who adopted him as his son.
He is surnamed by the Arabs asadu_lldh and by the Persians er-i-
huda, i.e. »the lion of Gody, of. XIIT 6:3. Already prior to the rise
of Druzism, different $i<a sects held the belief that <ali and his sue-
cessors the Imams were infallible supernatural beings endowed
to some degree with the divine essence. Ispecially the inhabitants
of the nusairiya villages (‘ain fit, zaira and ragar near banidas, Cae-
sarea Philippi) deify ‘alz. In general ‘ali is a prominent figure in the
songs of the Druzes. Further see XIIT and XIV and Hirpr pp. 15,
20, 27, 28, 30, 36, 37, 47, 53.

°3: 19 a relat. sentence; °3: 3° yusuf was according to the Koran
(VI 84) an inspired prophet. In the lovesongs hisin yusif, the beauty
of Joseph is an important feature, cf. the chapter of Joseph in the
Koran, espec. X1I, 31 and Seph. Hayvashar, Midr. Yalkut, Midr,
Abkhir, ch. 146. hawétiha, pro hawaitahu, 1 theme, i.e. »you pos-
sessed». “3: 4° wufir, ef. T: 12

111
°1:1° mégand or mijand is the name of special type of songs,
see DALMAN p. 274—285; °1: 2° and for emphasis,
°2:1, 2, 8° yihna like pro yahna’w laki. An Arabic proverb says
that the sleep of the virgin lasts till the forenoon, and another pro-
verb: ném is-sarari lad-daha_l-<ali nom ts-sabayd lad-dhaya, the sleep
of the harem-women lasts till the late forenoon, and the sleep of
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(other) maidens to the forenoon (only). Also halli _l-hilwe ti$ba nam,
let the sweet one be satisfied by the (beauty) sleep, see STEPHAN,
p. 10. °2: 1° wast is often pronounced with assimilation wast.

°8: 4° ma_ginn pro ma azunnw, 1 do not think.

°4: 2% ysorrown, lit. »sighy; dalil is one of the numerous names of
the camel. As to its literary use, see LiaNg; Bevan, The Nakd’ud,
I11 p. 376; NoLpEke, Mu‘allagat, 1T p. 47.

°5: 1° walfin from wa -+ alfand for the rhyme, as in the end of
the following lines; muna‘nafin, a coll. word. °5: 3% wimzahrafin pro
wamuzahrafatan. With regard to the tattooing of the breasts see

XXVI12. <a_nhidihd pro <ald nuhadiha.

IV

This kind of a song is called mawwdl bardad: with seven lines
where lines 1, 2, 3, 7 on the one hand and 4, 5, 6 on the other will
rhyme. Thus one and the same word is used to rhyme (with different
meanings, like in ‘atdba). Like ‘atdbe this also usually contains
independent verses. An Egyptian mauwal contains only five lines
where 1, 2, 3, 5 will thyme. See further Danmax, p. XV; STEPHAN,
pp. 63—64. °1:1,2,3,7° <Gyimd from <@imatun. “1:4° conditio
irrealis.

°2: 1,8 “frag a pl. from farage, an arabicized loanword from the
Turkish, a synonyme to the Arabic zr, ¢zdr, the veiled dress of the
city women. faragiyyatun, »a kind of a dress, ace. to Dozy, “2: 2°
efrag used like mutafarriging; 2: 1 duyialun, lit. the tails (of animals);
2: 4 pro qababtu.

°3: 3° ¢f. the class. wahaza, to pierce; wahidhd pro wa -+ wahiduhda;
°8: 4° wifrag pro wafaragin. °3: 5° harsat, the usual coll. vocalisation
of the 3rd fem. sing., like libsat, til<at (XXII, 7). lifrag pro al-ifrdg.
°2: 7y 8: 6° ifrdag from the infinitive ifragun.

°4: 1, 2° tahayim, cf. tuhmatun = »ible Meinung», WAHRMUND;
nith pro awiihu; “4: 3° nith from nawhan (subst.); “4: 4° <anni pro
a‘anani. 4: 2 wafdilit from afdaltu or fadiltu; “udt is pronounced “uit,
cf. BAUER § 5; also XVII 8, 4. 4: 4 hada pro ahad. °4: 6° bén has two
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contrary significations: 1) separation (of friends) and 2) enmity,
vehement hatred, see Laxg. On the other hand, ace. to the Fellaheen
interpretation bén = calamity.

v

°1:1° rézana (lit. »foramen, tencstray in Pers’an, Vurners), an
Arabic fem. name.

°2:2° hamalin pro mhammiling il-<inab, the breasts of the beloved
girl, under tuffah her cheeks are meant. Apples (cf. Ct. 2:5 ete.)
are often used figuratively in Oriental erotic life, the white apples
symbolise the chastity of a virgin, the red apples are symbols of a
strong love, To this figurative use of the apples belong also some
proverbs: dt-tuffah ma bisabbi® bass bisallz, vapples do not satisfy (the
hunger), they only occupy one», and -tuffdh bass b'ga**id in-nafs,
rapples only stimulate the appetite.» In poetry the word tuffdah also
denotes the apples of the mandrake, Mandragora officinalis, though
the full name of the mandrake is tuffdh il-Ginn or tuffah i-magann
or tuffah il-maganin ete. See DaLmax, Arbeit u. Sitte in Paliistina,
P. 260—252. There is a well-known proverb: uffal il-magal bigib
-habal (magal pro magann in order to rhyme with habal), »the man-
drake promotes pregnancy», (cf. (ten. 30: 14), therefore the Fellaheen
are accustomed to give its leaves to the hens, in order to increase
the production of eggs. Acc. to Hauwpt, The American Journal of
Semitic Languages ete., XVIII, p. 235, 243, the Hebrew lappith in
the Canticles may not be understood as referring to the Pirus malus
but to the Mandragora. On the other hand as the breasts of a young
girl are considered like clusters of grapes (see above 2: 2) so the woman
between 30—40 years of age is considered to be only tali_I-‘angid
(from tald = to be behind), »the (wooden) rest of the grape cluster
(STEPHAN, . 3).

°4: 1° tatfarrag pro haild alafarrag, cf. DRIVER, p. 203,

°6:2° &8 pro & ma; limlitha pro al-maliha; maltha, an Arabic
fem. name = »Agathan,

°8: 17 pro madadiu; pro lagaitahu.
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°10: 2° can-nar cf. Ct. 8: 6.

°11: 2° pro ya allal?.

°12: 1° midwam pro min dawdamin; “12: 2° laranniha is either from
the verbal noun taranni or from alaranndhd, the V theme.

°13: 2” bassa, a Mohammedan village on the Palestinian side of
the »Tyrian ladders, (the present northern frontier of Palestine),
3 km. east of the seashore. °

°14: 1° magdib, pro magdub, lit. »attracted», a term used by the
siifi believers for a person of intimate relations with God; see <Abdu_
r-razzdq, Dict. ed. by A. Sprexaer. Cf. with magdib = madman
the German selig with the English sully.

VI

°1: 1° barhivm, a diminutive form of sbrahim. Among the Beduins
the men also wear long curled locks and plaits. The first stanza
refers to the Beduin life, but later on (VI 3, 5) under B. a beloved
girl is meant. °1: 2° has an authentic background. This song, which
is eurrent with considerable variations in different parts of Palestine,
is originally the lamentation of a sister for her brother Ibrahim.
According to the story I. had returned from abroad to his parents’
house towards evening during the absence of his sister. His parents
did not recognise him and »slaughtered» him that night in order to
take his money. Next day the sister returned and recognised her
own brother and is said to have given voice to this lamentation,
which serves now only as an introduction to our present love song.

°9:1° ‘as-situh refers to the flat roofs of the Fellaheen as being
different from the camp of the Beduins in the preceeding st. The
original sin of sitiih is pronounced by the Fellaheen sad in analogy
to the following emphatic {d.

°3: 2° gamile, an Arabic fem. name, »Belle».

°7: 1° hilwa, an Arabic fem. name, »Dulce».

°9: 1° ¢f. V, 2; 9: 2 falldha, fem. form of fallah = plougher, peasant.

°6: 1° This can be understood in the light of a song, a fragment
of which runs as follows: sdérik yd hubbi mitil habbt_ir-rummdn
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ma_hla gandh_is-sub®h uniftah_il-bistan, »Your breast, o my love,
ig like the fruit of a pomegranate, How sweet to pick it up in the
morning, and we will open the gardem». (StepmHAN. p. 16.) »To
open the garden» is a definite figurative term for the coitus, as also
stake and give», which is to be found in the following quotation
of another love song (StepHAN, p. 17): haiyd bind halld niskar
fi_gnénit had ugib, »Oh, let us be drunk in the garden of »take
and give». Thus a girl deprived of her virginity is called maftiha,
»openedy, the same as in the Canticles: »an enclosed garden, a spring
shut up, a fountain sealed», (4: 12) »a wall or an opened door» (8: 9, 10j,
ef. lahd hisn_tl-masine, »she has a protected castle» (XV 6). tahavwis
from hattd ahawwiSa; rumman is a froit famous already from Biblical
times (Ct. 4: 3, 13; 6: 7, 11; 7: 13; 8: 2). Hspecially Galilee is known
for a delicious sort of pomegranate with very small grains. How-
ever in the love songs the pomegranate is nearly always used figura-
tively for the female breast, see further the comments to XXII 26.
As tothe figurative use of »garden» for the breast see XVIII 49-—50.

°7: 2° c@mma pro <a_ma could be a contraction from ‘ald md,
»about what» (as XXXII 43: 1), but more probable is that here also
we have the contraction from <@mmal = doing (XXIX: 15), which
is frequently used before an imperfect (aorist, Baver) to indicate
present doing (XXVII: 9). See Baver, § 82,1b and 2:15 on p.
166. Instead of ‘amma the form <amm is more usual in coll.
Arabie.

°g8: 2° g is here used as a relative pronoun, i.e. that which.

°14: 1° binkdadi from nakddun, a verbal noun from nekada.

VII

°1:1° dalona (here pronounced daldna in order to rhvme with
“auyiing), pro mudalla‘atun or mudallalatun.

°2: 2°, With agsal cf. LANE, s.v. gasil = fodder.

°g: 1° Faisal is the king of <«rdq (Mesopotamia), the brother of
Emir Abdullah of Transjordania, the son of the deceased Hussein,
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who was the king of Hedjas until 1924, °3: 2° With kardil cf. the
literary kardasa = to shuffle off.

°h: 2° tabbit, from tabata, synonymous with wagaba, i.e. »it was
proved» (Lang), ef. XXIT 14,

°7:1° Before the war 200 pounds was a high price to be paid
for a wife; ‘utmalli is from the Turkish word wtmanli. It is now
inflected as an Arabic word and pronounced nearly as ‘usmalli;
mayatén pro mizateane., °7: 2° lira is from the Italian lira (Latin libra).

°8: 1° nammare is a sort of sweetmeat prepared from flour,
olive oil and sugar, here a fem. name. °8: 2° t<la from <ald, »to be
highy.

°9: 2° pro haltd ahuftahd.

“10: 1° ulli pro wiluli, »look outy, Cf. talla = »to go outr in lit.
Ar. °10: 2° pro tiranni li. °11:1° pro <ald alladi hawin laki. °11:2°
tarhal pro hatta arhala.

°12: 1° pro ‘ald gambi_l-birkati; °12: 2° wmiiziqa, a loanword
from Italian, which is pronounced in different ways; the best way
would be miisiga (ALMKVIST, p. 95). wrrial a loanword from Greek;
dablke is a native trotting dance of the Fellaheen.

°13: 2° pro ‘wyinand.

°14: 1° pro wranni (imperf.).

°19: 2° ¢l-mandwdt is the name both for a field and a Roman ruin
(harbe) east of the village of el-bassa (V 13).

°20: 1° ‘awaindti (f: »eyesy, m: eye-glasses) is a diminutive form
from ‘aynun. °20: 2° ‘én tarana, a spring near el-bassa.

°21: 2° <a_Sinnuh pro ‘ala $a’nihe, cf. DRIVER, p. 229.

°992: 9° <a_slamil dinak is an arabism, which means: »how nice
you re:lly arely This arabism is usually shorter, e.g. ‘a_slamiuh =
how nice he is!

VIII

The songs VIII—X have the title runniye taufati_I-‘aris, i.e.
sthe song (of randne type, see Danmax, p. XXI) of the procession
of the bridegroomy. taufatun (from the verb tdfa) means the festival

Studia Orientalia IV1 3
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marriage procession of the bridegroom, which encircles the village
about midnight with drums and pipes, etc., and terminates in the
house of the bridegroom where the festival meal takes place.

“1: 1° rwaiside, a fem. diminutive from ra$idaiun.

°2:1° girid a Fellaheen word; ‘aléhd pro ‘aléhim; °2: 1, 2 4 4: 2°
l.e. what was the cause on the side of the strangers to receive that
inimical reception with gun-powder? An answer is given in an old,
long story about two rivalling families,

°6:1° Acc. to LANE faras may be used for a mare. Therefore it
is followed with a feminine verbal form tirmini pro tirminaha.

°6: 2° ti'addiliv pronounced ti‘addili in order to meet the rhyme
of twrmind, $bini, raméting. It is the V theme of <adala, sto be
just, evem; gqawmun ya‘diling (Koran XXVII: 61) »people, who
deviatey; ‘adala ilathi, »he returned to himy, (LANE). On the other
hand ticaddila could also be from tu<addi + lahu (from ‘adda = to
Cross). .

°7: 2° pronounced ma_ddigina. With a »groomsman» a youth is
understood, who had been the chief companion of the prospective
bridegroom and who was acquainted with his tastes. This youth
is the mediator between the two families. He arranges the con-
tract, fixes the amount of the bride’s dowry (al-mah® see XV 6: 1,
Hebr. mohar Gen. 34:12 ete.) and takes care of the wedding cere-
monies. He is meant in 15: 2 by al-hawdga. It is interesting to note
that the modern Arabic word $bin (pl. afdbin) has an equivalent
in the Assyrian and Aramaic both as to its form and contents
(see ZimmurN, Akkad. Fremdwdrter, p. 46).

°10: 2° ‘askar wazir vefers to the suppression of the Turks.

°11: 2° kil is a measure of weight (c. 30 pounds in Acre, c. 25
pounds in Beisan, bésan).

°15: 1° mubar§ame a verbum denominativum from the subst.
bursum.

°16: 1° Sarawin pro Sarawil.

°17: 2° hanabiz, a plural form from hunbdz, the name for the
ordinary oriental underwear, made of thin striped linen, see ‘a'ba,"ye
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(XXXII 27). In literary Arabic ¢ or r is the first radical in
this word.

IX
With regard to the questions §& ha_l-"aris in 1:1; 2: 2 cf. Ct.
3:6 and 6:10. °1:1° wat-tdfiye pro wai-tayifata. In literary Ara-
bic we have an accusative after a waw, which ig called »the waw of
concomitance», ef, Wrranr, § 83 D.

X .

°1: 2° sayatuh (note the emphatic {@ of the coll. pronounciation,
a form torhyme with haelatuh) from sawlun or silun.

°4: 2° tayigi pro hatta yigi; cf. XXVI 20, 22 dge pro agi (also
XXIX 11; XXX 1); bige, bligr, Baver, § 31. In case of an affix the
original form yigi is still preserved, e.g. yiginag XXI15: 2, yigi_luh
X7:1.

°5: 1° qult_illuk. In front of luh there is a prefixed and accented
i, and the 1 is doubled, see DrIver, p. 212. °5: 2; 6: 1, 2° The sword
refers to the sword dance in the marriage procession. bildad il-yamani
is Arabia Felix, South Arabia, the ornamented swords of which are
praised as the best kinds of swords.

°6: 1° halifin, a coll. form from halafa = to swear; also “msaqqat
(°6: 2°)is a coll, word.,

°7: 1° yagin_luh pro yagi + lahu. Here the actual cousins are meant,
but bint ‘ammi and ibn ‘emmi convey also often the meaning of a
shusband» and a »wifes, see Baver § 74, 2 b.

°8: 2° al-gasimiye is the ancient river of Leontes near the boun-
dary between Palestine and Syria.

°9: 2° bi_mm tl-hand conveys the meaning of a most intense
happiness (ef. Ct. 3: 7).

XI

This is a specimen of the so-called zalritta or zarrita songs (DAL~
MAN, p. XIX). It is sung at the marriage festival by women elected
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from amongst the relatives of the bride and the bridegroom. °1: 2°
ywe are women, who eat sweetmeatsy,

°9:1° fina added in order to complete the rhyme.

°3: 2° fistan is a Turkish word, i.e. »petticoaty.

°5: 1, 2° “nfq from ‘unqun. °b: 2° rigqtuh pro rigqatihi; d-qiwd
wil-hél refers to the bridegroom.

°6: 1° is a picture taken from the Mohammedan custom of
fasting -during daytime in the month of fasting (ramaddin) and of
breaking the fast of eating by sexual intercourse after night-fall.
Here the picture does not refer to the month of Ramadan, but con-
veys the meaning that the newly married pair abstains from connu-
bial bliss in the morning and mutatis mutandis. There is a variant:
ahdit ‘aqli haiyamaini kuntu sayim faltaraini, »she took my mind
(deprived me of my reason), she distracted me, I was fasting, she
caused me to break the fasty.

°o7. 9° tihlaz is from ihtazza, the VIIL theme of hazza; the verb is
in fem. for the sake of <én and not of rds, which is mase.

°8: 1° miyet pro maiyit. °7, 8° are sung at the very end of the
marriage feast and are addressed to the newly married wife.

XII

°1:1° gall or galwa is a name for the dance of the bride which takes
place in the yard of her parents’ house, before leaving the home of
her childhood. The bride walks swaying to the right and left, her
arms interlaced with those of two young girls, one on each side, who
are called al-mugalliyat. The fourth jalwa means the fourth en-
circling of the yard. This kind of swaying is a symbol of felicity.
According to a tradition also the ascension of Jesus took place with
this kind of a swaying movement. Only a virgin bride is entitled
to dance a galwa, not a bride who was a widow, LITTMANN, D. 141,
DALMAN, p. XIX. lirba‘i pro ar-rabi<i, the ordinal is formed directly
from the cardinal. °1: 2° lit. »I measured her hair two measures —
with the measure of my outstretched arms.» The measure of ba is
the distance between the tips of the fingers, when the arms are ex-
tended.
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°2: 2° haggatun, »a reason, proofr.

°3:1° riwd, »seductionn, cf. Heb, <awd, »to go astray». °3:2°
Though the moon is male in Arabic still mzil @l-gamar, »like the
moon» is a very common attribute of a graceful girl. There are also
female names signifying the moon as e.g. badr, »fullmoony, see TaLr-
ovisT, p. 120. The following figure is also often to be met with: and-
whabibi fil-<atme mzil il-qamar win-nigme, I and my beloved in the
dark are like the moon and the constellation (STeEpHAN, p. 20).
Contrary to our »sunlight» the »light of the moon» is employed in
Arabic when speaking of a dear husband or wife (XXVIII 7). With
regard to the importance of the »moom in love songs cf. I 32, 7;
X1V 8; XV13; XXVIZ2,10.

°4: 2° ma_nqal pro md ingdla, which is not ciass. Arabic.

°5: 1° Here the [T theme is used for the literary 111 theme ta‘ayara,
»to reproachy; note the fem. sing. pro the mase. pl. °5: 3% hada pro

ahad.

XIIT

°1:1° wingam from the subst. nagm; °1:2° wingam from the
verb ingzama; °1: 3° wingam from the subst. nizam, pro nadam;
-°1:1° means literally »the mouth speaks a rhyme about youy.
°9:1, 2° <agabhdy from a‘gabahda; °2: 3° ‘agubhay pro ‘ald gabhatiha.
°5: 1° al-haldfay from halaf -+ dy for the rhyme.
°6: 2° saawart, 1it. vyou made surahs». ydasin (from yd 4 sin, the
two Arabic letters). This is the title of the thirty-sixth surah, which
begins with these letters, the mystic meaning of which is said to be
unknown. According to Muhammed this surah is the galbu_I-qur>dn,
it is still held in high value, especially when reading to dying persons.
ydsin is also a title given to Muhammed himself. Cf. LirrmMaNN, p.
124, n. 5. dd, a tribe of South Arabia, also a popular title of the
seventh surah, in which the sending of the prophet Hud is recorded
(Koran VII: 63).
°7:1° c«ammay pro ‘ammaihi; °7: 2° ‘ammday from the verb ‘amma.
lit. »to includen.



118 AAPELI SAARISALO

°7: 2, 8:1° bil-kan, yam_tl-kan, about the beliefs of a deified
Ali see the article Sehie in the Enzykl. des Islam by Hoursma ete.

XIV

°1: 3% <da is a pl. of “adi, cf. later a<dd pro a<da’i. wr-radd pro
ir-rada’atu = evil, here sdeathy,

°9: 2° cadimndy pro ‘adimna (verb).

°8: 4% muda_b trom mudra(n) 4 ab, c¢f. XVIII 52.

°4: 1° {atn pro t@i<ina; °4: 2° ta<in, a participle from ta‘ana, cf.
LANE, 8.v. t'n, where ta‘ana fis-sinn (pro bis-sinn) means »be ad
vanced in ages. In this and also in the expression kamalu_s-sinne
the tooth is used to symbolize age also in case of the human beings.
bahr — sea, here »a noble horse». °4: 3° {a<in, »piercing», This verb,
however, is never used in the classical Arabic poetry of a sword, but
of alance only.
°6: 1° tbha, impf. of the I theme from bahiya.
°6: 8° gal@ak, cf. XIII 2: 1 (gald). wasifathd pro wasaftahd.
: 47 4l-haltq, note the superfluous article.

2]
=]

°7: 8° wagandy from wagndti.

°8: 4% <gld, lit. eminence, with a play on the name <ali.

°9: 2° ca_fraqak pro <ald firdqik. °9: 3° tirid (IV theme) mandhlak,
lit. »makes your fountains a place of coming down to draw water»,
L.e. you show generosity towards poor people.

°10: 1° al-dla@hu, a rarity instead of the usual alldhu; wisba< from
asbaun in analogy with asddsun. °10: 2° az<er is the IV theme from
da‘ara; ligyasd pro al-guyis. °10: 3° niftak is a coll. verbal noun from
ndfa, yowifw, wisbac from sibaun.

°11: 1, 2, 8° magnay from magniyyun.

°12: 1 mansab from nasaba, »to deriver. °12: 3° mansd_b from
nastya, »to forgetr. °12: 4° mankad from munkddun; °12: 65° ar-ramzd
from ar-ramda>u, cf. Hebr, remes, »hot ashesy, JASTROW.

XV

°4: 1° ma‘san pro ma‘sam; dén shortened from idén; °4: 2° dén, lit.
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sdebty, lahd dén, i.e. (the lover, l-<a$iq) 1is indebted to
her. _

°5: 1° hurrd only to meet the metre. 5: 3° ef. Ct. 8:9, 10, where
ant homa ete.

°6: 2° liyammand is vernacular, it is not from the classical yamm
(the sea), but is originally a verbal form (impf. from amma = to
aim at, to direct the course towards something) which is then used
as a preposition »towards» (yammbkum, XXV 7).

°7: 1° $ahsén pro Sdhigina from Sahasa, i.e. to appear, to gaze.
°7: 2° suyiit from sawt, pro agwdt; Sahsén pro Sahisun here just repeats
the refrain. °7: 3° If one dies in a foreign country, it is said: »His
soil originated from that country.» There exists a belief that before
a woman becomes pregnant, an angel brings a clump of clay from
anywhere and introduces it into her womb. Kvery person shall die
in the country of »his soily.

XVI

The songs XVI and XVII are of the matlic type (DALMAN, p.
XVI). °1:1° nahle tawile is a common figure used of beautiful girls,
cf. Ct. 7: 8.

°9:1 and 3: 1° qataf ‘anhd tamar refers to sexual intercourse like
the expression tali_I-<angiid, »the (wooden) rest of a grape cluster»
is said of a wife after 10—15 years of the marriage.

°3: 2° law kan mu<aniqhd al-gqamar conveys here the meaning:
though even the moon had given her special beauty by embracing
her. In Arabic the moon is masculine, as is seen from the follo-
wing: wis-sam’s uhtak ya qamar wil-bad®r halak »The sun is your
sister, O moon, and the full moon is your uncles.

°6:1° A parallel to this: il-ward fattah <ald haddo »the roses budded
on his cheek». Further the cheeks are often compared to red apples.
On the other hand white cheeks are also to be praised, they are
miatl il-hétaliye, like starch with milk or mitl ig-gibn_st-tariye, like
fresh cheese, (Ct. 4: 3; 6: 6). There exists also a fem. name of the
diminutive form of gibn : ighayne, see HaxavEr, Folk-lore of the
Holy Land, p. 214.
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XVII

“1:1° fupi pro ufri vaboundly; itfi pro atfi, the IV theme and thos
causative. “1:2° kas_il-fiker. In the ancient Arabic poetry there
exists the idea that the tears come out from the sutures of the brain,
$a>nun, pl. Swdnun, »ssutures of the skully, which is also used of the
ducts of the tears, Laxge. halla, »to alight, to become» (time), hal-
lak, »it is your time». Cf. il in the Talmudic Hebrew »to come in
turn, to oceur» (time), Jasrrow,

°2: 1, 2° gandbak and foq_ir-rds, Sarrafnd ave stereotyped forms
of compliments,

°8:1° lahu pro law innahu; hisim pro hasimun, »megarded with
veneration, respect, applied to a many, LaNg. °3: 2° balga a coll.
ipf. of lagiya TIV.

“4: 17 il-mustafa (the chosen one) is one of the additional names
of Muhammed, it is also a favourite masculine name (without the
article) throughout the Mohammedan countries. Lihdar pro al-ahdar
(adj.). The figure al-hadr (subst.) green grass and ahdar (adj.) ever
green, freshly cut, young, vigorous (c¢f. Ct. 1: 16 arséni ra‘andand,
Luke 23: 31 év ¢ dyod &6Ap) is by the Mohammedans applied
especially to the prophet Elijah because he (according to 2 Kings
2: 1—18) did not die. He is called by the Christian Arabs mar
(Aramaic) elyas, like the Mt. Carmel gebel mar elyas, but the Mo-
hammedans call him by this name (al-hadr, or al-hay, the living).
The provenance of this song is the neighbourhood of an Arabic
vi]]age called el-bane west of er-rame in northern Galilee. There is
a local shrine (weli) dedicated to al-hadr, where the saint is said to
reveal himself clothed in a green garment with a green turban tied
around his head, and mounted on a green horse. Further the stan-
dard of the prophet Muhammed is green and the descendants of
the prophet are entitled to wear a green turban. A man who desires
to marry again in his advanced age is spoken of as having a »green
soul» (nafso hadra).

°6:1° ya rimi pro ya rimati, the roe is an ideal of grace (cf.,
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XXIII 1, XXVI 12, 18; Ct. 2:9; 2: 17; 8: 14). The word gauhar,
»jewelr, is of Persian origin.

XVIII

The following title belongs to this song: quside (DALMAN, D.
X1V) fi fata ‘ala_n-na‘amsi, i.e. a song concerning a girl who lives
in luxury (nusmun). °1:1° dabke is a native trotting dance which
the Fellaheen dance at their popular festival gatherings (except at
the burials) by recitation of these kinds of songs. WerzsTEIN (Die
Syrische Dreschtafel) states that the dabke has usually the metre of
the Andalusian ode, i.e. two trochaeo-spondee stanzas followed by
a creticus.

°9: 1° ma inserted to complete the metre. °2: 2° lahadd, a com-
pound preposition, BAUER, § 67, 31. guraiy: is a dimin. form from
the lit. garyun, »streamy, and signifies here the bed of the deep valley
of el-bige<a.

°5: 2° mard, the 11T theme, »to twitters, in lit. Ar. “to flatter”,

°6: 1° wullddu_d-daka i.e. the intelligent, noble people by birth.

°10: 2° muwadditi, a coll, verbal noun -+ a poss. suff.

°13:2° »she made them to look and seey; tigsacis Lebanon dialeet,
JPOS XII, 75.

°14: 2° l-mabliye pro al-baliyatu.

°16: 1° gabbane = a plain (for burials).

°17: 2° husnd pro husnihd; b'tands pro tw’nisu.

°19: 1° <al-miida is an arabicized expression of the French »a la
moden. ;

°20: 1° tisa(y) is a passive form of the IV theme from wasa. °20: 2°
karahdne means in Turkish a brothel, a house of ill fame, karhdne
in Palestinian Arabic an ordinary factory, partly due to the fact,
that the girls who work in a factory are considered as girls of a
brothel, especially by the strict Mohammedans. This song speaks of
a girl of doubtful virtue. It is also used in the form of karhan.

°93: 1° tarbii§ is also a Turkish loanword. °23: 2° az-za<m, lit.
vthe speaker»; “mbahdni pro mubahdatun from the verb baha.
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°94:1° $araib, a pl. from the coll. Sar§ab, »the tassel of the tar-
bushy,
°26:2° another translation »She is fitted to be aconcubines,
°27: 2° lLicat*mti pro li‘atmatihi. kanan, pl. kawdnin, is the po-
pular name for the two most rainy months in the year, starting
about Christmas and ending in the middle of February, kanin auwal
and kanin tani. During this season omne is pleased to enjoy the
heat of the oven (kaniin, originally »oven» (XIX 31: 2).
°98: 1° wasabil, the f{irst theme instead of the second, intensive
theme used for this case in the classical language. °28: 2° hilga from
hilgatan.
°929: 1° ishél, the cl. suhailun, a diminutive form from sahlun, the
ordinary word for a »plain», as to the importance of this star, see
7S, p.118; °29: 2° Uhalli, »leavesy, i.e. makes, a semi-auxiliary verb.
°32: 1° &afa pro fafahd. °32:2° ha¥, ALMRVIST, p. 14.
°85: 2° pro liadab_in-nds.
°39: 1° ihdédha, a diminutive from haddun. °39:2° biitlac§. The
negative md or la are in the coll. Arabic often strengthened by
the addition of $7 ($azun) after the verb (XXXII 18, 19) or by an
enclitic -8, as in this case, appended to the verb. The negative is
here omitted owing to the fact that the enclitic -§ has a sufficient
negative force, CI. Driver, p. 195—199. Note the coll. meaning
~of qudriye, »heavenly», and talat, »to ceaser. ibiatlahlab from lahiba.
°40: 1° wihdd, pro wahidd@ (prep.) »oppositer; turatya is also an
Arabic fem. name. Other astronomical nomina propria for the girls
are zahra (Venus) and nigme (star) with its diminutives ngéme and
naggium; °40:2° in other words: (Only) a star makes another star
conspicuous, i.e. a girl makes another girl conspicuous.
°42: 1° The form rué¥ could also be an imperative here, cf. rudd,
DRrIVER, p. 103; bifih, also »he will recovers. °42: 2° kannii pro kana
huwa.
°43: 2° nadd (Heb. nérd) is a mixture of aloes together with musk
(mask), ambergris (‘anbar, ‘ambar) and Olibunum. firyaq from the
Greek dngtazj via Syriac.
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°45: 1° ka<k from the English »cakey,

°46: 1° idami pro idam, »condimentsy, ace. to LANE »any savoury
food».

°47° titmdyal refers to the happy swaying of the so-called galwa
ceremony of the bride. This swaying in dancing is the symbol of
happiness, c¢f., XII.

°49: 1° na_%i pro and + §i (a colloquial word for the inter-
rogative pronoun what). °49—52° The breast (sidr, which is often
pronounced with sin pro sad) is naturally a very attractive part of
the girl. Usually the girl in general is considered as a garden, »en-
closed» or »opened» (see VI 6), but here a »paradise» is localised in
the breast (50: 1). Parallels to this: sidrik rod marlas las-Sabab, »Y our
breast is a garden, a grazing field for youths» and »My breast is a
garden with herbs» ete. (Ct. 8: 2).

°52: 2° il-mudiye pro al-mudi’atw. With regard to the seven stars
and the veiling of the sun cf. XXVIII 10—11.

°53: 2° bdén pro biyadaini. As a parallel to 53 may be added
ithadi <mdan rham, my thighs arve marble pillars (STEPHAN, D.39).
CI. also Ct. 5: 14, 15.

°54:1° es-sannin here exceptionally with the article.

°55: 1° qalsin, pl. qalasin, slippers, here “covering”.

°56: 2° al-hafiye, »a secret thing» refers to pudendum muliebre,
like also §7, ' (cl. $ai>un), »somethingy, dl-mahris (lit. the guarded
thing) and tahtuh (50: 2).

XIX

°1: 1° sab (saba 1) pro the lit. 1T theme sawwib; °1: 1, 3° wagdnay
pro wagndati; “1: 27 waginndy from ginnun.

°9: 1° sigam a colloquial word. °2: 1, 2° pro kamd + anhdr; °2: 3°
pro kamd - nahdar.

°8:1° <antar is the Arab ideal of chivalry; ga‘faru_s-sdadiq is
one of the twelve men, who according to Shi‘esm, are considered the
rightful Imams. Ilis pupil abi miisa is said to have composed a'large
collection of the ideas of his master, who died in Medina c¢. 770.
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°4: 1, 3° nabtay from nabtun; the ship which carries my beloved
away, is slower than my pulse; °4: 2° bani tay, a Beduin tribe. °4: 3°
sah pro sahib.

°56: 17 bandar, a colloquial name for any great port; °s: 4° lit.
unless you answer (with) a house of Ataba.

°6: 1° waramhd from waramun. °6: 2° warummhd Pro wa’arum-
muhda. °6: 3° warammhd pro ward wmmihd, cf. T11.

°8: 17 tansdfir pro hattd nusdfira. °8: 2° tingib from nasaba, »to
make straights, here intransitive, bala_dhin pro bald dihdn. °8: 3°
baladhin pro aliduhum.

°9: 1° ba“®lun, »unwatered, contrary to saqyun, i.e. swatered arti-
ficially by irrigation». The etymology of this word, ba“*lun, is due to
the fact that the ancient god ba®l was confused with the weather-
god Hadad. Thus a noun is developed meaning any trees and seed-
produce, not watered, i.e., such as are watered by the rain only, like
dyun. ba“lun also signifies a palm-tree which imbibes with its
roots, and »elevated land, upon which comes neither running water
nor torrent», see LaNE. bandira min ba®lhd, »tomatoes of good
qualitys, °9: 2° ba<allha pro w<alliha from <alld, »to do a second
timer. °9: 4° “gas$ir (infin. of V) pro likay uqasSira.

°10: 2° sald_may pro sald m@an. °10: 4° nasd pro nasi’a.

°18:1° bibalay from bibald@’i; °13: 2° hawdki pro hawdakum; loy
from the verb lawd (cf kay, kawd, XXVIII 3: 2); “13: 3° bald pro
ballala.

“14: 2° 4l-<uld, also a town in Hijaz (N. of wl-madine), mentioned
in 18: 4.

°156: 3° The westwind is a favoured agent in love-affairs, habb
tl-hawa, Stephan XXVI 5.

°16: 3° wir-ridén from ridn, a dim. ridén. °16: 4° yilfan from
the coll. verh lafa, »to come unexpectedly».

°17: 1° winramm, VII theme from ramma. °17: 2° wanyam, 1V
theme from narama. °17: 3° sirag, the old-fashioned earthenware
lamp. The light of the lamp signifies the continuance of life. So
long as the members of a family are living and so long & house is
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inhabited, the lamp continues burning. Thus the light in general is
considered to be a good omen and every dark thing is considered
a bad omen, cf. rirab il-bén, »the raven of enmity, calamity»,
(XXXI 15). See Canaan, Light and Darkness, JPOS XI, 1, 1931.
There is also a belief, that at the birth of every person God provides
for him a lighted lamyp, his »amp of lifes, and as soon as the oil
will be finished, the person shall die, provided God does not add
any more oil into his lamp. The angel of death, “zra’il, is the
keeper of the lamps, but he cannot decrease or increase the oil.
°17: 4° kahraba, a Persian word, »amber.

°18: 1° gahl, in lit. Arabic »ignorance, foolishness», in coll. Arabic
dihil = youth, lad, XXI 4:2. °18: 2° tabit pro halld abila.

°19: 3° dawi a coll. word cf. dawdlu, »nkn.

°20: 1, 2° halliin, a dim. from heldne.

°91: 1° bismshd is here pronounced basmahd; for the a in the first
svllable cf. basmala »to say bismalldhiy, °21:2° hél = lamma, LOuR,
p. 124, vbecausey, ¢f. DRIVER, p. 204. basm is used here for the literary
mabsam, »smiling mouthy. °21: 3% wibayan, the 11 theme pro the 111
theme. Cf. mUbeiyin, the participle of the II theme, »sichtbars,
Lonr, p. 114.

°99: 1° tmilin pro tamilina; °22: 3° milén added to completé the
rhyme; mil, a Greek loanword.

°24: 2° <amlay lit. pus, suppuration. °24: 4% wibrig, lit. »will go
outy; <ad is here nused as an adverb (DRIVER, p. 231).

°25: 1° layisal pro law yisal; wmldy, labour, i.e. money.

°96: 2° bassam, a subst. from basama.

 °97:1, 3° muhalldy, a participle of the II theme from the verb

halla »to appear» (of the new moon). In the lit. Arabic the V theme
tahallala = to shed tears. °27: 2° pro the stem inhalla. °27: 3° az-
zahra, Venus, the star, zahra, an Arabic fem. name. °27: 4° ragd an
Arabic masc. name, lit. »hope».

°98: 4° wifattat_il-akbad, cf. the expression in literary Arabic:
amrun yafultu_l-kabida, »a heart-rending event», cf. also in XX 6
muhgal kabidi.
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°29: 8° In coll. Ar. the pl. and. sing can be seen mixed like fadéna
mali.

°80: 1° laulak pro lauld anta; °30: 2° <adat pro ‘ddaitu.

°81: 2° tokul pro takul, see BAunr P. 178, 80. Also tohud XXIV 6;
XXVI19; DRIVER, p. 79—80. °31:1—3° kawdanin, see XVIIT 27: 2.

°82: 1° mangdb pro mangab; °32: 2, 8° mingab pro mansib.

XX

This song was imported to Palestine during the Great War by the
Egyptian soldiers (cf. masr and fanta two Egyptian names) and it
soon became so popular in Palestine that there are innumerahble
variants and local names attached to it even as far as the most re-
mote villages on the northern mountains of Galilee, such as el-bigé<a
and {arsiha.

°8° awantd, an arabicized word from the French »avantages.

°4° Santa could be shortened from Suntura (ear-ring) in order to
meet the rhyme, but here it is the fanta of Turkish, and means »a
handbag» (REDHOUSE), Which could not be arranged with ldbis in
lit. Arabic (but with hdamal).

°56% Acre is still the seat of a district officer, also now there isan
administrative district of Acre.

XXI

°1:1° see VII. There is also a Beduin variant: <ald dalona <ald
dalalile winti il-mulra wand haiyalik, about Dalona, about your
coquetry — and you are the foal and T am your rider (cf. STEpmHAN,
D. 44, bn id-dalal IX 2:2). Here the girl is compared to a horse
(cf. Ct. 1: 9).

°8: 1, 2° Writing on fig-leaves (instead of on paper) is a sign of
utter contempt; kitabik, your marriage contract; °3: 2 b° a variant:
habbet zétind, i.e. (because of a single) olive stone.

°6: 2° balkt, a Turkish loanword.

“6: 2° maliha is also an Arabic female name,

°8: 1° tanni pro hattd anni, also XXIV 7.
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XXII

°1: 1° garif _ot-tal, literally »O the beautiful one with regard to
the heights. To be »tally (fawil, at-til) gounds in the ears of an Arab
as one of the best attributes one can give to his sweetheart. Thus
hézardan, the name of a high reed of the J ordan (Arundo donax) is
4 favourite female name in Palestine. A girl of »the length of a palm
treer is an ideal girl (talha tal_en-nahle). In addition to a palm-
branch (p. 121) Lrremany has also the figures of a poplar (p. 122)
and a lance (p. 124). The expression »his hand is long» (ido tawile)
is an attribute of beauty.

°10: 1° zalla yaf <alu, »to continue to do something.

°11: 2° As to the auxiliary ¢ in garahit see DRIVER, D. 47.

©12: 1° sdha, lit. »to lead a wandering lifer. 1@ budd ma yisih Pro
la budda min an yasithd. °12:2° lawinn pro law annahu; miwazing
from mweizane, b-lancing.

°14° wana_mwaggibha, lit. »I do her a favour, which makes her
grateful to me».

°15: 2° parib, supper part of a thingy; wardifu_r-rasme ala raribha
is a figure taken from the life of the riders: pleave one to do as he
pleasesy,

°18: 9° wes a contraction of the literary wa’ayyu Sav’in.

°19: 1° “mbdarih fromil-barih, cf. BAUER, §5,2¢g §170,20.

©19: 2° bihdini is a diminutive form pro buhudni.

°94: 2° hira is a quarter of a town or a village, also an open place,
street, or a synonym to siq = market.

°95: 1° pronounced gabaltak (BAUER § 4).

°96: 1° hubbézi is a wild grass (genus Malva) which is a favourite
addition to the Arabic dishes. °26:2° ir-rumman used figuratively
for the breasts, like e.g. rumman sadrik dibil russi Caléh maiyd, »the
pomegranates of your breast are faded, throw them water» and
maddét idi ‘ala_r-rummdn qal_li_l-hulu sdhbo mharrag, »1 stretched
out my hands for the pomegranates, their sweet owner said me
— forbidden», or rumman ‘bzicha qatfo subhiye, »he plucks the
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pomegranates of her breasts in the morning». (Cf. StepmAN, p. 24 and
also VI 6).

°27: 2° taras, an Arabic cursing word, originally from Turkish,
where it means »a cuckold, a pander» (REpHOUSE),

°28° Of the numerous parallels to this verse may be compared:
niyal min nam fi hudnik wadhd watafa nar qalbo ha_l-mis‘ela_b,
»happy is he, who sleeps in your bosom until morning and extingui-
shes the burning fire of his hearts,

°29: 1° abu_z-zalaf (lit. the father of locks on the temples) means
here: the girl with locks on the temples.

°80: 2° tabat is used only for Christian burials.

°82:1,2° This is a beautiful symbol for a rock tomb. ‘ulliye,
Hebr. ‘aliyya (Judges 3: 20; 1 K. 17: 19; 2 K. 1: 2; Jer. 22: 13) is the
upper chamber of an oriental house. To be buried in a rock tomb
of a terraced garden is an old Palestinian practice. Abraham buried
Sarah in the cave of the field of Machpelah (Gen, 23:19), Ma-
nasseh »was buried in the garden of his own house» (2 K. 21: 18)
and Amon »in the garden of Uzza» (2 K. 21: 26).

XXIII
razél, a diminutive form of yazdl; the gazelle is the ideal of grace
(cf. Ct. 2:9, 17; 3:6; 8:14 and XXVIII 12, 18).
°2: 2° “qal, pl. “igalat (XXXII 15), the name for the well-known
black rings on the white keffiye. Dozy knows this coll, usage of “qal ;
on the other hand in lit. Arabie, ace. to Laxg, it is »a rope with
which a camel’s fore shank is bound to his armp.

XXIV
This is one of the randan_il-urs “ind_il-<arab, »a marriage song of
the Beduins». Though the one addressed in 1:1 is masculine (abi
“uyin) a girlis meant. The eyes are an attractive part of a girl, esp.
if they are dark and kohl-coloured, the most usual figure now used
is Yyiin il-ruzlan, rgazelle-like eyes» or il-liziye, almond-shaped (X X 4).
Cf. also Ct. 1: 15; 4: 1. °1: 2° tandyaha can also be considered matl
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il-fadda, like silver, cf. Ct. 6: 6. With regard to the cheeks cf.
XVIII 6. )

°9: 1° githatun is a Persian word, which means »a cloth—gox&jn with
full sleevess (Dozy); mdhit, »broad-clothy is also a Persian word
(RepHOUSE), here mdhiid in order to meet the rhyme. °2:2° <fin,
lit. »a corrupt one». For a useful illustration see BAUER, p. 172—180.
An unworthy man can not pay high sums for a girl, such as 200
pounds (VIL7).

°3: 1° ya dagij_il-<id, lit. »o rustle of the reed». °4: 2° dawayibhd,
of. the ravenblack hair with curls and locks (Ct. 5: 11).

°5: 1° lanabbihhi from nabaha; il-migib, the ancient river Arnon
in Transjordania (Deut. 2: 24, Jes. 16: 2), which is hardly fordable
owing to its difficult canyons.

°6: 9° tadgi pro ‘a-w-w&"r,'r‘ pdealer in ivoryn.

°14: 1° adwi from dawiya. °14: 2° ginn nassam (pro tanassam, the
intensive theme nassama means »to beginy, but here in the verna-
cular poetry, »to breathe») refers to the popular belief that love
comes from the demons. The Fellaheen say: ma_dri_l-mahabbe
min_alldh willa kitbe wishura, I do not understand whether love
comes from God, or from amulets and charms. Turther on the use
of amulets and the belief in demons, see Canaan.

°15: 1° ithammainnd, lit. »she estimates mey, cf. tahmin, »a survey».

°16: 1° rir, »badger». More general is the fem. form péra.

°90: 1° téri is often applied to the girls, but saliigt very rarely.
On the other hand tér is also used as a figure for mons veneris (¢f. VI
7; XVI11; XVII 4).

°99° ¢f. Ct. 1: T; °22: 2° sing. aliye, a coll. word.

°94: 9° mir pro amir here for bint amir, the daughter of the
prince, see XXXI 17. /

°96: 1° garanful, a coll. name for DiANTHUS CARYOPHYLLUS, i,
an arabicized loanword from Greek. °26:2° gil, in literary Arabic
»eenerationy,

°97: 1° milban or malban is dried grape syrup, which looks like
reddish leather, one of the favourite sweetmeats of the bazaars.

Studia Orientalia TV1 9
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With regard to verses 28, 29 cf. VI6, XIII 50 and Ct. 4: 12—15;
7: 10—13.°28: 1° naddu see XVIII 43.
°99: 1° ‘ala_ngasu pro ‘ald ingdsihe.

XXV

°1° Here1:1b and 1: 2 are circumstantial sentences, ef. XX VI 23.

°4; 2° tatini biya pro ta‘tini ‘alatya nagartk. Here biya has not
its usual inimical meaning,.

°5: 2% The preposition with its pronominal suffix (Iz) is not to be
translated any more than the lekd@ in the Hebrew expression lek
lekd, »go outly (Gen. 12:1). thganiya, a vernacular plural from the
lit. hagig, pl. huggan.

°7:1° ginna, 3 pers. {. pl. pro §i*na, cf. jin, BAUER, § 31. °7:2°
agwad, (a plural form from the singular jawad, a »stallion») means
gentlemen, and another plural, giyad, from the same root, means
stallions. Tt is an honour to a man to be called »a horse».

°8: 1° wahafna from wahafa, »o hurry dowm. As to the missing
copula, cf. also IV 10: 3 and RECKENDORF, Arabische Syntax, § 158,
with examples of asyndeticon in the classical poetry.

°13: 1° Here is a figure: »conditions of people change, to-day
one is rich, to-morrow poors. Also the following (13: 2) »it is a
plain thing, known to everyone».

XXVI

Love is fire (Ct. 8: 6). This figure is also applied in these songs
(I4,10; I14; V10; VI 14,15 ete.). °1: 2° legham pro iathim. Owing
to the purposely veiled speech the masc. pl. stands here (“1—3°)
for the fem. sing,

°3:9° 4l-‘azzabi, the 7 is added only to complete the rhyme, pro
the cl. azab or azab. _

°4: 2° sabun is a loanword from Italian, here lengthened to meet
the rhyme. ,

°6: 2; 7:2° rahin is a typical Beduin form (pl. fem. III pers.)
instead of the Fellaheen form rdhu (both masc. and fem.) and of
the cl. ruhna.
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°g: 9° yim&i hazzd refers to a wedding ceremony.
°g: 9° ql-wazz Pro al-wazzala.

°10: 2° kinn, see 1, 6: 3.

°11: 1° tigdibi, 1it. »do not draw».

°12: 1° subht, a Mase. nomen proprivm.

°13, 14° refers to the price to be paid for a bride. A young man,
who has many sisters, can by giving them in marriage earn so much
that he can buy for himself a costly bride, cf. ZS, p. 96, 132.

°19, 15° In the tattooing (dagq il-ubar) the blue colour is the
most usual. Next to the blue comes red. The fellahat and badawyal
are tattooed not only on their lips (faces) but also on their breasts
(mudaqdiga a_nhidiha, 111 5: 3) and frequently also on their bellies
above the mons venerts, cf. STEPHAN, p. 33.

°16: 2° lemiind, a loanword from Italian. Here it is lengthened
to meet the rhyme (see lemin XX1II, 22, 25) as also diraz in the foll.
verse.

°17: 2° ¢f. the »shepherd» of the Canticles (e.g. 1: 7; 2: 16).

°18: 1° dahilak (from dahala) is a stereotype expressionusedinmost
urgent requests. It is literally “your guest”. A Bedawi, who
seeks refuge under the tent of another, is bound to employ this
word. There is an order, somewhat similar to the Indian fakirs, con-
cerned for the most part with the magic healing of disease. A
derwish of this order is called ‘fd< and the members, who are nume-
rous in Upper Galilee, ‘rfa<iyin. °18: 2° marr is a masc. form, due
to the masc. word razal, though the gazelle is here the figure for
a girl,

°19° 4bin dahid refers to a rich and noble man. This resembles
the tradition which fixes the names of David and Solomon with
the greatest of the ancient buildings in Palestine, cf. qal‘al en-nabi
dahiid in Jerusalem and birket suléman near Bethlehem.

°93: 2° wmbadi is a Turkish loanword, composed of on (ten) and
basi (from bas, i.e. head), literally »the chief of ten soldiers». gader
is pronounced by the Fellaheen yddar.
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XXVII

This is a song of the Christian Arabs (of el-bassa, a village near
the sea coast north of Haifa). The song is a specimen of the manner
in which modern European culture influences the Arabic mind.
Still there is something left from the old figurative »arabism». The
combs of ‘azm hamdm or hawye (9: 1 and 11: 1) are two contrary sym-
bols of the relation between two lovers.

°1: 1° hair? is a Greek loanword. .

°4: 1° lawinn, »althoughy, DRIVER, p. 202, BAUER, § 95, .

°7: 1% <amman, »becauser, DRIVER, P. 204.

°9: 1° camma, see VI 7: 2.

XXVIII

From this song until the end, dll are so called tandwih i.e. songs
of mourning. Nearly every line of these songs ends with a long
vowel, if not naturally then it is lengthened artificially, like 18: 2
bil-irrade, 7: 1 behudnik, XXX 2: 1 tbn tl-kiram? ete.

°1: 2° magamdati pro magamatuhun.

°2:1b° L.e. »made us lonely».

°3:2° 4l-kay (from kawd) sec ALMKVIST, p. 144, refers to the
Oriental habit of treating the wounds by eauterisation, i.e. by a fiery
iron (il-kay), which, though it is painful for the patient, still may
heal the wound quicker than any other kind of treatment.

°4: 2% md pro la, Baves, § 91, 3.

°8: 19 il-mabsam, lit. the laughing part, here pars pro toto, i.e.
»I swear by him, who created the human body». °8: 2° rash pro rasb
“anni. °9, 10, 11° nar galbi, cf. XXVI 1.

°12: 1, 2° dl-maySim (from the verb $a’ama) means here the de-
ceased one,.

“14, 167 alladi katab hal-kitab refers to the Oriental belief that
the death of every person takes place by a special order written by
God (cf. XXX 9:2). °14: 1° rétni from ra’ailuni, (BAUER § 59, 2,
Lonr § 199, Driver, p. 116; XXXIT 19: 2).

°16: 2° rarab l-bén and bén (18: 1), names of a messenger of the
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angel of death, who is called “zr@>il. Inthe Koran, Surah XXXII: 11
sthe angel of death (mal>akw_Il-mawt), who is charged with you, shall
cause you to diev. With regard to the Jewish beliefs concerning the
angel of death cf. Saarisarno, Stud. Orient. IT, p. 103.

°17: 2° lirradi from lv 4 erradi, a verbal noun from rarida, the IV
theme.

°18: 1° mufdi pro mufti.

°19: 1° waddz, an imperative addi from adda, »to transmity.

XXIX

°3: 1° lamma, lit. o collectr. baldt il-qab'r, the flat stones on the
dead body correspond to the European coffin, which the Moham-
medans do not use. Without the use of these heavy stones the body
could be easily dug up by the hyaenas and jackals, and eaten by
them. But the poor people are often buried without baldg il-qab'r,
i.e. without honour,

°4: 1° wis’alla pro wis’alhd, L + h assimilated, ¢f. n 4 h XVIII17:2;
42: 2, The fem. suffix refers to the people in general like to the kull_in-
nds in the preceeding line. Here is the idea, that the old good time
ought to come back.

°5: 2° and °6: 1° turabik, bihudnik, see introd. to XXVIIL

°7:1° imhammad il-<abid, son of hasim l-muwahhid, see KAHLE,
ZDPV, XXXIV, p. 242 f, and Darman, p. 89 f. and Bauer, p. 215.

°10: 2° btala_b pro ibtald + ab for the rhyme like in the ‘atdba.

°11: 1° »The golden cup, in which we were brokem» is a figure,
applied to death.

°15: 2° batal, lit. bad; here »alas, what a pity». labbasi refers to
the deceased man who had used these bracelets whileliving. Inolder
times the men also decorated themselves with ornaments, which
followed them into the grave.

°16° This refers to the promise offered above (13). For bin't mir
il-amir ete. ef. Ct. 6: 12 and Ps. 45. °16: 2° dagqaq wl-quhwe refers to
the custom of the fellah and the bedawt: that the preparing of the
coffee which is served for the guest can be undertaken by no one
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except the chief of the family, who prepares everything in the pre-
gence of the guest, starting from the green beans and the cleaning of
the cups and pots. The hammering of the coffee is done rhythmi-
cally (and always with the same time) in a mortar, called gurn,
usually made of a hard kind of wood (siiwéd or butm, Pistacia Pa-
laestina) which gives good resonance. This gurn is also employed
as a musical instrument to beat time for the dances of the Beduins
and the Fellaheen, <azzam, lit. »the hospitable oner. °16: 3° mahbis,
pl. mahabis, a coll. word.

XXX

With XXX 1—5 cf. X 4—9.

I heard a title for this song: nadbe qaleha <ali_l-mufdi, a song of
mourning by Ali the Mufti. °1: 1° gallemu, a coll. verb, lit »cut the
hoofs.» °1: 2° yige versus yiga_lih (4: 1), see the comm. to X,

°2: 2° séfak liyom tl-kuwdant does not mean fighting, but refers
to the sword-dance of the burial procession, at least in the case
where the deceased man was a bachelor.

°7. 2° Note badle, »dressy from badala, »to changes, like *aAdayal
from *edddoow; déril-qamar is a place on the Lebanon in Syria where
the people weave silk as their home industry.

°9: 2° wil-am'r lLilldh cf. the order of death, written by God,
(XXVIII 14, 15).

XXXI

°3: 1° call-mati, pro ‘ala_lladine mati, here the coll, relative
pronoun i (XXVII 9, 11 and XXIX 4) is shortened to II, see
TALLQvIST, p. 17,

°4: 1° $andyib (from the singular $anab), the plural form, other-
wise uncommon, seems, to have been inflected here in analogy with
the other five plural forms of this style (in 2, 8, 4), esp. with its syno-
nym $arth pl. Sawdrib.

°6:1° $abb (cl. $abbun) pl. $abab (1:1) or Subban (XXXII 12).

°12: 1° talla, »to look from a window, to appear on the horizony,



Songs of the Druzes 135

cf. mialla, »overlooking», the mnorthernmost village of Pales-
tine.

°14: 1° haiya a diminutive from ahiiy, in analogy with bazyo-
abiy; in gani, the subject is to be found in 15: 2, rirdb tl-bén.

°19: 1° Just as Muhammed il-Abid in XXIX 7 soalso Aliishere
a historical person. This story was told to me by an Arab in the
village of <arrdbe in Northern Galilee. »About one hundred years
ago there came five brothers from Hejaz to settle down in this
district, one of them was ‘ali ibn daher. Because the jus primae
noetis was practised by the local Druze sheikhs so Ali and his brothers
decided to assassinate these sheikhs in a local marriage feast. This
plan succeeded by a secret trick, but later on the Turks murdered
Ali by his own servant.»

XXXII

°1: 2° The idea of prevention in tihse> extends to the following
clanse tohud haldyilhin. Here fem. suffixes are used pro masc., cf.
BrookerMany, I 136 a; Marrson, Etudes phonologiques, 56. Here
the object of the mourning throughout the song is called 1s-sdb*
(2), marigna (7:1), $abb, muhta$im (10), tbn id-dawawin (i.e. the
nobleman, on the diwdn of whom the men of the villaée used to
assemble, 16: 1) is-sagic (30: 1), abu_§-Samliye i.e. the owner of a
broad woollen belt, 34:1).

°9: 2° There are youths to protect your wives against lowly men.

°4: 1° gfutz from the sing. gift, a double-barrelled gun, a Turkish
loanword.

°6: 1° fassalu from fassalahu.

°6: 1° fingan, a Persian loanword.

°9: 1° $agiq I-ham points to the custom of tearing the clothes
as a sign of mourning.

°10,11° samda is the name of the marriage ceremony of the
bridegroom like galwa for the bride (cf. XII); asmudak is an im-
perf. from a verb of which samda is a noun. Fuarther galwa is a
corresponding noun to the verb gald, yagli. Thus °10:2° is lit.:
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»And in my desire (hater) I make to you samdae and a bridal dgalwa
beside you.

°11: 2° refers to the custom, that one has money inside the hand
when pressing the hand of the bridegroom and congratulating the
bridegroom with the word mabriike, i.e. »blessed. halfak uquddamak
ie. in abundance.

°14: 1° puwd, see XII3: 1; mina or mine, a Greek loanword via
Aramaic,

°15:1°, here is a figure: »they started to play with the passion of
love and it played havoc with them». °15:2° <gdl is the double
headband of black colour, made of the hair of the goats, which
keeps the loose keffiye fast and prevents it from falling.

°16: 2° lihall 1z-zandnir, a symbol of death. °16: 2° zandnir(i), a
plural of the sing. z*ndr, is an arabicized loanword from the Greek
Cwvdpioy via Persian.

°18: 1, 2° firih_$i and wagaf_ & as also thamalat_§7 (°36; 2°), see
the comments to XVIII 39: 2.

°20: 2° ahmar 1l-<én is a symbol of courage, strength.

°21:1° pro Saddi, gmdlhum. °21, 22, 23° These are words recited
during the burial procession itself to the cemetery. °22: 1, 2° taqulllcii
pro hatta #qul _lakwm; the suffix kum is pronounced ki, see BAUER,
§ 54, 1.

°25, 26, 27° These words are from the standpoint of the widow,
who is supposed to say them to her brother, the present chief of her
parents’ house. She must now leave the house of her deceased hus-
band and is obliged (ahwagni, 27: 1) to return to her parents’ house.

°26: 2° fatteh 17 <énék, this figure means: take care of me.

°27: 2° <abdtak from <abdye is the thick, nearly waterproof gar-
ment which the Palestinians wear over the underclothing (qunbaz,
ganabiz, of linen). The most usual Hebrew equivalent of <abaye is
simld. The ancient Oriental figure of sspreading the garment over
a woman» conveys also in our days the meaning of marriage and
sexual intercourse. Cf. Ruru 3: 9 and Ez. 16: 8, »you had reached
the age of love, and I spread the skirts of my robe over you, and



Songs of the Druzes 137

covered your nakedness (‘erwd). In comparison with the <abaye of
a husband, the ‘abdye of a brother »gives no warmth» (28: 1).

°33: 2° pro (utallebihda.

°36: 1° qalamgi, here is a Turkish termination g7, denoting trades
and professions, attached to an Arabic noun galam, »peny, galamgi,
»a writers, see DRIVER, p. 140.

°37:1° Sasta, a Persian loanword (&ise, »cumulusy, VULLERS),
that is used only in the coll. Arabic of Svria—Palestine.

°38:1° md is here an exclamation, vhowly; baht, a Persian word,

“88: 2° ammceuwade, in lit. Arabic the passive participle of
the derived tenses is used instead of the verbal noun. <al-<af'r u<affa-
rime refers to the ancient custom of mourning that the mourner
sits in dust and ashes, and sprinkles himself (ef. Jes. 3:26; 47: 1;
Job 2: 8), especially his head with same (Josh. 7: 6; 2 Sam. 1: 2).

°42° These tender words have many parallels of similar character
in several love songs, cf. StEpHAN Song VII.

°43: 1° camma pro ‘ald ma, cf. VI 7:2. °43:2° hannd or tamar
hinndg is prepared from the leaves of Lawsonia alba (L. spinosa).
hinnda is a modern word for this ancient-cosmetic, which is employed
by Oriental women to dye their finger-nails and other parts of their
hands and feet an orztnge:recl colour (ef, Ct. 1:14;4: 13). For the
wedding the mother of the bridegroom together with the girls of her
village prepares henna powder in quantities sufficiently large for
all the wedding guests. In all events the bride must be abundantly
dyed with pure henna, see further the description of ZS (1927), p.
120. In this song of mourning henna is a figure for a happy marriage
in contrast to the bitter separation caused by death.

°44: 1° $ugqae is a measure of ten alns.

°45: 2° Satayet, a coll. plural, pro the lit. $ata, from the sing. Sali,
»scattereds,

°46: 2° nid'r means here a vow vowed by an enemy.

XXXIII
°1: 2° mahdah pro ma’haduha, lit. »its graspr from ahada, »to
graspy. baltk, an arabicized loanword from Aramaic (cf. Dan. 6: 15).
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°2: 2° &%, a contraction of the lit. asyu $ai’in. °2: 3° malik muhdali,
cf. Lonr, § 224.

°3:1; 4: 8; 5:1° malik (lit. »a ruler»), the angel who rules over
hell and has charge of the tortures of the damned. This angel is men-
tioned in the Koran (Surah 43:77): »And they shall cry out: O Malik,
let Thy Lord make an end of us. He shall say: Verily, tarry here.»
Cf. the molek, the fire-god of the Ammonites and Moabites, °3: 2°
malik, the founder of one of the four orthodox schools of Sunni Mus-
lims, born at Medina 716. He was considered to be the most learned
man of his time and his self-denial was famous. His authority is
at present chiefly received in the northern states of Africa. The best
known of his works is the muwatta.

°6:1° risal_li pro arsala + 1. °5:2° padd is a species of the
genus Euphorbia (PALeravE, Travels, 188), a shrub peculiar to the
Arabian Peninsula, with a woody stem, often five feet in height,
very slender and flexible, forming a large feathery tuft. There is
special hardness in its charcoal and its fire shines brightly and is of
long continuance, cf. LaNg and the Biblical rétem (Genista raetam),
1 K. 19: 4; Ps. 120: 4; Job 30: 4. yamm, see XV 6: 2.

°6: 1° ridwdn (pronounced rizwdn), the name of the gardener or
keeper of Paradise. illi_hta pro alladi ihidta (VIII theme); °6: 1 b°
lit. »whose knowledge encircled yows. °6: 3° wititmalld, from mald,
o advancer, tamalld, »to enjoy a thing a long time»,
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bald |/ balla XIX 13: 3
baladhun |/ walada XIX 8: 3
ba<elha XIX 9: 1

ba<llhd |/ <alld XIX 9: 2
balga |/ lagiya XVII 3: 2
bayan |/ bana, XIX 21:3
barhivm VI: 1:1

basmaha XIX 21:1

bassam X1X 26: 2

batrl XXIX 15: 2

bdén XVIII 53: 2

bén IV 4: 6 XXVIII 16: 2
bihibbik |/ habba 11 1: 3
bihdint XXII 19: 2

bitanis |/ anisa XVIII 17: 2
bna laila T 2:3

bitib |/ taba XVIIT 42: 1
btitla<s |/ talac XVIII 39: 2
ibtitlahlab |/ lahiba XVIII 39: 2

G

Circumstantial sentences I 9: 4
V10:1, 2 VI 4:1; 9: 1 XXII
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33: 2 XXIV 15:1 XXVI 17:1
XXIX 6,7, 9
Conditio irrealis 1V 1: 4
Consonants, changed,
gamb VII 12: 1; hanabiz VIII
17: 2; massan XV 4: 1
Sarawin VIII 16: 1; hamze
changed into y, ‘agayib 1 6: 1
ete. IV 1: 1; 4: 1; the suffixes
kum, hwm contracted into
ki, hii XIX 18;2 XXXII
22: 1 (contrast V 2! 1),
XXVIII 1:2. The conso-
nant ha is assimilated or
destroved in case of a pro-
noun XVIIT 42: 2, in case
of a suffix XVIII 17 2; 27:
2; 27: 2; 32: 1 XXVIII 1: 2
XXIX 4:1 XXXII 5:1;
first radical missing, had “tih
I 15, lehom XXVI 1: 2, mir
XXIV 24: 2, na $ii XVIII
49: 1, nah IV 4: 1, 2, ranni
VII 14: 1, zinn 111 3: 4
Copula I7: 4 IV 10: 38 XXV 8: 1

D

dahilak XXVI 18; 1
daldl ITX 2

dal<ana VII 1:1
dalal TIT 4: 2
(2)dén XV 4:1

E
<en, yina VII 13: 2, cawarnditi
VII 20: 1
es, V 6:2; 9:2 XXII 18: 2
XXXIIT 2; 2

F
ofrag |/ faraga 1V 2: 2
ofrag IV 2:1, 3

G

gall, galwe XIT 1:1
gil XXIV 26: 2

H

hada 1V 4: 4

hatya XXXI 14: 1
halifin |/ halafa X 6: 1
hallak |/ halla XVII 1: 2
hallin XIX 20: 1
hawwattik |/ hate 11 2: 3
(wi)hda XVIIT 40: 1
ihdédha XVIII 39: 1
hét XIX 21: 2

thganiya XXV 5

hibab T 2: 4

his'n yisif 11 3: 3
hubbéze XXII 26: 1

ada XIV 1:3

qfin XXIV 2; 2

Smyin 1 9

tnpamm |/ ramma XIX 17:1
qgal XXIIT 2: 2

18’alld XXIX 4:1

K

kaminhar XIX 2

kanna XVIII 42; 2.

kardid (cf. kardasa) VII 3: 2
kas._el-frker XVII 1: 2

kay \/ kawa XXVIII 3: 2
kinn 1 6;3

L

la budd ma XXII 12:1

\/ lafa, walfin 111 5:1, yilfin
XIX 16: 4

lahadd XVIII 2: 2

lamman 1 4: 3

law, lahu XVII 3: 1, layisal XIX
261

lawinn XXII 12: 2 XXVII 4: 1

lay |/ lowa XIX 13: 2
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M

ma (exclam.) XXXII 38; 1, nega-
tive VIII 6, relative 1 13: 8
VI 8: 2, missing V 6: 2; 9: 2

mabliye |/ bala XVIII 14: 2

magdib V 14: 1

mahasin 17

mdhdah |/ ahada XXXIII 1: 2

maryalti |/ mala T 14: 1

mandhlak XIV 9:3

imcauwade |/ adda XXXII

mayatén VII 7:1

maykin 1 13: 3

imbahani |/ baha XVIIT 23:

imbarth XXII 19: 1

madwam V 12: 1

mignay XIV 11:1—3

mingab XIX 32:1

mistrqe 11 2: 1

miyet XI 8: 1

muda b |/ da’a XIV 3: 4

muhalldy |/ halla XIX 27: 1

wimzahrafin |/ zahrafa 111 5: 3

38: 2

bo

N

nayd |/ nayra XVIII 5: 2

niftak XIV 10: 3

Number, sing. and pl. mixed
XIX 29:3

ingam XITI 1:3

0
Ordinalia, @rbda<t XII 1:1

Q

\/ qila, qult_illuh X 5: 1, taqullki
XXXII 22: 1

quiari |/ qatara 1 3:1
R

rahin XXVI 6: 2
ramga XIV 12:5
Relative sentences, without a

relative pronoun IT 3; 1 XXII
10: 2

with ma VI 8 2, with alladi
shortened. ll7 V 11: 2 XXXIT
32:3 or  ll- VII 11:1 XXXI
3: 1

retnt XXVIII 14: 1

irfas XXVI 18: 1

redén XIX 16: 3

rir XXIV 16: 1

riwa XII 3: 1

risal i |y rasila XXXIIT 5:1

rwaiside VIII 1;1

S

sabb XXXI 5:1

sah XIX 4:3

Sahsén XV 7:1,2

samm 1 11: 3

Samayih XXXI 4: 1

Satayit XXXII 45: 2

sauwart \/ sara XIII 6:2

swwt, saydatuh X 1: 2, suyat XV

7:2

$bin VIII 7: 2

sab |/ saba XIX 1:1

Suffixes, contracted, s.v. Conso-
nants. A sulfix with a nega-
tive particle XIX 30: 1

T

tacagbin |/ <agiba 11 2: 2

tabbit |/ tabuta VII b: 2

tabit |/ bata XIX 18: 2

tah 11 2: 4

tain |/ tacana XIV 4: 2

tain |/ taca XIV 4: 1

\/ talla XXXI 12:1, tulli VII
10: 1

tallibiha XXXII 33: 2

tannt XXIV 7

tarannihd |/ ranna V 12: 2

iban |/ bana 1 3: 3
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ithalli |/ hala XVIIT 29: 2 qudriye XVIII 39
tiaddili VIII 6: 2 Saliye XXIV 22: 2
tthsa XXXII 1: 2 Sarfab XVIII 24: 1

. P s . stgam XIX 2:1

S e L iSwaiyi XVIIT 48; 2
tirvaa XVIIT 43: 2 ithammanni XXIV 16: 1
UM o : tigdac XVIII 13: 2

Litmayal |/ mala XVIII 47 turi XVIL: 1
tokul |/ akala XIX 381: 2 o
turt|/ taya XVII 1:1 Turkish loanwords:
tusday |/ wasa XVIIIL 20: 1 balki XXT 5: 2

% fistan XI 3:2

Upag TV 2: 1

waganay XIV 7:3 gift XXXII 4: 1
iqpagi XXIV 6: 2 karahane XVIII 20: 2
wahadatni |/ wahaza IV 3: 3 Santa XX 4

wasifathd |/ wasafa X1V 6: 3 barpe XXII 27: 2

: ~ tarbus XVIII 28: 1
waw of concomitance IX 1:1 biti XXVI 23:
vazz XXVI 9: 2 Uumoast 12
“ caubmalli VII 7:1

Y Perstan loanmwords:
yamm (prep.) XV 6 XXV 7 baht XXXII 38: 1
XXXIIT 5 fingan XXXII 6: 1
gavhar XVII b
Colloquial words: giha XXIV 2:1
- . kahraba XIX 17: 4
ga;ﬁm%% e mahat XXIV 2: 1
b S TX b1, 3 §ise XXXII 87: 1
pafids - sunar XXXII 16: 2

dawi XIX 19: 3
hirt XXVII 1: 1

gahil XXI 4 2 Other loanwords:

gurind VIIT 2: 1 cal-mada XVIIL 19: 1
mahbiis XXIX 16: 8 awanta XX 3
maryalti T 14: 1 kask XVIII 45; 1
imsagqqat X 6: 1 lemiin XXVI 16; 2
munanafin 111 b: 1 mine XXXII 14: 1
muwaddita. XVIIT 10: 2 miizige VII 12: 2
nammira VII 8: 1 sabun XXVI 4. 2
qalamgi XXXIT 36: 1 talifin XXVII 4; 2
qallimu XXX 1:1 wrrid VIT 12: 1

qaranful XXIV 26: 1 wumbil VII 21:1



BIBLIOGRAPHICAL ABBREVIATIONS AND NOTES.

The following four works on Arabic folk-songs have been used
also in order to avoid repeating songs already published. StTEpHAN'S
work has been of valuable help in selecting several parallels.

ALMKVIST = ALMKVIST-ZETTERSTEEN, Kleine Beitrige zur Lexiko-
graphie des Vulgiirarabischen I1. Le Monde Oriental 1925.

BAvEr = Baver, Das Palistinische Arabisch, & Aufl.  Leipzig
1926.

Bevan = Bevan, The Naka’id of Jarir and Al-Farazdak, Leiden
1905—1907. i

CANAAN = CAnNAAN, Aberglaube und Volksmedizin, ete., Hamburg
1914.

DaLmanN == Darman, Paldstinischer Diwan, Leipzig 1901.

Dozy = Dozy, Supplement{ aux Dictionnaires Arabes, Leyde 1881.

DrivER = Driver, A Grammar of the Colloquial Arabic of Syria and
Palestine, London 1925.

FREYTAG = FreEvtag, Lexicon Arabico-Latinum, Halle 1830—1837.

Hrrr1 = Hirri, The Origins of the Druze People and Religion with
Extracts from their Literature, New York 1928.

JasTROW = Jastrow, A Dictionary of the Targumim, the Talmud ete.,
New York, London 1903.

JPOS = Journal of the Palestine Oriental Society, Jerusalem.

LaANE = Lang, Arabic-English Lexicon, London 1863—1885.

LITTMANN = Lirrmany, Neuarabische Volkspoesie, in Abh. d. Kgl. Ges.
d. Wiss. zu Gottingen, Phil.-hist. KI. Bd. V., Berlin 1902,

Liour = Lounr, Der Vulgararabische Dialgkt von Jerusalem, Gies-
sen 1905.

NOLDEKE = NoLpeke, Finl Mo allagit, Wien 1899,

REepnouse = Repnousk, A Turkish and English Lexicon, Constantinople
1890.

SpoER-HappAD = Spoer-Happap, Manual of Palestinian Arabic with wed-
ding songs, Jerusalem 1909.
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STEPHAN = STeEPHAN, Modern Paleslinian Parallels to the Song of
Songs, JPOS, 11, pp. 199—278.

TavLovisT = Tavrrgvist, Arabische Sprichwirter und Spiele, Helsinglors
1897.

VuLLERS = VuLLEnrs, Lexicon Persico-Latinum, Bonn 1855—64.

WanrmMunD = Wanrmunn, Handwirterbuch der arabischen und deut-
schen Sprache, Giessen 1877.

WETZSTEIN = WETzsTEIN, Zeitschrift fiir Ethnologie (1873), p. 287—294.

WriGHT = Caspart-Wricnt, A Grammar of the Arabic Language,
Cambridge 1896.

ZDPV = Zeitschrift des Deutschen Palistina-Vereins.

Zs = Zeitschrift fir Semitistik, herausgegeben von Enno Litt-
mann,

I = in the dialect of the Fellaheen (peasants).

m = in the dialect of the people of the towns.
= in the literary Arabic.

)
|

These scholars are referred to on the folloving pages of this work:
BrockELMANN, p. 135.
HANAUER, p. 119,
Haver, p. 110,
Hoursama, p. 118.
Kanve, p. 133,
MaTTsown, p. 135.
Pavrerave, p. 138.
REeckENDORY, p. 130.
SPRENGER, p. 111.
ZIMMERN, p. 114,



