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Arctos 43 (2009) 31-40

A FURTHER GREEK HYMN FROM SIGNIA

Mika Kajava

In two previous issues of this journal, I published a number of epigraphic poems
of Imperial date from Artena, some 45 kms south of Rome.! They are all reported
to have been found in Colle Maiorana, a locality between Artena and Colleferro,
which in antiquity belonged to the administrative territory of Signia (now Segni).
Two of the texts were in Latin, two in Greek. A third Greek inscription, already
known in the eighteenth century, was published in the late 1970s by Luigi Moretti
who interpreted it as a Stoic hymn telling the story of creation.” While the anony-
mous creator introduced in this text is most probably Zeus, as in the famous hymn
by Cleanthes, the Greek inscription published by me in 1997 turned out to be a
hymnlike epigram to Heracles, praising the god as the saviour of ships and sea-
men during a sea voyage from Liguria to Italy.’ One of the Latin texts I discussed
in 1996 is also a hymn, to Janus Pater, and now it seems that the same locality has
yielded yet another epigraphic hymn to gods.

Actually, I already gave a short report of this text in the 1996 article (see
n. 1; pp. 98—100 = SEG XLVI 1351). However, thanks to new photographic evi-
dence, the rudimentary reading not only needs complete revision, but it can also
be considerably augmented. Recently, while checking through my archives and

' Arctos 30 (1996) 75-100 (= AE 1996, 370 and 371; for n. 370, a hymn to Janus Pater, see
also the discussion by W. D. Lebek, ZPE 150 [2004] 69—-83 = AE 2004, 385); Arctos 31 (1997)
55-86 (= AE 1997, 278 = SEG XLVII 1517).

2 L. Moretti, "Frammento di inno tardo-stoico sulla creazione", in Scritti storico-epigrafici in
memoria di Marcello Zambelli (Pubbl. Fac. Lett. Univ. Macerata 5), Roma 1978, 251-6 =1d.,
Tra epigrafia e storia. Scritti scelti e annotati (Vetera 5), Roma 1990, 197-203 (= SEG XXVIII
793); W. Peek, ZPE 35 (1979) 168-9; W. Luppe, ibid. 46 (1982) 163—6 (= SEG XXXII 1020);
R. Merkelbach, ibid. 49 (1982) 204.

3 This text has an interesting parallel from Tusculum (some 20 kms northwest of Colle Maio-
rana), i.e., a dedication to Heracles by someone whom the god had helped in various ways.
Remarkably, the poet says that Heracles had helped him during a journey to Italy through the
Ligurian and Celtic lands (/G XTIV 1003; cf. Arctos 31 [1997] 81-2).
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notes before the transfer of the Helsinki Classics Department to new premises,
I came upon studying a number of photographs of the fragmentary inscription
taken by Heikki Solin in 2002. As the quality of these photographs was clearly
superior to that of those taken by myself in 1996, it seemed to me that something
new could perhaps be deciphered of the text. The task turned out to be more dif-
ficult than I had expected; in fact, it took me several days to arrive at what I hope
is a reliable reading.

The inscription, now preserved in the Antiquarium of Colleferro, was found
in the early 1980s in Colle Maiorana.* The text is engraved on a block of limestone
which measures (35) x (40) x 14.5 cm, the height of the letters varying between
1.7 and 2.0 cm. Unfortunately, the inscribed surface is very abraded, making the
decipherment rather challenging, and partly impossible. In particular, one may
note that at some points what at first sight seems an obvious reading are no more
than illusionary impressions not corresponding to what is actually inscribed on
stone (in line 6, for example, my previous reading, .. IANHN fvvcdpu[ny v -, is
evidently wrong). At least nine lines are still visible, but the inscription must have
continued above and, possibly, below as well.

[ [ —————— |4+

OIOCH++[---mmmmmmmmm e J++ON+++++++

oiufoip e | {p1ot uocpuoctpo[vrog ?]

G, EY(JJHACY++++€ cocO(ppom)vnv te dik[nv 1e]
5 nkom[m 7] oup(xvmv etpuccowo TCOLYXU [yevédiny ?].

O OV eu[(p]pove ® Kol opvvo[éve o - =],

£oOA 8¢ nownv[ro«;‘? ----------------- IN++[---------- ],

aetlo, TAéov év Aehmu[€]vor [- vv - <]

[ E— [, g N N — ]

While I had earlier assumed that this is a poem written in elegiac distichs, it now
appears that we are dealing with a hymn in dactylic hexameter, like the above-
mentioned poem in honour of Zeus. Judging from what remains of the inscrip-
tion, and especially because of the use of dual forms in lines 6 and 8 (ebgpove,
aetlw and, evidently, duvvo[uévm]), the text seems to refer to two gods, most
likely Zeus and, possibly, Heracles, who (as noted) are both known from other
Greek texts found in Colle Maiorana. The passage from line 6 onwards appears
to be a joint invocation to the two deities who have been introduced earlier in

* Angelo Luttazzi, Director of the Antiquarium, kindly provided this information.
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the hymn. If I have understood the text correctly, lines 3—5 may speak about
Zeus, referring not only to a journey through the sky but also to his prudence and
righteous judgments as well as to his saving the heavenly order (for some pro-
posals for restoration, see below). The other god, whom I tentatively identify as
Heracles, will have been presented somewhere in the preceding lines. Regarding
line 6, while ebgpav fittingly characterizes both Zeus and Heracles, the activities
of the latter, in particular, would be perfectly matched by his being an "avenging
guardian" (&puvvopevog), though this role was by no means alien to Zeus either.
Both are also styled as "ever-living" (&etlmq).

Lines 3-5

The sequence divided between lines 3/4, {p161 noppoaipof[vrog?] / &Mo (for the
probable elision in &A1, cf. below), is likely to describe the supreme god Zeus
travelling in the sky, possibly on his way down to earth. In addition to referring to
various ways of springing and leaping, as that of heroes leaping from the chariot
to the ground (cf. the Iliadic phrase ¢& dyémv ovv tedyxecty dAhto youdle), the
epic form dAto (< GAlopon) is frequently used of the downward movements of
deities starting their descent from the heavenly abodes, especially from Olym-
pus (cf. Hom. 1. 1,532: eic &Aa dAto Bobelov én’ aiyAievtog ‘OMdumov; 1.
18,616: 1} & {pn& dc dAhto korr” OVAVUTOL VipdevTog, both referring to Thetis;
Q. Smyrn. 12,202-3: edte vonuo / GAto S vepéwv, of Themis, "leapt down
through clouds").” Sometimes the gods just leap down from out of heaven (cf.
11. 19,351: 00povod £k kotemodto o1’ oibépoc, of Athene; Nonn. Dion. 48,614:
ovpovoBev xoténadto, of Eros; Apoll. Rhod. 2,286-7: i un dap’ oxéa *Ipig
18ev, kotdr & 0iBépog dhto / ovpovdDev).

The reading {p161 poppoiipo[---] in line 3 is fairly reliable. There seems to
be no other evidence for these two words being similarly coupled together, but if
the verbal form is in the genitive, one might assume a phrase such as 61" a:i6¢poc
1p1dt poppaipovtoc,® or perhaps rather, 61 oOpavod 1p1dt papuoipovrog. The
verb poapuaipw, which in Homer normally describes the glistening of the armour,’

5 Of course, one could leap in the opposite direction, as in Orph. lith. 11-2: Ao 8¢ kol
Kpovidng tavany vrep aibfépa Xelpwv / cevdpevog mpog "OAvumov.

¢ Though not fully comparable in terms of vocabulary, cf. the following passage from the
Orphic Hymn to Zeus Keraunios (19,15-6): popuaiper 8¢ tpocon’ adyols, ouopoyel O¢
kepavvog / aibBépog év yvdlotot.

7 But cf. 1l. 3,397: dupoto poppoipovra, of Aphrodite's shining eyes (D. Turkeltaub, 4JPh
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is not known to have been used of heavenly bodies or celestial phenomena until
Aeschylus (Sept. 400—1: kol vokto ToOTV v Aéyelg €n’ dionidog / GioTpoiot
nopuoipovoav ovpovod). Though the possibility exists that Iris, the goddess of
the rainbow, is here flying down from heaven as the messenger of Zeus (or even
together with him?), the use of the dative i{p1o1 may rather suggest that heaven is
simply sparkling with the colours of the rainbow. Thus, we would be dealing not
with the goddess herself but with the effects of the rainbow, as sometimes seems
to be the meaning of *Ipi¢ / Iris in Hellenistic and later literature as well as in
Latin poetry.’

Considering that line 3 seems to begin with the typically epic conjunc-
tion avTAp, the whole sequence may have been, for example, o0top [€nel Te O
aiBépoc] Ip1dt poppaipoviog / dAto.

What is written between &Ato and the phrase coo@pocOVNV Te dikny e is
very difficult to read. First, one may note that the end of &Ato is evidently elided,
being probably followed by €Y (rather than O). The rest of the line clearly refers
to the prudence and justice of Zeus, but in what respect? In view of the context,
and considering that the letter inscribed after CY is perhaps N or I1, two possi-
bilities may present themselves. Either we have to read ev®ro ovv[---], or the
text shows &b @dnac’ On[---]. The first alternative would mean that the qualities
of Zeus are characterized by the adjective ebwy "fair-eyed, fair to look on" (thus
LSJ), ebdmro being probably followed by a verb beginning with cvv- (cvvicye
or similar). However, the prudence (and justice) of Zeus being ebwy does not
sound quite apt, and with this reading the whole clause would become somewhat
clumsy. Moreover, the word is very rare, being found only twice in Sophocles
(cf. Oed. Tyr: 189 [lyr.]: eddmo nepyov ddxay "goodly aid" [LSJ]'°). Following,
then, the other alternative, we would have the aorist drnace(v) (< ondlw), which
is frequently used in epic poetry of gods giving and granting various gifts to mor-
tals. As the gods operated from heaven, Onac’ YrepBe would make good sense
here. However, even if the latter word would fill the problematic gap perfectly,
the letters EPO hardly coincide with what remains visible on stone. On the other
hand, some of the "disturbing" strokes might not belong to the script as, in fact,

126 [2005] 166).

8 M. G. Ciani, ®AOX e termini affini nella poesia greca. Introduzione a una fenomenologia
della luce (Pubbl. Fac. Lett. Univ. Padova 51), Firenze 1974, 149-50. Cf. also Q. Smyrn. 12,
104-5: "Huog 8’ aiyAMjevto meptotépetl ovpovov dotpo. / tdvtobe popuoipovra.

? For rainbow, sky and stars in Homer, see G. H. Macurdy, CQ 8 (1914) 212-5.

1 But AAké may be personified here, her radiant face giving promise of salvation, see J. C.
Kamerbeek, The Plays of Sophocles 1V, Leiden 1967, 64.
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seems to be the case in other parts of the text as well (some extra strokes appear
between lines 7 and 8, and cf. below for line 5).

Line 5 is no less difficult. The first two letters are somewhat uncertain; they
might also be read as HA. If so, one might understand nd’ o[---] rather than a par-
ticiple of ndopo, which is clearly too long. However, what (in two photographs)
looks like the vertical stroke of A may be part of a longer scratch discernible
under more letters in the beginning of the line. An alternative reading would be
HA, but I do not know what this could mean in the present context (a reference
to NAtog is not likely). Therefore, I very much prefer ITA, i.e., the beginning of
nhovtog, the "richness" of Zeus. This reading would be further corroborated by
the probable presence of the letters YT following the omikron.

After the gap, I think that we have to read the adjective ovpoviny, the
remains of the first three letters being still visible, though laboriously. In particu-
lar, one should note that the right-hand curve of O can be seen under a diagonal
stroke extending all through lines 4 to 6, and a parallel line intersects the follow-
ing Y, the upper part of which is clearly discernible. However, the crucial letter
of this word is the iota which, on a closer look, can be identified with what at first
sight seems to be the right-hand vertical stroke of N. The combination of the two
letters (NI) is fairly well visible in at least two photographs (cf. Figs. 1-2).

The following verbal form is somewhat problematic, too. In its beginning,
I think one may read EIPY. This would evidently mean that we have here the
aorist of the verb épvouon "protect, guard; rescue, save", which in poetry is of-
ten used of saviour gods (the aor. eipbocacBor, and similar Homeric forms, are
derived from the redupl. present elpvpoi). The personal ending of the verb (TO)
is readable, though it is partly concealed under what gives the appearance of a M
on the photographs.

The next word can almost surely be read as the Homeric (and lyric) adverb
né&yyv "entirely, wholly". The line will have ended with a noun such as yevéOAnv
(in the meaning "family, race"), which would mean that Zeus had rescued the
"heavenly race (of the gods)" with his wealth and richness.!! For o0povin yevéOAn,
referring to Dionysus' heavenly origin, cf. Nonn. Dion. 24,13, etc., and for the
combination ndyyv yevéOAny at the end of a dactylic line, cf. Opp. Cyn. 2,43-4:
AAN &ye 0N toopwv {nAfpova mdyyv yevéOAny / tpdtov deldmpey.

In brief, lines 3—5 seem to speak about Zeus who, perhaps in the aftermath
of his decisive battle against the titans, has established the rule of the Olympian

' For further fem. nouns attested in combination with oOpavin, cf. eOTAN, dvtvé and avAx, all
known from Nonnus (and ¢vtv§ 0v. "vault of heaven" from other sources as well). None of
them is metrically apt here.
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gods, now supremely excelling in prudence and justice, both qualities which he
was eager to distribute to mortals as well.

Lines 68

This section begins with an invocation to the two gods who are first styled in the
dual as ebgpove "kindly, gracious". The adjective ebppwv is Homeric ("cheerful,
merry"), but the earliest case where it is clearly associated with a divinity seems
to be Hymn. Hom. Ven. 102: ov 8’ ebepovo. Bouov €xovoo.'? Later on, the at-
tribute was frequently given to divinities, cf., in similar contexts, SEG XXXII
552, passim (Delphi, Philodamus' paean to Dionysus, ¢. 340 BC): ebopwv, tavde
oAV @OAaos’ / edotmvi ovv OAPot; IG 11?2 4473, 10 = SEG XXIII 126 (Mac-
edonicus' paean to Apollo and Asclepius, Ist cent. BC): AckAnmiov ebo[pov]o
xkoVpov; Hymn. Orph. 46 (to Dionysus Licnitus), 1. 2: ebeppova Bdxyov. Moreo-
ver, the expressions ebepovt BovAfj and ebepovt Quud are often found at the end
of dactylic verses in hymns and epigrams addressed to gods.

In this context, the participle duvvopéve (< quivvopot "repay, requite,
avenge") probably presents the two deities as punishing unjust people and offend-
ers. The gods are gracious, but as they also avenge themselves on criminals, one
wonders whether a word such as adixobvtog or doefoivtag could be restored
at the end of the line (the accusative is normal with &Guvvouaoit).”* Both words are
often found as objects of verbs or other expressions denoting punishment and
revenge (Guovouot, koAdlm, tTwwpoduon), cf., e.g., Hymn. Orph. 70 (to the
Eumenides), 1. 1: KAD1é pov, Eduevideg peyoalmvouot, ebepovt BovAfjt, and 11.
4-5: ol mévtov kaBopate Blov Bvnrav doefodvimy, / v ddiknv Tiumpot. A
reference to the unrighteous people would also fit together with the beginning of

12-The -phron epithets of thumos have been discussed by S. M. Darcus, Glotta 55 (1977) 178—
82. Cf. also Hymn. Hom. Apoll. 194: ¢égpovec “Qpa. For ebepav (£0-) (as well as edppocvn
and evepoive) in Homer, see J. Latacz, Zum Wortfeld "Freude" in der Sprache Homers (Bibl.
klass. Altertumswiss. N.F. 1I:17), Heidelberg 1966, 160—73 (note also that Euphrosyne, one of
the three Graces, is personified as early as Hes. Theog. 909). Cf. further Pind. OI. 4,12-3: Be0¢
ebopov / €in Aowmodc evyxoic: (P. Hummel, L'épithéte pindarique. Etude historique et philolo-
gique [Sapheneia 3], Bern 1999, 560). Interestingly, A. H. Sommerstein, BICS 24 (1977) 78,
has observed that in Aeschylus' Suppliants, ebpov normally occurs in contexts concerned
with Zeus. For ebopov, tpdepwv, etc., in prayers, see also S. Pulleyn, Prayer in Greek Religi-
on, Oxford 1997, 145, 218-9.

13 Koxogpyovg / kokorolovg "mischievous, doing ill, inopportunate, harmful, etc." are less
likely in this context. They are not particularly poetic words either.
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line 7, where one could well restore é6OA& & motovv[tog ---]. In other words,
the gods punish the unjust, but (8¢) they help the benefactors who are ready to
act in a morally good way.'* If this is so, a verb denoting the divine kindness is
needed at the end of the line.

Regarding the role of the two gods as punishing outrageous people, one
may note that, according to the Tusculum hymn (n. 3), Heracles, slayer of ar-
rogant and unrighteous men (VEEPELAAOVE AOTKOVG TE AVOPULG ... EVOLLPOUEVOG,
1. 9-12), was given by Zeus for adoption by Dike (Justice) whom insolent and
wanton mortals had treated in a dishonourable way (/G XIV 1003, 11. 13-6: 1® ce
kol vio Atk Kpovidng / 0etov éyyvddiEe, | 0té v vPBprotol edteg dt[t]/pov
ayov). Clearly, Heracles was expected to avenge such hybristai.'

Line 8 seems to open with the dual form &etlw. This adjective is found
as early as Heraclitus (n0p detlwov, frg. 30 DK), also occurring in Aeschy-
lus and Sophocles, but it does not seem to be used of gods before Callimachus
(iamb. frg. 194, 69-70 [Pfeiffer]: t@v & dellowv / Tig v €Aainy, tig d¢ [t|nv
daevnyv tud;). Note also, interestingly, that the lightning of Zeus is "everlasting"
(eérlwwv) in the above-mentioned hymn to Zeus by Cleanthes (von Arnim, SVF
1537, 11: aellmovta kepovvov).'® Here, as in some other cases, the attribute is
derived from the verb (cf., e.g., PMG IV 156: deilwv Oeé, erwn - '[dw). For the ad-
jectival form in reference to deities, cf. CIG 4598 = SEG XLVI 2078, 4 = Merkel-
bach — Stauber, SGOst. IV 22.21.1 (funerary epigram from Hauran; late 3rd / first
half of the 4th century): BovAoiot 8 derlmoto Beoto (Christian god); App. Anth.
demonstr. 378 (Cougny), 11. 2/3: v detlmov Kdpnv ovk dxp1idg Bvickovoav.
In Imperial times (mostly), the title of "ever-living" is also attested for a number
of gods in Egypt (&etlmog being usually followed by Beo¢ uéyrotog)."”

After detlo, the text seems to continue in first person plural, as is indicated
by the (non-dual) form Aelinuévor (the reading is fairly reliable).!® This partici-

14 Cf. Orph. frg. 337 (Kern), of Zeus, xod T01¢ puev npdepov te kol fimiog é60Aa d1dwot, / 1o1g
O¢ xoka epovemv vepeostleton Euueveg olel.

5T do not know any other source where Dike appears as the adoptive mother of Heracles.
Normally, when offended she sits beside Zeus who punishes impious men on her behalf.

1o Cf. Call. Del. 314-5: ae1ilmovto iepd (sent to Delian Apollo).

7 E.g., LFayum 11 120; UPZ 1106, 11; BGU 1 124; PRoss.Geor. 5,15; P.Tebt. 313.

18 On the basis of the photographic evidence, the sequence [IAEONEN might just possibly be
read as IIAEOMEN. In that case, one should obviously understand nAéouev "we sailed". This
would be attractive, considering that the participle AeAdimuévor is well attested in reference to
sailors (Apoll. Rhod. and elsewhere), but also because an adventurous sea voyage is described
in the above-mentioned hymn to Heracles from Colle Maiorana. Noteworthy though this may
seem, the reading mAéov év is far more probable and, moreover, a sudden transfer from the
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ple of the old epic perfect AeAinuon "strive eagerly” probably refers, in plural,
to the author of the hymn, suggesting that he is now even more (tAéov) "eager
for" doing something (the dative depending on €v may have come later in the
lacuna, unless the preposition is used adverbially). Similar changes from singular
to plural are not rare; for example, in the Heracles hymn from Tusculum (/G X1V
1003; see n. 3), the author finally praises his saviour god in these words (vv. 13—
4): o0tov dAeENTHPO Kak®dV, odTOV o€ dothipa / TavToing apetiic kAnilouey,
‘HpaxkAeeg, while in vv. 9-10 he has said: firio¢ eduevemy 1€ TEAOLG, ENELN VO
not oiel / edyopévon te mépet xelpd 0’ VrepBev Exerc. Regarding the present in-
scription, one may assume that the author is eager to praise the two gods, offering
them gifts and sacrifice in gratitude for their aid.

As far as may be gathered from the fragmentary text, though fairly modest
in terms of inspiration and originality, this is a neat piece of poetry, drawing
mainly on Homer and the long epic tradition. However, the major significance of
the verses lies in their subject which provides yet another testimony to the literary
interests of the circles where it was produced. Dating, as it seems, to the second or
early third century AD, i.e., the period of the Second Sophistic, the inscription is
no doubt related to the remarkable series of epigraphic poems from Colle Maio-
rana (see above). Let me quote what [ wrote in Arctos 1997 (p. 85): "this locality
was prosperous not only in terms of business and economy over the centuries but
it also flourished culturally, at least in the second and third centuries AD Since
two of the poems, the dedication to Janus and the Stoic cosmogony, were report-
edly found in the ruins of a Roman villa, probably the nucleus of a large fundus,
the possibility exists that all the others discovered so far also come from this
place. Should this be true, it would become even more clear that in the villa there
was indeed some sort of cultic activity and those who lived there were literate
persons. The learned atmosphere of the place will have been known elsewhere,
too, so that it was visited by persons with literary interests. Who knows if the
author of the new dedication, having recently escaped shipwreck in Ligurian wa-
ters, was also on a visit to the villa when he wished to immortalize his adventure
on stone by composing a Greek epigram to Heracles — unless a skillful poet was
commissioned to write the verses".

After the present discovery, I would not exclude that even the Tusculum
hymn to Heracles (see above n. 3 and elsewhere) is somehow related to the Colle
Maiorana series, although it is reported to have been found in 1845 during an

invocation (and the mention of the gods' grace and justice) to a description of a sailing scene
would be somewhat surprising.
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excavation under the Villa Aldobrandini in Frascati.!” Similarities in subject and
style can hardly be dismissed. Perhaps the two properties (in Tusculum and in
Colle Maiorana) were owned by one and the same person or a family, unless some
poet(s) worked for different villa owners in the region (note, however, that the
individual poems from these localities are not contemporaneous, being datable
on palaeographic grounds through more generations). It is to be hoped that new
discoveries will enlighten us on this issue.

University of Helsinki

1 W. Henzen, Anninst 1857, 101-10.





