
SUÀ,IT,IARY OF PART I

1. I have discussed thc associative nature of Ilãfiz,' poetry as op-
posed to poems with a clear stmcturc. I have clìose¡ì o¡re of l.llaliz'
rare clear poems (Dur unil purbue husnat. . .) and have briefly,
since thc clarity of the ¡roem is evident, clescribed i[s structure. I have
also l.aken the difficult pocm Aln- eg ûhù-yc auhsi kuþã.i (rvhich Ar-
berry thinks belongs to H¿ìfiz' tlifficult later period) and, using the
thought of Russian forrnalisrn, have ex¡rlained the opcration of this
poem. I have shown which loose sections of the poem contain the
associalions rvhich bind it together into a rvhole.

2. Moder¡r ¡loetry is also based on a whole, formed by associations
(examples are giveu). I have lherefore been ablc to observe cornmon
features in Hãfiz ancl in modern poets.

3, I\,[any F.Iãfiz scholars have used concepts or categories of their
own (e.9. Arberry, Wickens). I havc frcc¡uently tried 1,o link the prob-
lems of Hãfiz study [o the conce¡rtual spherc of present-day rvestcrn
criticism, which has been thoroughly sludied and is thus in a certain
sense establishcd.




