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Traditionen — historiebruk, etnicitet och identifikationer i

nutidens samfund

I senmodernitetens och globaliseringens
kolvatten far traditioner och foérhallnings-
sdtt till den egna historien nya uttrycksfor-
mer och betydelser. Amnen som ror etno-
login och folkloristiken synnerligen starkt
dr bl.a. musealiseringsprocesser och de
forandrade former de kan anta, men tiden
har medfort dven helt nya museibruk, dér
gangna tider dramatiseras och iscensitts
med nya mera spektakuldra medel. Orden
iscensittning och dramatisering stiger fram
som madlande begrepp for det som sker nir
ménniskor utover sina dagliga roller antar
ett rollbeteende som for dem sjélva betyder
négot; stirkt identitet, gemenskap med det
lokala, sldktband och traditioner som for
dem nérmare nagot forlorat.

Det faktum att nya museala former och
historiskt tillbakablickande numera dven
starkt anvinder sig av en berittande ton,
diar enskilda ménniskoéden lyfts fram,
ingdr i den informalisering av kulturen
och den starka intimisering som atféljer
senmoderniteten. Det dramatiska inslaget
gér 1 sin tur tillbaka pa den ofta kommer-
sialiserade formen av lekfullhet, fantasi
och betoning pa upplevelser som préglar
fritiden och turismen. Endast museerna
kan genom sina autentiska foremal , dvs.
sin materiella evidens, erbjuda en dubbel
representation, dvs. representera det for-
gangna och ges stegrade betydelser i en
museiutsillning, som ocksa i friluluftsmu-
seernas och hembygdsmuseernas fall 4r en
form av iscensittning.

Dock star det klart att identifikationer
som #r viktiga f6r den enskilda maste fa
kulturella uttryck for att kdnnas gripbara.
Etniciteten #r i det allt mera mangkultu-
rella samfundet, en hornsten bland méanga
for identiteten. Kontinuiteten i den etniska
medvetenheten dr en process som stirks
genom att olika etniska grupper praktiserar
sin etnicitet jamsides med andra. Att kunna
aberopa en etnisk hemvist kan kinnas vik-
tig. Ocksa bruk som sang och musik inom
familjen kan uttrycka en annorlunda hem-
kénsla for ursprungskulturen 4n den som
kommer fram i den vardagliga samvaron.
Med musikens hjélp kan ocksd unga méan-
niskor & andra sidan i sin obekvimbhet inf6r
den existerande kulturen forsoka att f ett
avstand till det som de foraktar, md vara
att deras egna visuella provokationer ocksé
— vilket ju #r avsikten - gréinsar till det i
kulturen tillatna.

Allt detta handlar detta nummer av Bud-
kavlen om. Exemplen 4r hdmtade ur det
finlindska och finlandsvenska sambhiliet
med dess forgreningar i emigrantkulturen
i USA. Rorlighet har hort till den globa-
lisering som funnits i vérlden redan fore
talet om den nya globaliseringen. Black
metall, den internationella musikkulturen
far exemplifiera den andra rorelseriktning-
en, hur globala foreteelseformer far lokala
uttryck. Skribenterna 4r alla anknutna till
Abo Akademi, tvd av dem, Solveig Sjo-
berg-Pietarinen och Susanne Osterlund-
Potzsch, presenterar hidr var sin lectio
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praecursoria. Anne Maria Niemi som i sin
artikel behandlar historiebruk, fick i ar pri-
set for den bésta pro gradu avhandlingen i

etnologi 2003, en hedersbetygelse som ut-
delas av den finldndska etnologforeningen
Ethnos r.f.

Tradition — the use of history, ethnicity and identification in

contemporary societies

In the wake of late modernity and globali-
sation, traditions and attitudes toward our
own history are given new expression and
meanings. Within this field, subjects that
strongly relate to ethnology and folklor-
istics include the processes of musealisa-
tion and the changing variety of forms that
these can take on. However, the period has
also brought about completely new ways
of using museums, where past times are
dramatised and staged using new, more
spectacular means. The words staging and
dramatising emerge as descriptive con-
cepts for what happens when people, away
from their daily roles, take on new roles
involving behaviour that means some-
thing to themselves, bestowing a sense of
strengthened identity, a feeling for their lo-
cal community or family ties and traditions
that take them closer to something lost.
The fact that new museal forms and his-
torical retrospection today also widely use
a narrative tone, where individual fates are
emphasized, is part of the informalising of
culture and the emphasis on intimate histo-
ries that characterises late modernity. The
dramatic feature, for its part, goes back to
the often commercialised form of playful-
ness, fantasy and an emphasis on personal
experience which is characteristic of lei-
sure and tourism. Only museums, with
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their authentic objects, that is, their mate-
rial evidence, can offer a double represen-
tation: represent the past and provide en-
hanced meanings in a museum exhibition,
which also in the case of outdoor and local
museums constitutes a form of staging.

It is, however, obvious that identifica-
tions important for the individual must be
given cultural expression in order to seem
accessible. In an increasingly multicul-
tural society, ethnicity is the cornerstone
of identity for many. The continuity of
ethnic consciousness is a process which is
strengthened when various ethnic groups
express their ethnicity next to each other. It
might feel important to be able to refer to
an ethnic home. Also customs, songs and
other music forms within the family might
express a different feeling of belonging to
the original culture than the one emerging
in daily interaction. On the other hand,
music can also help young people who feel
uncomfortable in the existing culture to at-
tempt establishing a distance to that which
they despise, even if their own visual prov-
ocations also — which actually is the inten-
tion — take them to the borders of what is
culturally accepted.

All this is dealt with in the current issue
of Budkavlen. Examples are taken from
the Finnish and Finland-Swedish society



with its offshoots in the emigrant culture
in the USA. Mobility has been part of the
globalisation that has existed in the world
long before talk of the new globalisation.
Black metal, the international music cul-
ture, exemplifies the other direction of
movement: how a global phenomena take
on local expressions. The authors are all
connected with Abo Akademi University;

two of them, Solveig Sjoberg-Pietarinen
and Susanne Osterlund-Pétzsch, each
present their lectio praecursoria. Anne
Maria Niemi, whose article deals with the
use of history, was given the 2003 award
for the best pro gradu thesis in ethnology,
a distinction awarded by the association of
Finnish ethnologists, Ethnos.




