ANNA-MARIA ASTROM

Rumslighet och rorlighet

Budkalven 2013 tar sig an begreppen rumslig-
het och rorlighet och utgor samtidigt ett expe-
rimentellt nummer idet att ocksd essdartade
artiklar far utrymme. Sedan linge har plats
och rum utgjort viktiga teman inom kultur-
vetenskaperna, genom att man poédngterat
manniskans territoriella natur (Ina-Maria
Greverus redan 1970) och under senare tid
minniskans rumsliga tillhorigheter. A andra
sidan har rummet utgjort enk ategori som
man standigt har varit uppmérksam pa, man
har anvdnt rummet som en slags koordinat,
varvid fraimst Henri Lefebvres tredimensio-
nella begreppsapparat kommit i bruk. Kultu-
ren anvander sig av rummet och héri opererar
ménniskan pé olika plan, hon planerar rum-
met, skapar rummet genom sina praktiker och
upplever rummet, samtidigt och med olika
medel. Rummet blir en plats och en represen-
tation. Den s enaste forskningen poédngterar
just hur méinniskan genom sina handlingar
och kutymer skapar och omskapar rummet.
I rummet sker fortatningar och rummet kan
aldrig behandlas fristdende fran tiden.

Det experimentella ligger ia rtikelfor-
fattarnas val av presentations- eller “fram-
skrivnings”satt. Fokus dr dven nu pav issa
speciella teman som sammanhinger med
rum, rumslighet och rorlighet, men pre-
sentationen f6ljer inte alltid det gangse med
problemstéillning och problemldsning, utan
texterna tenderar att f6lja sin egen logik, att
fordjupa det redan utforskade, att komma
med nya synvinklar och ofta att ocksa lyfta
fram forhallandet mellan kultur och individ
pé ett mera direkt sitt 4n man vanligen gor
inom etnologin. Forskarens egen erfarenhet
av virlden utnyttjas ocksd. Gemensamt for
fyra av fem artiklar ar att de bygger pa redan
utford forskning, bara den forsta ar en forsta

analys - av en intellektuells speciella tids-
rum’”, ocksa dessa redan analyserade av forfat-
taren sjdlv. De 6vriga utgor s.a.s. kommentarer
till, fortydliganden och sammanfattningar av
svarfangade kulturella monster med rummet
och rorligheten i fokus. Tvé av artiklarna kan
uttryckligen sdgas utgora exempel pa experi-
mentell etnografi eller postmodern etnografi,
som kdnnetecknas av att forskarna med olika
ovintade former korsar vetenskap med friare
och okonventionella, ofta konstnirliga ut-
tryck. Endast de tva sista artiklarna har ett
mera strikt vetenskapligt format. Med denna
lyhordhet for andra satt att “gora vetenskap”,
vill Budkavlen ge mojlighet for annorlunda
oppningar och samtidigt teckna granserna
for det etnologiskt godtagbara. Formerna for
presentationen for vetenskapliga ron ldggs
hdrmed ut for debatt!

I den forsta djupt resonerande artikeln om
speciella tidsrum i den hel singforsiske littera-
turvetarens och forfattarens Michel Ekman
senaste bok Utanfor tiden. Sjilvbiografiska es-
sder (2012) lyfter folkloristen Sven-Erik Klink-
mann fram begreppet kronotop. Han soker
foljaktligen hos Ekman rums- och tidstecken
som forenas i en meningsfull och konkret hel-
het. Enligt Mihail Bachtin innebér kronotoper
att tiden fortdtas, rummet intensifieras och
dras in itidens, intrigens och historiens ro-
relse. Kronotopbegreppet har hos Bachtin sitt
ursprung ilitterdra analyser och Klinkmann
fortsétter pa det sparet och forsoker finna och
specificera olika plats- och tidsmassigheter
hos Ekman. Han finner mera abstrakta kro-
notoper som epifanierna, ensamheten och
striden, men ocksé mera konkreta, som som-
marstugan och Brunnsparken, tidningen och
biosalongen, dir sommarstugan rent allmént
ofta star for barndomens lycka, kontinuitet
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i rorliga liv, men ocksa for sliktskap, klasso-
verskridningar och iE kmans fall ocksé for
det finlandssvenska, som ocksd &terkommer
framforallt i den a bstrakta kronotopen stri-
den. Brunnsparken fir drag av det bjorlingska
medan en tredje konkret kronotop, tidningen,
Hufvudstadsbladet, framforallt blir dend dr
striden fors. Biosalongen blir platsen dar Roh-
mers filmer och betydelse for individen kan
problematiseras. Klinkmann noterar ocksa
att de tre ekmanska kronotoper han funnit ar
starkt sammankopplade med en utsatthets-
och minoritetsproblematik. Det paradoxala
tycks vara att trots att den finlandssvenska
positionen relativt sitt &r mycket stark, dr den
anda sedan nagra ar ater hotad och det upp-
lever Ekman mycket intensivt. Det att Ekman
rort sig i ol ika kulturella och "naturmassiga”
falt - det urbana landskapet ar lika viktigt -
gor att Klinkmann kan teckna en méngfacet-
terad bild av en rorlig intellektuells varld, dar
individen pendlar mellan vilja till fordndring
och kulturpaverkan och sjilvférglommande
Oppenhet for landskap och natur. Klinkmann
lyfter fram en etniskt mdngdimensionell bak-
grund hos Ekman, den existentiella problema-
tiken och upplevelsen infér varlden och olika
vdgar att ga.

I foljande artikel ar upplevelsen av tva
olika urbana rum if okus. Anita Beckman
skriver liksom Klinkmann starkt essdistiskt
och liksom Ekman starkt personligt. I hennes
val av etnologisk analysmetod kan man siga
att hon efterstrdvar en ndrmast poetisk text,
redan rubriken Mellanrummets poesi antyder
detta. Beckman bygger vidare pé sin doktors-
avhandling om véntan (2 009) och tecknar
dels ett kopcentrum i centrala Goteborg och
dels ett brofaste i stadens utkant ur ett person-
ligt perspektiv i en a nalys som utgor ett slags
autoetnografi. Hon &r ute efter att soka nagot
som hon kallar mellanrummet, ett rum som
framforallt 4r mentalt, men som kréver vissa
platser for att infinna sig. Liksom den ekman-
ska texten sokte efter identiteten, jaget, soker
Beckman via mellanrummet en plats diar man
kommer i kontakt med sin “dkta subjektivitet,
vad vi egentligen 4r bortom modernitetens
pockande krav.” A rtikeln utgér ett tydligt

exempel paena lternativ textstrategi. Forfat-
taren lyckas med att forst teckna det snabbt
rorliga och intensiva kopcentret, ett rum dar
alla stindigt ror pa sig. I den na hastighetens
plats, som samtidigt uttrycker vistvarldens
kommersiella vilfird, ar allting enligt forfat-
taren artificiellt och har finns ingen plats for
sjalvreflektion. Den accelererande tiden tycks
ta kal pa rummets mojligheter till reflektion.
Om Nordstans kopcentrum i viss man blir till
en icke-plats inkarnerande det moderna rum-
met, méste ett mellanrum s6kas ndgon annan-
stans. Ett sadant alternativ rum finner forfat-
taren i dess motsats, ett undanskymt landskap
i en av ytterstadsdelarnas utkanter. Det tysta,
sparskrapade, rostiga och risiga, det odefinie-
rade men dnda littdefinierade ger dér friheten
till reflektion. Nar sorlet tystnat och stiltje och
véantan uppenbarar sig infinner sig ocksd moj-
ligheter att lata tankarna komma och ga, hav-
dar forfattaren och podngterar mellanrummet
som en plats ocksa for det tidlosa. Teoretiska
utblickar for sina reflektioner finner hon hos
bl.a. Henri Bergson, Mircea Eliade och Gabriel
Tarde. Metoden idr saledes autoetnografisk.
Det 4r med utnyttjande av kroppen och de
egna sinnena, som rummet kan tolkas, dvs.
utan vart eget fysiska forhallande till rummet,
skulle alla andra tolkningsforsok, ocksa de ab-
strakta, vara svara att utfora.

Ocksa foljande artikel av Susanne Oster-
lund-Pétzsch utgar fran upplevelser via krop-
pen, men nu ér det sjilva rorelsen som ligger i
fokus. Med fokus pé forhallandet mellan ro-
relse och platstillhorighet stravar forfattaren
att via flanorens perspektiv - iakttagande, as-
sociativt och reflekterande - 6 ppna for olika
tolkningar av vandrandet, gistandet och det
rumskapande gaendet. Det sker med utgangs-
punkt iol ika historiska perioder och med
nyttjande av uppgifter och uppteckningar
om t.ex. vandrare, luffare, fraimlingar, géstgi-
vare och virdar, om rituella gransmarkeringar
och nyttjandet av stigar och vdgar samt mas-
keringsseder (en lek mellan det bekanta och
frimmande) . Utover fragor aktualiserade av
detta typgalleri synas spatiell tillhorighet och
utstotningsmekanismer, fragor som hon ocksa
tagit upp i sina tidigare studier.
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En dylik associativ “flanérsmetodologi”
innebir enligt Osterlund-Potzsch att forska-
ren liksom poeten och journalisten i sin metod
via en medvetandestrom registrerar de miljoer
som genomvandras, hdr olika eklektiskt valda
miljoer. Det som blir resultatet av denna med-
vetandestrom dr dels att sega kulturella struk-
turer lyfts fram ur sitt historiska djup fram till
nutid, att kulturella kutymer t.ex. om hem och
vandringar lyfts fram som just de kutymer de
ar och som i princip ar fordnderliga och 6ppna
for nya tolkningar. En fraga som forfattaren
staller ar om ett liv i rorelse fran plats till plats
utgdr en frihet eller en fdrbannelse och hon
besvarar den med att det utgor ett bade och,
snarare dn ett antingen eller. Allting beror pa
om rorligheten &r frivillig eller patvingad och
om det finns plats f6r atervindanden. En viss
platsbundenhet dr en forutsattning for att ror-
ligheten skall vara positiv.

En fordnderlig och férandrad plats utgor
Fiskars bruki Vistra Nyland, som ér objekt for
Sarah Hagstroms analys av hur ett storbolag
via sitt historiska jarnbruk kunnat férdjupa en
god image for foretaget. Sarah Hagstrom sto-
der sig pé sin avhandling pro gradu, som be-
handlade Fiskars bruk ur kulturarvs- och gen-
trifieringssynpunkt. Hon analyserade hur en
lyckad satsning pa att anvanda det pa 1960-ta-
let delvis nedlagda bruket som en kvalitativt
hogstdende konstnirsby, gav mojligheter for
utstdllningar och annan turistrekreation och
hur Fiskars blivit sinnebilden for hur ett histo-
riskt kulturarv som ligger nedsankt i en milj6
kan fa nytt liv. Hagstrom beskriver nu denna
omvandlingsprocess, hur rummet, Fiskars
bruk, nyttjas som utgdngspunkt och hur ett
samband mellan en miljé och ett varumarke
kommer till stind eller egentligen aterknyts.
Varumarket Fiskars, som dven annars signa-
lerar god kvalitet, fasts i rummet, det gamla
bruket, pa ett helt nytt sitt men ocksa detta
nya sitt signalerar kvalitet och vilbestalldhet.
Varumarkets atervindo till sin ursprungsplats
blir ett insignium pa de tta. Hon analyserar
hur olika byggnader ateranvénts och hur nya
byggnader uppforts i klassisk stil fér att passa
helheten och diskuterar hur varumirket och
konstnarsmiljon synkroniserats. Forskaren

har varit tvunget att rumsligt orientera sig i
bruket och via observationer se det som den
helhet det 4r. Analysen bygger pa ett omfat-
tande filtarbete och diskussioner med dem
som aktivt drivit pa omvandlingsprocessen,
med ddr boende och verkande konstnirer,
men ocksd med dem som upplevt den gamla
brukstiden, da industriell tillverkning dnnu
bedrevs pa orten. En marginalisering av de
sistndmnda dr pataglig. Ocksa den nya konst-
nérsbyn behéver insatser av bolaget.

Den sista artikeln, min egen, utgér ocksa
en atervando, har till mitt gamla avhandlings-
material om herrgardar som samfundstyper. I
fokus star nu tjanstefolket och deras position,
som ocksé har rumsliga fortecken. I artikeln
hévdas att tjanstefolket egentligen besitter en
dubbel habitus, sin egen, men ocksa herrska-
pets, genom deras delaktighet i uppbyggandet
av herrskapets vardag. Med rummets hjalp
skapas intrikata system for hur olika ytor far
anvindas och hur vissa ytor - och édven ting -
anvinds for att kultivera négot sa att det kan
anvindas av herrskapet. En process fran det
naturliga till det kultiverade blir synlig, t.ex.
nir det giller matlagning, men f ramforallt
via servering med hela serviser, och t.ex. ndr
tradgardar anldggs och omgirdas. Dessa kul-
turella kutymer liknar varandra pé de ol ika
herrgardarna i Finland, men hér synas framst
de rumsliga praktikerna och forhallandena pa
de ostliga herrgardarna. Resonemanget utgar
fran att den livsform som 4dgarna representera-
de spred sig till de andra kategorierna, s att de
i viss man kunde bli delaktiga i den. Den ma-
teriella kulturen paverkar enligt Bourdieu vért
undermedvetna direkt och i synnerhet efter en
socialiserande process borjar man umgas med
tingen sa att 6vertrddelser ej sker. Ocksa rum-
met som sarskiljande blir mycket latt tydligt.
Dirmed reproducerades kulturen genom ett
aktivt handlade av de berorda i dessa miljoer.
Det var pa detta sitt som tingen blev ytterst
viktiga férmedlande liankar, som platserna
faktiskt angav vars och ens plats och som de
ojamlika sociala banden hoélls intakta for en
lang tid.
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I haftet visas ide ol ika artiklarna hur rum,
plats och rorlighet kan fortdtas och ges kultu-
rella inneborder utdver de ndrmast givna. Det
ar frapperande hur néstan alla analyser ocksa
bygger pa forskarnas egen orientering i rum-
met och erfarenheter av de miljéer och kultu-
rella sedvinjor som skildras. Tematiskt synas
olika slag av miljéer med olika slag av histo-
riska perspektiv och ocksa relationer utdver
platserna, t.o.m. &ver nationella granser, synas
i de toranderliga perspektiv som de kulturella
praktikerna foreter. Framst analyseras fin-
lindska forhallanden, men dven nedslag i Go-
teborg. Darmed vill vi visa att vi fortfarande ar
Oppna ocksa for inlagg fran de 6vriga nordiska
linderna.

SPATIALITY AND MOBILITY

Budkavlen 2013, tackles concepts of spatiality
and mobility and is also, at the same time, an ex-
perimental edition in that essay-like articles are
given a place. For along time, location, space
and place have constituted important themes
in the cultural sciences by their stress on the
territorial nature of human beings (Ina-Maria
Greverus in 1970), a nd in more recent times
people’s spatial belongings. On the other hand,
space has constituted a category that has con-
stantly been under scrutiny, and used as a sort
of coordinate, mainly through the use of Henri
Lefebvre’s three-dimensional concept. Culture
makes use of space and within it human beings
act on different levels; they plan spaces, create
spaces through their practices and experience
space, and this is done simultaneously and with
different means. Space becomes a place and a
representation. The most recent research points
out just how human beings, through their ac-
tions and customs, create and reshape a space.
In this space, also a condensation takes place,
and thus space can never be treated as being in-
dependent of time.

The experimental approach lies in the choice
of presentation - or analyses method made by
the authors of the articles. The focus is still on
certain specific themes related to space, spatial-
ity, and mobility, but the presentation does not
always follow the accepted method of propos-

ing problems and problem solving. Rather the
texts tend to follow their own logic, to go more
deeply into subjects already researched in order
to present new perspectives, and often to also
highlight the relationship between culture and
the individual in a more direct way than is usu-
ally done in ethnology. The researcher’s own ex-
perience of the world is also utilised. Common
to four of the five articles is that they are based
on research that has already been conducted,
only the first is an initial analysis — of an intel-
lectual’s special “time spaces”, which have also
already been analysed by the author himself.
The others present, shall we say, comments on,
clarifications to, and summaries of elusive cul-
tural patterns, with space and mobility in focus.
Two of the articles can explicitly be said to be
examples of experimental ethnography or post-
modern ethnography, which is ¢ haracterised
by the fact that the researchers through various
unexpected forms intersect science with more
unconventional, and often artistic expression.
Only the last two articles have a stricter scien-
tific format. With this sensitivity to other ways
of “doing science”, Budkavlen would like to al-
low the possibility for different openings and
at the same time draw the boundaries for what
is ethnologically acceptable. The forms of the
presentation of scientific research findings are
thus laid out for debate!

The first article is a deep exp ository article
on the special time space co ncept in the Hel-
sinki’s literature researcher and author Michel
Ekman’s latest book. On the basis of Outside
Time. Autobiographical essays (2012),t he
folklorist Sven-Erik Klinkmann highlights
the concept of chronotope. He consequently
seeks in Ekman space- and time signs that are
united in me aningful and concrete wholes.
According to Mikhail Bakhtin, the concept
of a chronotope means that time is s olidified,
space is intensified and drawn into the move-
ments of time, intrigue, and history. Bakhtin’s
concept of chronotope has its origins in liter-
ary analysis and Klinkmann continues in this
vein and tries to find and specify different loca-
tions - and temporal units in Ekman. He finds
more abstract chronotopes such as epiphanies,
loneliness and struggle, but also some that are
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more concrete, such as the summerhouse and
Brunnsparken, the newspaper and the cinema.
The summerhouse, in general, often stands for
childhood happiness, continuity in the move-
ment of life, as well as for kinship, crossing the
boundaries of class and, in Ekman’s case, also
for Finnish-Swedishness, which often returns
mainly int he abstract chronotope struggle.
Brunnsparken hasatra it of Bjorling’s texts,
while the third concrete chronotope, the news-
paper Hufvudstadsbladet, is above all the place
of dispute for that time. The cinema is the place
where Rohmer’s films and their significance for
the individual can be problematised. Klink-
mann also notes that the three Ekman chrono-
topes he found are strongly connected with
equality/vulnerability - and minority problems.
The paradox seems to be that even despite the
position of Finland-Swedish people being in
a relative manner very strong, it has in r ecent
years once again been threatened and this Ek-
man experiences very intensively. Because Ek-
man has moved in different cultural and “na-
ture orientated” fields - the urban landscape is
as important - it allows Klinkmann to draw a
multi-faceted picture of an active intellectual’s
world, where the individual oscillates between
wanting to change, to exercise cultural influ-
ence, and seeking self-forgetful openness to the
landscape and nature. Klinkmann highlights
the ethnic, multidimensional background
found in E kman, the existential problematic
and the experience of the world and the differ-
ent ways to proceed.

In the following article, the experience of
two different urban spacesisinf ocus. Anita
Beckman writes, as Klinkmann, in a str ongly
essayist style and as hig hly personal asE k-
man. In her choice of an ethnological analysis
method, one can say that she strives for an al-
most poetic text, as the title The Poetry of the
Space In-Between already suggests. Beckman
builds further on her doctoral thesis on waiting
(2009) and describes a shopping centre in the
heart of Gothenburg and a bridge end area in
the outskirts of the city from a p ersonal per-
spective in an analysis which presents a kind of
auto-ethnography. She is s earching for some-
thing that she callst he in-between space, a

space that is primarily mental, but that requires
certain locations in which it can be manifest.
Similar to the Ekman’s text, with its search for
identity and the self, Beckman searches, via this
space, to find a place where she can encounter
our “authentic subjectivity, what we really are
beyond modernity’s persistent demands.” This
article presents a clear example of an alterna-
tive text strategy. The author manages to first
describe the fast-moving and intense shopping
centre, a space w here everyone is co nstantly
moving. In this accelerated space, which simul-
taneously expresses the Western world’s com-
mercial affluence, everything is, acco rding to
the author, artificial and provides no place for
self-reflection. The acceleration of time seems
to affect the opportunity for reflection in such
a space. If Nordstan’s shopping centre, to some
extent, becomes a no n-place incarnating the
modern space, an in-between space has t o be
sought elsewhere. One such alternative space is
found by the author in a very opposite location,
an inconspicuous setting in one of the outskirts
of an urban district. The quiet, the scrapped
together, the rusty and shabby, the undefined
yet easily defined provide the freedom to re-
flect. The author argues that when the hubbub
dies down and all is still then waiting reveals
itself, and opportunities arise to let t houghts
come and go. She emphasizes this space also
as a place for the timeless. Theoretical views on
her reflections she finds amongst others Henri
Bergson, Micrea Eliade, and Gabriel Tarde.
The method is a uto-ethnographic - me aning
that spaceisin terpreted using the author’s
body and its senses. But it draws on the fact
that without our own awareness of our physi-
cal relationship with space, any interpretation
attempts, also in the abstract, would be difficult
to perform.

The following article by Susanne Osterlund-
Potzsch is also based on experiences through
the body, but here movement in space is in
focus. Focusing on the relationship between
movement and place affiliation the writer en-
deavours from the flaneur’s perspective - ob-
servation, association and reflection — opening
different interpretations concerning wander-
ing, guest situations, and the space creation of
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walking. It is based on different historical pe-
riods and uses information and interpretations
of wanderers, vagabonds, strangers, innkeepers
and hosts, ritual boundary markers, as wells as
of use of trails and roads and masking practices
(a play between the familiar and unfamiliar).
In addition to the questions raised by this gal-
lery of types, spatial belongings and rejection
mechanisms appear; these are issues which she
has already raised in her previous studies.

Such an associative “flaneur’s methodol-
ogy” involves, according Osterlund-Pétzsch,
that the researcher registers, similar to the poet
and journalist via a str eam of consciousness
method, the environments they walk through;
here they are various, selected, eclectic environ-
ments. The results of this stream of conscious-
ness is partly that tenacious cultural structures
are brought forward from their historical depth
into the present day; that cultural customs, for
example, about homes and walks are highlight-
ed as just the customary practices they are and
thus call for further interpretations. One ques-
tion that the author proposes is whether a life
on the move from place to place constitutes a
freedom or a curse; she answers that it is both,
rather than an either-or. Everything depends
on whether movement is voluntary or enforced
and if there is the possibility of a return. A bond
with a certain location is a prerequisite for the
movement be positive.

Fiskars in W estern Nyland constitutes a
mutable and changing location, and is the ob-
ject of Sarah Hagstrom’s analysis of how a ma-
jor corporation, via its historic ironwork mill,
has been able to strengthen its image of the
company. Sarah Hagstrom is supported by her
Master’s thesis, which dealt with Fiskars from
a cultural heritage and gentrification perspec-
tive. She now analyses how a successful effort
to use the factory site, partially closed in the
1960s, as a high-quality artists’ village provided
opportunities for exhibitions and other tourist
recreations, and how Fiskars has b ecome an
emblem for how historical heritages immersed
in a particular environment can be given new
life. Hagstrom describes this transformation
process, how this space, the mill, was used as

a starting point and how the relationship be-
tween the environment and the brand has
come to be connected or in fact reconnected.
Fiskars brand, which already signals good qual-
ity in itself, has become fixed in space as the old
mill in an entirely new way. But also this new
way has come to signal quality and affluence.
This trademark’s return to its place of origin
is an insignia of this. Hagstrom analyses how
different buildings have been reused, how new
buildings have been built in a ¢ lassic style to
suit the whole scheme, and discusses how the
brand and the artist’s environment have been
synchronized. The researcher has had t o spa-
tially orient herself at the mill and through ob-
servations see it as the entirety it is. The analysis
is based on extensive fieldwork and discussions
with those who have actively campaigned for
the transformation process, the residents and
working artists. The discussions also included
those who have experienced the old industrial
times, when industrial production still took
place in the locality; the marginalisation of this
latter group is noticeable. Also the artist’s vil-
lage needs constant support from the firm.

The last article, my own, isalso areturn.
Using my old thesis material on manor houses
as types of communities, my focus is now on
the servants and their position, which also
has a spatial characteristic. The article claims
that the servants actually possessed a do uble
habitus, their own, and also that of the gentry,
through their participation inthe construc-
tion of everyday upper-class life. With the aid
of space intricate systems were created of how
different areas could be used and how certain
areas - and even things — were used to culti-
vate something so that it could be used by the
gentry. A process going from the natural to the
cultivated becomes visible, for example, with
regard to cooking, but especially through the
serving of food with its movements and with its
entire range of tableware. Nature was also cul-
tivated in the manner that gardens were con-
structed and enclosed. These cultural patterns
and practices were similar in different manor
houses in Finland, but are in the article seen
most closely in the spatial practices in manor
houses in e astern Finland. The argument as-
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sumes that the form of living that the owners
represented spread to other categories, so that
they, to some extent, were involved in it. The
material culture, according to Bourdieu, affects
our subconscious directly - and especially in
socialising processes relationships are shaped
through things and artefacts, so that violations
do not occur. Space divided in distinctive areas
also very easily becomes clear. Consequently,
culture becomes replicated through the active
actions of those affected in these environments.
In this way objects became extremely impor-
tant intermediary links, access to certain areas
gave each person their place and the unequal
social bonds could be held in tact for along
time.

In this volume of Budkavlen the various
articles show how space, place and mobility

can be condensed and given cultural meanings
beyond those immediately specified. It is also
striking how almost all t he analysis are based
on the researchers’ own orientation in space,
and their experience of the environments and
cultural practices depicted. The foreign is also
made familiar. Thematically, different kinds of
environments are seen from various kinds of
historical perspectives and in relationships be-
yond locations, even across national bounda-
ries. The changeable perspectives are thus also
examples of the cultural history of different
times. The conditions analysed are primarily
Finnish, but extended to a view of Gothenburg.
Through this extension, we would like to dem-
onstrate that we are also still open to contribu-
tions from the other Nordic countries.

Anna-Maria Astrom

Temat for Budkavlen 2014 dr Kulturarv och konsumtion.
Enligt tidtabellen for refereeprocessen skall artiklarna vara redaktionen
tillhanda fore sista januari 2014.

Se Vigledning till forfattare.






