A NOTE ON THE SANSKRIT VERB pa-

Minoru Hara
Tokyo

As there is an expression in English “to drink in (with one’s eyes)”, in French
“boire quelqu’un des yeux” and in German “jemanden mit den Augen ver-
schlingen”, so we encounter in Sanskrit a similar use of the verb pa- used in the
sense of attentive watching.! This attentiveness (sadaram), however, in Sanskrit is
not confined to the sense of sight, but is further extended to the activity of other
organs of senses such as the ears (Sru-) and nose (a-ghra-).

It is out of great respect to Professor Parpola, who, with his penetrating in-
sight, has contributed much to Vedic, Indus Valley as well as Epic Studies, that the
present writer collects together some examples of the Sanskrit word pa- used in the
sense of watching attentively, etc., discusses the relevant problems, and dedicates a
modest contribution to his Festschrift.

1.1. p4d- in the Epics

1.1.1. To begin with, let us see an Epic example in which the verb is used in its
original meaning of drinking, while, at the same time, indicating its semantic devel-
opment to the visual faculty of seeing. The well-known three-headed son of Tvastr,
Tridiras Visvariipa, is described as follows:
vedan ekena so 'dhite suram ekena capibat
ekena ca disah sarvah pibann iva nirtksate (MBh. 5.9.5)
“With his one face [= mouth] he recites the Vedas, with

[the second] one he drank wine and with [the third] one he
gazes at steadfastly, as if drinking in all the directions.™?

L Cf. Walter 1904: 12.
Cf. yena sarva diso rdjan pibann iva niriksate
rasmdd vaktrad vinispetus tittiras tasya pandava (MBh. 5.9.37).
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1.1.2. Similarly, the dreadful Vrtra is described as follows:

te 'pasyams tejasa bhiitam tapantam asurottamam

pibantam iva lokams trin nirdahantam ivambaram (R. 7.76.11)
“These [gods] saw the best of the Asuras, heating [all]
beings with his effulgence, drinking in as it were the three
worlds and burning the atmosphere.’

1.1.3. However, the majority of the contexts of pd- in this sense are rather char-
acterized by curiosity and affection. Thus, in the scene of the first encounter of
Santanu with Ganga, we read:
tam drstva hrsta-romabhid vismito ripa-sampada
pibann iva ca netrabhyam natrpyata naradhipah (MBh. 1,92.28)
“When he saw her, he shivered, astounded by the perfection
of her shape; and this overlord of men could not cease
drinking her [in] with his eyes.” (van Buitenen)

Here we notice the implication of attentiveness, or eagerness.

1.1.4. Strong affection is implied in the following passage. On his departure to the
forest, Rama looked back at the citizens of Ayodhya who followed him:
aveksamdnah sasneham caksusa prapibann iva
uvdca ramah snehena tah prajah sva praja iva (R. 2.40.5)
‘Rama gazed at his people with affection, as if to drink
(pra-pa-) them in with his eyes. And he spoke to them
affectionately as though they were his children,” (Pollock)

1.1.5. Similarly, the gopis looked at Krsna affectionately:
tas tasya vadanam kantam kantd gopa-striyo nisi
pibanti nayanaksepair gam gatam Sasinam yatha (H. 63.19)
‘These lovely cowherd-girls drink in with the casting of a

glance his lovely face like the moon incarnate on the earth at
night.’

1.1.6. Also, we read:

tam anya bhava-vikacair netraih prahasitananah
pibanty atrpta vanitah krsnam krsna-mrgeksanah (H. 63.31)
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‘Other women, with their faces smiling and eyes
comparable to the black antelope, unsatiated drink Krsna in
with their eyes blooming with love.™

1.1.7. The object of watching, then, becomes nectar for the eyes (nayanasava).
When Pradyumna brought Mayavati to Dvaraka, the ladies in the town were
delighted.

tatas tam kama-samkasam kantaya saha samgatam

preksantyo hrsta-vadanah pibantyo nayanasavam (H. 99.32)
‘Then, watching with cheerful countenance the Kama-
resembling Pradyumna, who is accompanied by a lovely
lady, and drinking nectar for the eyes ..."*

1.1.8. A similar expression (rasdyana) is met with in Rama’s nostalgic thought of
Sita. In his address to Laksmana we read,

kada nu caru-bimbostham tasyah padmam ivananam

isad unnamya pasyami rasayanam ivaturah (R. 6.5.13)
‘Gently raising her lotus-like face with its lovely Bimba-like
lips, when shall I drink it in as a sick man nectar?’?

1.1.9. Attentiveness in watching is often preceded by wonder. Toward the dénoue-
ment of the Ramayana, all the people were amazed at the striking resemblance
between Rama and the two young singers, that is, Kusa and Lava:
hrsta rsi-gands tatra parthivas ca mahaujasah
pibanta iva caksurbhyam rajanam gayakau ca tau (R. 7.85.6)
‘In their delight, the sages and powerful princes drink in as
it were with their eyes the king and these twin singers.’®

Cf. mukham asyapara viksya trsita gopa-kanyakah
raty-antara-gata ratrau pibanti rati-lalasah (H. 63.32).
Other examples which are not included in the Critical Edition are as follows:
dmiilam asakrd visnum pasyami ca punah punah
pibami netra-yugmena vapuh krsnasya kevalam (H. 3.114.29);
adraksam adraksam aham sunirvriah
piban pibam tasya vapuh purdtanam
netrena milad-vivarena kevalam
dhanyo 'ham asmiti tadd vyacintayam (H. 3.118.9).
The similarity of its future form pd-syd-mi with pas-yd-mi may have caused a scribal error.
Cf. Vaidya's note ad loc. (p. 33).
Other examples are also found in the Bombay edition:
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1.1.6. The same attentiveness can be noted in Vidura’'s discourse on the king’s
duty:
rju pasyati yah sarvam caksusanupibann iva
asinam api tiusnikam anurajyanti tam prajah (MBh. 5.34.22)
‘If a man sees (pas-) everyone straight with his faculty of
sight as if drinking them in (anu-pa-: looking after
carefully), his subjects love him even when he is just sitting
silent.”

1.1.11. Except for first two examples, all the others are accompanied by words
indicative of affection (sneha, anuraj-) and joy (hrsta) and the beholders never tire
(atrpta) of gazing.

1.2. pa- in Classical Sanskrit Literature

Having examined the Epic usage, we shall proceed to see the usage in classical
Sanskrit literature. Here again, first let us see an example in which the verb pa- has
an application to sight, while still retaining its original meaning ‘to drink’.
While showing the lake Pampa from the aerial car, Rama addressed Sita as follows,
duravatirna pibativa khedad amini pampa-salilani drstih
(Raghuvams$a 13.30cd)
‘My sight (drsti), descending from afar, drinks in (pa-), as
it were, out of fatigue, these waters (salila) of the Pampa.’
Here the poet intends to use the word pa- with the two meanings of drinking and
seeing.’
In this chapter, however, due to an increasing number of examples, it would be
better to classify them into several categories, according to the persons involved, the
watching one and the watched.

vacasd santvayitvainam locanabhyam pibann iva
akhyahi mama tattvena raksasanam balabalam (Bombay 6.19.7 = R. 6.App.9.2-3);
madhuram §laksnayd vaca netrabhyam ca pibann iva
sarvatah suhydo mahyam Sariram bhrdtaras tatha
(R. 7.App.5.15-16 = Bombay 7.39.23).
Cf. also R. 6.App.75.19-20 which has bhavantah for sarvatah.
7 One may take the following verse also in two meanings, to drink (= kiss) and to see
(pdsyasi ... mukham):
tesam diksu prathita-vidisa-laksanam rdaja-dhanim
gatva sadyah phalam avikalam kamukatvasya labdha
tiropanta-stanita-subhagam pdsyasi svddu yasmat
sabhri-bharigam mukham iva payo vetravatyds calormi (Meghadiita 24).
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1.2.1. Between young women and the charming man

1.2.1.1. Thus, the young ladies were eager to see the youthful Buddha on his
arrival at the Padmasanda-grove:

tasthus$ ca parivaryainam manmathaksipta-cetasah

niscalaih priti-vikacaih pibantya iva locanaih (Buddhacarita 4.3)
‘And they stood around him, their minds absorbed in love,
and seemed to drink him in with eyes that were moveless
and blossomed wide in ecstasy.’ (Johnston)

1.2.1.2. Similarly, ladies watched prince Aja:

ta raghavam drstibhir apibantyo

ndryo na jagmur visayantarani

tatha hi Sesendriya-vrttir dsam

sarvatmand caksur iva pravista (Raghuvamsa 7.12)
‘Drinking in the son of Raghu with their eyes,’ these ladies
did not care about other objects, for the function of their
remaining organs of sense had all together entered, as it
were, that of sight.’10

Here, the application of pa- to the activity of the eyes seems to be due to the priority
of the visual faculty to the other sense organs (indriya). That is to say, the eyes here

occupy the central position among all the sense organs of perception.

11

1.2.2. Between a man and his beloved

1.2.2.1. Avimaraka gazes at his beloved Kurangi:

Almost the same wording is used in the Kumarasambhava 7.64. Cf. Siéupélava(lha 13.40cd:
mada-vibhramdsakalaya pape punah sa pura-striyaikatamayaikaya drid. Here Mallinatha
glosses: pape ... satrsnam drstam. Cf, also Walter 1904: 30.

Mallinatha: drstibhir apibantyo 'titrsnaya paSyantyah.

Cf. tvayy ayattam krsi-phalam iti bhri-vildsanabhijiaih
priti-snigdhair janapada-vadhii-locanaih ptyamanah
sadyah sirotkasana-surabhi ksetram druhya malam
kimeit pascad vraja laghu-gatir bhitya evottarena (Meghadita 16).

Mallinatha here glosses: pivamanah as sadaram viksyamdanah san ...
animesa-darsana-sukha-rasa-saramsi mantharita-paksmand caksusd pitam iva
komala-kapola-pali-pratibimbitam vahantibhir ... (Harsacarita 75.9-11).

Cf. Gonda 1969; 8-10 and 66. Cf. also Abhidharmakosa-bhasya 16.7 (durdsutara-vrttya

1.23¢c): tayor api caksusodiratare vrttih | pasyato 'pi duran nadim tac-chabdasravanad

atas tat piirvam uktam (cf. Vallée Poussin 1980: 44). I owe this Buddhist reference to my
friend Marek Meyor of the University of Warsaw.
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bhaye ' pi yadi tadrsam nayana-patra-peyam vapuh

katham nu suratantara-pracura-vibhramam tad bhaver (Avimaraka 2.6)
‘If even in danger she has such beauty for eyes to feast on
(lit. to be quaffed in the goblet of eyes), what a wealth of
graces would there be twixt dalliance?” (Woolner)!?

1.2.2.2. Guhasena saw his wife in her disguise of a merchant:
so 'pi tam purusakardam diirad drstva pibann iva
priyayah sadrsah ko ' yam vanik sydd ity acintayat (KSS 13.182)
‘He, seeing her afar off in the dress of a man, as it were,
drank her in with his eyes, and thought to himself: “who
may this merchant be that looks so like my beloved
wife.” 13

1.2.3. Between a woman in love and a messenger who brings
good tidings of her beloved

1.2.3.1. Kadambari was cheered up by her maid Patralekha,
ity evam ukte maya priti-dravardraya drstyd pibantiva mam ...
makaraketu-sara-jarjaritam bhittveva lajjam ... (Kadambari 413.11ff.)
‘Thus addressed by me (Patralekha), [Kadambari] as if
drinking me in with her eyes melted by affection, and
dissolving bashfulness which is shattered by the arrows of
the god of love ...’

1.2.3.2. She received Meghanada who informed her of good news:

At the final reunion, Kadambari gazed at Candrapida:

vismrta-nimesd pibantiva bhavdrdraya drid suciram dlokya ... (Kadambari 603.1-2).
Vasantasena describes Madanika in love with Sajjalaka:

ammo lam sd adisiniddhde ditthie kena vi manussena

pibanti via saha mantadnti citthai (Carudatta 4.1.15-16).
Cf. also Mrcchakatika 4.4 prose: jadhd adisiniddhde niccala-ditthie apibanti via edam
nijfhdadi tadhd takkemi eso so jano edam icchadi abhujissam kadum.
Queen Sudaksina saw king Dilipa after a long interval:

vasistha-dhenor anuydyinam tam

davartamanam vanita vanantat

papau nimesalasa-paksma-panktir

upogitabhyam iva locanabhyam (Raghuvamsa 2.19).
Mallinatha: yathopogito titrsnaya jalam adhikam pibati tadvad atitrsnayadhikam vya-
lokayad ity arthah. Cf. also, Urvasi — (rdjanam sasprham pasyanti) sama-dukkho pibai va
mam naanehim (Vikramorvasiya 1.10.1),
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dkulita-tarala-tarakabhyam apibanti locanabhyam ... pratyuvaca
(Kadambari 553.6-7)
‘Drinking him in with her eyes, the pupils of which were
agitated and tremulous, ... she answered.’

1.2.4. Between father and son

1.2.4.1. After a great effort, king Dilipa finally had a son:

nivdta-padma-stimitena caksusa

nrpasya kantam pibatah sutananam

mahodadheh pira ivendu-dar§anad

guruh praharsah prababhiiva natmani (Raghuvamsa 3.17)
“With his faculty of sight which is unmoved like a lotus in a
breezeless place, drinking in'# the lovely face of his son, the
king could not control his great joy within himself, as the
great ocean its flood at the sight of the moon.”

1.2.4.2. The aged father in bed looked at his son intensely:
Sayana-gata evahiiya tam pita caksusa pibann iva premnad parisvajya gadham
iva (Kadambari 507.1)
“His father in bed summoned him and embraced him tightly
with affection, as if drinking him in with his eyes ...”

1.2.5. Between the subjects and the royal family

1.2.5.1. Having completed the vow, Dilipa came back to the sight of his subjects:
prajah prajartha-vrata-karsitarigam
netraih papus typtim anapnuvadbhir (Raghuvamsa 2.73bc)

‘With their eyes ever unsatisfied, his subjects drank him
in,!5 emaciated because of his vow for his son ...’

1.2.5.2. The people of Videha watched Rama and Laksmana:
tau videha-nagari-nivasinam
gdam gatav iva divah punarvasi
manyate sma pibatam vilocanaih
paksma-patam iva vaiicanam manah (Raghuvamsa 11.36)

Mallinatha: pibatas trsnaya pasyato nypasyd.
Mallindtha: papuh atyasthaya dadrsur ity arthah.
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‘Drinking in with their eyes!® those two princes as if they
were the two Punarvasus descending from heaven, the

residents of Mithila thought of the twinkling of their eyes as

troublesome.’!”?

1.2.6. Between a man and the respectful one
1.2.6.1. In Arada’s encounter with the Buddha, we read:
tam dasinam nrpa-sutam so ' bravin muni-sattamah
bahumana-visalabhyam darsanabhyam pibann iva (Buddhacarita 12.4)
“The best of sages, drinking in, as it were, the seated prince
with eyes opened wide in reverence, said to him.’
(Johnston)

1.2.6.2. In personal encounter with Harsa, the sage Divakaramitra respectfully
greeted him as follows:
a trpter apitam amrtam iksanabhyam (Harsacarita 239.14-15)
‘Our eyes are satiated with ambrosia ...’

1.2.7. Others

1.2.7.1. Sometimes, one drinks in another’s face, as though he were mad, pos-
sessed or unhinged.
animesena ... caksusa matta ivavista iva viyukta iva pibann iva ...
suciram alokydabravit (Kadambari 525.4-5)
‘With untwinkling eyes, he looked at me for a long time as if
mad, possessed, unhinged, drinking [me] in, and then said.’

1.2.7.2, The advent of night is described by Subandhu as follows:

tatah kamini-hrdaya-samkramita iva, cakrarngana-nayana-yugala-pita iva,
rakta-kumuda-kosalidha iva, ksinatam gatah ksanadd-kara-gato ragah
(Vasavadatta 189-190)

“Then, the glow brought close to night went to destruction

as if entered into the heart of a loving woman, as if drunk

by the cups of the eyes of female chickores, as if licked up

by masses of red lotuses.” (Gray)

16 Mallinatha: pibatam atyasthaya paSyatam ity arthah.
17 cr. also, ksiroda-madhuryam adayodgataya laksmya samupagudhah, gadham amptamaya
iva piyamanah, kutithalottana-kataka-loka-locana-sahasraih ... (Harsacarita 208.13-14).
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1.2.7.3. In the opening of the Tapatisamvarana, the stage-manager says that he has
been requested for its presentation by the audience, who are eager to taste rasas by
seeing the drama on stage:
Sitradharah — Arye! adyaham daryamisrair djhaptah yatha apiirve 'sminn
adiraja-katha-sandthe tapatisamvarana-namni ndatake nava-rasani prayoga-
mrtantarani vayam payayitavya iti (Tapatisamvarana 1.1 prose)
“The Stage-manager — Lady, today I am requested by our
noble audience: “You should make us drink in the special
nectar (amrta) of presentation, furnished with the nine sorts
of sentiment (rasa), [embodied] in this new drama named
Tapatisamvarana, concerning the story of the primary
king.”™

1.2.7.4. Yet, there is an example of the lynx-eye, which has nothing to do with
affection, curiosity, nor respect. Skandagupta, Harsa’s commandant of elephants, is
described as follows:
atisnigdha-madhura-dhavala-visalataya pita-ksirodeneva
pibann iksana-yugmdayamena disam ayamam (Harsacarita 197.1-2)
‘A pair of long eyes, exceedingly soft, sweet, white and
large, as if they had drunk the Milk-Ocean, gulped down
the expanse of heaven.” (Cowell and Thomas)

1.2.8. As is the case with the Epic examples, in these classical examples also, the
verb pa- is mostly associated with words expressive of affection (priti, preman,
priti-snigdha), unsatiability, eagerness (atrpti, uposita), vigilance (animesa), and
occasionally of reverence (bahumana) and curiosity (sa-sprham).

1.3. ‘To Drink One's Face’

1.3. Since the object to be beheld attentively (pa-) is usually the face of a charming
person, which is, in its turn, often compared to a lotus (padma: mukha-parikaja),'
the phraseology which contains pd- in this sense experienced further poetic em-
bellishments.

First, let us see an examples of the lotus-face as the object of the verb pa-.

I8 Cf. R. 6.5.13 (quoted above):

kada nu caru-bimbostham tasydh padmam ivananam
isad unnamya pdsydami rasdyanam ivaturah.
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1.3.1. The gopis looked intensely at Krsna’s face:
gotram uddisya krsnasya jagire krsna-yositah
pibantiva krsnasya nayanair vadanambujam (H. 2.88.18)
“The dark-coloured women sang Krsna’s name, and drank
in, as it were, his lotus-face with their eyes.’

1.3.2. Since the lotus attracts bees around itself, it is natural for the eyes (nerra,
nayana) which are attracted by the lotus-face to be compared with bees both in
similes (madhukara yatha) and metaphors (netra-bhramara).

1.3.2.1. The ladies gazed at Krsna, when he killed the wrestler:
vara-mukhyds ca tah sarvah krsnasya mukha-pankajam
papur hi netra-bhramarair nimesantara-gamibhih (H. 76.13)
‘All the fair-faced ladies drank in Krsna’s lotus-face with
their bee-eyes, going in an instant.”

1.3.2.2, In Pradyumna’s love-making with Prabhavati, we read:
tato ' syas ca papau vaktra-padmam madhukaro yatha
alilinge ca susronim kramena rati-kovidah (H. 2.94.18)
“Then he drank in her lotus-face like a bee and in due course
the connoisseur of love embraced the fair-hipped lady.’

1.3.2.3. The citizens cried, when king Hari§candra was about to leave the town
under the curse of Vi§vamitra:

muhiirtam tistha rajendra bhavato mukha-pankajam (48cd)
pibamo netra-bhramaraih kada draksvamahe punah
(Markandeya Purana 7.49ab)
*Wait for a moment, o king! When shall we drink in your
lotus-face again with [our] bee-eyes?’

1.3.3. Drinking in one’s face (mukha) with the eyes (caksus), that is watching, and
drinking with the mouth (dnana), that is kissing, seem to be differentiated from
each other. Thus, we read in the Kumarasambhava that the god Siva gazed at Uma,
but did not yet dare to kiss her:

ananena na tu tavad isvaras
caksusa ciram uma-mukham papau (Kumarasambhava 8.80cd)
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‘Tévara, for a long time, not with his mouth, but with his
eyes,!? drank in Uma’s face (mouth: mukha).’*"

2. LISTEN TO AND INHALE

The verb pd- is used not only in connection with the eyes, but is further extended to
an intent activity of other sense organs.

2.1. It is used in the sense of attentive listening. As we have seen the compound
nayandasava for the eyes, so we have here karnamyta for the ears.

2.1.1. In addressing the cloud as the messenger, the Yaksa says:
margam tavac chrnu kathayatas tvat-prayananuripam
samdesam me tad anu jalada Srosyasi §rotra-peyam (Meghaduta 13ab)
‘Listen, now, while I describe a path fitting for thy journey;
thereafter, O Cloud, thou shalt hear my message, a worthy
draught for thine ears.” (Edgerton)?!

2.1.2. Parvati listened attentively to what the Yajiiika told her:

alocanantam sravane vitatya

pitam guros tad-vacanam bhavanya

niddgha-kalolbanatdapayeva

mahendram ambhah prathamam prthivya (Kumarasambhava 7.84)
‘Parvati drank in the words of her preceptor, stretching both
her ears to the corners of her eyes, as the earth, parched by
the intense heat of summer, drinks the water of the first
showers.’2?

19 Mallinatha: sadaram dadarsa.

200 One may take pipdsu in the following passage in the sense of gazing and kissing:

sa jdta-tarso 'psarasah pipasus
tat-praptaye ' dhisthita-viklavdartah
lolendriyasvena manorathe
Jjehniyamano na dhytim cakdara (Saundarananda 10.41).
For drinking adhara in the sense of kissing, cf.also Sakuntala 1.23:
karam vyddhunvatydh pibasi rati-sarvasvam adharam.
21 Mallinatha: Srotrabhyam peyam pdandrtham | atitrsnaya Srotavyam ity arthah | peya-
grahandt samdesasyamrta-samyam gamyate.

22 Mallinatha: atyadarena susravety arthah.



236 MINORU HARA

2.1.3. The hero Madhava requests the heroine Malati as follows:
amatta-kokila-ruta-vyathita tu hrdydam
adya §rutih pibatu kimnara-kanthi vacam (Malatimadhava 8.4cd)
‘0, Kinnara-voiced lady, let my ears, which have been
annoyed even by the cooing of the intoxicated cuckoos,
drink now [your] heart-ravishing speech!’??

2.1.4. As we have seen above in the Siitradh@ra’s announcement pd- used in the
sense of seeing, the same verb is used for listening:
Sravandnjali-puta-peyam viracitavan bharatakhyam amrtam yah
tam aham aragam akrsnam krsnadvaipayanam vande (Venisamhara 1.4)
‘I salute that Krsna-Dvaipayana, the passionless and
stainless one, who composed the nectar called the Bharata,
fit to be drunk in by our ears which are like cupped hands.’

2.1.5. In prescribing the spy’s behaviour, Kamandaka says:
tapasvi-livigino dhiirtah silpa-panyopajivinah
cardas careyuh paritah pibanto jagatam matam (Nitisara 13.27)
“The spies as (= in the disguise of) ascetics, rogues, artisans
or traders should wander around, drinking in (listening
attentively)?* what people are thinking about.’?>

2.2. Finally, we shall see an example in which the word pa- is used in the sense of
a-ghra-, to smell or inhale, the activity of the nose.

2.2.1. tvan-nisyandocchvasita-vasudhd-gandha-samparka-ramyah
sroto-randhra-dhvanita-subhagam dantibhih piyamanah
nicair vasyaty upajigamisor deva-piirvam girim te
§ito vayuh parinamayita kananodumbardanam (Meghadita 42)

23
24

Jagaddhara: sadaram Srnotv ity arthah.
Comm.: matam pibanto hrdaya-stham kurvdna vijigisave siicayituni.
25 Cf. Rasikapriya ad Gitagovinda 12.1 (Nirnaya Sagar Press, Bombay 1937, p. 90, lines 71f.):
pasyati disi disi rahasi bhagavantam
tad-adhara-madhura-madhini pibantam (Gitagovinda 12.1)
(Rasikapriya: tad-adhara-samsargan madhurani madhiini yany
aksarani tani Srnpvantaml/atyadaram Sravanam panam ucyate)
However, the Rasamaiijari takes it in the sense of pas-: tatha ca tvad-adhara-madhura-
madhiini tvatto 'nyasya nayikdya adhara-madhura-madhiini pibantam di§i disi pasyatiti
bhavah.
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‘As thou seekest to approach Devagiri Mountain, a cool
breeze will gently blow for thee; sweet from blending with
odors of the earth, which thy showers have refreshed, and
inhaled by elephants2® with pleasant sounds in their water-
spout trunks, it will ripen the mountain’s wild figs.’
(Edgerton)

2.2.2. There is the expression ‘drinking yasas’ (the victorious glory) repeated
in the Raghuvamsa.?” The next example of the expression seems to be used in
this sense of ‘inhaling’.?® The prince Aja, putting a conch to his lips for blowing
(dadhmau) it, is described as follows:
yena svahastarjitam ekavirah piban yaso murtam ivababhdse
(Raghuvamsa 7.63cd)
‘He appeared thereby a sole hero drinking in, as it were,
victorious glory in the form which was obtained by his
own hands.’

Both conch and fame are considered while-coloured,?? and the contact of the lips
with the conch in blowing is supposed to inhale fame, although blowing is possible
only by exhaling, not inhaling.

3. pi- AS MOTION

All the passages discussed above are concerned with the organs of perception
(jiianendriya), such as rasana (drinking), caksus (seeing), karna (listening) and
ghrana (smelling). But, how is it understood, when the same verb pa- is used in
connection with an organ of action (karmendriya), such as pada (foot = walking)?
While in the case of jiidnendriya, the actions indicated by the verb pd- (to swallow)
are characterized by intensity or eagerness, in the case of karmendriya the same
intensity seems to take the form of action with the utmost speed.

Thus, in describing a hurrying person, it is often said that he drinks the road
(path) or his destination (pradesa) with his feet (pada). We shall illustrate this by
presenting some examples.

26 Mallinatha: gajaih piyamdnah | vasudhd-gandha-lobhdd aghrayamana ity arthah.
2 0f, papau vasisthena krtabhyanujiah

Subhram yaso mirtam ivaritrsnah (Raghuvamsa 2. 69c¢d);

narikelasavam yodhah $atravam ca papur yasah (Raghuvamsa 4.42cd).
28

V. S. Apte's The Practical Sanskrit-English Dictionary (Revised and enlarged edition,
Poona 1957) lists this under ‘inhale’.

29 Cf. Hara 1995: 141-142.
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3.1. Being informed by a Buddhist monk, the king anxiously hurried to the spot:
tena $akya-putriyena pradisyamana-vartma padbhyam eva tam pradesam
aviralaih padaih pibann iva pravartate (Harsacarita 246.2-3)

‘The king made the Buddhist disciple go in front to shew
the road, and went on foot after him, seeming to devour the
way with his rapid strides.” (Cowell and Thomas)

3.2. Similarly, we read in the Kadambari:
rdja tu ... pralaghu-paricarah pibann iva panthanam (Kadambari 570.11)

‘The king ... with a few of his retinue hurried to [the lake
Achoda] as if drinking up the path.’

3.3. The word path is occasionally replaced by raja-marga:
rayad dpibann iva puro raja-margam ... (Kadambari 561.12)
‘With the utmost speed, as if drinking the royal road ...’

3.4, When the same motion with the utmost speed is applied to animals, the object
of drinking is replaced by akasa. With Kunti’s message, Krsna hurried to Upa-
plavya with his carriage:
te pibanta ivakasam darukena pracoditah
hayd jagmur mahdavega mano-maruta-ramhasah (MBh. 5.135.29)
‘Driven by Daruka, the horses seemed to drink up space and
ran with the speed of thought and wind.” (van Buitenen)3?

3.5. pa- characterized by quick motion is further applied to inanimate beings such
as arrows, when they are discharged by an eminent archer. Thus, we read:
Sara-vara-paripita-tivra-banam
naravara-nairrtayoh samiksya yuddham
virata-vividha-Sastra-patam ete
harivararaksasa-sainikah sthitas ca (Abhisekanataka 6.13)

30 The phrase is peculiar to MBh. Cf. also,

te pibanta ivakasam asvair astau mahdrathah

vyardjayan dasa diso vaiyaghrair hemacandrakaih (MBh. 7.79.5);

te pibanta ivakasam yuyudhdanam hayottamah

prdpayan yavanan §ighram manah-pavana-ramhasah (MBh. 7.95.31).
It is also applied to lions:

te pibanta ivakasam trasayantas cardcaran

simhad nabhasy agacchanta nadantas caru-kesarah (MBh. 3.221.3),
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“The soldiers of the ape and demon armies have given over
hurling divers weapons. They stand at ease to watch the
fight 'twixt the Lord of men and the demon, wherein the
goodly bolts drink up the sharpest arrow ... (Woolner)

Rama in his fight with the Raksasas is described as follows:
tais trayanam Sitair banair yatha-pirva-visuddhibhih
ayur dehatigaih pitam rudhiram tu patatribhih (Raghuvamsa 12.48)
“The sharp-pointed arrows that pierced through the bodies
of these three (Raksasas), remaining as clean as before,3!
drank up their life (ayus), but it was the birds that drank up
their blood (later).’32

We can see an implication of the utmost speed in action in these examples.

3.6. There is an expression ‘drinking darkness’, indicating sudden appearance as is
the case with lightning. Thus, we read:

taditam iva nila-jaladharodare sphuratim prabhaya

pibantim iva triyamam (Hargacarita 114.3-4)
‘[He saw] a girl, appearing like lightning in the midst of
dark clouds, suffused by splendour, as if drinking the
darkness.’

Suddenness here is tantamount to appearance with the utmost speed.

4. CONCLUSIONS

All these discussions lead us to the following conclusion. The Sanskrit verb pa-
which primarily means ‘to drink’, the activity essential to the tasting faculty (rasa-
na), is transferred to that of the visual faculty (darsana) with emphasis on intensity
and eagerness (sddara). It is particularly used in a romantic context in which the
persons involved are gazing at each other with intense affection.

Though imbued with the same intensity, the ‘evil eyes’? are foreign to this
usage of pd-. It is because the idea underlying ‘drinking with eyes’, that is ‘swal-
lowing with eyes’ is of a receptive and absorbing nature, while in the case of the
evil eyes which are by nature aggressive and result in malicious destruction, the
direction of sight is just the opposite, incoming and outgoing.

31
32

Mallinatha: ativegatvena deha-bheddr prag eva rudhira-lepa-rahitair ity arthah.

Cf. pibann iva saraughams tan drona-capavaratigan
so 'bhyavartata sodaryan mayaya mohayan balam (MBh. 7.103.2).

33 Forevil eyes, cf. Gonda 1969; 33ff,
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The same verb is further used in the sense of ‘hearing’ with the same con-
notation of intensity. Here, again, we cannot discern any evil connotation. As we
have nayandsava for the eyes, so here we meet karnamrta. The basic meaning of
‘drinking’, i.e. ‘swallowing with a gaping mouth’, is here also present.

The verb pd- is not only construed with the senses of knowledge (jianendri-
ya) such as the eyes, ears and nose, but also with those of action (karmendriya).
Yet, in the case of the karmendriya, the same intensity developed in another direc-
tion, that is, quickness in motion with the utmost speed (‘drinking up the road with
one's feet’), or appearance with suddenness (‘drinking up the darkness’).

We shall conclude this modest contribution with a hypothetical interpretation of
a passage in the Pratimanataka, where the author might have had in mind the three
meanings discussed above.

Being summoned by his mother, Bharata in his anxiety to meet his relatives
hastened to the capital-town Ayodhya which was, however, bereft of his beloved
father DaSaratha and his brother Rama as well:

ayodhyam atavibhiitam pitra bhratra ca varjitam

pipasarto ' nudhavami ksina-toyam nadim iva (Pratimanataka 3.10)
‘I hasten to Ayodhya, which turned out to be a wilderness,
abandoned by my father and brother as well, as a man
tormented by thirst (pipdsa) hastens to a stream and finds it
all dried up.’

Here, intensity in seeing (with the eyes), the quick motion of hastening (by the feet),
and finally the ordinary meaning of drinking (by the mouth); all these three might
have been in the mind of the author.
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