AN EGYPTIAN ARABIC ZAJAL FROM
THE FOURTEENTH (?) CENTURY

Heikki Palva

The text published here, Hikaya fi damm an-nis@ ‘A Story in Dispraise of
Women,” a sort of narrative ballad in Egyptian Arabic, is included in the manu-
script Firkovich Evr.-Arab. II 852, a booklet (karras, kurras) of 18 folios, 15 x
11.5 cm in size, containing three other pieces of Arabic popular literature: Hikayat
al-harb bayn al-tuyiar wa-l-wuhi$ (folios 1-12), Hikaya li-ahad min al-buxal@
(folios 12-15), and Hikaya an ba‘d al-nahwiya (folios 17-18). The manuscript is
preserved in the National Library of Russia in St. Petersburg, previously known as
the Saltykov-Shchedrin State Public Library. It belongs to the collection of manu-
scripts acquired by Abraham Firkovich (1787-1874) in 186276, mainly from the
Old Karaite Synagogue in Cairo, by Firkovich called Genizat Misrayim, but also
from other places, among them the famous “Cairo Geniza”, i.e., the Rabbanite
Ben ‘Ezra Synagogue in Fustat. The whole manuscript, by Victor Lebedev dated
to the 14th century,1 is written in Hebrew characters and by the same hand. Thus
it probably was written in the Classical period of Judaeo-Arabic.’ Apart from a
few folios, the text is fairly well preserved. Folios 15-17, which contain the
present zajal, are preserved in good shape. I have published the text tentatively in
a conference volume (1993);3 of the three prose texts in the manuscript, I publish-
ed two, in 2002* and 2004.”

Lebedev 1987: no. 453, p. 95.

Hary 1987 defines the periods as follows: Early JA 9th—10th centuries, Classical JA 10th—-
15th centuries, Later JA 15th-18th centuries, Modemn JA 19th-20th centuries; p. 122,
Diagram 13.

Palva 1993.

Palva 2002.

Palva 2004. In the same collection, different versions of the longest prose text (folios 1-12,
273 lines in all) are found in at least four further manuscripts and fragments: Evr.-Arab. II
1546 (9 fol., 14th—15th ¢.), Evr.-Arab. II 1528 (3 fol., 15th-16th c.), Evr.-Arab. I 1110 (2
fol., 4th—15th c.), and Evr.-Arab. II 1603 (1 fol.,, 15th c.). I discuss the language of these

Studia Orientalia 101 (2007), pp. 197-217
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1. THE LANGUAGE

The language form of the prose texts in this MS is sub-standard Arabic with some
Egyptian Arabic features, whereas the linguistic structure of the zaja/ text is closer
to the local dialect, with only a few classical devices common in sub-standard
texts, such as 9b 1p gd, 8e NWoam yrg’dlwn, and 12¢ Nv &Y P y2°/. In addition to
the Hebrew script, the text displays rather few Judaeo-Arabic features. One of
these 1is /8/ instead of /s/ in 5a NN >§mw ‘listen! (pl.)’. Another is probably the
form <aziiz(a) ‘old woman’ (4b nwy ‘zwzh; 6a, 8a ™y zwz; cf. Modern Cairene
‘agiiza), which implies affricated pronunciation of /§/ at the time when the regres-
sive assimilation took place. Compared with the texts written in prose, there is a
natural reason for the lack of literary features, namely the more or less bound
form of poetry. Above all, this is due to the fact that this poem is a zajal, and it be-
longs to the very character of this genre that it is composed in dialectal Arabic and
not in literary Arabic like the muwadSaha, the other well-known genre of strophic
poems originating in al-Andalus; in the latter, only the xarja is written in dialect.®

2. THE METRE

If the present manuscript actually comes from the 14th century, the ballad is a
relatively early example of zajal poetry in Egypt. This poem (himl ‘a load’),
which comprises 12 stanzas (dor) divided into five distichs — except the first one,
which has two lines — is far from being a literary masterpiece. The technical
clumsiness of the poem is, of course, at least partially due to its rather poor oral
transmission.

versions in the forthcoming proceedings of the “First International Symposium on Middle
Arabic and Mixed Arabic throughout History,” held in Louvain-la-Neuve in May 2004.

Monroe characterizes the zajal and the muwa3¥aha, the two “sister-genres” (Stern’s term,
Stern 1974: 12) as follows: Both are strophic, both incorporate vernacular elements, both
contain puzzling departures from the rules of Classical Arabic metrics, muwas3aha poets
often function as zajal poets and vice versa, muwaSaha passages are often quoted in zajal
and vice versa, and both genres originated in Andalus. According to a medieval Arabic
source, the muwa$¥aha was invented in Cordoba toward the end of the ninth century;
however, the earliest surviving muwa3¥ahas are from the beginning of the eleventh century.
Although the earliest extant zajals are those of Ibn Quzman (d. 1169), in Monroe’s opinion,
the muwasaha is derived from the zajal, not vice versa as is usually supposed. According to
him, it is probable that zajal poetry, often sung at markets, was popular in Cordoba at the
beginning of the tenth century. See Monroe 1989.
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The rhyme-scheme of the poem is regular: aa bbbaa cccaa dddaa eeeaa fffaa,
etc. The poorest rhyming line is 7a, which orthographically is blameless, as it ends
in the same sequence M3- -nk as 7b and 7c, whereas its last word sana phonetically
does not match with mitmanna (7b) and mifianna (7c). The zajal proper always
has an initial refrain, matla, usually a couplet thymed AA. This pattern is very
popular; it is, for instance, used in the major part of the zajals included in the
Bouriant collection.” About this rhyme pattern, Pierre Cachia says: “I have never
heard this particular pattern in a popular performance, and its prevalence in the
1893 publication must be taken to indicate either that Bouriant’s informant had
strong personal preferences, or that the fashion has since changed. In particular,
the arrangement in distichs has virtually disappeared from popular songs, except

in print.”8
The underlying metrical pattern of the present poem seems tobe —~ ——/—
v —//— v ——/—~ — butitis obvious that the person who has written down the

text has not paid much attention to the metre. In the first stanza (lines 2a-2¢) the
hemistichs have been indicated by a space; the exceptionally long first hemistich
of 2d has been separated from the second hemistich by the symbol ~. After 3a, no
spaces have been left between the hemistichs.

In spite of a great number of metrical irregularities, some lines seem to
follow a relatively regular pattern, provided that they for the most part are read
according to the i‘rab-less structure of spoken language. Such lines are, e.g., the
following:

(1a) °nfsd W1 lznon Il wnwg >P<td’l

’infasad hal | ’iz-zaman // w-in‘awag °il- | ’i‘tidal
(2a) km miyhh mbd<h // gsmb’ q{s]m m§wm

kam miliha | mubdi‘a /| qgismahd qis- | min ma$im
(3c) wely 2I8q lrqyq I/ txtdb >w tntg§

wi-‘ala §-$aq | ’ir-raqiq // tixtidib >aw | tintiqi§
(5¢) °ltqy srbh ns> Il g=<dyn fwq ’lgbwr

>altiqi sur- | bat nis@ I/ qa‘idin foq / *il-qubiir
(6¢) welyh’ mntqh I/ blhy’kl wlhrwz

wi-‘aléha | mintaqa // bi-l-hayakil | w-il-huriiz
(8d) wiqyt dyk ’I3hwd 11 g>dyn fy qyl wg’l

wi-lageét dik | *is-Suhid I/ qacidin fi | qil wi-qal

Bouriant 1893. Of the 34 pieces, two are namratives.
Cachia 1989: 32.
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It must be admitted that the number of such more or less regular lines is
limited, and both the vocalization and the analysis can be questioned.

3. THE ORTHOGRAPHY

The orthography follows in broad outlines the conventions of Arabic script. It
lacks many conventions of Judaeo-Arabic, such as the often occurring plene
scriptum of short vowels (e.g. 913 kwl = kull) and the use of two consecutive semi-
vowels (exceptions: 4b DNV >yy’m = iyyam; 6e onx»y yy’l = <iyyal); in addition,
there is an uncertain case of marking gemination by two letters (8¢ npoannx
11 f1qt = “ittafaqt?). In the word walla(h) ‘by God’ (12b), the geminate // is,
following the Arabic orthographic conventions, written with two consonants: nb\a
w?llh. In this item, as is common in this manuscript, the sequence ’/ is written with
the ligature . However, in the rhyme-words it is almost consistently written with
two separate letters (9N); the only exception is 6d NboN IsPl. After a preclitic
particle, the N > of the article is as a rule omitted, e.g. 5d YNV kigz’l; Se AaNpIN
wing’h; 6¢ 2N 9ononba blhykl wlhrwz; there are two exceptions: 8e NY\»
wllgPl; 11c "ovao\a wlitbyly.

Among the consonant equivalents used in MS II 852, the following may be
mentioned:

/x/ = kaf + superscript diacritic: 5o;

/d/ = sade + superscript or a subscript diacritic: ¥ Dor ¥—;

/7/ = tet + superscript diacritic: V>; because the historical /d/ and /z/ have
merged, the symbols are used indiscriminately;

/g/ is indicated by gimel + superscript diacritic: 3> (instead of the
alternative Judaeo-Arabic notation ‘ayn + superscript diacritic, as in
Arabic orthography: o), and therefore the eventual de-affrication of /§/
has not been indicated.

/d/ = dalet + superscript diacritic and /t/ = taw + superscript diacritic do not
occur here, since the interdentals have become postdental stops.

It has to be observed that the diacritic dots are most often omitted, obviously
at random, for example: 2d N 9N krh = uxra; 2d Yoo ky’l = xayal; 3b pion tkng

Blanc 1981: 188-193 discusses the different orthographical conventions for writing the
dialectal reflex of the OA jim in Egyptian Judaeo-Arabic. In Cairo — in the Muslim, Christian
and Jewish population — the final stage of depalatalization can be traced to the period 1800—
1860. The postdental reflex had become stabilized in Cairo by 1900, in Alexandria somewhat
later. According to Blanc, in the 17th century /g/ was not yet the normal equivalent of OA
Jjim.
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= tixnaq; 3b 03 ntr = nadar (or nazar); 5d SNw gz’l = gazal, Te NnOO» glth’ =
galatha, 8e )snp @’sy = qadi; 9¢ AN gr’b = gurab; 9d YN kbl = xibal.

4. THE TEXT

15a

(12) HNTRYNN NN NN NN TOIN
(1b) 5NN WP YRMNY AN P> NNYIN
(1a) °nfsd W1 lzmn [/ whtwg 2P¥td’l

(1b) lmPh ygwiw rx’s [/ wiwk’s ygwiw gw’l

Time has become corrupted, and equity has become distorted.
Nice people are held in contempt, and uncivilized people are held in
high esteem.

(2a) own D[v]p NNOP NYTIN NNYYH B
(2b) O NINPINYR 5PN MO\ YONN
(2¢) DNON Ypusy 2N TV0 oYY
(2d) HNYD AN 12 715N NHY YHIN DION)
(2e)  HNnP 9 NNYDOM NAON P19 NND9)

(2a)  km mlyhh mbd<h I/ gsmk’ q[s]m m¥wm
(2b) Pkl lkmwn tqwl /] *$thyn® & ydwm
(2c) <lyhm frd twb /] lsqy wismwm

2d) wPxrh>wh$ m? tkwn [/ byn ty’bh xy’l
(2e) nfsk’ fwq ’lsk’ I/ why mR fy qt’l

How many a most refined lady has met with a sad fate!

She eats caraway and thinks: We hope there will be enough of this.

They wear the same dress in cold weather and in scorching sun,

while another woman, the most barbarous that exists, wears fashionable
clothes.

Her mind soars above the Suha star,]0 and she is at odds with the fine
lady.

10 . . . . . . . .
The middle star in the tail of Ursa Major. Because it is the dimmest star in the constellation,

it was thought to be the highest among them.
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(3a) YOTIN NN DTN AINDNN N
(3b) YN DY 03N OH9 Y NN PION
(3¢) YPIHIN IN 20NN 27PN PRYN M
(3d) HN52N PN DY N ONDIN DY YPIN Ty YIN
(3e) SNN Y NN 2NN ANDONN YOpn

(3a)  wfy Pyz’r lgdyd I/ mlyhh tnif§
15b (3b)  txng ’lwzh why /! fy ’Indr Skl whi
(Bc)  wily l$q lrqyq I/ txtdb *w tnig¥
(3d) °y§ yfyd ’Ings <ly °IbPt I/ >w <ly >ydyn ’IbPl
(Be)y tql<>Pyz’r tsyb I/ 2Impl <ly 2lnb’l

Beautifully she struts in a new loincloth.

She tries to hide that she is a plump girl, but her appearance is wild.

She is painted and decorated with minute care.

Of what avail are mosaic decorations on the floor or the moisturizer on
her hands?

When she takes off the loincloth, it will appear that nobility is out of her
reach.

(4a) NIPINN DIN AD) 13 0¥ N DI
(4b) NANN ONON YA RPN 9 DY DD
(4c) NIYOPN ONN DN 8N q[won] Nn Ty
(4d) 9200 ANTNOD N TPNYN YYN T RN PN
(4e) SNMIN Y199 'Y 238N Yopn aNpIN

(4a) kmr<yc<lymn nsg I/ °ryd Pngb’

(4b)  km <zwzh fy’Ing’b /] tr<y >yy’m °lsb’
(4c)  “nd 2 [tk3]f tsyb [l wgh mtl ’lqtrt’
(4d)  hyn tr’ dyk liywn /] ¢tqd °n fy ’ldr r@l
(4e) lng’b tql tsyb /1 §y yfz< 2lgm’l

How often I set my eyes on a woman who has woven a most desirable
veil!

How many a veiled old woman looks as in the days of a young girl!

But when [she takes off the veil], you see a face like that of an ogre.
When you see those eyes, you are sure that there are men in the house,
But when she takes off the veil, you see something that dispels the
beauty.



(52)
(5b)
(5¢)
(3d)
(5¢)

(52)
(5b)
(5¢)
(5d)
(5¢)

An Egyptian Arabic Zajal from the Fourteenth (?) Century 203

NTAN APV NINY YD ON RN IWHUN
N DN 39NN O NN AN NN
2PN P19 PTYNP XD D270 PN
INTITD NINIYA NN DY DN

NI QN PTHED MO ANPIDY INDRN N

mw n? tm ly [/ wr ltywr 2lhdwr
Syt Ib°b Insr ywm /1 °tfr§ tm >zwr
’ltqy srbh ns’ Il g*dyn fwq ’lgbwr
’syb fyhm mrh [/ bwyn’t kg2’

wfy >Pyz’r wing’b /1 tswy mytyn °lf m’l

Listen what happened to me, when I with presentiments of ill fortune'’
the other day came to the Bab in-Nasr, to have a look and then to visit
the place.

I saw a group of women sitting on graves.

Among them I set my eyes on a woman whose eyes were like gazelle’s

eyes

and whose loincloth and veil were worth two hundred thousand pounds.

(62)
(6b)
(6c)
(6d)
(6e)

(62)
(6b)
(6¢c)
(6d)
(6e)

INY DNIN NN NONNYHOYNN NN

T YW RDINDN 9 NONAD NTROPN

NS YININD NPVLIN NON

NYON M TP NIN NI ANIY N T2 WR NN
SNMYN DD TN TIINONYR NP

srt ’miy wltft I/ ndrt mnhm zwz
Agydh wib’th 1] fy >mrk 3r¢ ygwz
wilyh® mntqh Il blhy’kl wihrwz

@l >y$ bk y’ $b°b 1] qlt °w’ gsdy °lsPl
@t °ly>gwzk /] Erty st 2lyyl

Syntactically unclear. The translation is based on the assumption that fayr is here used in the
meaning ‘(bad) omen’; cf. G. W. Freytag, Lexicon Arabico-Latinum ‘augurium, pec/uliari-
ter] infaustum, malum omen’; E. W. Lane, Arabic-English Lexicon Ia tayra °illa tayru llah
‘there is no evil fortune but that which is of God’. On the other hand, rayr also means
‘thoughtlessness’, ‘inconstancy’.
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I went nearer, and watching more closely, I noticed among them an old
woman,

whose responsibility it perhaps was to act as her guardian and to act on
her behalf.

She wore a belt, decorated with dummies and amulets.

She asked, “What do you want, young man?” I said, “I want to have one
of a good family.”

She said, “Come here, I will let you marry my neighbour, from a top
family.”

(7a) 0 WYINN NNP NNINDY WIN NIN NIP
(7b) TINNN NPYD NONP NDINIW NN NP
(7¢) TN T NNP RNINONR N NIN NP
(7d)  YNaNN YN DNV NNP XNWY 510 10 AND

(7e)  SnoN N9 NPRD ANP XNV N WNY NYP

(72)  qlt°wys mri’ V] @It *tnSr snh

q
(7v)  qle>w swrk? I @lt syrh mtmnh
(Tc)  qlt>w >y§ >mPkh’ /] @It dwr mfinh
(7d)  sUt nwl 5k 11 @lt twyl mil °1hb’l
(7e) qlt wys hw glith I/ It smynh P ts°

I said, “How old is she?” She said, “Twelve years”.

I said, “Her dowry?” She said, “It is as valuable as one ever can hope
for.”

I said, “What does she possess?” She said, “Fine houses.”

I asked about the length of her hair. She said, “It is as long as a string of
ropes.”

I said, “What is her flaw, then?” She said, “She is a good catch, don’t
ask.”

16b (8a) NON T 719P2Y Y 5T NNy

(8b) NOY YNHON NN NP NN /9193

(8¢c) NOYTON XD MY PNN NPONNN
(8d) YNpY DO 29 PTING TN T PN
8e) NN IINPN DNTP N1TNAN DNYD

(8a) dwlbtny dl <zwz I/ wbqyt dyk °Ins’
(8b)  wsfwly wsfl Il @1 gk’ ltm™ <5
(8c) ttfqtligy Il rwhy gw’ ’lmdrs’
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(8d) wligyt dyk ’Ishwd Il g*dyn fy gyl wg’l
8e) kihm ytg>dlwn 1] qd>m g’ dy wigPl

The old woman fooled me, and those women went on

describing the girl to me. They said: “You are the greedy Juha, we
suppose?”’

I agreed, and I found myself in a madrasah

and found the witnesses sitting and saying “It is said” and “He said”.
They all were quarreling before the judge and the Majesty.

(9a) 7axnON\N and Yap NN PoI NP

(9b) 7ARPIN DMIN TP DYN XY 19 M)
(9¢) AINMN PP TION TANY YINOPAN NanN
(9d) 5835 979 YN NY DNYY MYV MY NP
(9e) INOY DT 12 D PO ANDIN VI INPIN

9a) @l nrfq ©lw /] gbl ktb ’lkeb

(9b) nhn fy Pwn‘m // wqd ’nhl Ing’b ~
(9c) liftltqy °ys I whdh >swd mn °lgr’b
9d) qlt qlby t'ny lihrwb I P tg< fy dl xb’l
(9e) lrg’d m<lkPb /] >xyr xyr mn dl <y’l

She said, “Let’s be friends! Come over here before writing the marriage
contract.”

While we hesitated between “no” and “yes”, the veil loosened.

I turned around, and what did I see? I saw a woman more black than the
raven.

I said, “Oh my heart, get me to run away lest you fall into this chaos.
Sleeping with dogs is much better than this pack.”

(10a) 230N XY N5Y NN %P nYp
(10b) P NNOY ANNHHY YINYUNI DINP NP
(10c) POV 57 10 NON 92 NNWUN NON NNP
(10d) SMINN ANND INUN N NNDN NIND
(10e) a0 DYTYN PN\ YNAIN PoNoa W

(10a) gqlt qlby ty‘ny llhrwb P tnznq
(10b) qlt g>ym b’3try likeb sfht wrq
(10c) @It ’fh sthy kyf >’ mn dl $lg
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17a (10d) knt>gwzy 2lgmy  *Strwly kb 2Pw’l
(10€) 3y bxmsyn °ldr* wlhryr m‘dwm wg’l

I thought, “Oh my heart, get me to run away lest you get caught!”
I'said, “I must go and buy a sheet of paper for the marriage contract.”
She said, “Fie! I feel embarrassed; how could I belong to that riffraff?
All my husbands bought for me a marriage contract of finest quality,
for about fifty ells of rare, expensive silk.”

(11a) PN NPT NNP 2 T 05 nYP
(11b)  PIwH NTNSINY WION AN WY Y
(11c) PWN TIY TYDY 170N 2NN
(114d) DN 2790) WP DIPY
(11¢) ONND YN Y93 ANNYY THND 19

(112) qlt km lk gwz /] @It y§y dwn ltryf
(11b) ly ‘mr wshr °lsby* /! wlslhd’r wisryf
(11c) wimhwgb wltbyly I/ wsyd w*bd *Iryf
(11d) wzqylm wzqymw // wmfrg whi’l

(1te) wly mhmd wih’b /! wely w’bn km?l

I said, “How many husbands have you had?” She said, “It’s nothing
extraordinary:

I have had ‘Umar, Sahr al-Subay, the Silahdar, and al-Sarif,

and al-Muhawgab, al-Tubayli, Sa‘id, and Abd al-Arif,

and Zuqaylam, Zugaymo, Mufarrag, and Hilal,

and I have had Muhammad, Sihab, <Ali, and Ibn Kamal.”

(12a) 220N IN9T IR PHN PTIO NT NP
(12b) 29 YN BT THIWN NN NON
(12¢) 25y Nt N9 D1 DY NYON DON

(124d) TN D799 P23 KON TRIONN T8 NN
(12e) YN ANINNIN TNPI IND YN NIDY—NIN WY
pJab)

(12a) qlt & fndq >myr /I >w dk>n Isbyl

(12b) wllh hgh *rfk /| drhmy wllh qlyl

(12¢) wgsmy >yd® ywm wywm /] P yz°l <lyl

(12d) °r? gsdy *Pnfkk /1 °P ng* fy dl xbl

(12¢) Iwedlw’ >y k°n Il ng’d ’Ink’r’t wiyl
kml
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I said, “That is like an amir’s inn or a hostelry,

but I have to tell you the truth: I have very little money,

and in addition to that, my body is getting worse day by day.”

It was my aim to disengage myself lest I fall into that jumble.

Had I let them fool me, how much would I have to blame myself, day
and night!

The end.

5. LINGUISTIC NOTES

1b

2a

2a

2b

2b

2c

2c

2d

W ygwlw: the dialectal -n-less 3rd p. pl. masc. morpheme;I2 here the
3rd p.pl. act. is used in passive function.

Dop gsm: for metrical reasons, probably to be read gismin, a typical case
of using tanwin in sub-standard texts.

own m¥wm: = ma¥am, the glottal stop of maiiim has been dropped in
plain omission.

NPINYR $thyn’: in this item, the classical-type Form VIII is genuinely
dialectal.

N1 @ in Egyptian Arabic vernacular poetry, the demonstrative pronoun
is often used independently, as a rule preceding the noun. 14

oYy ‘lyhm: as in modem sedentary dialects, separate feminine plural
forms of personal pronoun have disappeared.

DO WPOLY llsqy* wismwm: in the latter word, the definite article has
probably been written phonetically, i.e., it remains graphically unex-
pressed (li-s-saqi© wi-li-s-samiim). The spelling can also simply be due
to haplography. For metrical reasons, asymmetric use of article as in 12e,
800 MNIRMIN ekt w-Iyl, is Tuled out.

779N 2xrh: in a 14th-century Judaeo-Arabic text, the orthography /xrh/
probably implies that the /-h/ here is understood as a feminine
morpheme (*uxra); in later Judaeo-Arabic texts, such an implication does
not exist.

14

In Blau & Hopkins 1985: 458, the longer form tgwiwn ‘you (pl.) say’ is attested, but there
are several instances of forms without /1/: lryby‘w ‘do not sell’, °n ... P tgw ‘that ... you do not
come’ (most likely not to be explained as Classical jussive/subjunctive forms).

The optional use of tanwin as a morpheme, indicating that the indefinite noun to which it is
affixed is followed by an adjectival attribute, is well documented in Middle Arabic texts; see,
e.g., Blau 1979: 215-262, esp. 250 and references there.

Cf. Doss 1979: 352; cf. Davies 1981: 163f. and n. 113.
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2d  naron 1y°bh: the final n probably marks the t@ marbita; for metrical
reasons, read tiyabatin.

3a nnodn milykh: the final n A probably marks the t@ marbiita; for metrical
reasons, read milihatin.

3b 10y nyr: it is uncertain whether the word has to be read nadar or nazar.
In most cases, the result of the merger of Old Arabic dad and za is /d/ or,
in dialects in which the interdentals are preserved, /d/. However, in Mo-
dern Cairo Arabic this item belongs to a limited group of words in which
the reflex of dad and za@ is the sibilant substitute z. No conclusions can
be drawn from the orthography, though, since in 6a the corresponding
verb 1s written 0¥y, which cannot be read but as nadart.

3¢ avmon wadb ‘she is painted/paints herself, wpnin g3 “she is deco-
rated/decorates herself’: instead of the local dialectal t + Form I pattern,
the classical Form V1II is used.

3d v °y8: %&s is a rather widespread old dialectal form commonly occur-
ring in sub-standard texts. In Modern Egyptian Arabic, it is mainly used
in proverbs and set phrascs,15 a usage probably inherited from an earlier
period when *é3 was more common, or even the predominant form.'®

3d N ydyn: Egyptian (etc.) Arabic dialectal form.

4b Ny zwzh: Judaeo-Arabic assimilation < ‘agiiza, which implies affricat-
ed pronunciation of /g/ at the time when the assimilation occurred.'”

4c m wgh: for metrical reasons perhaps to be read wi-hin, as gismin 2a
above; the form may reflect a situation in which gim in Cairene Arabic
still had two phonetically-conditioned variants (§ and g; cf. the assi-
milated Cairene (etc.) form wis¥). Therefore it might here be read as
wi;?h.] ¥ There is, however, an alternative possibility to explain the devel-
opment of the historical reflexes of gim in Cairene Arabic; in that case,

16

Hinds & Badawi 1986, s.v. In modern Egyptian dialects, the form °ays is uncommon, only
found in the area of Bani Swayf, sec Behnstedt & Woidich 1985: Map 182. According to
Hinds & Badawi 1986: 46, it is mainly used in proverbs and set phrases. For the history of
the form, see Fischer 1905.

Examples of the use of ’&3/ays in seventeenth-century Lower Egyptian Arabic are found,
e.g., in al-Magribi’s Daf® al-%isr <an kalam >ahl Misr: >y3 hdh °l-xuza‘balat ‘what are these
xuza‘balat ‘superstitions’, Zack 2004: 383, and in the dialectal narrative MS Firkovich Evr.-
Arab. II 1536: d’y§ ‘what’s this?* 2b19, 7al, Palva 2000: 93. Still at the beginning of the
nineteenth century, Mix@’il Sabbag (1784-1816) gives both *ays and ayh as Egyptian Arabic
forms, Sabbag 1886: 42, 11-20; the reproach ‘what’s this?” is (the newer) da “ih 46, 14-15;
see also Talmon 2000: 199-200.

Cf. the same device in Lebedev 1965: 524 <aziiz; cf. ‘aziiza, zoz in Tripoli, Libya, Blanc
1981: 190 n. 8.

In al-Sirbini’s Hazz al-Quhaf, wgh occurs side by side with w¥, which may be evidence of a
palatal realization, Davies 1981: 69. The fully assimilated form is attested from the 15th
century, see Blanc 1981: 190 n. 9 (in al-Mustatraf fi kull fann mustazraf).
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the form wis¥ is not the result of an internal development of Cairene
Arabic but due to contact with a dialect in which the reflex of gim was
affricated."”
YN 7 dyk Iywn: dialectal demonstrative pronoun preceding the noun,
see note on 2b.

»w §y: for metrical reasons, read Sayyin.

WHWUN *§mw: probably a Judaeo-Arabic § reflex of sin; cf., e.g., Tuni-
sian Judaeo-Arabic §art, “six’; a3, ‘nine’; hSS, ‘to feel’; nas, ‘people’;
Sikkin, ‘knife’; miskin, ‘poor’ ete.

NN ON XN wr? ltywr Clhdwr: syntactically unclear, see footnote
11 above.

PN ltgy: as in 3¢ above.

N30 srbh: written according to Arabic orthographic conventions; the
final n probably marks the t@> marbita.

PIYNP g*dyn: active participle, especially when used in verbal function,
lacks feminine plural forms as is common in modern dialects.

D9 fyhm: as in 2¢ above (‘lyhm).

oy ‘wyr’t: for metrical reasons, read ‘uweénatin.

0N mnhm: as in 2¢ above (‘lyhm).

73 WK °y¥ bk ‘what do you want?” See footnote 15 above.

TN *gwzk: metathetic form (Cagawwizak, cf. zwg) common in modem
dialects; the metathesis cannot be understood if it had not taken place
before the generalized depalatalization of /g/.

WYINN tn<Sr: compound, invariable for both case and gender.

v ’y§: for metrical reasons probably to be omitted.

Snon 1l for metrical reasons, read tisal; the form might have been a
living dialectal form, as in the Syrian oasis of Suxne.?!

my 971 dI zwz: dialectal demonstrative pronoun preceding the noun, here
perhaps used in a pejorative sense.”

NOIN 727 dyk °’Ins’: as in 8a above.

MoN wsfwly: as in modern sedentary dialects, without distinction
between masc. and fem. in plural forms of finite verb.

N\ ¢’l: schematically used 3rd p. sing. masc.

nponNK ’ttfgt: the geminated /t/ is exceptionally written with two letters.

20
21
22

Thus Woidich 1995: 502f. According to him, the phonological development supposed by
Blanc is highly unnatural.

Cohen 1975: 21f.
Behnstedt 1994: 671. (sa’al - sal, sa’alat - salit, sa’alu - salu, yis’al but not yisal).
Doss 1979: 353.
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8¢ nM rwh: used as a synonym of nafs, as réh in Modem Egyptian
Arabic.”

8¢ NOYTH mdrs’: orthography follows the rhyme, the fem. suffix is therefore
written as //.

8d YN 71 dyk IShwd: cf. 8a vy 1 dl zwz.

8d y1YNp g*dyn: as 5c.

8d 0 ty‘ny: dialectal long vowel in the imperative; Form I used in the
function of the obsolete Form IV.

9a Np q°l gal ‘she said’, schematically used masc. form.

9c Hpn\ nanNClift Pltgy as 3c.

9d v ty‘ny: as 8d.

9d and 9e 571 dl: cf. 8a vy Y71 dl Zwz.

9¢  voN xyr: axer, attested not only in modemn dialects but also in a
vocalized letter dated to the 12th—13th centuries.**

10a " 1y“ny: as 8d.

10b »nwna oRP ¢’ym b3itry: dialectal b-imperfect the function of which
seems here (still) to be volitive and future, cf. snnwn “§thy 10¢, which is
present indicative.” By the 12th century the b-imperfect had become a
fixed verbal form in Judaeo-Arabic.”®

10c >nnwn *$thy: f3/ instead of /s/, one of the few Judaeo-Arabic devices of
the text.

10c pow 971 dl 3lg: prepositive demonstrative pronoun undoubtedly used in a
pejorative sense.

10d 5MNUN . OWNN TN kont 2gwzy ... Strwly: probably a hyper-correct
Classical Arabic agreement.

10e Ynn wg’l: = wi-gal(i), shortened in order to thyme.

11a >» ygy: used in the dialectal sense ‘about”.”’

11b aNTNYSN sihd’r: s/ instead of /s/ in back environments is common in
Judaco-Arabic texts; in the first narrative in this booklet (folios 1-12),
the title is written W20 slhd’r. In that narrative several other ranks in
Mamluk admistration are mentioned: wazir, musir, hagib, saqi, na’ib,
gandar, and ustadar.

23

24
25
26

27

This item occurs also in a 17th-century Judaeo-Arabic text, Lebedev 1977: 76f, text II1 %intd
<Fit rawhii.

Blau & Hopkins 1985: 459.

For a more detailed diachronic discussion, see Palva 2000: 86—89.

The earliest example of the b-imperfect reported by Blau occurs in a Christian Arabic text
from the end of the 9th century, others are found in Judaeo-Arabic texts from the 12th
century, Blau 1981: 121f.

The same form occurs twice in a 17th-century manuscript from the same collection, Lebedev
1977: 63 (vigi alf tariq, yigi miyat alf dinar)
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12a n74d asin 2b.

12¢c NSO ’yd’ (=eda or *aydan): frozen Classical Arabic adverb commonly
occurring in sub-literary texts as well as, e.g., in Bedouin poetry (in both
forms).

12¢ \v N9 P y2’l: Classical Arabic phrase commonly occurring in sub-
literary texts.

12d 7% dl: as in 10c.

12e NyO8—NN ’tdin’: = itdallna, the passive-reflexive ¢ + I Form. The
genuinely dialectal %itdallena would not match the metre.
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