AN EGYPTIAN ARABIC ZAJAL FROM
THE FOTJRTEENTH (?) CENTURY

Ileikki Palva

The text published here, flikãya fi /amm an-nis? 'A Story in Dispraise of
Women,' a sort of narative ballad in Egyptian Arabic, is included in the manuscript Firkovich Evr.-Arab. II 852, a booklet (karras, kurras) of 18 folios, 15 x
I I .5 cm in size, containing three other pieces of Arabic popular literature: flikdyat
al-harb bayn al-tuyur wa-l-wuþuÍ (folios 1-12), flikaya li-'aþad min al-bumlP
(folios 12-15), and Hikõyacan bód al-nahwlya (folios 17-18). The manuscript is
preserved in the National Library of Russia in St. Petersburg, previously known as
the Saltykov-Shchedrin State Public Library. It belongs to the collection of manu-

scripts acquired by Abraham Firkovich (1787-1874) in 1862-76, mainly from the
Old Karaite Synagogue in Cairo, by Firkovich called Genizat Migrayim, but also
from other places, among them the famous "Cairo Genizt', i.e., the Rabbanite
Ben'Ezra Synagogue in Fusfã!. The whole manuscript, by Victor Lebedev dated
to the 14th century,l is written in Hebrew characters and by the same hand. Thus
it probably was written in the Classical period of Judaeo-Arabic.2 Apart from a
few folios, the text is fairly well preserved. Folios 15-17, which contain the
present zajal, are preserved in good shape. I have published the text tentatively in
a conference volume (1993);3 of the th¡ee prose texts in the manuscript, I published

two, in2002a and 2004.5
Lebedev 1987: no. 453,p.95.

Hary 1987 defines the periods as follows: Early JA gth-lOttr centuries, Classical JA l0t1ì15th centuries, Later JA 15th-18th centuries, Modern JA l9th-20th centuries; p. 122,
Diagram 13.
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Palva 1993.

Palva2002.
Palva 2004. In the same collection, different versions of the longest prose text (folios 1-12,
273 lines in all) are found in at least four ñrther manuscripts and fragments: Ew.-Arab. II
1546 (9 fol., l4ttrl5tn c.), Ew.-Arab. II 1528 (3 fol., 15th-16th c.), Evr.-Arab. I ll10 (2
fol.,4th-15th c.), and Ew.-Arab. II 1603 (1 fol., 15th c.). I discuss the language of these
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1.

THE LANGUAGE

The language form of the prose texts in this MS is sub-standard Arabic with some
Egyptian A¡abic features, whereas the linguistic structure of the zajal text is closer
to the local dialect, with only a few classical devices cornmon in sub-standard
texts, such as 9b r¡: qd, 8e 1t)rx:¡t ytd'dlwn, and l2c \¡r x) /' yz'I. ln addition to

the Hebrew script, the text displays rather few Judaeo-Arabic features. One of
these is /5/ instead of /s/ in 5a lynux'.írn'w 'listen! (pl.)'. Another is probably the
form'azuz(a) 'old woman' (4b ilììty 'zwzh; 6a,8a ¡lty 'zwz; cf. Modern Cairene
caguza), which implies affricated pronunciation of

l!/ at the time when the regressive assimilation took place. Compared with the texts written in prose, there is a
natural reason for the lack of literary features, namely the more or less bound
form of poetry. Above all, this is due to the fact that this poem is azajal, and it belongs to the very character of this genre that it is composed in dialectal Arabic and
not in literary Arabic like the muwallaþa, the other well-known genre of strophic
poems originating in al-Andalus; in the latter, only the xarjais written in dialect.6
2. THE METRE

If

the present manuscript actually comes from the 14th cenflry, the ballad is a

relatively early example of zajal poetry in Egypt. This poem (þiml 'a load'),
which comprises 12 stanzas (dõr) divided into five distichs - except the first one,
which has two lines - is far from being a literary masterpiece. The technical
clumsiness of the poem is, of course, at least partially due to its rather poor oral
transmission.

versions in the forthcoming proceedings of the "First International Symposium on Middle
Arabic and Mixed Arabic thLroughout History," held in Louvainla-Neuve in May 2004.
6

Mornoe characterizes the zajal artd lhe muwaÍÍaþa, the two "sister-genres" (Stern's terr4
Stem 1974: 12) as follows: Both are strophic, both incorporate vernacular elements, both
contain puzzling deparhres fiom the rules of Classical Arabic metrics, muwalÍaþa poets
often function as zajal poets and vice versa, muwaÍlaha passages are often quoted in zajal
and vice versa, and both genres originated in Andalus. According to a medieval Arabic
source, the muwailaþa was invented in Cordoba toward the end of the ninth century;
however, the earliest suwiving muwa!Íaþas are from the beginning of the eleventh century.
Although the earliest extant zajals are those of Ibn Quzman (d. I 169), in Monroe's opinion,
the muwasíaþa is derived fromthe zajal, not vice versa as is usually supposed. According to
hinl it is probable that zajal poetry, often sung at markets, was popular in Cordoba at the
beginning of the tenth century. See Mon¡oe 1989.
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The rhyme-scheme of the poem is regular: aa bbbaa cccaa dddaø eeeaaffiaa,
etc. The poorest rhyming line is 7a, which orthographically is blameless, as it ends

in the same sequence n)- -nh as 7b and 7c, whereas its last word sana phonetically
does not match with mitmanna (7b) and miftanna (7c). The zajal proper always
has an initial refrain, matla(, usually a couplet rhymed AA. This pattem is very
popular; it is, for instance, used in the major part of the zajals included in the
Bouriant collection.T About this rhyme pattem, Piene Cachia says: "I have never
heard this particular pattem in a popular performance, and its prevalence in the
1893 publication must be taken to indicate either that Bouriant's informant had
strong personal preferences, or that the fashion has since changed. In particular,

the arrangement in distichs has virtually disappeared from popular songs, except
.
...8
ln pnnt."
The underlying metrical pattern of the present poem seems to be - " - - / - - // - - - - /- - -, but it is obvious that the person who has written down the
text has not paid much attention to the metre. In the first stanza (lines 2a-2e) the
hemistichs have been indicated by a space; the exceptionally long first hemistich
of 2d has been separated from the second hemistich by the symbol ". After 3a, no
spaces have been left between the hemistichs.

In spite of a great number of metrical irregularities,

some lines seem to

follow a relatively regular pattern, provided that they for the most part are read
according to the i'rdb-less structure of spoken language. Such lines are, e.g., the
following:

(la) 'nfsd h'l )lzm'n /l w'ncwd'lxtÙl
'infasad þdl / 'iz-zamõn llw-in<awa!'il- | 'i'tidãl
(2a) km mlyþh mbd'h // qsmh' q[s]m mtwm
kam millha I mubdica

ll

qismahã qis- I min ma\um

Qc) vrly'll'q'lrqyq // txtdb tu tntq!

wirala Í-Íaq I 'ir-raqlq /l tixtidib'aw I tintiqiÍ
(5c)'ltqy srbh ns' // q*dynfwq'lqbwr
'altiql sur- I bat nis? ll qã'idlnfõq I'il-qubúr
(6c) rf lyh' mntqh l/ blhykl wlhrwz
wï<ale-hd I mintaqa

ll bi-l-hayakil I w-il-þurúz

(8d) wlqyt dyk \lhwd ll q'dyn Íy qyl wq'l
wi-laqêt dtk l'il-luhAd ll

7
8

qî'idînfi I qllwi-qãl

Bouriant 1893. Ofthe 34 pieces, two are narratives.
Cachia 1989: 32.
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It

must be admitted that the number of such more or less regular lines is
limited, and both the vocalization and the analysis can be questioned.

3. THE ORTHOGRAPHY

The orthography follows in broad outlines the conventions of Arabic script. It
lacks many conventions of Judaeo-Arabic, such as the often occurnng plene
scriptum of short vowels (e.g. )u kwl : kult) and the use of two consecutive semivowels (exceptions: 4b oNrrx 'yfm: 'iwdm;6e )xrry <yltl : lyydl); in addition,
there is an uncertain case of marking gemination by two letters (8c ¡ponnN
'ft]tffiqt : 'ittafaqt?).In the word walla(h) 'by God' (l2b), the geminate // is,
following the Arabic orthographic conventions, written with two consonants: n)\l
fllh. In this item, as is common in this manuscript, the sequence'/ is written with
the ligature \. However, in the rhyme-words it is almost consistently writtcn with
two separate letters ()x); the only exception is 6d \)o\ '/s/'/. After a preclitic
particle, the N ' of the article is as a rule omitted, e.g. 5d ,Nur) klgz'l; Se:x¡::)t
wlnq'b; 6c rlrnh )¡xr¡): blh)Ìkl wlþrwz; there are two exceptions: 8e \)r\l
w'$l'l; 1 1c rþ:p\l w'llbyly.
Among the consonarit equivalents used in MS II 852, the following may be
mentioned:

: kaf + superscript diacritic: :=;
: ;ade + superscript or a subscript diacritic: ! ror Sri
/7J : let * superscript diacritic: u=; because the historical /8/ arñ /z/ have
lxl

/Q/

merged, the symbols are used indiscriminately;

*

superscript diacritic: r= (instead of the
alternative Judaeo-Arabic notation 'aW * superscript diacritic, as in

/þ/ is

indicated

by gimel

Arabic orthography: !=), and therefore the eventual de-affrication of /!i
has not been indicated.g
/d/ dalet + superscript diacritic and M = taw + superscript diacritic do not

:

occur here, since the interdentals have become postdental stops.

It has to be observed that the diacritic dots
at random, for example:

9

2d n¡:x 'krh :

are most often omitted, obviously

'uxra; 2d )xr¡

@l: xayal;3b itnn tknq

Blanc 1981: 188-193 discusses the different orthographical conventions for writing the
dialectal reflex of the OA jin n Egyptian Judaeo-Arabic. In Cairo - in the Muslin¡ Christian
and Jewish population - the final stage of depalatalization can be traced to the period I 8001860. The postdental reflex had become stabilized in Cairo by 1900, in Alexandria somewhat
later. According to Blanc, in the lTthcentury lgl was not yet the normal equivalent of OA

jim.
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nadar (or nazar);5d )x¡¡ gz'l = gazal;7e xnu)¡ gllh'
: qãQl;9c :x¡l gr'b = gurãb;9d )x:: kb'l : xibal.

:

TEXT
I5a

(1a) )xrnrrx\ ll:xr
lN,.n\ \n rc!)N
(lb) )xtr= ì)t¡rt s¡¡1r*t \x:r t)tpr nx)n\

(1a) 'nfsd þ'l'lznÈn // w'n'w!'l'tùl
(lb) 'lmPþyqwlw rx'ç //w'lwh'S yqwlw gw'l

Time has become comrpted, and equity has become distorted.
Nice people are held in contempt, and uncivilized people are held in
high esteem.

oln Þ[o]p Nn,cap ilyrfÞ iln))tr Þ)
(2b) oìrr Nr N))itltuN )tpn 1tn:\ ):xn
(2c) crttre)l ytpvS) :tn rl-¡ onr)y
(2d) )Nr) nfNrn ìtf /ll)tt N,t) vJnìN nl)Nl
(2e) )xn¡: rs Nïry,a! )¡rì xno\ ptl xnoo:

(2a)

(2a)
(2b)
(2c)

km mlyhh mbd'h

ll

qsrnh' q[s]m mlwm

t'kl'lkmwn tqwl // 'lthyn'ù ydwm

'lyhmfrdwb // llsqf wlsmwm
w'xrh'wþi m'tkwn // byn tfbh xfl
(2e) nfsh'fwq'lsh' // why m'h'fy qt'l
(2d)

refined lady has met with a sad fate!
She eats caraway and thinks: We hope there will be enough of this.
They wear the same dress in cold weather and in scorching sun,
while another womarì, the most ba¡ba¡ous that exists, wears fashionable

How many

a most

clothes.

Her mind soars above the Suha star,lo and she is at odds with the fine
lady.

l0

The middle star in the tail of Ursa Major. Because it is the dimmest star in the constellation,
it was thought to be the highest among them.
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(3a)
(3b)
(3c)

u¡¡:¡ nnr)n trl\ rNìrx\ rgì
unl ):u ìu:\ ro r¡l ¡¡'l\ p::¡
v'pr)tì ìN fun)n prpr\ ¡:xut\ r)lt
(3d) )x):\ ¡r1t¡ r)y lx px):\ r)y v.rP:\'t'!) vr)N
(3e)
)x:r\ r)! \nn\:rs¡ rxtrx\ y)pn
(3a)

rsb (3b)
(3c)
(3d)
(3e)

wfy'Pyz'r'l{dyd ll mlyhh tntfl
txnq )lwzh why /l fy'lndr lkl whl
vf ly'lÍ'q'lrqyq ll txtdb'w tntql
<ly
'lbP! il )v'ly 'ydyn'lbPl
)PyÌr
tql(
tsyb // ,lmhrlcly )lnul

'yÍ ylyd'lnqÍ

Beautifully she struts in

a

new loincloth.

She tries to hide that she is a plump girl, but her appearance is wild.
She is painted and decorated with minute care.

Of what avail are mosaic decorations on the floor or the moisturizer on
her hands?

When she takes off the loincloth, it

will

appear that nobility is out of her

reach.

(aa)
(4b)
(4c)

tl! rltx o:
ryu :xp:\ r! írrììy oJ
xrru¡:\ )nn ¡ll :ts¡ l[u:n] Nr.r r)y
(4d) )xlr rxl\ r¡ lN ïp¡ttr 1tt!\'¡r1Nttì Itn
(4e)
)xnr\ y¡¡r tul trtsn l)¡:n :xpl\
(4a)
(4b)
(ac)
(4d)
(ae)

x:plx\

x::\

km'fy'ly

1tìN )p) ¡n

oNrrN

ll 'ryd'PnqF
km'zwzh fy'lnq'b // tr<y'yt'm'lçb'
hd nÈ [tkl]f tçyb llwdhmtl'lqtrÞ
þyn tr' dyk'l'ywn ll f tqd'n fy'lûr
'ln(b tqlc ts.yb // ly yff 'ldm'l

How often
veil!

I

mn nsg

r!'l

set my eyes on a womarì who has woven a most desirable

How many a veiled old woman looks as in the days of a young girl!
But when [she takes off the veil], you see a face like that of an ogre.
When you see those eyes, you are sure that there are men in the house,

But when she takes off the veil, you see something that dispels the
beauty.
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(sa)
(5b)

llln\ rlp\

N:xì r) on Ntâ ìlrtâuN
)l5trN
Ell) lv:\ :N:) nr:
lltN Þn

(5d)
(se)

rtr¡:\ ¡:to lt'rYNP no¡ ¡:1e rPn\
)xtr)r ¡N)tìltf irltâ Þ¡l)9 ItsN
)Xn "¡\ Irnt¡l tìf,rtt lNp))t lxtrN\ rtl

(sa)
(sb)
(5c)

'im'w m' tm ly // w)Ì
þyt lb'b'lnsr yvm // 'tfrþ tm'zwr
'ltqy srbh ns' l/ q*dynfwq'lqbwr

(sd)

';yb fyhm mrh ll bcwyn't klþz'l
wfy'l'yz'r wlnq'b / I tswy myryn'lf m'l

(5c)

(5e)

203

)lfwr'lhdwr

Listen what happened to me, when I with presentiments of ill fortunell
the other day came to the Bãb in-Nasr, to have a look and then to visit
the place.

I saw a group of women sitting on graves.
Among them I set my eyes on a woman whose eyes were like gazelle's
eyes
and whose loincloth and veil were worth two hundred thousand pounds.

l'lìy trn),â nrs: n¡¡\l tvJtâN ttll
lì)r tìg' Nîlt¡lN r¡ nuN:)ì nrNP\

(6a)

(6b)
(6c)
(6d)
(6e)

''

srt )miy

(6b)
(6c)
(6d)

dltÍt // nQrt mnhm'zwz
wlV¡h
ll fy'mrh' !r' yþwz
'lqt'dh
f lyh'mntqh // blhYklwlþrwz
qlt'y! bk y sb'b // qlt'n' qsdy'lsl'l

(6e)

q'lt f'ly'{wzk ll

(6a)

il

\)Þ\

¡t¡n)t )¡xrn)f, npÞ)D xnr)yt
)'rrp mx n)¡: fNlvj Nt 1: utx n\¡:
)Xrr!\ nD rntN) lttrX r\ln n\¡t

!'rty st'l'yt'l

Syntactically unclear. The translation is based on the assumptionthal tayr is here used in the
meaning 'þad) omen'; cf. G. \V. Freytag, Lexicon Arabico-Latinum 'auguriun¡pec[uliarï
ter/ infaustun¡ malum omen'; E. W. Lane, Arabic-English Lexicon la ¡ayra'illd tayru llah
'there is no evil fortune but that which is of God'. On the other hand, tayr also means
'thoughtlessness','inconstancy'.
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I went nearer, and watching more closely, I noticed among them an old
woman,
whose responsibility it perhaps was to act as her guardian and to act on
her behalf.
She wore a belt, decorated with dummies and amulets.
She asked, "What do you'ù/ant, young man?" I said,

of a good family."
She said, "Come here,

"I want to have

one

I will let you marry my neighbour, from a top

family."
n)Þ luy)rtN n\¡z xnru u)N x:N rìrp
¡l)nrr,â n¡ryo ¡)xp NnlNìu x:N ìtp

(7a)

(7b)

n)lllrô tì1 n\¡: xn:x)nN urN

(7c)

N)N

tìrp

)x:n\ >rì,â )rì\, n\¡r xnrlu )ru ¡o n\o
)xp¡ x) n))râp n\p xnu)r t¡ u)Nì r)p

(7d)
(7e)

qlt tnt tyi'mrh' // q'lt'tncír snh
qlt,È lw,rh, ll q,lt dyrh mtmnh
qlt'È )yl,mPkh, // q,lt dwr mftnh
9lt(n twl frh' // q'lt twyl mtl,lhVl
qlt w'yí hw ilth' ll q'lt smynh l, ts'l

(7a)

(7b)
(7c)
(7d)
(7e)

I said, "How old is she?" She said, "Twelve years".

I

said, "Her dow4l?" She said, "It is as valuable as one ever can hope
for."
I said, "What does she possess?" She said, "Fine houses."
I asked about the length ofher hair. She said, "It is as long as a string of
ropes."

I

said, "What is her flaw, then?" She said, "She is a good catch, don't

ask."
16b (8a)

(8b)
(8c)

(8d)
(8e)

(8a)

No:\ Î1 nrpft tìty )r r:¡:)ìl
xo)¡ )¡xnu\ xnr \¡z xnssì r)l¡sl
xOlrn\ Nì),nìì r¡:n\ n¡:onnx
)x¡:t )r¡: )Ð ìt'tyNp rtnu\ 1r ¡rph
\)r\l rsxp\ oxr¡:1r)rxrnr on):
dwlbtny dl'zwz ll wbqyt dyk

\ns'

(8b) w{wlyws.fh'll ll þþ"llmx cP
(8c) 'ttfqt 'ltqy ll rwþy dw, )lmdrs)
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wlqyt dyk'lihwd ll q*dynfy qylwq'l
klhm yt!'dlwn

ll qd'm'lq'dy w'ldPl

The old \ryoman fooled me, and those women went on

describing the girl to me. They said: "You are the greedy Juba, we
suppose?"

I agreed, and I found myself in a madrasah

"It is said" and "He said".
judge
quarreling
They all were
before the
and the Majesty.
and found the witnesses sitting and saying

(ea)

(eb)
(ec)
(ed)
(9e)
(ea)

(eb)
(ec)

/fNn)\ :n: ):¡: ì\yrl pÐll \p
":x¡z:\ )n:x 'r¡zt Þy)t N) r9 ln)
1n îgN iìTnNl ¿n¡ r¡:n\ nsn\

:xu\
)x:: )r )Ð lrpn N) fìln)) r¡yre r1)¡2 ¡)¡7
)xry )r ltâ'ì)) .lr)N:x):\ yn :x¡zr\
q'l nrlq flw // qbl ktb'lkt'b,
nþnfy l'wn'm // wqd'nhl )lnq'þ,

(ed)

'ltlt'ltqy'yÍ I I w'þdh'swd mn,lgr"b
qlt qlby ¡y'ny llhrwb ll P tq fy dl xb'l

(9e)

'lrq'd m' 'lkPb ll 'ryr ryr mn

dl't'|

She said, "Let's be friends! Come over here before writing the marriage

contract."

While we hesitated between "no" and "yes", the veil loosened.
I turned around, and what did I see? I saw a woman more black than the
raven.

I said, "Oh my heart, get me to run away lest you fall into this chaos.
Sleeping with dogs is much better than this pack."

(10a)
(l0b)
(10c)

p)un

Nr:l¡¡)) r¡yr¡ r1)¡2 ¡)¡7

plì ¡nÐr :xn:)) rìnu'Nf Þtxp n)p
Pru) 11ìttt x:N l)) tnnv'N nlx n\¡:

)xtx\:x¡: r)luux !,),â)\ rlNì)N n)N)
(10e) )xlì oì1yrâ rr¡n\ì !xlr\ Ìon¡: ru
(10d)

(l0a) qlt qlby ¡1rny llhrwb l, tnznq
(l}b) qlt qjm b,Ítry llkPb s.ftt wrq
(l0c) q'lt'fh Nthy S'n' mn dl Ílq
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l7a (l0d) l?nt'dw'zy,lþm¡f ,itrwly kPb,l,w,l
(l0e) .íy hxmsyn'ldr, wrlhryr m,dwmwþ'l
I thought, "Oh my heart, get me to run away lest you get caught!"
I said, "I must go and buy a sheet of paper for the marriage contract.,,
She said, "Fie! I feel embarrassed; how could I belong to that riffraff?

All my husbands bought for me a marriage contract of finest quality,
for about fifty ells of rare, expensive silk."
(1 la)
(l lb)
(l lc)
(l ld)
(1 le)

Irlt \

lì'1)))

Î\P lì) Jt O) î)P

Ît'ìYr)r ìNTnX\l yrtro\ tnsì ïâ1,

),

Î)ly\'Îf)rl 1y91 r)r19\ì ÐìnÞ)ì
)x)¡l r¡onl l,â)ptì Þr)ptì
)xnr 1:xt ))yì lNnuì lnnn r)ì

(l la) qlt km lk dwz // (lt ydy dwn )llryf
(l 1b) ly cmr w;hr'lsbt' ll w'lçlþèr wllryf
(1 1c) wlmhw{b w,ltbyly ll wfyd w(bd,lcryf
(r ld) wzqylmwzrymw ll wmfrd whl,l
(l 1e) wly mhmd wlh'b // tt'ly w'bn km'l

I

said, "How many husbands have you had?" She said, "It's nothing

extraordinary:

I have had.I-Imar, Satr al-Subaf, the Silahdãr, and al-Sar¡f,
and al-Muhawgab, al-Jubayli, Sa.id, and (Abd al-.An-f,

Mufarag, and HilãI,
had Muhammad, Sihab, (AlI, and Ibn KamãI."

and Zuqaylam, Zuqayrmo,
and I have

þ:o\ lx¡r

lr.!N p'1)! ffi îþp
)r)p n)\l rlrñìr JÐttrN il)n n))ì
)r)y \¡r Nt Þ1rl Erì) NJtrN )t:tg)ì

(12a)

(l2b)
(r2c)
(t2d)
(12e)

)x:: )r

t5 yp)

ìN

N)N]þ!N\

)xr)r ¡x¡¡rn:\ rx¡z:'ìNr
)ns

vJrN

)'tJp x:N

$)J-îN ì)

(t2a) qlt ù fndq'myr // )v dlèn'lsbyl
(l2b) vPllh bÉhxrfk // drhmy w,llh qlyl
(t2c) wþsmy'yë ywmwywm // l, yz,I(lyl
(12d) 'n' qsdy'PnflCk // '1, n{ fy dl xûl
(12e) lw'tQln''yl l€n ll nq'd'lnh'r't wlfl
kml
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I said, "That is like an amir's inn or a hostelry,
but I have to tell you the truth: I have very little money,
and in addition to that, my body is getting worse day by day."

It was my aim to disengage myself lest I fall into that jumble.
Had I let them fool me, how much would I have to blame myself, day
and night!

The end.

5.

LINGUISTIC NOTES

lb

t)'ritt yqwlw'. the dialectal -z-less 3rd p. pl. masc. morph"
3rd p.pl. act. is used in passive function.

";"

here the

2a

trc,p qsmt for metrical reasons, probably to be read qismin, a typical case

2a

of using tanwlnin sub-standard texts.13
BN)n mÍwmi: malum; the glottal stop
plain omission.

2b

of

maYum has been dropped in

N)tilnvJx '!thyù: in this item, the classical-type Form VIII is genuinely
dialectal.

2b xr d': in Egyptian

2c
2c

Arabic vemacular poetry, the demonstrative pronoun
is often used independentl¡ as a rule preceding the noun.14
onþy (lyhm: as in modern sedentary dialects, separate feminine plural

forms ofpersonal pronoun have disappeared.
Þ1,ât¡)l ytito)) llsqf wlsmwm: in the latter word, the definite article has
probably been written phonetically, i.e., it remains graphically unexpressed (li-s-saql' wi-li-s-samum). The spelling can also simply be due
to haplography. For metrical reasons, asymmetric use of article as in 12e,
)xr)t ¡xrx¡:\ 'lnh'r't w-l¡Pl, is ruled out.

2d nì)N'-rrl,: in a l4th-century

Judaeo-Arabic text, the orthography l'xrh/
is understood as a feminine

probably implies that the /-W here

morpheme ('uxra); in later Judaeo-Arabic texts, such an implication does

not exist.

t2

l3

l4

In Blau & Hopkins 1985:458, the longer formtqwlwn'you (pl.) say' is attested, but there
are several instances of forms without /r/: ltybfw 'do not sell', 'n ... I' tgw 'that ... you do not
come' (most likely not to be explained as Classical jussive/subjunctive forms).
The optional tse of tanwtn as a morpheme, indicating that the indefrnite noun to which it is
afTixed is followed by an adjectival attribute, is well documented in Middle Arabic texts; see,
e.g., Blau 1979l.215-262, esp. 250 and ¡eferences there.
Cf. Doss 1979:352; cf. Davies 1981: 163f. and n. 1 13.
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2d

ìJN'J1 tybh: the hnal n probably marks the ta, marbuÍa; for metrical
reasons, r ead, t iyab at i n.

3a

nn>5n mlyþh: the final n å probably marks the ta, marbuta; for metrical
reasons, read millhatin.

3b

1v) ntr: it is uncertain whether the word has to be read, nadar or nazar.
In most cases, the result of the merger of old Arabic ddd and zd is ld/ or,
in dialects in which the interdentals are preserved, /Ql. However, in Modern cairo Arabic this item belongs to a limited group of words in which
the reflex of dad and zp is the sibilant substitute z. No conclusions can
be drawn from the orthography, though, since in 6a the corresponding
verb is written

lts:,

which cannot be read but as nadart.
txtdb'she is painted/paints herself, up¡)r tntql ,she is decorated/decorates hersell; instead of the local dialectal t + Form I pattem,
the classical Form VIII is used.
urx 'y.f: )e,í is a rather widespread old dialectal form commonly occurring in sub-standard texts. In lylodern Egyptian Arabic, it is mainly used
in proverbs and set phrases,l5 a usage probably inherited from an earlier
period when )eT was more common, or even the predominant form.l6

3c f\r¡)n
3d

3d
4b

1'¡1>N'ydyn; Egyptian (etc.) Arabic dialectal form.

n\\\y (zwzh: Judaeo-Arabic assimilation <caþuza, which implies affricated pronunciationof

4c il\

lþlat the time when the assimilation occurred.lT

wÈhi for metrical reasons perhaps to be read wi-hin, as qismin 2a
above; the form may reflect a situation in which ltm in Cairene Arabic
still had two phonetically-conditioned variants (j and g; cf. the assimilated Cairene (etc.) form wl.fJ). Therefore it might here be read as
wi{h.t8 There is, however, an alternative possibility to explain the development of the historical reflexes of drm in Cairene Arabic; in that case,

l5

l6

Hinds & Badawi 1986, s.v. In modern Egyptian dialects, the form,ayJ is uncommon, only
found in the area of Bani swayf, see Behnstedt & woidich 1985: Map 1g2. According to
Hinds & Badawi 1986: 46, it is mainly used in proverbs and set phrases. For the history of
the form, see Fischer 1905.

Examples of the use of'ë!l'ays in seventeenth-century Lower Egyptian Arabic are found,
e.g., in al-Mairibl's Daf al-'isr,an kaldm,ahl Misr: >yÍ hjh ,l-xuzdhala, ,what are these

xuzdbalat'superstitions', zack2004:383, and in the dialectal narrative MS Firkovich Evr.Arab. II 1536: d'ys 'what's this?' 2bl9,7al, Palva 2000: 93. still at the beginning of the
nineteenth century, Mixã'il sabbãg (1784-1816) gives both 'ayi and ayå as Egyptian Arabic
forms, Sabbã! 1886: 42, I 1-20; the reproach 'what's this?' is (the newer) da,th 46, 14-15;
see also
17

l8

Talmon 2000: 199-200.

Cf. the same device in Lebedev 1965: 524.a2ùz; cf. (azûza, zõz in Tripoli, Libya, Blanc
1981: 190 n. 8.

In al-Sirbin¡'s Hazz al-Quhuf, wjå occurs side by side with wJ, which may be evidence of a
palatal realization, Davies 1981: 69. The fully assimilated form is attested from the l5th
cenhrry, see Blanc 1981 : 190 n. 9 (n al-Musta¡raf fi kull fonn mustaTrafl.

An Egtptian Arabic Zajalfrom the Fourteenth (?)

Century

209

the form wiii is not the result of an internal development of Cairene
Arabic but due to contact with a dialect in which the reflex of Èlm was
affricated.l9

4d ¡trrr\ ï,s dyk'l'ywn:

dialectal demonstrative pronoun preceding the noun,

see note on 2b.

4e rv; .í): for metrical reasons, read íayyin.
5a 19DVN \mcw: probably a Judaeo-Arabic J reflex of sin; cf., e.g., Tunisian Judaeo-Arabic Íatt,
í

i

kktn,'knife'

5a 1ìln\ l'l)rr\
I

I

'six'' taí','nine'; åff, 'to feel'; nai,'people';

; m i! kln,'poor' etc.20
N)N'l w,n) 'l¡ywr'lhdwr: symtactically unclear, see footnote

above.

5c
5c nt¡v

>pnYltqy:

5c
5d
5d
6a
6d
6e

as in 3c above.
srbh: written according to Arabic orthographic conventions; the

final n probably marks the te marbula.
l)rvNP q*dyn: active participle, especially when used in verbal function,
lacks feminine plural forms as is common in modern dialects.
on rfyhm: as in 2c above ('lyhm).
fìN))ìy (lrytt": for metrical reasons, read (uwenatin.

trntnmnhm: asin2c above('lyhm).
'yl bk'what do you want?' See footnote 15 above.
'Ttì)N 'ã'rlz¿: metathetic form ('a{awwizak, cf. zwþ) common in modern
dialects; the metathesis cannot be understood if it had not taken place
before the generalized depalatalizati on of lþl.
'Tr sDN

7a 'ìv/y)ttN 'tn(ír: compound, invariable for both case and gender.
7c u,tN 'yJ: for metrical reasons probably to be omitted.
7e )xo¡ /s'/: for metrical reasons, read tisali the form might have been a
living dialectal form,

8a

tìty

,l

as

in the Sy.ta" oasis of Suxne.2l

d/ czwz: dialectal demonstrative pronoun preceding the noun, here

perhaps used in a pejorative ,"nr"."
NO:\ '¡r1 dyk'lns': as in 8a above.

8a
8b ))ì9sì

ws.¡4l/y: as

in modern

sedentary dialects, without distinction

between masc. and fem. in plural forms of finite verb.

8b \it q'l: schematically used 3rd p. sing. masc.
8c nptflrN 'ttfqt: the geminated /t/ is exceptionally written
l9
20

2t
1a

with two letters.

Thus Woidich 1995: 502f. According to hirn, the phonological development supposed by
Blanc is highly unnatural.
Cohen 1975: 21f.
Beh¡stedt 1994:61f.
Doss 1979:353.

(sdal'

sõ|, sa'alat

- sdlit, sdalu- salu, yis'alblutnolyisõ[).
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8c nn rwh: used as a synonym of nafs, as rõþ in Modem Egyptian
Arabic.23

8c

Ngt'rlâ mdrs': orthography follows the rhyme, the fem. suffix is therefore

written

as P/.

8d rtnu\ 1r dyk,llhwd: cf. 8a ¡l¡y )t dl ,zwz.
8d 'ì)'lvNP q'dyn: as 5c.
8d \yrv !t'ny: dialectal long vowel in the imperative;
9a

Form

I

used

in the

function of the obsolete Form IV.
\¡t q'l: qal'she said', schematically used masc. form.

9c r¡:n\ lon\ ,ltfi,ltqy as3c.
9d r)!ru ôfn): as 8d.

9e)t dl: cf. 8a n¡y )1 dl ,zwz.
9e l))N )ryr: )axer, altested not only in modern dialects but also in
9d and

a

vocalized letter dated to the l2th-13th centuries.2a

lOa r)yru tt'ny: as8d.
10b rr¡ux: trtvp q'ym

b'ltry:

dialectal å-imperfect the function of which

(still) to be volitive and future, cf. rn¡ux 'ltþy l}c, which is
present indicative.2s By the 12th century the å-imperfect had become a
seems here

fixed verbal form in Judaeo-Arabic.26

10c rnnvx 'Ítbyi lél instead of /s/, one of the few Judaeo-Arabic devices of
the text.

10c p)v 5t dl llq: prepositive demonstrative pronoun undoubtedly used in

a

pejorative sense.

lOd r)l¡¡ux...

)tN't)N ¡t)N) ft)nt,Éw,zy

...,ltrwly: probably a hlper-correct

Classical Arabic agreement.
I

0e

)xl

w g'l:

:

wï !Al@, shortened in order to rhyme.

1la ur yfy: used in the dialectal sense 'abolt'.27
l lb ¡x'ln)s\ 'lçlþd'r: /$/ instead of /s/ in back environments is common in
Judaeo-Arabic texts; in the first narrative in this booklet (folios l-12),
the title is written txlnlo slþùr.In that narrative several other ranks in
Mamluk admistration are mentioned: wazlr, muilr, ha{ib, saql, ndib,
{andar, and'ustqdar,
23

24
25

26

)1

This item occurs also in a lTth-century Judaeo-Arabic text, Lebedev 1977:76f.,
<Íit ráwhä.

textlll )inta

Blau & Hopkins 1985: 459.
Fo¡ a more detailed diachronic discussion, see Palva 2000: 86-89.

The earliest example of the å-imperfect reported by Blau occurs in a Christian Arabic text
from the end of the 9th century, others are found in Judaeo-Arabic texts from the l2th

centuy, Blau 1981: 121f.
The same form occurs twice in a l7th-century manuscript fiom the same collection, Lebedev
1977: 63 í¿tigi'alf ¡ariq, yigi miyat alf dinar)
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l2a xt è: asin2b.
l2c xv=rx 'yt F'eúa or'aydan): frozen Classical Arabic

adverb commonly
occurring in sub-literary texts as well as, e.9., in Bedouin poetry (in both
forms).

l2c

\¡r x) l'

yz'l: Classical Arabic phrase commonly occurring in

sub-

literary texts.

l2d:r' dl: as in 10c.
l2e x¡):-nx 'tQln': = )itdaúna, the passive-reflexive ¡ +

I

Form. The

genuinely dialectal 'itdallena would not match the metre.
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