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INTRODUCTION

Our idea of the 10th-13th century stichera for the Twelve Major Feasts rests
upon liturgical manuscripts in which sticheraric melos was recorded
with Chartres, Coislin, Middle Byzantine and early Znamenny notations.
Many festive stichera, being the most solemn and joyful hymns contain
complex notation fragments that indicate chanting usually called intrasyllabic
or melismatic. The main criterion for the melismatics is the theta symbol.
“Onta”, “Oéua” or “Oéuata” is a neume, expressed by the letter 0 found in
the Greek and Church Slavonic alphabets. The earliest theoretical treatise
on the Chartres notation - Mount Athos Codex Lavra I' 67" and the earliest
theoretical treatise on the Coislin notation “The Hagiopolites”* refer to this
musical phenomenon as “Oéua”. Russian theory of music terms it “theta”
from the 15th century®. In modern Byzantine studies, this phenomenon is

1 LC Lavra I 67, 10th-11th centuries, f. 159.

2 Codex Vaticanus gr. 872 (14th century). Lorenzo Tardo, Lantica melurgia byzantina nell’interpretazione
della scuola monastica di Grottaferrata (Grottaferrata, 1937), 170-174.

3 Maxcum Buxroposuu bpaskuukos, dpestepyccxas meopus mysviku: Ilo pyxonucroivm mamepuaram XV-

XVIII 6. (Alenunrpaa: Myssika, 1972), 29-30.
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termed “theme™ or “thematismos”, derived from the Greek verb “OcpatiCw”
meaning “to establish the original meaning”.

The melodic content of this neume in paleo-notations remains obscure.
It is always surrounded by other neumes, together with which it forms a
single theta complex. The location of thetas in chants is different. Normally
thetas are sporadic in a hymn, they mark variably distanced fragments of
the verbal text and form musical-syntactic parallels®.

FIGURE 1. SPORADIC APPEARANCE OF THETAS IN HYMNS OF THE TRANSFIGURATION
"Hxog o’. “T1)v o1)v To0 povoyevovg yiov”/ I'aac a@. “TBoero eaurodagaaro ceraa”

LC Sinai 1219, fol. 140 (Chartres) RASL Main collection 34.7.6, fol. 176v
(early Znamenny)
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Dense occurrence, that is, an accumulation of melismata in certain
fragments of a hymn, happens much more rarely. In this case, theta complexes
move smoothly one into another as if joining together. We have termed this
phenomenon “¢purHoe coeguuenne”, a “theta combination” in English. The
English variant of the term is a working draft. We have not found a concise
English translation so far. The possible variants are: theta string, theta
compound, theta chain.

4 Constantin  Floros, Einfiihrungin die Neumenkunde (Wilhelmshaven, 1980), 252-281; Maria
Alexandru, “Studie tiber die 'Grossen Zeichen” der byzantinischen musikalischen Notation unter besonderer
Beriicksichtigung der Periode vom Ende des 12. Bis Anfang 19” (PhD diss., Universitat Kopenhagen, 2000),
126, 254.

5 Nicolas Schidlovsky, “Medieval Russian Neumation”, Palaeobyzantine Notations II (Hernen, 1999),
73; Gerda Wolfram, Codex Vindobonensis theol. gr. 136 (Sticherarium antiquum Vindobonense), MMB Pars
Suppletoria. Vol. X (Vindobonae, 1987), 27-31.

6 Comparative study of separate thetas in Paleobyzantine, Middle Byzantine and Old Russian
sources was carried out by different scientists, namely: Constantin Floros, Universale Neumenkunde. Band 1:
Entziff erung der dltesten byzantinischen Neumenschriften und der altslavischen sematischen Notation (Barenreiter
Kassel, 1970), 252-281; Schidlovsky, “Medieval Russian Neumation”, 71-79; Annette Jung, “Kolaphismos:
A Long Melisma in a Syllabic Genre”, Palaeobyzantine Notations III (Leuven-Paris-Dudley, 2004), 49-66;
Wpuna Baagumuposna Crapukosa, “Passutie Mean3sMaTUKU B BU3AHTUIICKO U ApeBHEPYCCKO ITeBUeCKIX
TpasULMSIX: OIIBIT KOMIIapaTusHOTo uccaegosanus”, Becmuux IICTIY. Cepus V: Bonpocvt ucmopuu u meopuu
Xpucmuanckozo uckyccmea, soit. 34 (2019): 25-36.
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FIGURE 2. THETA COMBINATION IN A HYMN OF THE TRANSFIGURATION
"Hxog mA. . “Aevte dvaPwpev eig to 60os Kvgiov”
/ Taac € “IIpuaute B3bigeM Ha ropy I'ocrioanio”

LC Sinai 1217, fol. 157v (Coislin) SHM Sin. 589, fol. 170 (early Znamenny)
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There are no insertions of syllabic lines and pronounced cadences between
such theta complexes. Their melodies move straightaway one into the other
to bring about a special sacred sounding space inside the chant — what one
can term “hierophony”, which is supposed to concentrate listeners” attention
on the text being chanted’. It is a noteworthy and important phenomenon of
the intrasyllabic melos, characteristic of different old chant traditions, which
deserves attention and can become the subject of special scientific interest.

Last September we reported at the Vienna Theory and History of Monody
conference and presented the first findings as regards theta combinations in
the stichera of nine Major Feasts of the Menaion from the earliest Greek and
Russian manuscripts of the 10th-12th centuries with Chartres, Coislin and
Early Znamenny notations. It appeared that theta combinations are found in
Stichera of most Feasts — the Exaltation of the Holy Cross of Our Lord, the
Nativity of Christ, the Baptism of the Lord, Candlemas, the Annunciation, the
Transfiguration and the Dormition, but they have not been found in Stichera
of the Nativity of the Holy Theotokos or the Entry of the Holy Theotokos
into the Temple®. We discovered that the occurrence of theta combinations
is universal, and they appear in various ancient notations. At the present
stage, it appears appropriate to continue and to expand comparative study,
changing its perspective and consider this phenomenon within each specific
feast cycle. Therefore, in this article we will focus upon the feast of the Lord’s
Transfiguration.

7 Exarepmna Bacmavesna Ilaetnesa, ”"Coegunenus ¢uT B 3HaMeHHON MOHOAMM (Ha IIpuMepe
Ipa3AHNIHEIX cTvxup)”, ApesHepycckoe nectoneriue. ITymu 6o spemenu, Berm. 8 (Cauxt-TletepOypr, 2020), 421-
422.

8 Based on conference report the article was accepted for publication in the collection of scientific papers
“Theta Combinations in the Hymns of Menaion Major Feasts: Case Study of the 10th-12th Century Greek and
Early Russian Monuments”.
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The following tasks have been set:

1. to define the fullest possible body of Transfiguration stichera in early
Greek and Russian manuscripts of the 10th-13th centuries, including
the forefeast and afterfeast periods’;
to find theta combinationsin the Transfiguration stichera, characterize
them and try to trace regularities in their occurrence;
to reconstruct hypothetically the meli of the theta combinations based
upon 12th-13th century Middle Byzantine manuscripts that spell out
the cryptic signs of the combinations with analytical notation.

THE MANUSCRIPT SOURCES

The material for the study were the 10th-13th century Menaion Sticheraria
with the Transfiguration hymns from the Greek and Russian traditions. In
addition, we resorted to a unique 12th century Russian notated Menaion
(the August volume) and Russian archaic 14th-15th century Sticheraria. We
used the representative total of 26 manuscripts including: two Chartres, four
Coislin, eight Middle Byzantine and twelve Znamenny copies.

FIGURE 3. SOURCES

Greek manuscripts
Chartres —

Early Russian manuscripts
SHM Sin. 279 (12th cent.)

LC Sinai 1219 (10th -11th century)
LC LavraI' 74 (10th -11th cent.)

Coislin —

LC Sabas 361 (11th cent.) - poor condition
LC Sabas 610 (11th cent.) - poor condition
LC Sinai 1217 (11th -12th cent.)

ANB theol. gr. 136 (first half of the 12th ce
nt.)

Middle Byzantine —

LC Sinai 1218 (1177)

LC Sinai 1227 (12th cent.)

LC Panagios Taphos 528 (12th-13th)
LC Sinai 1231 (1236)

LC Sinai 1484 (13th cent.)

LC Sinai 1224 (13th cent.)

LC Sinai 1220 (13th cent.)

LC Sinai 1216 (13th cent.)

SHM Sin. 572 (12th cent.)

SHM Sin. 589 (12th cent.)

RGADA f. 381 No.145 (12th cent.)

RNL Sof. 384 (12th cent.)

RNL Q. p. I. 15 (12th cent.)

RASL Main collection 34.7.6 (12th cent.)

Additional sources

SHM Sin. 168 (12th cent.) Menaion (Au-
gust)

RSL £. 113 Ne 3 (14th cent.)

RSL £. 304 Ne 439 (15th cent.)

RSL £. 304 Ne 440 (15th cent.)

RNL Pogodin 45 (1422)

In those we have identified 29 different Transfiguration stichera,

including pieces for the forefeast and the afterfeast.

9

According to the Typikon of Patriarch Alexios Stoudites, the Feast of the Transfiguration includes five
calendar dates-from 5 to 9 August. See Aaexceit Mcrncaasosnya ITenTkosckuit, Tunukon nampuapxa Arexcus

Cmyduma ¢ Busarnmuu u na Pycu (Mocksa: Vzaareanctso Mockosckoit I[Tatpuapxmm, 2001), 357-360.
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FIGURE 4. THE TRANSFIGURATION STICHERA

"Hxog | Greek manuscripts I'aac Early Russian manuscripts
o’ ‘O maAdat tw Mwoel a Apesae cb Moceomb
OVAAaATIOaG raaroaaBbiv
Trjv onv Tov povoyevovg TBoero eauno4daaaaro cbiHa
Yiov
To aoxetov tng 016 besmepbHOe TBOE
dwroxvoiag CBeTOIIPOANTNS
p O dwrti oov anacav v | B CBeTOMD TBOMMD BCIO
oixovuévnv BCeAeHHYIO*
O év T 60eL Tw Oapwo Mxe Ha rope ®@aBopcreit
To moonAtov gédag (Mxe) ITpexe cbaHena cBeTh
Xototog Xpucrocnp*
LnpeQov &v 1 0pet OaPwo
o I1go Tov ooV oTAvEoL pig IIpexxe pacrsiTuist TBOEro
KVQELE 6QOG TOCIIOAYI TOpa
I1go Tov oTavEov oov IIpesxe pacsiTisi TBOETo
KVELE TaQaAafwv TOCIIOAYI IOSITh
Eig 60og vYnAov Ha rope BbIcone ripeoOpakcs
"OQo¢ T0 moté Codpwdeg I'opa nsoraga mpauna
T IToao0. SIBUAD €CU TOCIIOA
“Xotexs [Torommmbes BepbHUN
caesamn’” oyMBMB *
O TppOaa>keHNn oydyeHmuu *
T IToa00. ABHBCH TTIOKa3aab ecu ¥
“Aact JBHBCH BBCUSIAH €CU TOCIIOAN *
3HaMeHIIe
ABHBCH PaAOYIOTHCSI HeOeChbHII
aHream *
mA. o | Agvte avafwpev € IIpuavte Bb3bIa€MD
Noépov kat mgodpnTwv 3aKOHY I MPOPOKOMD
Tnec BeoTNTOG GOV boxecTBa TBOETO *
nA. ' | IIgoTum@wv TV dvaotaowy | § IIpooGpasyst BbCKpeceHIe
IMétow, kai Twavvn kai IMerpy, Moanny n Makosy
Taxwpw
IIpeobpasucs Vucoyce Ha rope
A, o | [lagéAafev 6 XpLotog " IMosTe Xpucroch
7t I'opa daBopncKast ocBsATUCS
crace *
Tov yvodov tov vouikov | 0 Mpaka 3akoHeHaaro
CBeTbMb OOKbCTBBHBIVIMb
Brpcra mpopoky
9

BoxbcTBenaro 3paka TBoero *
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Let us specify the differences between the Greek and Russian manuscript
sources. They include different numbers of stichera: 18 stichera have been
found in the Greek manuscripts and 28 in the Russian. As the result of the
comparative sources study, 17 chants appear to be common to both Greek and
Russian traditions. These common texts in the table are marked in italics.

The Greek corpus contains one non-canonical sticheron, mode 2
“Ynuegov &v 1 0pel Oafw”/“Anecs Ha Tope Pasop”, which is a prosomoion
to the Nativity sticheron “Xnuegov 6 Xowotog v BnOAeeu”/“Anecs Xpucroc
B Budaeeme”. This sticheron is very rare and was not specially intended for
the Transfiguration service. It is a paraphrase of the hymn for the Nativity of
Christ.

Early Russian manuscripts contain many more stichera because they
record notated stichera prosomoia: two cycles of mode4 and cycle of mode
8, performed according to the first sticheron model, “Mpaka sakoneHaaro”".
They also contain a number of stichera ideomela : “I'opa ¢gaBopnckast ocATICS
cnace”, “boxxpcrsenaro 3paka teoero” and “IIpeodpasucs Vucoyce Ha rope»,
which cannot be found in the Greek sources. The first two stichera are not
known in the early Russian manuscripts but were discovered in the 15th
century Russian Menaion Sticherarion (RNL Pogodin 45); apparently, they
were not found in the Greek monuments for this reason. All the Early Russian
manuscripts consistently contain the sticheron “IIpeobpasucs Vncoyce Ha
rope”. Its usage is upheld by Alexis the Studite’s Typicon'. The question is: why
is this sticheron absent in the Greek monuments while being so traditional in
Russian ones? We have not so far arrived at an answer.

We admit that the number and the repertoire of the Transfiguration
stichera in the Russian manuscript collection exceed the data of Christina
Dyablova concerning the chant content of this service based on the material
of two Menaion Sticheraria of the 12th and the 15th centuries. In the table
given above the texts, which are not marked by the author, are denoted by the
sign”®.

THE THETA COMBINATIONS

The study of all Transfiguration stichera brought the following findings: theta
complexes occur in about half of the hymns, to be exact, in fourteen. Theta
combinations were found only in five of the stichera. Thus, we can regard this
phenomenon as a very rare one.

10 The stichera “Mpaxa 3akoneHaaro”, “CseTbMb OOXBCTBRHBIMMSL  and “Bppcra mpopoxy” were
marked in manuscript SHM Sin. 168 as stichera-idiomela. However, according to Alexis the Studite’s Typikon
the first sticheron is the model one for two others. See IlenTkosckuii, Tunuton, 359. The data of the Typikon
are confirmed by the notation in SHM Sin.168 and in RNL Sof. 384, which shows the orientation to one musical
sample.

11 According to the Typikon, the sticheron is performed on the afterfeast Vespers on 9 August.
ITenrkoBckuit, Tunuxox, 360.

12 Kpucrnna Aa640sa, "Tlytn popMupoBaHus meB4eckoro perepryapa IpasdaHnka IIpeodbpaskeHns
B BOCTOYHOXpUCTHaHCKOW Tpaaumun”’, Kaaodonia: Haykosmit 3bipuux 3 icmopii uepkoenoi monodii ma
eumnozpagpii, Y. 8 (2016): 120-121.
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FIGURE 5. THE 5 STICHERA WITH THETA COMBINATIONS

Ne | 'Hxog/ | Greek manuscripts Early Russian manuscripts
I'aac
1 [p/F To mponAlov oéAag Xototog Vxe mpesxae coaHIIa cBeT XPUCTOC
2 B/E I1peQov €v @ 6t T Oafwe
3 10/1 Eic 600g vymAov Ha rope Bricorie
4 |mA. o'/ € | Aevte avaPapev [Tpumnante B3p1geM
5 | § ITpeo6pasucs Vucoyce Ha rope

Let us have a closer look at the five stichera with theta combinations.
Only three stichera are common to both the Greek and Russian corpora,
namely: “To oon)Atov oéAag Xplotoc”/ “VIxke mpexx e coaHIia cseT Xpucroc”,
“Eig 0pog UnAov petapoodpwdeic 6 owtr)o”/“Ha rope Bricorie mpeoOpakcs
Crac” and “Aevte avaPapev elg 0 6o kvplov”/“Ilpunaure B3bIAEM Ha
ropy locrioanio”. They can be considered in parallel. One Greek manuscript
contains the sticheron prosomoion “/necs Ha rope Papop”/“Xnueoov v tw
0o¢l Oafwe”, and all the early Russian manuscripts consistently contain the
sticheron “IIpeobpasucs Vucyce Ha rope”.

Here are the features characteristic for the theta combinations.

1. Each of the stichera contains only one theta combination consisting
of two theta complexes.

2. The combinations occur only in the stichera that contain other
solitary theta complexes.

3. Theta combinations occur independently of the stichera functions in
the service: they appear in ordinary stichera forming micro-cycles
and in doxastika, they occur in idiomela but can be found also in
prosomoia.

4. The theta combinations are stable — they are consistent in Greek and
Russian sources.

This pattern is generally similar to the theta combinations found in other
twelve Major Feasts. However, the recording of theta combinations in the
Transfiguration stichera has a number of peculiarities, namely:

1. The theta combinations appear only in the second parts of the
hymns: one of the stichera, “Aevte dvaBwpev”/“ITpuante B3b1aeM”,
has its theta combination in its centre (Figure 2).

2. The theta combinations always form a single semantic syntagma,
associated with two contextual spheres.
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FIGURE 6. TWO CONTEXTUAL SPHERES

Sticheron and semantic syntagma Translation
Eic 60oc UYnAov / Ha rope BrIico1ie to Him . and the voice of the
“@ . kol pwvn ToL pateog”’/“emoyxe. u raach oteus” | Father”

To monAiov oéAdag XgLotog / Mixe nipexxae coanna | the voice . from above
cBeT XpUCTOC
“kat pwvn . avwOev”/“u raace cpoime”

ILnuegov €v T 00elL T Oapfw and we . continuously
“TUELS d¢ . AKATATIAVOTWS PowpLev” exclaim

Aevte avapwpev / Ipunanre B3bIgeM let us receive light . from His
“dwTl . MEOTA&BwEV PWS”/”CBETBMB . OY3PUMD Light

cBeTp”

ITpeo6pasucs Nncoyce Ha rope We. join them (and recei-

“c HuMM Xe . 1 MBI” (CBeTa CBETOM IPMHMMAIOIIe ving light from Light sing to
Xpucry roem) Christ)

One is the sphere of a Sound or a Voice. This can be the divine voice
of God the Father witnessing the divinity of Christ and addressing the
spectators of the Transfiguration miracle (such are the fragments “to Him
and the voice of the Father”, and “the voice from above”). Or this can be a
human voice of a solemn collective song glorifying the Saviour (such as “and
we continuously exclaim”). The other contextual sphere is associated with the
Divine Light at Mount Tabor (such as “let us receive light from His Light”). In
a sticheron its theta combination covers the two spheres: (for example, as in
the fragment reading: “we join them (and receiving light from Light sing to
Christ)”). Possibly, such accenting with theta combinations is no coincidence
and reveals the super-topoi of the Transfiguration service®.

Next comes the issue of the melos of theta combinations. Judging from
the graphics of the four notations, there are ten different theta complexes
that participate in the combinations, therefore two different theta complexes
meet in each hymn. Unfortunately, neither Chartres, nor Coislin, nor Early
Znamenny manuscripts give an opportunity for any reconstruction of
melodies for theta complexes: they give no analytical records (Russian
manuscripts even all the way down the 16th century), which is why we can
discuss the melodic content of the neumes only in the context of the specifics
of the component neumes of a theta complex.

There were three stages in our work with the musical materials. First,
we deciphered theta combinations in the stichera recorded with Middle
Byzantine notation, using the transcription methods of H.JW. Tillyard", J. v.

13 The given results develop the subject of poetic chant study of the Transfiguration, reflected in the
following research: Oabsra Baasgummuposna Illanrunaa, “EBaHreanckoe ureHue 1 caaBHUK ITpeobpaskeHUIo
Tocnioanio”, Apestepycckoe nechonenue. ITymu 6o épemeriu. Boirt. 5 (Cankr-TletepOypr, 2011), 77-93; Kpucruna
Aa6108Ba, “"I'epMeHeBTIYECKUE aCTIeKTHI UCCAeAOBaHUA APEBHEPYCCKOTO II€PKOBHOTO MeHusA (Ha IpuMepe
IIeCHOIIeHUI1 AByHajecsaToro npasanuka I[Ipeodpaskenns ['ociogns)”. Aoca / Joxca, Bum. 2 (28) (2017), 174-
191; Mapwuna Eroposa, “Jeporordyeckne mccaeloBaHNUsI B My3bIKaAbHON MeAMEBUCTUKe: OT MHTOHAIIUN K
CaKpaAbHOMY ITPOCTpaHCTBY (0 TpobaeMax Metoaa)”, Apestepyccioe nectionetiue. ITymu 6o épemenu. Boim. 9
(Cankr-TlerepOypr, 2021), 355-371

14 Henry Julius Wetenhall Tillyard, Handbook of the Middle Byzantine Notation, MMB Subsidia. Vol. 1
(Copenhagen, 1935).
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Biezen™ and Ch. Troelsgard' and our own transcription approach, in which
one half-beat was chosen as the chronos protos for this purpose”. Then,
using the method of retrospective transcription we tried to read the Greek
paleonotated copies. Only after that, we brought in the Russian sources and
searched for approaches to their comparative study. We find the retrospective
transcription method very valuable for lack of other information and
documents, capable of clarifying the melodic content of paleonotated sources.

Let us consider the melos of theta combinations in the three stichera
common for the Greek and Russian sources.

FIGURE 8. "Hxog mA. o’ “Agvte dvafwpev eig T0 600s Kvpiov”/
I'aac € “IIpnante B3bigeM Ha ropy I'ocrioauio”
Sources of Middle-Byzantine notation
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The sticheron “Acvte avaPwpev” is a multi-echos sticheron and in addition
to mode plagal 1 it contains several medial martyrias belonging to mode 1
and mode 3. The theta combination falls on the words “dwtt. TEOCA&PwHEV
dwc”/“cBerom. y3pum cset”, which is a paraphrase of verse 9 from psalm 36
“in thy light shall we see light”. According to the Middle Byzantine records it
has a tetrachord “metabola”® or a skip into a higher tetraphony regarded as
a sharp deviation into the modality of the related mode 1.

15 Jan van Biezen, “Die Hypothese eines Mensuralisten?”, Die Musikforschung 35. Heft 2 (1982): 148-154.
16 Christian Troelsgird, Byzantine Neumes. A new introduction to the middle byzantine notation, MMB
Subsidia. Vol. 9 (Copenhagen, 2011).

17 Hagexxaa AaexcangposHa Illenkuna, “Cayx0a Bseaenns so xpam IlpecssToit boropoaniier mo

IpeyecKMM IIeBUecKMM pykomnucsam X — Hadada XIX sexos” (PhD diss., Cankr-Iletepbyprekuit VucTuryT
mcropum uckyccrs, 2017), 26-47.

18 Esrennit Baaaumuposnda I'epiiman, Dnyukaonedus opesnearruncxoti u eusanmutickoit mysoviky (CaHKT-
ITerepOypr: Ksagpusnywm, 2019), T. 2, 431.

115



JISOCM Vor.. 6 (1), 107-123

FIGURE 9. "Hxog mA. a’ “Aevte avapwpev gig 10 6gog Kvgiov”/
I'aac €. “Ilpunante B3biagem Ha ropy I'ocrioanio”
Sources of Chartres and Coislin notations
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The same meaning is imported by the medial martyria of mode 1 <
in the Vienna Coislin Code 136. Thus, the first theta complex at the word
“Gwtt’/“cBeToM” is a skip with respect to the previous and following musical

narration and it sounds contrastingly high.

The same fragment in Chartres manuscript Sinai 1219 has a sign
resembling ‘phthora” from the Chartres abecedary Lavra I' 67: ‘phthora’
(destruction or break up) is known to designate a metabola. The graphic image
of this ‘phthora” in another Chartres record Lavra I' 74 resembles the ancient
‘pelaston’ from the same Lavra I’ 67 abecedary. These graphic parallels suggest
that the ancient “pelaston” and ‘phthora” had somewhat close functions®.

FIGURE 10. 'Hxog mA. o’ “Aevte avapwpev eig 10 60og Kvgiov”/
I'aac €. “IlpunanTte B3b1aeM Ha ropy I'ocriognio”
Sources of early Znamenny notation
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T'epriman, Inyurxaronedus, T. 2, 887.
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Russian records consistently display the ‘enarxis” sign in the beginning
of the first theta complex. Russian theory uses the term “paraklit” for such
‘enarxis’®. It is significant to note the unknown sign of ‘kentema’ before the
paraklit (line 1,4,5 in figure 10). The entire theta complex sounds high, which
is proved by the ‘ypsilon” sign (‘the magpie’s foot”) in Russian sources.

The second theta complex of this theta combination returns the melos
to the low region. This is shown with the ‘apostrophe’” and ‘khamili’, backed
up with a medial martyria echos plagal 1. The Russian manuscripts do not
contain a special sign to mark the sharp downward movement; however, the
‘ison” sign (or the ‘stopitsa’) can be interpreted as the return to the initial pitch
level or to tmode plagal 1. At the same time the “xy” syllable, which in the
late Russian manuscripts is transformed into the ‘khabuva’ theta complex,
meaning that the scale shifts downwards.

Therefore, theta complexes in this combination correlate based on
contrasting pitch. It should be also noted that these contrasting theta
complexes reside on the cognate words “Ppwrtt” (the symbol of the light of
Tabor) and “dpawc” (the symbol of Christ), each being emphasized with its
special colouring.

In the 2nd mode sticheron “To mponAlov ogéAag Xowotoc” its melos
moves upwards into the high pitch zone with a skip of a fourth also at the
beginning of the theta combination. The first theta complex of the Chartres
copy also has the “ypsilon” sign (‘magpie’s foot”) to show its high musical
culminating point. The second theta complex in this combination retains the
same pitch level. The contrast between the theta complexes in this combination
is achieved on account of their different sizes: the second complex is longer
than the first and is densely filled with fine melismata. The second theta
complex has a glimpse of metabola in one of the Middle Byzantine copies,
the Panagios Taphos 528, where several sounds are marked with ‘phthora’.
Here we bring to the reader’s attention two variants of transcription for this
fragment.

20 Russian theoretical manuals, Azbuki, as starting from the 15th century, discuss only the paraklit
sign, and do not know the enarxis sign. Christian Troelsgird gives general information about the functioning
of parakletike, enarxis and rheuma in notations, but the issue of their differentiation has not been finally
settled. See Troelsgéard, Christian, “The role of Paraklitike in Palaeobyzantine Notations”, Palaeobyzantine
Notations I (A.A. Bredius Foundation, 1995): 81-99. As regards the meaning of enarxis in 13th-14th century
Byzantine notations, the following can be said. Codex Barberinus gr. 300 (the above-quoted Tardo, 153 edition)
places enarxis among the phthorai. According to the treatise by Gabriel Hieromonachos, the appearance of
enarxis marks the beginning of a new melos in a new mode, “as if we begin afresh.” Abhandlung iiber den
Kirchengesang, hrsg. Ch. Hannik and G. Wolfram. Corpus scriptorium de re musica I. (Wien, 1985), 36-102.
The meaning of the enarxis sign can be found on p. 40 in this publication. It is most likely enarxis that appears
in the theta combinations of the Russian manuscripts under discussion. But this is a debatable issue. The two
neumes, namely parakletike and enarxis, although featuring similar graphics, could have different functional
meanings, which needs further research.
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FIGURE 11. "Hxog B’ “T0 mgonAiov oéAag XoLotog”/
I'aac B. “Mxe nipexxae coaHna ceet Xpmucroc”
Sources of Middle-Byzantine notation
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FIGURE 12. "Hxog B’ “To mgonAtov oéAag XQtotog”/
I'aac B. “Mxe nipexae coaHna ceeT Xpmucroc”
Sources of Chartres, Coislin and early Znamenny notations
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The graphics of the Chartres copy also testify in favour of a metabola
in the melos of this fragment, since the second theta complex in the theta
combination contains the “‘phthora’ sign. However, the Coislin and the only
early Russian 14th-century manuscripts do not have graphical prerequisites
for a modal change in the said theta combination. Thus, the question of the
obligatory character of the metabola remains undecided. It should be noted
that the poetic text is in a special relation with the musical text. The theta
complexes reside on two non-cognate, but phonetically similar rhyming
words. This creates the effect of musical imagery: (kai pwvr) . dvwOev). Thus,
itis as though the musical contrast of the two theta complexes contradicts the
identity of the two lexemes with which the complexes reside. This situation
is similar to what we saw in the previous sticheron.

Let us move on to the last of the three stichera.

FIGURE 13. "Hxog & “Eig 600¢ vinAov”/T'aac I “Ha rope Boicorie”
Sources of Middle-Byzantine notation
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The combination of thetas in the mode 4 stichera “Eic 6pog vymAov
petapoodpwelc 6 owtr)o”/“Ha rope sbicorie mpeodpakcs criac” falls on the
syntagma “@ . kat pwvn toL Tatedc” / “emy ke . u raac oteus”. Three Middle
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Byzantine manuscripts contain noteworthy designations — two ‘phthoras’
in the second theta complex and a middle martyria between the theta
complexes. In the Panagios Taphos 528, ‘phthora” indicates the change of
mode at the very end of the fragment, at the word “mtatooc”/“oreur”. In the
Sinai 1484, there is a “‘phthora’ appearing earlier, at the word “pwvr)”/“raac”.
The 14th century Protheory (according to the copy from the Library of the
Russian Academy of Sciences Gr. 494*") terms this type “phthora nenano’.

FIGURE 14. Phthora nenano
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The modal texture marked with these ‘phthoras’” would be fairly
dlfﬁcult to read, if it were not for the two medial martyrias of mode plagal

'T‘"‘[‘

1=:¢ and mode 2 €K framing the second theta complex in the theta
combination from Sinai 1216. The transcription of this fragment that includes
also two syllabic colons after the melismatic combination (before the next
medial martiria) evidently implies a metabola and its further cancellation.
The “emy >xe/” theta, similar to the preceding syllabic lines, is in the

mode pl. I scale: @

The melismatic combination ends with a “connective” and a transition

to the chromatic mode II: -4 .
r:\ e e !ﬁﬁ

T e T

The following syllabic lines are already in the diatonic mode II and
end in its lower tetraphony, mode pl. II. Such detailed indications of the
middle martyria made it possible to decipher the ‘nenano phthora’.

21 Esrenuit Baaaumuposuu I'epiman, Iemepoypzcxuii Teopemuxon (Ogecca: Bapuant, 1994), 54-55.
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FIGURE 15. "Hxog 0’ “Eig 60og UynAov”/ I'aac . “Ha rope Bbico1ie”
Sources of Chartres and Coislin notations
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The Greek paleonotated copies, judging from their graphics, give almost
no information about the presence or absence of a metabola, in the same
manner as they are silent about the ‘nenano phthora’. Only in some degree
can we interpret as a phthora the sign at the word “ex” at the exit from the
fragment of combined thetas in the Chartres copy Sinai 1219.

FIGURE 16. "Hxog &’ “Eig 6gog v{nAov”/T'aac &. “Ha rope Boicone”
Sources of early Znamenny notation

il
321 Ne 145 30v L HE MECY

v o : -
384 81 -_
279,135 _
> ' ! i v
% ¥

372171w

589,169

At the same time, the early Russian copies are, so to say, screaming for
the metabola. The ‘enarxis’ sign with an upper ‘kentema’ between the theta
complexes in the theta combination, and, further on, the ‘enarxis” sign with
the upper point after the theta complexes in the theta combination. So many
enarxes in a row are rare and are very indicative of the metabola presence.
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CONCLUSION

Letus move on to the conclusions based on the material of theta combinations
of the stichera of the Transfiguration.

The beginning of a theta combination is an event in monody and can

often be emphasized by a transition to another mode or a register contrast.

1. In each theta combination, it is always the second theta complex
that is either musically brighter, or more prolonged or contains a
metabola. This ensures the energy of movement and the dynamics
so that the hymn acquires a vector of development.

2. One of the theta complexes in a theta combination necessarily
contains a metabola, confirmed by at least several manuscript
sources.

Study of theta combinations will continue with further inquiry into the
stichera of the remaining twelve Major Feasts.
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