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IN MEMORIAM
BozHIDAR KARASTOYANOV
(10 JUNE 1940—29 OCTOBER 2023)

ozhidar Penev Karastoyanov was born on 10 June 1940 in the village of

Kule Makhala (Zlatia) in Bulgaria. Between 1954 and 1958 he studied
at the music school in Varna. After graduating from the school, he entered
the Sofia Conservatory in 1960 at the Faculty of Theory, Conducting and
Composition, and from 1962 he continued his studies at the Faculty of Theory
and Composition of the Moscow State Conservatory.

In 1966 Karastoyanov graduated from the Conservatory with a degree
in musicology and music theory and left for Bulgaria, where he taught
solfeggio and music theory at the Music Pedagogical Institute in Plovdiv.
Returning to Moscow in 1967, he began teaching theoretical subjects at the
Boys” Choral Chapel at the Gnesin State Music and Pedagogical Institute.
During this period he became interested in the study of church monody,
with great support from S.S. Skrebkov and Y.V. Keldysh. In 1970 he became
a junior researcher in the music sector of the Institute of Art History of the
USSR Academy of Sciences, where he worked until 1985.

In 1985 he returned to Bulgaria and in the same year he became a
researcher at the Institute of Music of the Bulgarian Academy of Sciences
(Sofia), where he worked until his retirement in 2005. Afterwards,
Karastoyanov moved to Vienna, where he lived until the end of his life on
29 October 2023.

Karastoyanov participated in many scientific conferences in Armenia,
Austria, Bulgaria, the Netherlands, Poland, Russia, Romania and Ukraine.
He gave a number of courses and lectures in Sofia, Vienna, and Moscow. In
2001, Karastoyanov initiated, together with his daughter Maria Pischloger,
the international musicological conference “Theory and History of Monody”
in Vienna and was for many years the scientific director and co-author of
publications of the proceedings of this scientific conference.

Bozhidar Karastoyanov is the author of a large number of articles
and monographs in the field of the theory of monody, neumatic notation,
and structural analysis of monodic chants. Much of his work is devoted to
the study of the melody of Russian Znamenny chant, the material of Old
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Russian chant manuscripts with Znamenny notation (late seventeenth—
early eighteenth centuries), and above all, since 1975 he has worked with the
double-notated (dvoznamennik) manuscript Prazdniki (Festal Menaion) GIM
Sin. pevch. 41, and other monthly Sticheraria. In the 1980s, together with
Levashova and Keldysh, he participated in the preparation of materials for
the first volume of the History of Russian Music.

As a result of these many years of work, Bozhidar Karastoyanov
formed a theory of monodic melodies. According to the theory, there are four
structural levels in melody: the first are the simplest units of melody, such
as linemas, melodemes, which form tonemes in the tonal-linear dimension,
which constitute voiced prosodemes and are fixed by graphemes. To fix
these units Karastoyanov introduced a certain terminology, which does not
exist in the general theory of music, as such elements are not considered
there. The second level of melody consists of wave sections of melody;,
called motifs, consisting of the simplest units and voicing syllabic groups.
In general, Karastoyanov distinguishes three groups of motifs: recitative,
cadence, and ornaments. The third level is melodic sentences, which may
include an initial section, a middle and an ending, and finally fitas and
popevkas, correlating with textual columns, which may act as a melodic
period, representing the fourth structural level.

In Bulgaria, having continued his study of Russian materials,
Karastoyanov began to actively pursue the study of late sticheraric chant
in Bulgarian liturgical books, as well as Bulgarian folklore. Later he
successfully tested his method of analysis on selected Gregorian materials,
Armenian chants, and the Byzantine repertoire.

In 1993 he published a monograph on the chants of SS. Cyril and
Methodius, the work for which he had begun in Moscow. A number of
sources were considered and comparative analyses were made including
the segmentation of the early chants, the clarification of melodic formulas,
and the assigning of names. The study involved materials of sticheraric,
troparic and podoben chanting in the Bulgarian service, recorded in the
notation of Chourmouzios, transcribed into linear notation, and presented
in a parallel format.In addition to this work, he published a number of
monographs and articles, a selection of which is published below.

MARIA PISCHLAOGER

Verein zur Erforschung der Monodie, Vienna

MONOGRAPHS

Iecrionerus 3a cs.ce. Kupur u Memooduii 6 nesmenu ussopu om XI1I-XX sex. Codpms: Mysuka, 1993.

Cmuxupa snamennozo pocnesa "Aenece Baadviuuue npecesimas deso uapuue npexodume” ("AHeco
Baadviuuua Bozopoduua mnpecssmas Jdesa uapuua npexodumdv”). Kpamixas eepcus cmuxupol
"Aneco Baadvruuya bozopoduya npecésamas desa yapuua Kk coiiy ceéoemy”. Cmuxupa 3namenHozo
pocnesa "Aneco 6ospadyemcs exe Ha rebdecexv”. "Ocmozaacuem Yenerickomy Llambraxy nodober”.
[Tyb6AuKayus, HOMHOAUNHETIHASL MPAHCKPUNYUS, KoMMeHmapuu, uccaedosanus. Bera 2009.
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Meaoduueckue popmyavt snamentozo pocnesa 6 Gummuxe Pedopa Kpecmovanuna (Pyxonuco 60-x 2.2.
XVlI 6., PHB, Cobpariue ITozodura 1925, Ax. 183-19406.). Wien 2005, 2014.

"Boavuioti Mcon” — "To Méya ""loov” Moanna Kyxyseas 6 pedaxyuu XIX sexa. Bena 2007.

Ionesku snamernozo pocnesa. Ilo mamepuaram nesueckoil kruzu Ilpasonuxu, HO6as UCUHHOPEUHA
pedaxuus. Pyxonuco xorya XVII 6. (Mockea, I'VIM, Cutiodarvroe negueckoe coopariue No 41). Berna 2008,
2014.

ARTICLES

"Tonembl 1 mpocogeMbl 3HameHHOTo pocriesa,” In MAA®DA-75: Tlepsviii Beecotosnwiii cemunap no
MAWUHHOIM  ACHEKINAM  AA0PUMMULECK020 POPMAMUPOSAHH020 AHAAUSA MY3bIKAALHBIX MEKCHI06.
(Epesan—Auruyean, 27.X-1.X1.1975 2.). Mamepuaavi, 149-155. Epepan: VMsaareasctso AH ApmCCP,
1975.

”K Borrpocy pacmmgpoBKI KPIOKOBBIX IIeBUECKMX PYKOIMCeil 3HaMeHHoro pocresa.” In Musica
Antiqua IV: Acta scientifica, 487-503. Bydgoszcz,1975.

“Tonemure B 3HaMeHeH poctieB.” bvazapcko mysuxosruanue, Ne 4. Codurst, 1980: 50—-66.

“CermeHTanus1 MeA0Auil 3HaMeHHoOro pocresa.” In Bcepoccuiickuii gecmusarv “"Hesckue xoposvie
arcambau”. Mamepuaret Becepoccuiickoii Hayuro-npaxmuveckoil korngeperiyuu “IIpouiroe u nacmosiyee
pyccxou xoposou kyrvmypot”. Aenunrpag, 18-24 mas 1981 roaa, 47-50. Mocksa, 1984.

“"MotuBute B pycKisl 3HaMeHeH pocrtes.” bvazapeko mysuxosranue, Ne 1. Codpus, 1986: 41-50.

“Cpnuxara-Hali-MaJAKaTa IleBdecKa 3HaulMa TeKCTOBa eAVHMIIa B 3HaMeHeH pocreB.” bvazapcko
mysurosnanue, No 4. Codpust, 1986: 25-35.

“Tonemas and Prosodemas as Rhythmic Elements of Znammeny Rospev.” In Acta of the Congress at
Hernen Castle in November 1986. Hernen: A.A. Bredius Foundation, 1991.

v

”3a TUnoaorusATa Ha HOTHMpaHUTe Iepdecku KHuru ,CaasHuk”, ,Muneitnnx” n ,Cruxmupap” or
Xagxu Anrea Cesanesenl.” Mysuxainu xopusormu, No 17-18, 1988: 40-50.

”O Tabaniax meaoAndecknx ¢popMmya 3HamMeHHOro pactesa.” In Musica Antiqua, VIII, vol. 1: Acta
Musicologica, 489-516. Bydgoszcz, 1988.

“IToneskn m ¢uTH B IIeHTOOHAaX 3HAMEHHOIO pocCIieBa M MX OCHOBHbBIe (opmyasl.” bvazapcko
mysuxostarnue, kH. 1. Codust 1991: 27-70.

"CTpPyKTypPHM €AVHUIIY OT BTOPU HOPAADLK B MOHOAMSATA U TeXHUTe (POPMYAHN OCBIIECTBABaHMA.”
Bovazapcko mysuxosnatiue, roa. XXVI, xuura 2. Codust, 2002: 5-17.
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