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At the St. Petersburg University library there are unique manuscripts in which it is pos-
sible to find materials concerning the Egyptian dialect in the 16th, 17th, and 19th centu-
ries. As we know, such materials are very rare. One of the manuscripts includes the
famous Dictionary of the Egyptian dialect Daf* al-isr ‘an Kalam ahl Misr by Yusuf al-
Magrib1 (16th-17th century; Ms. O. 778). This work is “a unique work of world im-
portance”!: a facsimile of it was published in Moscow in 1968,2 but a critical publica-
tion has been absent till now. The second manuscript represents a record of folk songs
(mawawil) made by Antony MUKHLINSKY, or at his request, in Egypt in the first third of
the 19th century (Ms. O. 896). The text was published in 1981.3 Another manuscript
(Ms. O. 838), which contains special materials in the Egyptian dialect, was composed by
Sheikh Muhammad “Ayyad at-Tantawi (1810-1861), professor at the St. Petersburg
University and includes 42 poems — mawwadls. Some of them were written by Sheikh
at-Tantawi himself, others are folk songs of that period (1. 172-181). The poems were
published in his book Traite de la langue Arabe vulgaire.* In some manuscripts there
are folk songs by unknown authors of the 17th century, e.g. by Ibrahim ibn Ahmad al-
Hanaft and Aba Bakr ibn ‘Otman al-*Agami (Ms. O. 125b, 1. 90-93, 98, 100). All the
above-mentioned manuscripts contain texts of folk songs and dialectal stanza verses of
great interest for researchers of folklore.

The purpose of this article is to survey and study the Egyptian folk songs which have
attracted collectors' attention and a desire to imitate them. A vast amount of material is to
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a) 0. b. ®PONIOBA, Pykonucs 6ubnuorexu roctouHoro ¢akynerera JII'Y "Mawawil” ("Hapon-
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be found in the mawawil manuscript collection by Antony MUKHLINSKY. It was recorded
in 1832-35 during his visit to Orient, or at his request. The manuscript was acquired by
the St, Petersburg University library in 1879. For the most part the mawwal and dawr
it contains are love songs. It is still possible to hear variants of some of them in
contemporary Egypt, e.g. the famous dawr:

ya banat iskandariya
masyukum fi-l-farse giya
tilbisu-1-kasmir bi-talli
wi-§-Safayif sukkariya (ramal).
Translation:
Oh the girls of Alexandria
Promenading in the boulevard is [your] hobby,
Your clothes are made of cashmere and tulle,
And your mouth is of sugar,

There is also a variation in this dawr: ‘a-I-bahre = ‘at the sea’ instead of fi-I-farse =
‘in the boulevard’. At the same period this dawr was attested by the English scholar E.
W. LANE.S It is possible to find traces of this dawr in a new operetta by ‘Izzet al-
Hariri "Wedding of “Adila"” and in some pictures by Egyptian painters, in those of
Mahmud Sa‘id (1897-1964), Muhammad *Oweis and others.

This manuscript includes a very famous mawwal:

‘asiq ra’a mubtala gal la-nta rayih fén
ihki-§-Saga gissetuh bikyii sawd-1-itnén
wahid kewdh il-hawa wahid kewah il-bén
rahi li-gadi-1-hawd-l-itnén sawa yibki
bikyii-t-talata sawa galii habibnd fén (basit).®
Translation:
The lover saw a sufferer and said to him: "Where are you going?
Tell me about your sorrow [and] its story". They cried together:
One of them was burned in love, the other one was
suffering because of separation.
They walked together crying to the Judge of Love
And all three of them cried saying: "Where is our beloved?"

Variations of this very popular mawwal were attested by E. W. LANE,” by M. “A.
at-Tantawi,'? and by Muhammad Fahmi ¢Abd al-Latif'!: the difference is only in the

5 Ms. O. 896 in St. Petersburg University library; FROLOVA, op. cit. a), pp. 114, 122, 345,

6 Ew. LANE, An Account of the Manners and Customs of the Modern Egyptians, written in Egypt
during the years 1833-34 and 35. Vol. 2. London. 1836, pp. 85-86.

T “Izzet al-Hariri, Farah Adila. — Ana ‘@yis. Al-Qahira 1967, pp. 131-161,
Ms. O. 896; FROLOVA, op. cit. a), pp. 117, 125, 352.

9 LANE, op. cit., vol. 2, p. 91.

10 at-Tantawt, op. cit., pp. 176-177, N 2.



Egyptian folk songs 89

second stanza (beit), where qa ‘ad qara gissetuh and wuquf qara gissehuh replace
ihki-§-Saga qissetuh. In the mawwal the Judge of Love (gadi-I-hawa) is also present,
a very famous character in Arabic lyric poetry. Synonymous to gddi-I-hawd, Arabic
songs also speak of gadi-I-garam, gadi-1-hubb'? and so on.

The folklore poems and folk songs have the same genres as classical Arabic poetry:
they are fahr (ode), rita’ (elegy), hamriyyat (wine odes) and others. For example, the
wine ode in the mawawil manuscript is represented by a well-known dawr:

qum bi-na ya hille niskar

tahte dill el-yaseminfe]

nigtif-el-hoh min ‘ala-mmuh

we-1- ‘awazil gafilinfe] (ramal).!3
Translation:

Let us, [my] friend, drink [wine]

in the shade of the jasmine.

Let us pick peaches off the tree,

when rivals are careless.

Variations of this dawr were attested by E. W. LANE,'* Ahmad Ruidi Salih,!3
and Muhammad Hamdi al-Alati al-Bulaqi.'® According to poetic metre the last words
in the second and fourth stanza (beit) of this dawr must be “yaseminé” and “gafiliné”.
Confirmation is found in the variations recorded by Ahmad Rusdi Salih:

Tl Lilsalls dol e o o3l adads

It is here necessary to note that in Arabic folk poetry a special pronounciation is used
in some cases owing to metre and rhythm: for example, the word “yasmin” may be
pronounced “ydsemin” or “yasemine”. Without taking this phenomenon into con-
sideration some inexactitudes occur in scientific transcriptions of the songs. For instance,
in Serafin FANJUL's record one can see:

yd badr tali © g:amal-ak hayyar il- ‘asi’in
Sarabu ku’its il mahabba w-agbalii tayhin
Farahii bi-urb-ak w-lakin mina d-dalal $akin."

1 Muhammad Fahmi “ Abd al-Latif, Alwan min al-fann ag-8a‘bi. Al-Qahira 1964, p. 63.

12 E. SACHAU, Arabische Volkslieder aus Mesopotamien. Berlin 1889, p. 45.

13 Ms. 0. 896; FROLOVA, op. cit. a), pp. 114, 122, 345.

4 LANE, op. cit., vol. 2, p. 85.

15 Ahmad Ruddr Salih, Al-Adab as-8a‘bi. Al-Qahira s.a., p. 237.

16 Muhammad Hamdr al-Bilaqr, Mufrih al-gins al-laiif wa suwar masahir ar-raqqasin. Gazza 1904, p. 29.
17 Ahmad Rusdr Salih, op. cit., p. 237.

1% Serafin FANJUL, El-mawwal egipcio. Madrid 1976, p. 105.
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Translation:
Oh the full rising moon! Your beauty confused lovers,
They drank from the cup of love and became errant,
They are glad to see you, but complain of [your] coquetry.

But the poetic rules require another transcription, and perhaps a skillful folk singer
performs it like this:

Yd badre tali © gamal-ak hayyar il- “asigin
Sirbi ku’iis il-mahabba-w-asbahii tayhin
Firhit bi-qurb-ak we lakin mi-d-dalal sakin (basit).

In some cases the poetic rules help us to correct the texts of songs. For instance, in
the mawwal attested by Simon JARGI:

Ma te lam ’asir el-galbe masgif beka,"®

in which presumably there is a mistake: the word “and” is omitted, and the correct text
must be:

Ma ti “lam-an-"asir el-qalbe masgif bak (basit).
Translation:
And you know (I am) a prisoner of the heart infatuated by you.

Such a phenomenon is very close to the situation existing in Europe where folk
songs are usually composed in a super-dialectal "literary" language.?

The Arabic songs attested in the mawdwil manuscript are well known both among
the native inhabitants and European poets and scholars, The great Russian poet Alexander
PusHKIN made an apposite remark when he said that the Moors, the Spanish Arabs, had
inspired European poetry with the "ecstasy and tenderness of love, an attachment for the
miraculous and the magnificent eloquence of the East".?! One of the mawwals from our
manuscript attracted his attention. He had acquainted himself with such mawwals from
the French book by Yussuf AGUB and versified it. Here is one of them:

gamet fa qult uq ‘udi galet masibak ban
fa qulte kafiar bada min ba ‘de miske kan
qalet sadaqte we lakin fatak-il- “irfan

il-miske li-I- ‘urse we-l-kafiire li-l-akfan (basit).??

19 Simon JARGI, La poesie populaire traditionelle chantée au Proche-Orient Arabe. Le textes. Paris
1970, pp. 312-313.

20 A B. INECHMIKAY, HammuanekTHele GOpMEl YCTHOM pedd M UX pollk B UCTOPUU Aa3kika. JIeHUH-

rpag 1970, p. 34.

A. C. TIYIIKHH, O nossuu KiIaccMYecKol M poManTHyeckon. — [lomHoe cobpanite coyHHEeHHIT

11. Mocksa 1949, p. 37.

22 Ms. 0. 896. FROLOVA, op. cit. a), pp. 116, 124, 350.

21
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Translation:
She got up. I said: "Sit down". She said: "Grey hair has appeared on your
[head]".
I said: "Camphor showed up where musk had been."
She said: "You are right, but don't you know,
That musk is for weddings and camphor is for the shroud."

PUSHKIN's versification is as follows:

Ot meHs Bevop Jlenmna
PapHonymHo yxonuina.

S cxazamn: "Ilocroit! Kyna?"

A oHa MHe BO3pa3NIIa;

"I'omosa TBOA cega.”

f HacMelIHUIle HeCKPOMHO
Ortpeyan: "Bcemy nopa!

To, uTo 6BLII0 MYyCKYyC TEMHEIIN,
Crasio HEIHYEe KaMdopa.”

Ho Jlenna HeygayHsimM
IMocMmesanacsa peyam

W ckazana: "3Haeims cam,
Citagok Myckyc HOBOOpaYHEIM,

Kamdpopa rogsa rpoGam. "3

Some Russian travellers heard the songs which were included in the mawdwil
manuscript. For instance, Abraham Norov, minister of religious affairs in Russia, visited
Egypt in 1834-35 and heard a mawwal which is found in the mawawil manuscript and
opens with the following words:

"Magrith hudini ‘ald-t-tibba wi diri b’ (basit).2*

Translation:
"I am wounded, take me and carry me to the doctors."

Egyptian people of all strata of the society are very fond of such songs. They
compose mawwals and sing them with pleasure.

Yasuf al-Magribi in the 17th century and Sheikh Muhammad at-Tantawi in the
19th century wrote a great deal of them. Yusuf al-Magribi (d. 1611) was a master in
composing mawwdls with a homonymous rhyme, when the same word was used with
different meanings. The homonymous rhyme is very frequent in folk songs. In the
mawawil manuscript it occurs frequently. For example:

23 A, C. TIVIIRUH, TomHoe cobpanue counHeHuu, 3. Mockra 1949, pp. 440, 1274,

24 Ms. O. 896. FROLOVA, op. cit. a), pp. 117, 125, 352; A. Hopos, Ilyremecteue no Erunty u
Hy6uu 8 1834-1835 r., 1. St. Petersburg 1840, p. 60.
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yalli-I-laza foq hudidak wi-n-na ‘im fi fik

and wa haqq il-gamal mugram sabdba fik

wi muz ra’ani-t-tabib gal li-lI-habib gafik

maskine yalli rumit min sahme “alhazuh

izzeye nomak wi sahm il-muglatén ga fik (basit).?
Translation:

Oh you whose cheeks are aflame and whose mouth is blissful,

I swear by beauty that I am passionately in love with you.

The doctor said: "Your lover keeps away from you,

poor you — you are only a mark for the arrows of his eyes.

You cannot sleep for the arrows have pierced you."

Among mawwals by Yisuf al-Magribi we find the following piece:

Husnu-1-habib Sagani wi-§-Sawqu qad saquh

gabbaltu rigluh mina-l-aswagqi bal saquh

wi la’imi fth mu’ahhar dama fi saquh

mahqiire madriibe man qad $ahaduh saquh (basit).?®
Translation:

The beauty of my beloved attracted me, and passion led me to him.

I kissed his feet because of love, or rather his ankle.

And he who blamed me was late, because of him, it took him long

to drag his feet.

Miserable and broken are the feet of him who has seen him

(i.e. he who was charmed by him).

Among the mawwdls by Sheikh at-Tantawl we may note:

1 hatiri min limak il-helwi Surbat rah

ya man iza qulti-luh marrat-ta ‘ala rah

waslak wi “atfak ‘alayna ahsan il-afrah

nidrin ‘alaya-n simih bi-lI-wasli mahbubi

lagabbil-il-hadde minnih wi-lI-qadam wi-r-rah.?’?
Translation:

My desire is to drink wine from your beautiful mouth,

Oh you who are going away, when I say to him once "come",

Meeting with you and your benevolence to us are the best joys.

I promise, if my beloved allows me the date

I shall kiss his cheek, his feet and his palm (hand).

In this mawwal the word rdh has the meanings ‘wine’, ‘go away’, and ‘palm’ or
‘hand’. Apart from folk songs in the Egyptian dialect, Sheikh at-Tantawi has written

25 Ms. O. 896. FROLOVA, op. cit. a), pp. 115, 123, 347.

26 ygguf al-Magribi, op. cit., 1. 46b.

27 at-Tantawi, op. cit., p. 192.
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poems in literary Arabic, among which there are odes dedicated to events in the life of the
Russian Tsar's Court. Sheikh at-Tantawi was Professor of Arabic at St. Petersburg
University. Among his disciples was the famous Finnish scholar Georg August WALLIN
(1811-1852) who brought the first examples of Bedouin folk-poetry to Europe.

In the poems and folk songs by Sheikh at-Tantawi one can see the reflection of his
thoughts about life, his experience of social existence, his philosophic generalizations and
aphorisms. Here is one such mawwdl by him:

ad-dahru kulluh ‘ibar li-1- “aqil il-fakkar
hukmun “alayna wi Sahtatnd burir wi-bhar
sabrun ‘ald dahrina lammen yikian gaddar
halbatte ma yastalih wi-t ‘tid lammetna
wyigii-I-habayib yihniing wi nimla-d-dar®
Translation:
In destiny there are lessons for the clever and the wise.
The sentence on us is our separation across lands and seas.
Have patience with destiny, when he is perfidious,
Perhaps he will reform and our friends will return.
Our beloved will come, give us happiness and gladness will fill our home.

Records of folk songs by Arabian scholars, as well as their imitations, testify that
such songs are also very popular among educated people. The poets and scholars under-
stand that the overwhelming majority of listeners will welcome such works with
enthusiasm and delight. Many Arabic poets of the 20th century maintain the folksong
traditions of their motherland: among them there are Ahmad Rami, Mursi Gamil ©Aziz,
Isma‘il Habriik, Ma’miin a§-Sinawi and others.?” As for modern European scholars,
they follow Sheikh at-Tantawi's scientific innovation in studies of Arabic folklore, too.

28 Ibid., p. 190.
29 FROLOVA, op. cit. b), pp. 131-132.






