JOURNAL OF THE INTERNATIONAL SOCIETY
FOR ORTHODOX CHURCH MUSIC

Vol. 4 (2), Section II: Conference papers, pp. 344-370
ISSN 2342-1258
https://journal.fi/jisocm

THE NEwW LEIMONARION
COMPOSED BY I0ANNIS KAVADAS,
A 19™M-CENTURY PROTOPSALTIS OF CHIOS

AN UNKNOWN WORK AWAITING PERFORMANCE

MICHAEL STROUMPAKIS

Patriarchal University Ecclesiastical Academy of Crete
m.stroumbakis@gmail.com

The subject of this paper is the contents of
a bulky manuscript discovered in a private
collection three years ago (2017)." (Figure 1) It
is a beautiful manuscript of 767 pages written
in two hands. The first hand belongs to Yangos
(Ioannis) Kavadas, 1¢ Chanter of Chios (mid-
19* century — 1897),> who wrote pages 1-549.
(Figure 2)

The second hand, which wrote pages 550-
710, belongs to his student Antonios Malleas, a
chanter, calligrapher and bookbinder.? (Figure 3)
Thus the manuscript is divided into two distinct
parts based on their scribes; as we shall see, the
two parts also differ in their contents.
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Figure 1. Musical Manuscript
“Apanthisma-Leimonarion”

1 The owner of the collection kindly asked not to be named. A digital copy of this manuscript is found
in my digital archive of musical manuscripts.

2 Concerning Yangos Kavadas, see Michael Stroumpakeés, “H dwaokaAio g €xkAnoxotikng
pulavtivig povoikng ot Xio kata ) didokelx tov 190v aiwva.” In IMpaxtika Xvvedpiov: EAAnvika
Totopixa Exmatdbevtipia oty Meodyeto amo v dpyaotnta péxpr onuepa Xiog 18-21/10/2001, edited by
TaocovAa MavdaAa (AOnva: Yrovpyeio Iawelag, "Eoevvag kat Ognorevpdtwv-Tevir F'oappateio Awx
Plov pabnonge kat Néag I'eviag, 2002), 346-362 & idem, “Zntiuata peAomolag Kat onpeloyoadiag oto
£oyo tov INowtoaAtn Xiov Twdvvn KaBada (1817-1899), BeAAa Erwotnuovikn Enetnpida no. 8 (B', 2017):
889-906.

3 Malleas was born in the mid-19th century and died in 1936, donating to the Koraés Central Library
of Chios a good number of manuscripts containing pieces set to music by his teacher Yangos Kavadas,
himself or others. A detailed description of these manuscripts (no 2024, MB 1, MB 8, MB 9, MB 11, MB 16 &
MB 17) can be found in the forthcoming edition of the Descriptive Catalogue of Musical Manuscripts of the
Chios Library ‘Koraés’; see Michael Stroumpakes, Xetpoypapa tnc YaAtikne Téxvne. Xioc. A" AvaAvtixog
ITeptypapikoc Katadoyoc twv Xewpoypadpwv tne YaAtikne Téxvne tne Anuooiac Kevtpikne Totopikne
BipAioOnxnc Xiov ‘Kopanc’ (HodaxAewov: 2020), 395-406, 408-471.
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Figure 2: The part of “Leimonarion” written by

Kavadas
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Figure 3: The part written by Antonios Malleas

The title on the back of the book contains the word “Apanthisma” (Bloom), referring
to many fragrant flowers. Metaphorically it means a florilegium of the best hymns
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Figure 4: The title of the 1% part

|

and compositions. The first part of the
manuscript, by Yangos Kavadas, is entitled
by the scribe “Leimonarion. Triodion.
Pentecostarion. And various other works.
By LM. Kavadas, first chanter of Chios”.
(Figure 4) On the next page, the codex note
leaves no doubt as to the creator of the
compositions included: “The Doxastika
and various other hymns which are
included in the ‘Leimonarion’, as well as
the Cheroubikon and the works contained
in this book, were accented and written by
the music master Yangos M. Kavadas, from
the village of Chalkios in Kampos, and first
chanter of the Holy Metropolis of Chios.”
The manuscript was written and dedicated
“To the eternal memory of my friend, Mr
Nikolaos the Chanter, in proof of cordial
love and friendship”. Finally, Kavadas
states the exact date of completion of the
work, 17 December 1887, followed by his
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seal. (Figure 5) The second part, written by Antonios Malleas, includes compositions
by Yangos Kavadas and can be regarded as complementary to the first part since
it contains Doxastikon as well as other pieces for Vespers, Matins and the Divine
Liturgy. The fact that the second part is a supplement to the first is stated in the
note on page 564: “Supplementary Appendix of Ecclesiastical Music Courses,
composed by Ioannis Kavadas, first Chanter of Chios.” The text continues in French:
“Par main Ant. Malleas” (by the hand of Antonios Malleas) and is dated 4™ April
1901. (Figure 6) In its original form, the manuscript consisted only of the section
by Yangos Kavadas. Later, after it had come into the possession of the calligrapher
and bookbinder Antonios Malleas, it was bound together with his manuscript.
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Figure 5: The detailed note of the 1% part Figure 6: The title of the 2™ part by
Antonios Malleas

It is important to say that this manuscript is the only one known by Kavadas
to contain the main subject-matter of Part I, the Doxastikon of the Leimonarion.*
The word “Leimonarion” is repeated at the end of page 196, where Kavadas writes:
“End of the works included in the Leimonarion. [written] By the hand of Kavadas.
First Chanter of Chios”. According to the above note, as well as the aforementioned
title note of the manuscript, the liturgical texts come from the Leimonarion.

But what is the Leimonarion mentioned above and what makes it so important
to us? If we consult Démetrakos’s dictionary, the word Aeuwv (leimon) means
a flowering, verdant place, while the diminutive “leimonarion” means a small
meadow. In ecclesiastical language, a “Leimonarion” is a monastic book of lives of
the ascetics which also contains various other narratives and proverbs.’

4 On the other hand, the other melodies of Part I are found in at least three or four manuscripts by the
same author, Yangos Kavadas. A detailed list of compositions and manuscripts of Yangos Kavadas is to be
prepared for a monograph concerning his life and work

5 Cf. Démeétrios Demeétrakos, Méya Ae&ikov 6Anc tnc EAAnvixne F'Awoonc. Anuotixn/KaOapevovoal
Meoawwvikn/MetayeveotépalApxaia. Vol. H' (AOnvau: Exdooeic AOMH A.E,, x.x.), 4283.
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Figure 7: Neon Leimonarion 1819, the frontispiece of the edition

In 1819 the New Leimonarion was published in Venice by St Nikephoros of Chios.®
(Figure 7) According to the frontispiece, the New Leimonarion includes “old and
new ordeals and lives of saints”. In other words, it includes the lives of recent
saints of the Church and narratives of wonders and miracles (mainly from the 15™
century onwards) and of more recent, newly revealed martyrs. Recent martyrs are

6 Nichéphoros of Chios, ed., Néov Aciuwvapiov nepiéxov Maptopia nadawy kal véa xal Biove
oolwv dtwva éovvaxOnoav mapd tov dotdipov Mntpomolitov Ayiov KopivBov Kvpiov Maxapiov Notapa.
Oic mpooetéOnoav kai ta tov Tpwwdiov xal Ilevinkootapiov Xvvaldpia, petappacOévia mapa Tov
ZogpoAoyiwtatov Abaokadov Kvpiov ABavaciov tov Iapiov. I1poc tovToic kal dopatikal AxkodovOiar ic
otapopove Neouaptvpac pidonovnOeioar mapa tov Iavooiodoyiwtatov Kvpiov Nixkngopov tov Xiov. Nov
nPWTOV TUTOLC AauTtpoic éxdoOev Ot prAotTipov damdavne Twv TIHwTATWY GLtAoxpioTwy Zvvdpountwy Twv
&v T téAel ¢ BifAov ovouaoti kataypagéviwy, gic kowny anavtwy Twv 0p0060Ewv wpédeiav (Bevetioa:
ntapa Iave Oeodooiov 1@ €€ Twavvivwv, 1819).
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the so-called Neomartyrs
(New Martyrs), who suf-
fered martyrdom because
of their persistence in the
Orthodox faith, notably dur-
ing the Ottoman occupation.
They were called Neomar-
tyrs in contrast to the mar-
tyrs of the early Christian
centuries.” The book also
includes services of newly
revealed saints and martyrs
composed by St Nikephoros.
Moreover, on account of the
publisher’s own Chian ori-
gins, the second part of the
book includes the services

Ev q,(:mya}’kga/'ﬂwgeﬁﬁ psm ™ Marderos dvip ,sis 70 Kiere éxénpaba isdiuey
Zrix. ¢’ ' ro0 Mlwadov, 4oy w mapdv 3. Tpowdpia wg Agiac.

and the lives of saints who
are particularly honoured on
Chios, especially those who
suffered martyrdom dur-
ing the Turkish occupation.®
(Figure 8)
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Hiomeities i had preceded the publication
of the 1819 New Leimonarion.
(Figure 9) This was the
Neon Martyrologion by St
Nikodemos the Hagiorite,’

7 Concerning the Neomartyrs, see Chrysostomos Papadopoulos, Oi veoudptvpec (AOrjva: Exdooeig
TAvog, 1970). Apostolos Bakalopoulos, “Neopdotuoec-dywviotéc g miotews kai e €AevOegiac.” In
Totopia Tov Néov EAAnviopov. Tovpkokpartia 1453-1669 (Becgoalovikn, 1976), 235-242. Joannés Chatziphotes,
Ot véour aytor tnc OpBOodo&iac (AOMva: ITaveAAviog ‘Ouidog yix v Iapddoon g Pwpioovvng, 1990).
Stylianos Papadopoulos, Oi veoudptvpeg kai to dovAov yévoc (AONvar: AmootoAkt) Atacovia e ExkAnotag
¢ EAAGDOG, 1991). Ioannes Perantones, Aeéiko twv Neopaptopwy. Vol. 1-3 (A0 var: AmootoAn Awcovia
¢ ‘ExxkAnoiag ¢ ‘EAAGdoG, 1994). Basileios Pseftogkas, “ABavaciov tov Iagiov pia avédotn émiotoAn
Yt TV AvAyvoeLoT TV veouatuowv Avyiwv.” In Kaipoc. Téuoc tiuntikoc otov Ouotiuo KaOnyntn
Aapiavo A0. Adiko (Oeooalovikn: Agiototédeio Tlavemomiuo Oeooadovikng. OeoAoykr) LXoAN.
Tunua Oeoloyiag, 1995), 337-352. Chrestos Krikonés, “Nucodnpoc 6 Aytogeitng meot Twv Neopagtvowv.”
In Ipaxtika Zvvedpiov: H Ocooatovikn ¢ xkévipo OpOodéov Ocoloyiac (BeooaAovikr, 2000) 97-105.
Idem, “OpoAoyococ-XQIOTOKEVTOIKOG XAQAKTIOAS TV HAQTUOLWV TV Neopaotvowv.” In EAAnvec
Neouaprtvpec 1453-1821. Ilpaxtikd A" Zvvedpiov yia tovs Aytovs Neoudptvpec (1443-1821) (AOrjva: TowwTik)
"Exdoon, x.x.), 69-83. Giorgos Tzedopoulos, “’EOvikt) OpoAoyia kai cuppoAt) otnv EAA&da tov 190v aiwva.
Ot é0vouaptuoes.” Mvijuwv no. 24, 2 (2002): 107-143. Demetrios Constantelos, “Altruistic Suicide or Altruistic
Martyrdom? Christian Greek Orthodox Neomartyrs: A Case Study,” Archives of Suicide Research no. 8, 1 (2004):
57-71. Nikos Svoronos, To EAAnviko éOvoc: I'éveon kai dtapdpdpwan tov véov EAAnviopov (ABrva: IIoAwg, 2004),
83, 84. Daniel Pourtsoukles, Awwy ol kata tne ExkAnciac (AOva: AmtootoAwucr) Aixxovia ¢ ExkAnoiag g
‘EAAGDOG, 2018).

8 The New Leimonarion is divided into two parts following separate page numbering. The first part is
numbered from 1-328 and the second one from 1-152. The frontispiece of the second part (p. 1 of the 2nd part)
starts with the description of the contents: “Neon Leimonarion. It contains all that is included in the whole year
according to the Feasts referring to Chios. This is on account of the urging of the people of Chios people. That is
done for everyone who wants to divide the book into two parts to use easily the Feasts of the Chios Saints and
their biographies”.

9 Nikodemos Hagioreite, ed. Néov MaptvpoAdyiov fitoL uaptopia T@v veopavwy UapTupwy TV UETA
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Figure 9: Neon Martyrologion 1799, the 15t page

which includes the martyrdom and services of newly revealed Saints, and in which
Nikephoros (then a deacon) participated as a composer of services."

The reason for publishing such books is obvious: the honour accorded to
the Neomartyrs by the people of the Church is consolidated and expressed in
the commemoration of their sacrifice through the eucharistic synaxis; therefore
composing and editing Services in their honour is a necessary task. We should
also add that the feast days of the newly revealed Saints and martyrs have a local
colour relating to their place of origin or athlesis, and that they are not celebrated
throughout the Orthodox Church. Furthermore, some of the newly revealed saints,
precisely because their honour derives from the local community, are honoured
as saints without having been officially canonized by an ecclesiastical act. On the
other hand, we see that the Greek Menaia of the Orthodox Church, even after
their reworking by Bartholomy Koutloumousianos of Imbros (1843)," do not
include any service for newly revealed Saints, nor are any such mentioned in the
Synaxarion of the Day.

v Adwo 116 Kovotavtivovnodews kata dtadopove katpove kal TOTovS Haptvpnodvtiwv. Zvvtay0évta
&Kk draopwy ovyypadéwy kal uet> émpedeiac 0t mAeiotne dtopbwbévta. Kai ovv Ocw vov TpaTov TUTOLS
Ex000évTa, O oLVOPOUNC PLAOX pioTWY KAl PLAOUAPTVPWY X PLOTIAVOV T@V EV TN EDpOT TIpay HATEVOLUEVWY.
Eic xowvny t@v OpOodééwv wpéAeiav (Evetinow: Iapa NikoAdaw F'Avket 1o €€ Twavvivwv, 1799).

10 Cf. Nikodemos Hagioreite, ed. Néov MaptvpoAdyov, 178-202.

11 Concerning Bartholomy Koutloumousianos see the dissertation, Démétrios Stratés, BapOoAouaioc
KovtAovuovoiavéc (1772-1851). Boypadia-Epyoypadia. Awotogucr AatotBr] (BeoAoyucny ZxoAr). Tunpa
Beoloyiag, AgiototéAeto Tavemotiuo Oecoatovikng, Oecoatovikn, 1999).
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At the same time, the publication, intended to cover the liturgical gaps, of
individual services of Neomartyrs as well as of other earlier Saints whose services
in the Greek Menaia were incomplete, is observed from the 18" century' and
continues into the 19" century.?
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Figure 10: Acolouthia of St George of Chios the New Figure 11: New Leimonarion 1855, the
Martyr 1848, the frontispiece of the edition frontispiece of the edition

The New Leimonarion was republished in 1855 in three volumes,'* enriched with
other services not present in the first edition of 1819. (Figure 11) The publisher
Zacharias Karallis of Tinos, included some more Services, in addition to the those
composed by St Nikephoros, because, as he writes in the frontispiece of the first
volume, he “came upon the remembrances of many Saints but did not have the
appropriate sung services to praise the saints martyred for love of Christ”."”

12 Cf. Nikolaos Kyrkos, AxoAovOia tov Ayiov Neoudaptvpoc NikoAdov tov éx Koune MetCopov kal év
Tpixkn paptvpnoavtoc, paAlouévn tn IZ' tov Maiov unvoc. ZvvteOeioa uev mapda tov Aoyiwtatov Kvpiov
NixoAdov Kvprov aitioer 100 PprAdoxpiotov Aaov. Nov o6& devtepov Tonols éxdoOcioa kal eT> émpuedeiag
opOwOeioa (Evetinow: Iagdk Avtwvio 1@ BogyoAl Con licenza de superiori, 1771)

13 An example of this which concerns the Neomartyrs of Chios is the case of the Holy Neomartyr
Georgios of Chios (martyred in Cydonies in Asia Minor) whose service was published in Syros in 1848, cf.
E. Tympamboglou, Ed., AxodovOia Awouatixn kai Eyxouov tov év Ayiowc Ilatpoc fuwv Neoudptvpog
T'ewpyiov XiomoAitov tov Oavuatovpyov tov &v T1 oder ¢ Kvdwviac paptvpnoavtoc. EpavicOcioa kai
éxooOeioa Oro E. I1. TopumnavoyAov tov éx Kvdwviac. Eic xownv twv Movaxwv kal navtwv tov OpOoddéwy
Naixaov Xpotiavov wdpédeiav (Ev EopovmoAet Zogov: Ex g Tumoyoad. N. Bagovton, 1848). (Figure 10)
14 The first volume was edited in 1855, the second in 1856 and the third one year later, in 1857.

15 Cf. Zacharias Karalles, Actuwvapiov Néov mepiéxov Neouaptopawv kal Oclwv AxodovOiac xai
TOVC Plove avT@y, altvec ovvetaxOnoav napa Tov dotdipov Mntponoditov Ayiov KopivBov Kvpiov Kvpiov
Maxapiov Notapa €ic 0 éumeptéxovtar oxt puovov ai moté GpiAonovnOeioar Atopatikal AxkoAovOial dtadpopwv
Ogtoveouaptvpwv napa tov Ilavosiodoyiwtatov Kvpiov Kvpiov Nikndopov tov Xiov dAda xai dAAag
Xapw twv ovvdpountwv pov kal twv anaviayov Opbodoswv Xpiotiavev kabwc éotiv 1) Tov Ayiov Tepou.
EAevOepiov AxoAovOia, twv Mvptndiwv, tov Ociov XtvAiavov tov IaudAaywvoc, kaitor O damdvng
Twv ovvopountwv Kai éuov tov Exdotov Zay. K. KapaAAn Tnviov. 2 ed. Vol. A" (Ev EgupovmdAer Exk g
twnoyoadiog ITavAov Hoalov, 1855).
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Later, in 1873, another edition
of the New LeimoOnarion came to
light, this time published in Athens
and authorized by the Holy Synod
of the Church of Greece.'®

This is the second edition of
the New Leimonarion of 1819, with
a chronological rearrangement
of the contents starting from
January. (Figure 12) An important
discovery in this second edition is
not only the chronological listing
of the services in order to facilitate
liturgical use, but especially what
we read in the List of Subscribers,
which  comes from  Chios:
“His Eminence  Metropolitan
Gregorios of Chios to his clergy,
200 books”.' (Figure 13) This
indicates that the Metropolitan
of Chios actively encouraged the
clergy of his diocese to honour
the New Martyrs as well as the
other local Saints. Therefore we
see that Metropolitan Gregorios
introduced feasts to public
worship which had not hitherto
been included in the official Greek
liturgical Menaia.

In order to understand
the significance of the musical
composition of the doxastikon,
before referring to the musical
structure of the works, a more
detailed analysis must be provided
of a) the contents of the manuscript
and b) the printed books published
before the date the works from
which the liturgical texts of the
idiomelon doxastikon derive were
set to music.
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'NEON AEIMONAPION.

MAPTYPIA IAAAIA KAINEA KAI BIOYZ OION:

SYAAEXOENTA
HAPA TOY AOIAIMOY MHTPOIIOAITOY ATIOY KOPIN®OY KYPIOY.

MAKAPIOY NOTAPA

-Of mpocetélnoay xai ta 700 Tptpiou xai Mevemostapion ﬁuvaEa’.pw,
Meagpaslévia mapa 100 Sopohoytntdtow Adacrdhov Kupiov

" AGANAZIOY TOY IAPIOY

Mpsg obtot xot daportoxad "Axohoubiar el Stagdpous Neopdprupas |
Bihomovyfeioar maps Tod Havostohoyiwrdtov Kupiow

- NIKH®O0POY TOY XIOY
Hpatov tomotg éx3obey &v Beveriq wo 1819, viv 3¢ 70
Seiecpov &v *Abiaus Enpehely xai Samdvy
NIKOAAOY POYZOIIOYAOY. :
"Eyxptoet tic Tepdic Zuvéaog e ?E;cx)mcio.ag wig “‘EAAaZog

Eig #owviy dndviwy @Y ’OpéoSa;Emv‘ Xptamavdy @péheay. \

"EN ABHNAIZ,

EK TOY TYITOTPA®EIOY NIKOAAOY POYEOHOYAQY, -
‘084 Mowdow dpd. 6. 3

187 3.

Figure 12: New Leimonarion 1873, the frontispiece of
the edition

16 Cf. Nikolaos Rousopoulos, ed., Néov Acipwvapiov mepiéxov Maptopia nadaid kal véa xal
Biovg doiwv cvAAexOévta mapa tov dotdipov Mntporoditov Ayiov KopivBov Kvpiov Maxapiov Notapa,
oic mpooeteOnoav kai t@ tov Tpwdiov kai Ilevinkootapiov Xvvalapia, petadpacOévia mapda Tov
Xopodoyiwtdatov Adackalov Kvpiov Nikndopov tov Xiov. Ilpawtov TvTolc ékoo0év év Bevetia o 1819, vov
0¢ 10 devTEpOV &V AOnvaig érupedeia kal dartavn NixoAdov PovoortovAov. Eykpioet tnc Tepac Zvvédov tng
ExxAnoiac tnc EAAddog, eic kowvny anavtwv tov OpOoddéwv Xprotiavov wdpédeiav (Ev ABrvaic: Ex tov
Tuvnoyoadeiov NikoAdov PovoorovAov, 1873).

17 Cf. Nikolaos Rousopoulos, ed., Néov Aeipwvaprov, 570.
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Figure 13: New Leimonarion 1855, the page

As far as the more detailed presentation of Part I of the manuscript Leimonarion
is concerned, we can say that the idiomelon doxastikon of the Vespers, the aposticha
and the praises of 27 feast days are recorded on pages 1-196. A full list of the feasts
is given in the table below:

TABLE OF FEASTS

Feast Date Saint’s Day MS page | Recorded in printed editions and
other manuscripts

20 October Gerasimos the New 1-8 Leimonarion Neon 1855, Neon
Leimonarion 1873

26 November | Georgios of Chios 8-14 Neon Leimonarion 1819, Leimona-
rion Neon 1855, Neon Leimonarion
1873

17 December | Dionysius of Aegina 14-23 Leimonarion Neon 1855
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26 November | Stylianos of Paphlago- | 23-31 Leimonarion Neon 1855
nia
24 September | Panagia Myrtidiotis- 31-39 Leimonarion Neon 1855
sa (Our Lady of the
Myrtles)
15 December | Hieromartyr Eleuthe- | 40-49 Leimonarion Neon 1855
rios
14 November | Konstantinos of Hydra | 50-58 Leimonarion Neon 1855
16 August St Mandelion 58-63 Leimonarion Neon 1855
23 March St Luke the New 63-68 Leimonarion Neon 1855, Neon
Leimonarion 1873
23 April Lazarus the New 68-75 1855, 1873
Martyr
14 May St Isidore 75-80 Neon Leimonarion 1819, Leimona-
rion Neon 1855, Neon Leimonarion
1873
2 December St Myrope 80-88 Neon Leimonarion 1819, Leimona-
rion Neon 1855
22 July St Marcella 88-96 Neon Leimonarion 1819, Leimona-
rion Neon 1855, Neon Leimonarion
1873
7 July St Kyriake 96-103 | Individual Publication
26 July St Paraskeve 103-109 | Individual Publication
13 December | St Lucia the Virgin- 109-115 | Individual Publication
Martyr
9 July Cyril of Alexandria 115-125 | Individual Publication
20 October St Artemius 125-134 | Individual Publication
30 January Discovery of the Pana- | 134-139 | Individual Publication
gia Evangelistria Icon
in Tenos
9 May Translation of the re- | 139-149 | Individual Publication
lics of St Nicholaos
19 December | St Modestus 149-157 | Individual Publication
15 July Discovery of the head |157-161 | Neon Leimonarion 1819, Leimona-
of St Matrona of Chios rion Neon 1855, Neon Leimonarion
1873
5 July Great Martyr Markus | 161-168 | Neon Leimonarion 1819, Leimona-
the New rion Neon 1855, Neon Leimonarion
1873
3 December St Angeles the New 168-174 | Neon Leimonarion 1819, Leimona-
Martyr rion Neon 1855, Neon Leimonarion
1873
1 February St Tryphon 174-183 | Individual Publication
Every date Service for any New 183-187 | Neon Leimonarion 1819, Leimona-

Martyr

rion Neon 1855, Neon Leimonarion
1873
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20 October St Matrona 187-196 | Neon Leimonarion 1819, Leimona-
rion Neon 1855, Neon Leimonarion
1873

The feasts can be classified in 7 categories:

e 1 category: Services of New Martyrs who are not related to Chios.

e 2" category: Services of New Martyrs who are honoured on Chios.

e 3" category: Services of newly revealed Saints and holy men (honoured on
Chios and elsewhere).

e 4™ category: Services of earlier Saints who are especially honoured on
Chios.

e 5™ category: Services of earlier Saints of global fame and honour.

e 6™ category: Services commemorating wondrous events, such as the
discovery of miraculous icons and relics, particularly honoured on Chios.

e 7™ category: General Services (lacking specific references, e.g. to a New
Martyr).

The generalization of the honouring of certain local and non-local earlier and later
holy Martyrs and Saints on Chios explains the setting to music of the doxastikon of
the New Leimonarion by Yangos Kavadas. The successful execution of the services
inevitably requires the appropriate musical texts, which I present in this paper.
These number approximately 100 doxastika and idiomela. They are written using
the New Method. We could say that their composition is based on the genre of the
New Sticherarion.”? However, their composition presents a particularity. Regarding
the notation, Ioannis Kavadas writes down the small variations of the voice and the

18 The coloured feasts are recorded after the note of page 196 that the Leimonarion is completed. Therefore
they constitute a supplement after page 396.
19 Cf. “Service of St Hieromartyr Zotikos the defender of the lepers chanted on 30 December. It is

composed by Anthimos, Hieromonk of Chios”, ms Public Library of Chios 1696, ff. 1-11v, Agamemnon Tselikas,
“Ta pulavtva kat petapulaviva xelpoyoada e PrpAod1kng s Xiov * O Kopang” “. Xwaka Xpovikd no.
14 (1984): 57.

20 Cf. “Service of our Holy Father St Makarios Archbishop of Korinthos who has graced Chios in adce
(1805) in the year of our Lord April iz (17), ms Public Library of Chios 1696, ff. 30r-36v, Agamemnon Tselikas,
Ta Bulavtiva: 58.

21 Cf. “Service of St Hieromartyr Anthimos Bishop of Nikomédeia, completed by Anthimos Poulakes
hieromonk. It is chanted on 3 September”, ms Public Library of Chios 1696, ff. 20r-27r, Agamemnon Tselikas, T
puCavtiva: 57-58.
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interpretation of the musical signs in a more detailed way.” As for the melopoeia,
Ioannis Kavadas derives his musical material from two sources. The first is the New
Sticherarion, as it was organised by Petros Lampadarios.** The second source is the
Old Sticherarion,” as it is known through the Doxastarion of Jacob the first Chanter
of Great Church.? Yangos Kavadas combines the main musical material of the New
Sticherarion with some theseis*” of the Old Sticherarion in selected parts of the hymn.

Two excerpts have been chosen from the Feast of St Matrona of Chios. I intend to
demonstrate the way in which Kavadas sets the music of the hymns. I have chosen
this feast because Kavadas pays more attention to the feasts of Saints from Chios,
though this does not mean that the other feasts do not receive special attention from
him.

23 Concerning the subject of the interpretation of the musical signs, see Demetrios Nerantzes, ZvufoAn
oty Epunveia 100 ExkAnowaotikov MéAove (HoducAero, 1997). Georgios Konstantinou, H napacniuavon tnc
Movoxkne Exppaonc peta tnv épapuoyn tns Néac Me0odov I'papnc tne ExkAnoiaotikne Movoikne (1814) oé
EAAnvikéc kai Povpavikéc ninyéc. Adaxtopixn Awatpifn (Tunua Movowwv Emovdav, Tovio Iavemotpio,
Kéowvoa, 2003). Concerning interpretation within Athonite tradition, see Michael Stroumpakeés, “The
interpretative tradition of hymns in Athonite Monasticism. Diversity and Unity. A first approach.” In Ivan
Moody and Maria Takala-Roszczenko, eds, Proceedings of the Fourth International Conference on Orthodox Church
Music: Unity and Variety in Orthodox Music, University of Eastern Finland, Joensuu, 6-12 June 2011 (Joensuu: The
international Society for Orthodox Church Music, 2013), 99-119.

24 About life and work of Peter the Peloponnesian, Lampadarios of Great Church, see Manolés
Chatzigiakoumés, Movoika xetpoypapa Tovpkokpatiac (1453-1832). Vol. A' (AOGnva, 1975), 368-377.
Gregorios Stathés, “ITétpog Aapmadagrog 0 ITeAomovviiolog 6 ano Aakedaipovos. H Cwr) kat to €oyo tov
(+1778).” Aaxkwvikal Zrmovdai no. 7 (1983): 108-125. Idem, “TdicwpBoc ITowrtopdaAtng 6 Bulavtiog (123 AmoiAiov
1800).” In KvkAoc EAAnvikne Movaikne. OL nxor T’ ovpavov. Ayopeitec pedovpyol «nadaioi te kol véor».
MeAovpyot Tov 180v alwva. ITétpoc Aaunadapioc o Iledomovvnoioc - Takwpoc IpwtopdAtns 6 BuCavtioc.
Méyapo Movaikne AOnvav. Iepiodog 1996-1997 (AOMva: Méyaoo Movaowkng AOnvav, 1996), 36-45. Achilleus
Chaldaeakeés, O oAvédeoc oty puCavtivn kal petapvlavtvny pedomotia. Vol. MeAétar 5, MeAétat (ABnvau:
‘Tooupa BuCavtiviig MovoucoAoyiag, Tepa Zvvodog ¢ ExkAnoiag s ‘EAA&dog, 2003), 513-516. Konstantinos
Karakgounes, H napadoon kai é&nynon tov puélovs 1w Xepovfikwv tnc BuCavtivne kal Metapvlavtivig
MeAomotiag. Vol. MeAétar 7. (AOnvar: “Topupa BuCavtiviic MovoucoAoyiag, Teoax Zovodog ¢ ExkAnoiag
¢ EAA&dog, 2003), 513-516. Gregorios Stathes, Ta Ilpwtoypada tnc EEnynocwe eic v Néav MéOodov
Znueoypadias. Vol. A" Ta mpoAeydueva (ABnva: “Toovua Bulavtiviig MovotkoAoyiag, Tepa Lvvodog thg
‘ExxAnoiag g EAAG&dog, 2016), 123-126

25 Concerning the Old Sticherarion as a genre of melopoeia, see Gregorios Stathes, Ta yeipoypada
pvCavtvne povoikne Aywov Opoc. Katadoyoc meprypadikoc twv xeipoypadpwv kwdikwv pulavtivig
HOVOLKNG, T@V aTokeluévay v taic fipAodnkaic twv iepav povov kal oxntwv tov Ayiov Opove. Vol. A',
[Movég Enpomotapov, Aoxewxpiov, Kwvotapovitov], (Abnvatr Tdovpa Bulavtiviic MovowoAoyiag,
Tepax Zvodog g ExkAnoiag g EAAGdog, 1975), k0'. Idem, Ot avaypapuatiopol kal ta pabnuata tne
BvCavtvnc uedonoiiac 10 ed. Vol. 3, MeAétat. (ABnva: “Idguua Bulavtiviic MovouoAoyiag, Teoax Zvvodog
¢ EkxkAnoiag g EAAadog, 2018), 57-58.

26 Concerning the life and work of Jacob the First Chanter of Great Church, see Chrysanthos, Ocwpntixov
Méya tne Movoikne cvvtax0év uév napa XpvoavOov Apxiemiokonov Avppaxiov Tov éx Madvtwy ékdoOev
o¢ vro Mavayitov I. [TeAomtidov Tle Aomovvnoiov O prtAotipov ovvdpounc twv opoyevav. (Ev Teoyéotn: éx
¢ tvnoypadiac MixanA Bdic Michele Weis, 1832), xxxvi. Gregorios Stathes, “Tdicwpog ITowtopdAtng o
Bulavtiog (123 AmoiAiov 1800).” In KvkAoc EAAnvikne Movaiknc. Oi njxor T’ ovpavov. Ayiopeitec pedovpyol
«nadatoi te xai véors. Medovpyoi tov 18ov aiwva. ITétpoc Aaumadapioc 6 Iledomovvnotos - TakwpPoc
IpwTtopaAtnc o BuCavtioc. Méyapo Movaikne AOnvav. Iepiodoc 1996-1997. (AOrva: Méyaoo Movaoikng
ABnvav, 1996), 36-45. Idem, «Iakwpog ITowtopaAtne 6 Bulavtiog (T 23 AmoiAiov 1800).» EEOXIIA no. 32
(1997): 317-334 & Xaaaeakic, VMakos, mpoTtorncaat Beankoii 11., meaypr. In ITpasocaasnas Inyuicaronedus no 20
(Mocksa: LlepxoBHo-HayuHbIl HeHTp «IIpaBocaasnas DH1Kaoneaus», 2014), 504.

27 Concerning the theseis of melopoeia see especially Gregorios Stathes, H é&nynoic tne nalatac
BvCavtvne onuetoy padiag kal ék600Ls AvwvDLov GVYYpadne Tov kwotkos Enporotduov 357 wc kal émtAoyne
¢ Movotkne Téxvne tov Arootodov Kovota Xiov éx tov kwdikos Aoxetapiov 389 ué pia mpooOnkn drno
tov koK EBE 1867. 6 ed. Vol. MeAétar 2 (AOrjver: "Tdooupa BuCavtiviig MovotkoAoyiag, Tega Zvvodog tg
‘ExxAnoiag g ‘EAA&dog, 2006), 102-105.
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TABLE 1. 1ST MUSICAL EXCERPT: DOXASTIKON OF VESPERS (musical manuscript Leiménarion, p. 188)
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TABLE 2. 2ND MUSICAL EXCERPT: DOXASTIKON OF MATINS (musical manuscript Leimonarion, p. 193)
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Both examples indicate a combination of the New Sticherarion and the Old
Sticherarion in selected parts of the hymns.

As we can see in the table below, the musical material of the fragment is
structured in three parts, based on the source from which each part originated.
Each part takes its musical material from the New or the Old Sticherarion.
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Let us examine each part separately. I have detected the same or similar musical
phrases in manuscripts or editions. More specifically, parts A and C originate from
the New Sticherarion, while part B is obviously based on the Old Sticherarion. That
can be easily seen if we track these theseis, as we can see in the table below:

TABLE 4

Part Al: Similar theseis (New Sticherarion, from Doxastarion composed by Petros
Lampadarios)
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Petros Lampadanos, cf. Doxastarion Bucharest 1820 p. 31
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The musical phrase in 5 L R Rt e B i st TR S
. 1-"--1—
the old notation from Ms ,__‘ : S T \_:;\ st
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rion), f. 10v .[tu.t, b Q.E:l"""\ .Ib b W M ,..‘:l Thac s
-— — — o —— — e e :‘:‘*\ —
TABLE 5

Part B: Similar thesis to part B (Old Sticherarion, from Doxastarion composed by
Jacob the First Chanter of the Great Church)

Musical phrase: Tov - - _

, P‘ o \ ey G ‘)‘)“_.‘)‘—_~“.\;_-,gﬂ_xr___‘
KOOHOUL YOO OAWS TV w3 — > o
Co TOU X0 0 0 GUOUYROP O O O o 0 Awg ™y
novtnta/ _ _

35 B S Ny e T e %

T_ou_kosr_nou gar olos \C il — e
ten edyteta B v vov v U Ty ooy Moo

Corresponding thesis: musical phrase Kai moAwv Baoulevovoav/ Kai polin Basi-
leuousan (Doxastikon of Vespers. Feast of Sts Constantine and Helen. Doxastarion
composed by Jacob the First Chanter, cf. Doxastarion 1836, vol. 2, p. 19.
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TABLE 6

Part C: Similar thesis (New Sticherarion, from Doxastarion composed by Petros Lam-

padarios)
Musical phrase: I

¢ T w [ e
Amnetmapévn Oeodoov/ > \_\,‘) o T s \t—"-) e ff
Apeipamené theophron | « =t 7 pe & vy 7 n fee o 0 0 Qpov

Corresponding thesis: musical phrase Trjv pviunv twv Eykawiwv/ Ten mnémen ton
egkainion (Doxastikon of Vespers. Feast of the Consecration of the Church of the Holy
Resurrection. Doxastarion composed by Petros Lampadarios, cf. Doxastarion Bucha-
rest 1820, p. 18.
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Let us now examine the second example: As we can see the material is divided into

four parts:

TABLE 7
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TABLE 8

padarios)

Part A: Similar thesis (New Sticherarion, from Doxastarion composed by Petros Lam-

ton to systema

Musical phrase:
Agvte PrtAedpTwv T0
ovotnua/Deute fileor-
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Corresponding thesis: musical phrase ‘Omnov émokidoet 1) x&ois oov AgxayyeAe/
Opou episkiasei é charis sou Archangelle (Doxastikon of Matins. Feast of the Synaxis of
the Archangel Michael. Doxastarion composed by Petros Lampadarios, cf. Doxasta-
rion Bucharest 1820, p. 55
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TABLE 9

Part B: Similar thesis to part B (Old Sticherarion, from Doxastarion composed by
Jacob the First Chanter of the Great Church)

Musical phra-
se: LeMTOTATH
Matowva/
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Matrona
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Corresponding thesis: musical phrase w¢ maponotav éxwv/ os parrésian echon ( Feast
of Sts Constantine & Helen, Doxastarion composed by Jacob the First Chanter, cf.
Doxastarion 1836, vol.2, p. 24)
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TABLE 10

Part C: Similar thesis (New Sticherarion, from Doxastarion composed by Petros

Lampadarios)
Musical phrase: Qg - =
uno/ Os métér aﬁ Qn) PN\ S
o ows M W H TP

Corresponding thesis: musical phrase 0dvoouevoc/ odyromenos (Doxastikon of Ves-
pers of Holy Saturday. Doxastarion composed by Petros Lampadarios, cf. Doxastarion
Bucharest 1820, p. 395)
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TABILE 11

Part D: Similar thesis to part D (Old Sticherarion, from Doxastarion composed by Jacob
the First Chanter of the Great Church)

Musical phrase:

S —_— [T 1 w IS (\\\
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Corresponding thesis: musical phrase eig Njuac émAnewtat/eis hemas eplirotai (Doxasti-
kon of the Lity, from the Feast The Elevation of the Venerable and Life-Giving Cross,
Doxastarion composed by Jacob the First Chanter, cf. Doxastarion 1836, Vol. 1, p. 23).
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As a result of the combination above it may be considered the creation of a mixed
musical genre that combines the flexibility of the New Sticherarion with the solemn
style of the Old Sticherarion. A typical example of this mixed genre may be found
in the works of Nikolaos from Docheiarion in Mount Athos concerning the Feast
of Athonite Fathers in 1839.% The similarity in styles between loannis Kavadas and
Nikolaos of Docheiarion relates not only to musical morphology but also to other
elements concerning the text and the local celebration of the feast.” It is obvious
that a solemn style is imposed but it is modified in order to correspond to the
liturgical framework of the 19 century characterized by the shorter duration of
28 Cf. Michael Stroumpakeés, NikoAaoc Aoxeiapitne kai 1 ovupoAn tov otnv Wadtikn Téxvn. Vol.

MeAétar 18. (AOva: Tovpa BuCavtiviic MovoucoAoyiag, Teoa Tvvodog g ExkAnoiac tg EAA&dOC,
2014), 200-201.

29 One should not forget that both liturgical texts were newly composed and written by contemporany
writers such as Nikodemos the Hagiorite and Nicephorus of Chios. Concerning the Feast of Hagiorite Fathers,
see Nikodemos the Hagiorite, AxoAovOia Aiouatikn ket Eykouiov tov Ociwv kat Ocodpopwv Iatépwv Nuav,
TV &vTw Ayiw Opet 100 AOw dtadaupavtwv Zvyypapévta uév 0o tov év Movayoic éAaxiotov Nikodnuov
Ayiopeitov IMpotpory kal d&iwoer ¢ Tepac kat xowne Xvvalewc navtov Twv Movaotnplakwv Tov Ayiov
‘Opovg INatépwv Nov 6¢& mpwtov ékdo0évta Yo tov Tvnoypdapov I'ewpyiov MeAiotayovs. A avvopounc
NG oefaoiiac ounyvpews twv év Abw Iatépwv. Eic xownv twv Movaywv, kal navtwv twv OpOoddéwv
Aaikov Xpotiavov opédetay (Ev EppovnoAet: Ex g Tumoyoadiac I'. MeAtotayovg Makeddvog, 1847).
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liturgical Services and to the musical framework, characterized by the domination
of the solo chanter who is usually accompanied by a small group of chanters and
who guides vocally and imposes his interpretative style.

To supplement this, one could make mention of other elements that illuminate
the compositions, such as the use of imitation of the meaning of the text (i.e., word
painting) or the use of more detailed elaboration of the musical phrase.®

a) Imitation of the meaning of the text. The melody intends to express the
meaning of the text. A typical example derives from the doxastikon of the aposticha
for te Feast of St Dionysius of Zakynthos, as shown in the table below:

TABLE 12
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In my attempt to understand this way of composing, I translated the poetic text into
English and adapted the original melody to it. One can see how Kavadas sets the
music iton specific words in the excerpt, such as: weeping in bitter tears, in their
grief, they were wailing. Here is the result:

30 Some other elements such as the requirement for an extended vocal range or an interesting combination
of modes will be included in a more extended study.
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TABILE 13

&
At_c_t_ﬁﬁj%t__ﬁkﬁ —_ . &
~_ SN

Theywere wee ] ping in  bit ter tears
Lt My My o (W TS e FRER W
o, ) Fs iy i Lo M .
and in their grief theywere wai -
3%(__.{& Cs. 332(.-{“;“3%
ling ~in la men ta
2. T
L v
tion
h
7 ! ! e ———— — I ]
‘EB f k ‘ . ‘ 1 | 1 | 1 1 1 | | 1 1 | i —— ]
- I 1 1 1 1 I 1 1 | 1 1 1N 1 1 ]
e T [ = R b [ = Bj} ;‘_i;l_
They were weel - - - ping in bi 1 i it te e e e er
6 p | [—
7 ——1 — —r—— — 1 ]
fre e LI 22l 2 St |2 07 . o
e N # T | T | 1
tears and in their - - - - grief - - - - - - they were
1
) il\ I I = ‘x 1 T | I | ﬁ I , ]

Qﬁ
HE]

wai - -ling - - - in la men ta - - - -
17 A
r \ 1

tion

b) More detailed elaboration of the musical phrase. The particular vocal
qualifications of the chanter are easily highlighted. A typical example is the musical
phrase Tic ur} Oavudoel/ tis mé thaumasei from the doxastikon of Vespers of the
Feast of the Commemoration of the Miracle of the Theotokos of the Myrtles in

Kythyra island “Tis me thaumasei”:

TABLE 14
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A version of the ‘ L33 w s N P
excerpt above, as it T 6 - e d
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Based on the above information, we can see that loannes Kavadas used liturgical
texts from the “New Leimonarion”, in order to compose doxastika and idiomela
in a particular way, and seeming to keep a very interesting point of view of
interpretation. It is not known whether Kavadas had composed them before the
compilation of the manuscript, but it is certain that this manuscript would have
remained unknown if the inheritor of Antonios Malleas had not taken it out from
the drawer 150 years later, awaiting performance.
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