ANNA-MARIA ASTROM

Bilden och fotografiet

Detta nummer av Budkavlen handlar om
bilder och fotografier. Med de senaste drens
allt mer patrangande bildfléde har det blivit
angelédget for bade etnologin och folkloris-
tiken att ge akt pa hur olika typer av bilder
paverkar oss och hur vi ocksd med hjilp
av bilder far ett grepp om var verklighet.
En typ av bilder som de flesta nufortiden ar
med om att skapa dr fotografier, isynnerhet
som den nutida tekniken gor det méjligt
att snabbt, i realtid, skapa en digital reper-
toar som speglar olika sidor av virt eget
liv. Fotografiet har naturligtvis lange haft
en sirstdllning inom speciellt etnologin,
som ett dokumentationsinstrument Over
aktuella eller i varje fall tillgéngliga feno-
men i de samfund vi undersokt. Det har se-
dermera kunnat betraktas som sérpriglad
vittnesbord om dessa fenomen. Dokumen-
tationsaspekten 4r dock bara en aspekt av
fotografiet, visserligen basen och i begyn-
nelsen grundidén till de etnologiska arkiv
som grundats som depder Over insamlat
fdltmaterial och senare dven annat foto-
grafiskt material som donerats till arkiven.
Med den 6kade och okande kunskapen om
det oerhort méangbottnade i bildframstill-
ning och -reception 6verlag och isynnerhet
vad giller fotografier 4r det angeldget att
peka pd bildernas anviandning och tolkning
i vardagen och inom forsknings- och arkiv-
varlden.

 Dokumentationsaspekten, som ocksd
finns med i det privata fotograferandet,
pekar pa bildens funktion av avbild, do-
kument, evidens och bevis av ett skeende,
att bilden s.a.s. kan fungera som ett san-
ningsvittne. D& forbises bildens dnnu mera
typiska funktioner dér frolkningsaspekten
dr den dominerande. Bilder &dr framfor allt
uttryck for vissa forestillningar och avsik-

ter, de dr eller siktar till att vara komprime-
ringar och sammanstillningar. De har ett
budskap som de hénvisar till, som inte alls
behover ligga i das Ding an sich, utan som
i mycket hogre grad syftar pa ndgot som
bilden i sig inte beréttar. I detta nummer av
Budkavlen framkommer pa manga stéllen
att bilden ocksé dr en Gppning till berét-
telser och t.o.m. till historier med mytiska
inslag. De betydelser som vid framstill-
ningen nedléggs i bilderna behdver dock
inte vara desamma som Oppnar sig vid
tolkningen av dem. Eftersom bilden ocksa
innehéller en manipuleringsaspekt, ar det
av vikt att utrona i vilken riktning betrakta-
ren lockas att se och i vilken tolkning hon
lockas att stanna. Bilderna har ofta drag
av det ideala. Utover de estetiska kompo-
nenterna tillkommer alla de Gvriga, oftast
positiva, associationer som bilderna avser
att vécka. Dérfor 4r det inte i och for sig sa
underligt att vissa konstformer isynnerhet
inom den fotografiska dokumentations-
konsten strivar till det motsatta; det fula
och det obehagliga far sina framstéllningar
mot den trend som strévar till att forskona
verkligheten.

Bildernas betydelser kan avtickas, de-
ras makt pévisas och deras funktion av
fastpunkter i tillvaron kan sparas da man
dr medveten om att de oftast stravar till en
framstillning mot det ideala. Bilden som
representation av nagot blir da det domi-
nerande och vid forskningen om hur dessa
forestillningar konstrueras far den etno-
logiska och folkloristiska bildanalysen
draghjilp frdn ménga hall. Etnologin och
folkloristiken har dock ett foretrade. Vara
vetenskaper strdvar att stindigt ha bade
nuet och det forflutna i sikte. Vi vill ocksa
pejla de trender som for in i framtiden. Dér-
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for blir tidsaspekten en viktig del av den
traditionsvetenskapliga bildanalysen. Det
ar frapperande hur denna insikt gér igen i
samtliga hdr publicerade artiklar, bade nir
det giller vara dldre arkivsamlingar och
nutidsanalyser.

I hiftets forsta artikel har Sven-Erik
Klinkmann tagit sig an att belysa annonser
for ansiktskramer, dir han finner paralleller
till renédssansens kvinnoideal, som Sppnar
for tolkningar om vad bildens poéangtering
av ordrlighet, stillhet och ren yta kan tén-
kas beteckna. Med sitt bildmaterial visar
han att smé detaljer i bilderna dppnar for
storslagna tolkningar, som for oss in pa det
mytiska planet i var kultur.

Sophie Nybloms artikel tar sig an det
privata fotograferandet och skapandet av
fotoalbum. Faltet dr viktigt i var tid nér helt
nya former av fotodepder kommit till. De
konkreta albumen som skapats rent hand-
fast och materiellt ger deras skapare en
mojlighet att for sig sjélv och andra beritta
sin levnadshistoria. Albumet som en struk-
turerad levnadsberittelse att aterkomma
till, oppnar perspektiv for deras anvind-
ning isynnerhet for deras skapare, fram-
haller Nyblom, som intervjuat tio personer
om deras forhéllning till sina album.

Med Katja Hellmans artikel om det Et-
nologiska bildarkivet vid Abo Akademi
dar vi inne pa dokumentaristernas omrade.
Hellman visar pa hur bildproduktionen
Over tid styrts av olika forskningsintressen
och hur olika anvéndare ser olika betydel-
ser i bilderna. Samtidigt propagerar hon
for ett aktivare bruk av de dldre bilder som
finns bevarade som skatter 6ver en ofta
svunnen kultur. Sammantaget ir det fraga
om 62 000 bilder.

Liknande tankegangar framhivs av Ma-
rika Rosenstrom, vars artikel handlar om
motsvarande bildsamlingar vid Folkkul-
turarkivet i Helsingfors, som omfattar hela
270 000 bilder. Hon fokuserar frimst pa
enskilda fotografer, savil bygdefotografer

6

och amatorfotografer, vars samlingar do-
nerats till Folkkultursarkivet, som pa de
tidiga etnologerna som fotografer, med
Gabriel Nikander, Curt Segerstile och
Valter W. Forsblom i spetsen. Dartill fram-
héver hon vikten av fotografiernas prove-
niens och vard.

Erik Hagglund fran Roki6 i Vora var en
oerhort produktiv bygde- och ateljéfotograf
under aren 1910-1962. Hans rika samling
hamnade i Folkkulturarkivets vérd genom
en raddningsoperation utfoérd av Bo Lonn-
qvist och Ivar Nordlund. I Helsingfors bor-
jade det segslitna arbetet att identifiera och
varda samlingarna, som 1998 aterbordades
till Osterbotten som en samling i Svenska
litteraturséllskapets traditionsarkiv i Vasa.
Meta Sahlstroms artikel redogor for fo-
tografens liv och verksamhet, motiven i
fotografierna och hans kundkrets. Aven
hon ldgger vikten vid fotografiernas pro-
veniens, en omstidndighet som man for
Vorasamlingens del strivat att erhélla via
identifieringsutstillningar under manga r.

Men allt dr inte fotografier. Budkavlens
sista artikel handlar om Skeppsportrétt och
kaptenstavlor. Har star en sidrskild form
av marinmaleri i fokus. Thomas Wilman
anger att skeppsportrittens funktion var
att befista skeppsinnehavarens status och
harmed dr det viktigaste sjdlva fartyget och
dess alla detaljer. I likhet med vissa mén-
niskoportritt forekom i kaptenstavlor dven
namnuppgifter, sdvil dgarens eller befil-
havarens som hemortens namn. Hir har
vi ater ntt fram till att avbildningen 4r det
viktigaste, en si efterstdvad naturtrohet, att
tavlorna for oinitierade tilltar i likhet ju fler
man ser. Skeppsportritten talar sitt eget
sprék bara for de invigda. Och har &r det
etnologens uppgift att leda betraktaren.

Numret inleds med Blanka Henriks-
sons lectio praecursoria ”Man far skira
drommar och vill nedskriva poem i poesi-
album”. Skonlitterdra referenser till min-
nesbokstraditionen.



Budkavlen 2007

This issue of Budkavlen talks about images
and photography. Due to the increasingly
present flow of images, it has become im-
portant for both ethnology and folklore re-
searchers to not only consider what impact
different types of images have on us, but
also consider how we can come to terms
with our reality with the help of images. A
certain type of images that most of us create
are photographs, especially since the mo-
dern day technology permits us to quickly
and in real time create a digital repertoire
that mirrors different sides of ourselves
and our lives. The photograph as such has
naturally had a special place particularly
within ethnology for a long time since it
provides a tool for documenting contem-
porary, or at least available, phenomena in
the societies investigated. This has later on
been considered as a distinctive testimony
of these phenomena. The documentation
aspect is however only one aspect of the
image as such, but nonetheless the foun-
dation and originally the founding idea
for the ethnological archives, which were
founded as a depot for collected material
as well as for other types of photographic
material donated to the archives. Conside-
ring photographs, it is important to point
out the usage and the interpretation of the
images in everyday life as well as within
the field of research and archives due to the
increased, and increasing, general know-
ledge of the multiple layers of image pro-
duction and image reception.

The documentation aspect, which we
also find in private photography, points out
the image as a function of representation,
documentation, evidence and proof of a
series of events. The image can in other
words function as a form of testimony of
the truth. In this case, the more typical
functions of the image, of which the inter-
pretational aspect is the dominant one, are

overlooked. Images are above all expres-
sions of certain notions and intentions, and
they are or strive to be compressed com-
pilations. They carry a message they refer
to, which need not lay in das Ding an sich,
but which to a much higher extent refers to
something the image in itself is not telling.
In this issue of Budkavlen we can on many
occasions read that the image itself is also
an opening to stories and even to stories
with mythical elements. The meanings put
into the images when they are produced
need not be the same as those who appear
when the images are interpreted. Since the
image also contains a manipulation aspect,
it is important to consider which direction
the observer is enticed to take and which
interpretation he or she is prone to agree
with. Images often carry features of the
ideal. In addition to the esthetical compo-
nents we find all other associations, mostly
positive ones, which the images strive to
create. Therefore, it can not be considered
particularly strange that certain art forms,
especially those within the photographic
documentation art form, strive to create
the opposite; the ugly and the unpleasant
is contrasted with the trend that strives to
embellish reality.

The meaning of the images can be un-
covered, their power can be demonstrated
and their function as attachments in our li-
ves can be traced when you are aware of
the fact that they mostly strive to depict
the ideal. The image as a representation
of something then dominates, and when
researching how these representations are
constructed, many other fields of research
besides ethnology and folklore studies
contribute to the image analysis. Ethno-
logy and folklore studies hold a certain
advantage though. Our sciences constantly
strive to keep both the present and the past
in sight, and we also want to take a bea-
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ring of future trends. Therefore, the time
aspect is an important part of the traditio-
nal scientific image analysis. It is striking
how this insight reappears in all the articles
published here, both when it comes to our
older archive collections and our contem-
porary analyses.

The booklet’s first article finds Sven-
Erik Klinkmann researching skin cream
advertisements in which he finds parallels
to the feminine ideal of the renaissance,
which suggest interpretations for the sig-
nification of the image’s stress on motion-
lessness, tranquility and clean space. With
his image material, Klinkmann shows that
small details in the images open up sump-
tuous interpretations bringing us into the
mythical elements of our culture.

Sophie Nyblom’s article deals with the
private art of photography and the creation
of photo albums. This area is important in
our modern day times when completely
new forms of image depots have emerged.
The concrete albums made by hand out of
concrete materials give the creator an opp-
ortunity to tell their life story to themselves
and to others. Nyblom points out that the
album as a structured life story to return to
opens up new perspectives on their usage,
in particular for its creator. Nyblom has in-
terviewed ten people about their relations
to their albums.

We come into the documentalists’ line
of work in Katja Hellman’s article about
the Ethnological Image Archives at Abo
Akademi University. She shows that the
production of images has over time been
directed by different research interests and
by how different users see different mea-
nings in the pictures. At the same time, she
advocates a more active usage of the older
images that are kept as treasures of a time
that is often long gone. In total, we can
count to 62 000 images.

Marika Rosenstrom presents similar
points of view in her article, which talks
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about corresponding collections of images
at Folkkulturarkivet' in Helsinki which
holds an incredible 270 000 images. Her
focus lies on individual photographers,
countryside photographers as well as ama-
teur photographers, whose collections have
been donated to Folkkultursarkivet, and on
the early ethnologist photographers with
the likes of Gabriel Nikander, Curt Seger-
strile and Walter W. Forsblom. She also
stresses the importance of the provenance
and care of the photographs.

Erik Higglund from Roki6 in Vora was
an incredibly productive countryside and
studio photographer from 1910 to 1962.
His rich collection of photographs ended
up at Folkkultursarkivet thanks to a res-
cue operation performed by Bo Lénnqvist
and Ivar Nordlund. The dutiful work of
identifying and caring for the collections
started in Helsinki, but the collections
were brought back to Ostrobothnia® in
1998 and became a collection in the So-
ciety of Swedish Literature in Finland and
their Archives of Traditions in Vasa. Meta
Sahlstrém’s article describes the life and
activities of a photographer, the motives of
his images and the photographer’s circle of
customers. She too stresses the importance
of the photographs’ provenance, something
that has been strived to maintain on behalf
of the Vora collections during the course
of many years by organizing exhibitions to
help identify the origin of the images.

But everything is not photographs. The
last article in Budkavlen talks about por-
traits of ships and captains. This brings a
special kind of marine painting into focus.
Thomas Wilman suggests that the function
of the portraits of ships was to secure the
status of the proprietor of the ship, and the-
refore the ship itself and all its details are
the most important things in these pain-

1 No official English translation exists, roughly
translated as the Archives of Folklore Traditions
2 Region in Western Finland



tings. Similarly to many portraits of hu-
mans, information concerning the name of
the owner or person in command, as well
as the name of the domicile, was frequent-
ly added to the portraits of captains. Once
again we come to the conclusion that the
reproduction is the most essential here; a
lifelike depiction that makes the paintings

become more similar to one another in the
eyes of the non-initiated the more you look
at them. The paintings of the ships speak
their own language only understood by the
initiated, and the ethnologist’s task is here
to lead the observer onto the right path.
This issue of Budkavlen begins with
Blanka Henriksson’s lectio praecursoria.

Foljande ars temanummer Ar:

Se Vigledning till forfattarna.

Etnologi och Folkloristik med nordiska och europeiska perspektiv.




