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Arets tema for Budkavlen ér det forsk-
ningsmaterial etnologer och folklorister
samlar in och bearbetar. Svenska litte-
ratursillskapets  traditionsvetenskapliga
nidmnd anordnade 2002 ett seminarium
dar fragelistmetoden stod i fokus och tan-
ken var att Budkavlen kunde utgé fran de
foredrag som da holls. S& har ocksa gjorts,
men manga andra bidrag finns med som
processats i andra sammanhang. Hir kan
t.ex. ndmnas den forskarutbildning som
vid Abo Akademi ges i form av kursen
Minniskovetenskapernas filosofi ledd av
professor Lars Hertzberg och doc. Olli
Lagerspetz. Temat for varterminen 2003
var att forstd det fraimmande. Tre artiklar
har ventilerats vid proseminarier i folklo-
ristik och etnologi vid Abo Akademi.

Det huvudsakliga material som tra-
ditionsvetarna anvénder sig av bestar av
dels fragebrevsvar och intervjuutskrifter,
dels historiskt material som tillkommit
i vardagliga eller offentliga processer,
sasom t.ex. brev och dagbocker eller
bouppteckningar efter dodsfall. Varje ma-
terialslag har sitt eget tillkomstsitt vilket
marks i textens utformning och vilket bor
uppmirksammas i deras anvinding. Det
ar detta problemkomplex som temanum-
ret tar upp.

I den forsta artikeln avhandlar Carola
Ekrem fragelistsvaren som en speciellt
genre, ddr hon analyserar det berittande
som skriftligen kommer till genom att
fragebrevssvararna tar till pennan eller

kndpper pa datorn for att besvara det
som traditionsarkiven fragar om. Carola
Ekrem uppmirksammar framforallt am-
bivalensen mellan att svara pa "listor av
fragor” och beritta spontant, samtidigt
som hon ser varje svar som en helhet med
ett speciellt anslag i borjan och en upp-
summering i slutet. Ytterligare poéngteras
- utgéende fran ett fragelistmaterial om
doden - de fria narrativa avsnitten och de
scener som malas upp. Olika svarare har
ocksa sin speciella stil att beritta som fir
Carola Ekrem att dela in svararna i spe-
ciella berittartyper. Ocksa det intima och
kénsloméssigt svara tas upp i artikeln som
bygger pd en mangarig insamlingsverk-
samhet med fragelistmetoden.

Den artikel som #gnar sig at intervju-
metoden &r skriven av en mogen person,
Anna Gronholm, som ser tillbaka pé sina
egna intervjuer gjorda for tio ar sedan,
da hon som ung studerande skulle samla
in minnen om Mariehamn. Reflektionen
Over intervjumetoden utgar fran att det
material som “samlas in” 4r en del av ett
livshistoriskt berdttande som sker under
ett helt eget monster dér intervjuare och
den intervjuade intar olika roller i ett sam-
tal som paminner om det vardagliga, men
som avviker pa manga sitt. Isynnerhet vad
géller intervjuaren hittar Anna Grénholm
en hel uppsittning roller, som dels po-
dngterar det aktiva hos utfragaren, dels
ambivalensen mellan det auktoritativa
och det uppmirksammande. Hon belyser




instruktivt det faktum att intervjuaren ir
den mottagande parten som bor kunna ba-
lansera mellan styrandet av samtalet och
lyssnandet till det sagda.

Med Katja Hellmans artikel #r vi ater
inne pé fragelistmetodens problematiska
falt. Har géller det tolkningen av svaren.
Under vilka rambetingelser har materialet
kommit till och hur kan man forsta det be-
rittade? Katja Hellman hdavdar med Hans-
Georg Gadamer att den som vill forstd
bor vinna anslutning till den tradition som
kommer till uttryck i formedlingen, det
berittade. Detta kan ske genom att ldra
sig de kollektiva begrepp och uppfatt-
ningar som kommer fram i svaren, i Katja
Hellmans fall frdgebrevssvar om urbant
liv under 1950-talet. D& man ser att en-
skilda erfarenheter och minneskildringar
Overenstimmer med varandra 4r man tra-
ditionen pé spéren. D4 giller det att bl.a.
uppmérksamma tidsavstindets betydelse,
att minnen som formedlats under en tid
kan anta en annorlunda form under en
annan tid, dvs. att samtiden alltid praglar
synen pé det forgangna. En forstaelse for
det nedskrivna innebér enligt Hellman att
man enligt collingwoodsk metod sitter sig
in i de tankar som hos skribenterna har le-
gat bakom nedtecknandet av minnena och
den kontext tankarna kommit till inom,
dvs. fragelistprocessen. Processen for
forskaren gér frén det frimmande mot det
bekantgjorda pa basen av det &tertdnkta
- det dr dagens bild av 1950-talet som
trader fram.

I jamforelse med de ovan presenterade
materialslagen som alla bygger pa hur
ménniskor minns det forflutna, utgor brev
dokument som nedtecknats i en omedel-
bar samtid, varom de i efterskott utgor
historisk vittnesbérd. Sonja Hagelstams
bidrag beror brevvixling under en ex-
ceptionell tid, kriget 1941-1944, och hon
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fokuserar pa de forstéelseproblem ett di-
gert brevmaterial fran den tiden omfattar.
For att kunna forstd texten méste ménga
hinder r6jas; forskaren maste uppritta en
egen dialog med breven eller pa ndgot siitt
komma in i den dialog som fors i breven.
Sonja Hagelstam tar upp brevskrivandets
problematik, krigets ramverk och hur bre-
ven kan tolkas, dvs. hur de kan anvéndas
som killor i etnologisk forskning. Hon
forfaktar en syn pé forstdelse som &r in-
tentionalistisk och semantisk - att avsikt
och innebord bor forstas - och havdar att
det for forskaren blir en fraga om att for-
soka forstd meningen av det som skrivits
i breven och meningen med brevskrivan-
det &verhuvud. Hér hdvdar hon att en
pendling mellan det frimmande referens-
systemet som uppticks i krigsbreven och
den forforstaelse forskaren har dr viktig,
liksom det att man sténdigt har bade hel-
heten, som hela brevsamlingen omfattar,
och delen, som varje detalj innebér, for
dgonen. Delen kan forstds endast i skenet
av helheten och helheten omfattar ocksé
det sammanhang breven kommit till i.

I Lisbeth Bobackas artikel 4r vi redan
inne i en analys av sévil intervjumate-
rial som fragebrevssvar. Temat dr “idkta
husmanskost”. Hir utgor forskarens for-
forstaelse en syn pa vad husmanskost ir,
men med utforligare insikter i vad begrep-
pet dkthet kan std for, kan hon analysera
det insamlade materialet pa ett sitt som
fordjupar var kinnedom om hur mén-
niskor forhaller sig till vardaglig mat. I
vér fordnderliga tid ddr matkulturen blivit
allt rikare &r det inte klart att husmanskost
betyder detsamma for alla. Daremot fin-
ner Lisbeth Bobacka att det for manga
4nda betyder nigot om den mat man iter
kan associeras till ndgon annan tid och ett
bekant socialt sammanhang. Enligt Jean
Baudrillard, som Bobacka stoder sig pa,



ebjuder mytologiska objekt, &ldre ting -
och i analogi hirmed mat som paminner
om géangna tider - den radikalaste formen
att forpassas utanfor det forhandenva-
rande vardagslivet. Bobacka finner ocksé
en dndring i sprékbruket i riktning fran
husmanskost till "riktig” eller "ordentlig”
mat.

De tva sista artiklarna stoder sig pa det
tredje materialslaget, historiska kéllor. I
John Hackmans artikel utreds sex olika
bygderedareras karridrer pa basen av ett
mangskiftande kéillmaterial. Hackman
visar hur redarna fungerade som entre-
prendrer pa orten och hur vil forberett
via skolning och instudering tex. i
navigation, detta entreprendrskap var.
Handelskorrespondens, rederifinansiering
och brevskrivning innebar att redarna var
vana att kalkylera med hjilp av papper
och penna, vilket ocksa var till fordel nér
kommunalforvaltningen infordes. Att det
efterlimnade kéllmaterialet ldmpar sig
for en etnologisk analys stér klart; de sex
redamnas liv dr vdldokumenterat och nir
dokumenten placeras in i det ekonomiska
och kulturella system de uppkommit i, far
vi en nyansrik bild av en annorlunda skr-
gardsekonomi och livsméjligheter &n den
som det kvarvarande byggnadsskicket och
naturen ger vid handen.

Liksom John Hackman anvénder
ocksd Anna Nyman sig av bouppteck-

ningar for att finga gangna livsmonster.
I Anna Nymans artikel star hantverkar-
livsformen under 1800-talets senare del
i Ekends i fokus. P4 basen av tio hant-
verkarbouppteckningar belyser hon olika
hantverkares materiella kultur utgéende
frn gérdsinnehav, mobler, ovrigt bohag
och klddsel. Utdngspunkten &r Borje
Hanssens hdvdande att hantverkarna som
en del av det ringare borgerskapet mani-
festerar sin sérstéllning genom att k14 sig
i speciella kldder och inneha saddant bohag
som inte de “pagana” grupperna har. De
speciella attribut som Anna Nyman finner
dr dock andra dn de hanssenska, emedan
hennes tidsperiod 4r en annan 4n i verket
om Osterlen. Det mest frapperande &r
kanske att olikheterna, dvs. skillnaderna i
formodgenheten dr stor dven inom samma
hantverkarkategori.

Det gemensamma med alla artiklar i
detta nummer é&r att skribenterna via sitt
kéllmaterial strdvar att komma olika slag
av livsformer och vardagsliv pa spéren.
Killmaterialet behandlas enligt de speci-
alforutséttningar som foreligger for vart
och ett materialslag. S& kommer detta
nummer av Budkavlen att 4ven kunna an-
vindas som kurslitteratur i kéllhantering-
ens och texttolkningens svara konst.




BUDKAVLEN 2003

The theme for the year’s Budkavlen is
the research material which ethnologists
and folklorists compile and arrange. The
scholarly board of the Swedish Folk
Culture Archives organized a seminar
in 2002 which focused on the question-
naire method and it was intended that
Budkavlen would expand on the lectures
which were held then. We have done this,
however there are also many other con-
tributions which have been processed in
other contexts. For example, the research-
er education which is offered at Abo
Akademi in the form of a course called
“Anthropologists’ philosophy,” taught by
Professor Lars Hetzberg and Associate
Professor Olli Lagerspets. The theme for
the spring term 2003 was understanding
the unknown. Three articles have been
discussed at proseminars in folkloristics
and ethnology at Abo Akademi.

The main material which is used by
the folklorists consists partially of ques-
tionnaire answers and interview printouts
and partially of historical material which
is part of daily or public processes, such
as letters, diaries or estate inventories after
death. Each type of material has its own
manner of origin, which is apparent in the
form of the text and which should be ac-
counted for when they are being used. It
is this problem which is addressed in this
issue.

In the first article, Carola Ekrem deals
with the questionnaire as a specific genre
and she analyzes narratives which come
in the form of written answers to ques-
tionnaires or answers to folklore archive
questions which the respondent has typed
in a computer. Carola Ekrem particularly
notes the ambivalence between answer-

ing “lists of questions” and spontaneous
answers, while at the same time she sees
each answer as an entity with a special
plot in the beginning and a conclusion at
the end. The free narrative sections and
the scenes which are portrayed — based on
questionnaire material about death — are
further noted. Different respondents also
have their own style of narration, which
prompts Carola Ekrem to separate the
respondents into special narrator types.
The article also addresses the intimate
and sensitive nature of the subject matter
and is based on compilation work which
was carried out over many years using the
questionnaire method.

The article which is devoted to the in-
terview method is written by a mature per-
son, Anna Gronholm, who looks back on
interviews which she herself did ten years
ago, when, as a young student, she was
to collect memories about Mariechamn.
Reflection about the interview method is
based on the fact that the material which is
gathered is part of a narration of a life his-
tory which occurs completely according
to its own pattern, in which the interview-
er and the interviewee take on different
roles in a dialogue which is reminiscent
of one in daily life, but which is different
in many ways. Particularly regarding the
interviewer, Anna Gronholm outlines a
whole list of roles, which partly point out
the active aspect of the examiner, partly
the ambivalence between authoritative
and attentive aspects. She explains the
instructive fact that the interviewer is
the receptive party who ought to be able
to reach a balance between directing the
conversation and listening to the story.

Katja Hellman’s article takes us back
into the problematics of the questionnaire
method. Here she deals with the interpre-
tation of answers. Within what context has



the material come about and how can one
understand what is said? Katja Hellman,
with Hans-Georg Gadamer, maintains
that one who wants to understand ought to
acquire an affinity for the tradition which
is expressed in the communication, the
narrative. This can occur through learning
the collective concepts and perceptions
that come forth in the answers — in Katja
Hellman’s case, questionnaire answers
about urban life during the 1950’s. When
one sees that separate experiences and
memory descriptions agree with one
another, one is on the right track to de-
termining tradition. Then it is a question
of considering the significance of the time
period — that memories which are con-
veyed during a certain period can assume
a different form during another time peri-
od, that is to say, the contemporary always
tints the view of the past. According to
Hellman, an understanding for that which
has been recorded means, according to the
Collingwood method, that one puts one-
self into the thoughts which lie behind the
recorded memories of the writer and the
context within which the thoughts arose,
that is to say, the questionnaire process.
For the researcher, the process progresses
from the unknown towards the known on
the basis of that which is reflected upon
— an image of daily life in the 1950’s be-
gins to take form.

In contrast to the types of materials
presented above, all of which are based
on how people remember the past, letters
constitute documents which are recorded
in the immediate time period, for which
they later become historical testimony.
Sonja Hagelstam’s article deals with let-
ter correspondence during an exceptional
time, the war between 1941 and 1944. She
focuses on the difficulties of understand-
ing a voluminous body of letter material

from that time. In order to understand the
texts, many obstacles must be overcome;
the researcher must establish his or her
own dialogue with the letters, or in some
way enter into the dialogue which is in
the letters. Sonja Hagelstam addresses the
problematics of letter-writing, the frame
of the war and how the letters can be in-
terpreted, that is to say, how they can be
used as sources in ethnological research.
She maintains a view of understanding
which is intentional and semantic — that
intent and importance should be under-
stood — and she maintains that, for the
researcher, it becomes a question of trying
to understand the meaning of what is writ-
ten in the letters and the meaning of let-
ter-writing in general. Here she points out
that a swing between the unknown system
of references which is found in the war
letters and the present understanding pos-
sessed by the researcher is important, as if
one sees simultaneously both the whole,
which is contained within the collection
of letters as a whole, and the part, which is
each detail. The part, of course, can only
be understood within the context of the
whole and the whole also comprises the
context in which the letters were written.
In Lisbeth Bobacka’s article, we
already come into an analysis of both
interview material as well as question-
naire answers. The theme is “genuine
home-cooking.” Here the understanding
of the researcher constitutes one perpsec-
tive of what home-cooking is, but with
more detailed insight into what the con-
cept of “genuine” can stand for, she can
analyze the collected material in a way
which deepens our knowledge of how
people relate to everyday food. In these
changing times, when food culture has
become all the more rich, it is no longer
clear that “home-cooking” means the
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same for everybody. Contrarily, Lisbeth
Bobacka finds that for many it has mean-
ing if one can associate the food one eats
with some other time and a familiar social
context. According to Jean Baudrillard,
who Bobacka bases her findings on,
mythological objects, old things, and by
analogy food which provides memories of
past times, provide the most radical forms
of escape from present daily life. Bobacka
also finds a change in the use of language,
from the use of the term “home-cooking”
to “real” or “proper” food.

The last two articles are based on the
third type of material, historical sources.
John Hackman’s article deals with the ca-
reers of six different rural shipowners, us-
ing a variety of source material. Hackman
shows how the shipowners operated as
entrepreneurs in their area and how well
carried-out this entrepreneurship was via
training and education, for example, in
navigation. Business correspondence,
shipping company financing and letter
correspondence meant that the shipown-
ers were accustomed to calculating with
pen and paper, which was also an ad-
vantage when local administration was
introduced. It is clear that the resulting
source material lends itself to ethnological
analysis; the lives of the six shipowners
are well-documented and when the docu-
ments are placed into the economic and
cultural system in which they arose, we
get an image, rich in nuances, of a differ-
ent archipelago economy and of different
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life possibilities than those indicated by
the condition of the remaining buildings
and nature.

Like John Hackman, Anna Nyman
also makes use of estate inventories to
capture the patterns of life in the past.
Anna Nyman'’s article focuses on the way
of life of Ekends craftsmen in the late
1800’s. Based on the estate inventories of
ten craftsmen, she explains the material
culture of different craftsmen, from es-
tate possessions, furniture, miscellaneous
moveables and clothing. She uses Borje
Hanssen’s assertion that the craftsmen, as
part of the more insignificant middle class,
manifest their unique position by dressing
in special clothing and having household
items that “pagan” groups would not have.
The special attributes which Anna Nyman
finds are nonetheless different from those
found by Hanssen, while her period of
study was different from that in the work
done about Osterlen. What may have been
most astonishing was that the differences
in wealth were great even within the same
craft trade.

The common denominator in this is-
sue is that the writers strive to determine
different ways of life and different types
of daily life via their source material. The
source material is treated according to the
special requirements which exist for each
type of material. Therefore, this issue of
Budkavlen could even be used as course
literature in the difficult art of handling
sources and text interpretation.



