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THE THREE WAYS OF CHANTING
IN A SACRIFICIAL LAUD:

CHAPTER TWO OF JAIMINI-PARYADHYAYA
(JAIMINIYA-SRAUTASUTRA I1I) WITH BHAVATRATA'’S
COMMENTARY: SANSKRIT TEXT WITH

AN ANNOTATED ENGLISH TRANSLATION

Asko Parpola

1. INTRODUCTION

Klaus Karttunen participated as a research assistant in my field research of
the domestic rituals of Jaiminiya Samaveda in Kerala and Tamil Nadu in 1985
(Masato Fujii and my wife Marjatta Parpola were also members of the research
team). Klaus has published papers on Jaiminiya grhya ritual manuals, especially
the Jaimuni-Sama-Prayoga, a text known from a single manuscript, which I
photographed at Tittagudi, Tamil Nadu, in 1971, and which was the topic of his
Lic. Phil. thesis (Karttunen 1985, 1989—1990, 2001, 2003, 2005). One of these
papers was published in my 6oth birthday Festschrift. I want to reciprocate by
felicitating my former student and successor on his sastyabdapirti with a piece
on a Jaiminiya topic, a provisional edition and English translation of the second
chapter of the Jaimini-Paryadhyaya. This is the first sample of that as yet unpub-
lished section of the ]aiminiya—Srautasﬁtra (Jss).!

The text published as the JSS by Dieuke Gaastra in 1906 is much shorter than
other Srautasitras. The first 21 chapters describe the tasks of the chanter priests in
the context of the basic model of the Vedic Soma sacrifices, the Agnistoma ritual.
The following five chapters deal with the solo Samans sung at the Agnyadheya
(22), the Pravargya (23), and the Pariganas (24—26). All this corresponds to

1 The bare sitra text of JSS II,2 was presented in my paper at the 14th World Sanskrit
Conference (Parpola 2009).

Studia Orientalia 110 (2011), pp. 141—163
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just the first fifth of the Samavedic Srautasatras of Latyayana (LSS I-II) and
Drahyayana (DSS I-VI) (cf. Parpola 1968—1969).

A voluminous commentary on the JSS, written around 700 CE by the Kerala
Brahmin Bhavatrata and completed by his pupil, nephew and son-in-law Jayanta,
was published by Premnidhi Shastri in 1966. This Vrtti explains not only the
text published by Gaastra, called Sttra in the commentary (alternatively referred
to as Agnistomasya sitra in text manuscripts) (JSS 1), but also two lengthy and
previously unknown texts likewise ascribed to Jaimini, called Kalpa (JSS II) and
Paryadhyaya (JSS III). The latter text is called by a slightly different name in the
quote of Dhanvin (in his commentary on the DSS 111,4,14): tathd ca siatraparisese
Jaimininoktam. The actual texts of Jaimini’s Kalpa and Paryadhyaya, however,
are not included in the JSS-Vrtti, which cites each rule (siitra) by mentioning just
its two first and two last syllables.

In 1966, I was able to identify the missing sttra text of the Kalpa and
Paryadhyaya portions in a miscatalogued manuscript belonging to the Sarasvati
Mahal Library of Thanjavur. A text called Prayoga-Vrtti, by Candrasekhara
Bhattarya, which had come to the library together with this text manuscript, cites
at length both the Kalpa text and its commentary, and thus helps to partly restore
the lost first ten leaves of the text manuscript. I announced this discovery and
discussed these and some other ancillary texts related to the JSS soon thereafter
(Parpola 1967) and again in a survey of the entire literature of the Jaiminiya Sakha
(Parpola 1973).

With a single fragmentary manuscript of the basic text, and with even the
edition of the commentary based on only one rather corrupt manuscript, I wanted
to make a thorough search for more manuscripts in order to get a firm basis for
a critical edition. It was clear from the beginning — and evident from the present
sample — that a satisfactory edition of the JSS and its commentary is possible
only with access to the Jaiminiya-Uttara-Gana, i.e. the Jaiminiya-Uha-Gana and
Jaiminiya-Uhya-Gana (cf. Caland 1907), quite unknown at the beginning of the
search (and still unpublished). The search for new Jaiminiya manuscripts began
in 1971. From 1985 onwards it has been systematically carried out in collaboration
with Masato Fujii. Our purpose has been to trace and photographically collect all
manuscripts of Jaiminiya texts existing in public and private libraries. Our fairly
comprehensive manuscript collection phase has now been completed (cf. Fujii
and Parpola, in press), and we have entered the publication phase. My first target
is a critical edition of the complete Jaiminiya-Srautasitra — an important addition
to the corpus of surviving Vedic literature — and its excellent commentary by
Bhavatrata and Jayanta.



The Three Ways of Chanting in a Sacrificial Laud 143

We did succeed in finding manuscripts of the extensive and capitally impor-
tant Jaiminiya-Uttara-Gana, which I analyzed along with the Jaimini-Kalpa (JSS
IT) at the Vedic Workshop in Kyoto in 1999 (Parpola 1999). Unfortunately no
other manuscripts of the Kalpa and Paryadhyaya sections of the JSS turned up,
but there are now many new manuscripts of the JSS-Vrtti. With their help it is
largely possible to reconstitute the text of the commentary; while in this sample
I do not give variant readings, the reader can compare it to the corresponding
section in Premnidhi Shastri’s edition (1966: 201—203). Also, the peculiarities
of sandhi and orthography characteristic to Vedic manuscripts of Kerala in the
Malayalam script and to Tamil manuscripts in the grantha script (see Ikari 1995:
13—15; Voegeli 2009: I, 16—18) have been normalized here.

The chapter chosen is of particular interest as it deals with a topic that is not
found in other Samavedic Sutras and, in addition, contains several quotations
from lost Brahmana texts.

2. TEXT WITH COMMENTARY
J$S I11,2,1. trayah stotranyayo bhavaty avir leéena cchannam iti

stotrasamudayatmakanam ahnam tavad vijianopayah pradar$itah / stotranam
tv idanim gitigata bhedah pradar§yante / triprakarah stotraganasya nyayah /
avirganam le$ena ganam channaganam iti /

avir iti vispastam yonigatad abhinnam Isadbhinnam va ganam / yatha
kauthumanam wha Grdhvam cagnistomad asmakam / bhavatu kauthumoho
yoner abhedad avirganasyodaharanam / asmaduhas tv anudaharanam iva / yonau
hy adrstam iha bahu drsyate / sarvodgithopadravanam channaditvam kesam cit
svaranam krustatvotpattih prarohabahulyam ityadi / satyam asty evayam iha
yoner bhedas tathapidam avirganam eva $ruter ni$citam / $rayate hi tasmad
agnistomasamany eva ganikrtya gayed yathagitam itarani- (JB 1,341: 141,33—34) iti
/ atha yad ratrim channam satim tam avir gayati- (JB 1,341: 141,26) iti / atha ratrim
avir eva gayed (JB 1,340: 141,17—18) iti ca / yatha ca ratrau tatha sarvohe ganam
nanyad iti /

leseneti yoniganad bhinnabhinnam ganam / avirganapeksaya bhinnam
channaganapeksaya tv abhinnam /idréam api ganam kesam cid astity anumeyam /

atha va nativispastoccaritavyafijanam ganam le$aganam / tatah sarvesam apy
asti /

channam iti yonigatasyatyantavimardanena prarohavarohabahulam omkara-
prayam abahuvarnam ganam / yathasmakam agnistomasamasu //
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]SS I11,2,2. avirganam kasmad iti

gunavivaksayedam codyate //

JSS 111,2,3. suganata bhavati

idam avirganam yonisamanyad itarasmad ganadvayad akrcchrena gatum $akyataram
ity asriyate / atha ca //

JSS 111,2,4. avyahatam anyaih samabhir bhavati

iha bhinnam api vastujatam avispastanupalabhyamanavi§esakam agatasadr$yam
ekavad abhati / yatha kakanam rupam avinam ca yatha va bahuni mrgavayovasitani
/ evam idam samaganam api cchannalesavasthagatam avispastatvaj jatasamkaram
anyaih samabhir vyahatam iva bhavati / na tv avirganam sphutataratvat / tad idam
uktam avyabatam anyaib samabhir bhavati- iti /

JSS 111,2,5. tasya prasamsa pasuman bbavati- iti

ayam catra gunah / tasya prasamsarthavadah $rutav asti pasuman bbavati- iti /
gunad iyam kamavaptir yajamanasya //

]sS I11,2,6. channaganam kasmad iti

yady evam bahugunam avirganam idam eva nanv alam / channaganam punah
kasmat katham iti ced idam ucyate //

JSS I11,2,7. omkarah sama tat svaraparivrtam rcam gasyama svarena cchannam
iti

omkarah pranavah / sa evayam apannakaradibahuripo matraviesesv ava-
tisthamanah tiro dadhat prakasamana$ ca samety ucyate / $ruyate ca- om ity etad
aksaram udgitham updsita- (ChU 1,1,1) iti / yata§ caivam tasmat svaraih svarat
parair akaradibhir anautpattikaih parivrtam rcam etam svarena ca vaisesikena
krustaprarohavarohadina channam tirohitam* bahuvyafijanam gasyama iti
cchannaganam aériyate / hetvabhidhanadvarena rtipam api cchannaganasya
nirapitam //

2 All the mss. consulted read tirobita-.
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JSS 111,2,8. tasya prasamsa brabmavarcast bbavati- iti
JSS I11,2,9. yajiiayajfityam etad agnyuktam bhavati

avirganacchannagane yajhayajiiye 'py anyasamavat prasakte / tadapavadisayayam
arthavadasyartho nidarsitah / agnir ity uktam agnyuktam / tad etad yajnayajniyam
etad agnyuktam bbavati- iti / $rayate hy agnir va esa vaiSvanaro yad yajiiayajityam
(JB 1,173: 72,36) ityadi / stauty arthavadikrtva / agnitvena stutam iti nirvacyam /

JSS I11,2,10. sa ced avir gayel leéena tada yajiiayajiityam gayet

sa iti prakrtarthajfiasya paramarsah / evam vidvan udgatavir gayec cet tada
yajhayajiilyam le§ena gayet / samvrtyasinam agnir na dahatity abhiprayah //

JSS I11,2,11. lesagayi lesatarena

lesaganasilah lesaganapaksavasthito lesatarena yajiiayajiiyam gayet //

J$S I11,2,12. channam u eva cchannagayi

lesagayino le$ataravidhe$ channagayino ’pi cchannatarapaksasanka syat /
tannivrttau purvo nipatah / channam eva yajiayajfityam api cchannagayi gayet /
asmin vidhav asati parvavidhidvayanugatya yajiayajiityavad ganam channataram
prasajet //

JSS 111,2,13. tasyaitani na cchadayet tratar<am> avitaram bbuvad amrtam iti

tasya yajfiayajiilyasya cchannam giyamanasya tratr$éabdam avitrséabdam bhuvac-
chabdam amrtasabdam ity etani na cchadayet /

nanvarthasampratyayarthaeva$abdanam prayogah / satyametat / iha tu cchadana-
pratisedhasyarthavisayasyasambhavat svartpagrahanartham evaisam uccaranam
grahyam / yatha vasturipopalambhanartham sad api pradipasyotpadanam
utsavamangalesu svartipagrahanartham api pravartate tadvat /

atha varthasyaiva cchadanam aprakasanam anabhidhanam pratisidhyate / tatas
ca tratrprabhrtim$ caturo ’rthan nabhidadhyad ity uktam bhavati / na caite ’rthas
tratradibhih $abdai$ channavrttibhir abhidhatum $akya iti siddham / arthatas
tratradinam $abdanam acchadanam iti vyakhyeyam //
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JSS 111,2,14. athaisa sarvatragah prade$o bhavati

sarvatra gacchatiti sarvatragah / sarvasmifi channaganavisaye pravidati /
nadhastanavidhivad ekade$avarti / sarvatraga eva sarvatragah / svarthe taddhitah /
atha va sarvatrago vedah / sa hi pratyaksadipramanatitam api svargapa-
vargadevatapurvadim sarvam artham avagahate / tasmin bhavah pradeso vidhih
sarvatragah /
athaisa sarvatrago vidhih channaganavisaye ganopayogi vidyate / vaksya-
manaprade$abahutve ’pi jatyasrayenaikavacanaprayogah //

JSS 111,2,15. stobham na cchadayet

anarcikah samavayavah stobha iti samagah samacaksate / tam ayam channagayi na
cchadayet / yatha rauravadisv o havu va (JGG 6,5,14 & JUha 1,1,2) ityady acchannam
evadhimahe /

nanu cchannam apy adhimahe / yatha vamadevya aubo hayi- (JGG 2,6,16) iti
stobham avu hau ho ha (JUha 1,2,1) iti / ebiva (JGG 6,8,5) iti ca $yavasva o ho iya-
(JUha 1,3,4) iti / parihrtam etad vacanikam chadanam adosa iti / $riiyate hi §yavasve
0 ho iya ity eva gayed (JB 1,338: 140,33) iti / vamadevye ’py astity anumatavyam
/ na hiyan eva vedo yavan nah pratibhati / $ruyate ca kathake bbaradvajo ha
tribhir ayurbbir brabmacaryam wvdsa / tam ba jirnam sthaviram Sayanam indra
upavrajyovaca / bharadvaja yat te caturtham ayur dadyam kim enena kurya iti / brah-
macaryam evainena careyam iti hovdca / tam ba trin giriripan avijnatan iva darsayam
cakara / tesam haikaikasman mustinadade / sa hovdca bbaradvajety amantrya veda
va ete / anantd vai vedab / etad va etais tribbir ayurbhir anvavocathab / atha ta itarad
ananikiam eva- (TB 3,10,11,3-4) iti / bharadvajo maharsih svena sarvenayusa
vedanam mahiyasa evaméan adhyetum asaknon natah param / idréo vedanam

vistarah //

]SS I11,2,16. devatan na cchadayet

devata ity atra stobhesv eva katipayair rgbhis tulyartipa rgbhagavalambino ganam
upalabhamanah pratitartharGpah $abda ucyante / yatha huve vacam (JArG 1,1) iti
/ indur ida satyam (JArG 1,7,4; 6,1) sabasvan sabasas patir adidyutad (JArG 1,5,8) iti
/ tan devatan na cchadayet / samicinam udaharanam nasti / agnistomasamasv eva
hi na$ channaganam / anyat sarvam avir giyate / na caisa devatagnistomasamasv
asti /

atha vaitany udaharanani bbraja bhraja (JArG 4,13 & JUhya 1,4,19) ayus caksur
(JArG 2,3,13 & JUhya) arubann arubann (JGG 1,10,2 & JUha 6,4,3) agastya-
(JArG 2,3,13 & JUhya) iti / atra hy udgithopadravayor adir api na cchadyate //
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JSS 111,2,17. udgithantam na cchadayet pratiharavijiiapanaya
udgithasyantam na cchadayet pratiharavijiapanartham / chadane hi prajiatam
udgithantam asrnvan pratiharta pratiharavelanavagamat pramadyed api /

ayam api vidhir anityo drstah / kavasamhitavamadevyesu hi cchadyata evod-
githantah / anumeyam tu vacanam atrety adosah sambhavati //
J$S 111,2,18. upadravantam na cchadayen nidhanavijiapanaya
JSS 111,2,19. yani kalyanabhivyaharany aksarani syus tani na cchadayed iti
kalyanam artham abhivyaharanti vadantiti kalyanabhivyaharani / yany aksarani
kalyanabhivyaharani syus tany api na cchadayet / ity itah karapad ity arthah /
kuta iti cet kalyanabhivyaharatvad eva / prakasyam eva hi kalyanam prayatnato
’pi na cchadyam ity abhiprayah //
]SS I11,2,20. leSaganam kasmad iti

le$aganam punah kasya hetoh karyam iti ced idam iha brahmanam eva pradarsyate

//

J$S I11,2,21. tasya brahmanam adhiyata autsiyesu

autsya nama cchandogabhedah / tesu ke cil le§aganasyedam brahmanam adhiyate

//

]SS I11,2,22. kurupafncala ha brahmodyam udire

idamadi vakyacchedam krtva yo yo grantho duravagamarthas tam tam eva
vaksyamah sphutarthaprayatvad granthasyaksaragauravabhayac ca /
brahmodyam vedodyam vedasrito vadah / §rayate hi vedo brabma- (JUB 4,25,3)

iti /

J$S 111,2,23. bako dalbhyah paficalanam
vakta babhuveti Sesah //
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JSS 111,2,24. uccaihéravih kauvaleyah kuriinam
JSS I11,2,25. sa ahoccaihéravah kauvaleyah katham sama dalbhyeti

katham kimrapam ity arthah / atha va katham geyam iti //

JSS 111,2,26. yatha prastha iti
ittham bakah pratyaha / prastha ity animno 'nunnatah ksitipradesah //

]SS I11,2,27. sa vai nanupo na dhanveti

jalakledi deso 'ntipah / khate *py alabdhajalo dhanvety ucyate / prastho hi na jalakledt
khate casminn apah svalpah / yatha casau prastho nanupa iti $akyo vaktum na ca
dhanveti tathedam ganam navir iti na cchannam iti ca / yatha ca dhanvanapayor
dubkham jivitum na dubkham prastha iti prasthe vasah prasastas tadvad idam
lesaganam api prasastam ity arthah //

]$S I11,2,28. katham eva sametitara aha
JSS 111,2,29. yatheksuprasaya iti
prakarsena $erate ’sminn avayava iti prasayah samudayah /
adhyetrpramadajo va $akarah / pracaya iti mulapatha iti ke cit / tad aSobhanam
a$rutatvad uktavad api nirvaktum $akyatvat /
JSS 111,2,30. sa vai nadbhya ucchidyate
JSS I11,2,31. nabhimajjatiti

iksubharo hy apsu praksipto notplavate na nimajjati /

]SS II1,2,32. katham eva sametitara aha
J$S 111,2,33. yatha madguh patatiti

madgur iti kas cit pakst / patati nadim taratiti //
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JSS 111,2,34. sa va apah paksabhyam hanti
JS$S 111,2,35. nopamajjatiti

spréaty apah paksabhyam na ca klidyate //

J$S I11,2,36. katham eva sametitara aha
JSS 111,2,37. yatha kuliti

kuli marjar / kulam iti grham / tadyogat kuli //

]SS II1,2,38. sa vai na dantair dadati
JSS 111,2,39. napyarjatiti

na dantair dadati / napy<arjaty> osthabandham vislesayati //

]SS II1,2,40. katham eva sametitara aha

J$S 111,2,41. yatha kumarah prathamavaditi

JSS I11,2,42. sa vai na vadati

J$S 111,2,43. no na vadatiti

J$S 111,2,44. yat kim cobhayakrpam tad asya riipam iti

asyeti leSaganam anvadisyate //

J$S 111,2,45. athaparam

aparam api brahmanam lesaganasya / kim iti //

JSS 111,2,46. rca<3> gata $alavatya samna<3> iti

prasne plutih / he $§alavatya / kim yliyam rca gayatha / aho svit samna gayatha //

]SS II1,2,47. naiva rca vayam na cana samneti

prstah $alavatyah pratibraviti / naiva vayam kevalam rca gayamo naiva kevalam
samneti / avirgana rgaksaranam acchadanad rca gitam bhavati / channagane ca
tesam bahtinam omkaribhavad omkarasya ca samatvena $ravanat (cf. JUB 1,9,2)
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samna gitam bhavati / lesagane tubhayabhavac channavirganayor atyantakaranat

//

JSS 111,2,48. tat soma yiiyam iti hovaca sarva eva panayya bhavisyatha ya
evam vidvamso gateti

evam leSaganasvaripam uktavantam $alavatyam itarah pujayati / he soma
somatulyaguna hrdayanandakara / tat tasmad bhavaduktal lesaganasvarapat sarva
eva yuyam bhavan bhavatpaksyas ca panayya manya loke bhavisyatha ye ylyam
evam vijananto gateti kilovacottarah / itikaranam kathantajfiapanartham //

JSS 111,2,49. etad api lesaganasyaiva tad brahmanam manyante

3. ANNOTATED TRANSLATION

JSS I11,2,1. The rule concerning (the singing of) the laud is threefold: openly,
partially, and covertly.

The means of recognizing (sacrificial) days, which consist of aggregates of lauds,
has just been explained (in JSS I1L,1). Now it is the differences of the lauds found
in their singing that are explained. The rule of the laud chant is of three kinds:
chanting openly, chanting partially, and chanting covertly.

“Openly” chanting means chanting clearly, that is, in a way that is not different
or (only) slightly different from that involved in the “womb” (of the laud, i.e. the
Saman of the Piirva-Gana on which the laud is based), like the Uha(-Gana) of
the Kauthumas, or (like) our (i.e. Jaiminiya) (Uha-Gana) after (the first portion
containing the Samans of) the Agnistoma (ritual, i.e. the basic Soma sacrifice
ending in the Agnistoma laud).

(Objection:) Let the Uha(-Gana) of the Kauthumas be an example of chanting
openly, because there is no difference from the “womb” (i.e. the corresponding
Samans of the Parva-Gana). But our Uha-Gana is a counter-example, as it were;
for what is not seen in the “womb” is much seen here, such as: the beginning
of all Udgitha and Upadrava (parts of the laud sung by the Udgatr priest) being
(chanted) covertly, that for some musical notes there occurs change into the
highest note, abundance of raisings, etc.

(Reply:) True, there is indeed this difference from the “womb”, yet it is this
manifestly chanting that is determined (for our Uha-Gana) from the Revelation,
for thus is it heard (in the Revelation): “Therefore one should sing the Samans of
the Agnistoma after having made them special songs and the other (Samans) just
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as they are sung” (Jaiminiya-Brahmana 1,341: 141,33—34, tr. Bodewitz 1990: 193);
“And in that one sings openly the night (i.e. the Samans of the night), which is
covered ...” (JB 1,341: 141,26); and “Then he should sing the night (i.e. the Samans
of the night) just openly” (JB 1,341: 141,17—18). And as the chanting is (done)
during the night, so (is it done) in the entire Uha(-Gana), not otherwise.

“Partially” chanting means chanting both differently and not differently from
chanting the “womb”: differently with regard to chanting openly, not differ-
ently with regard to chanting covertly. One has to conclude that (the followers
of) some (Samavedic school) have even this kind of chanting. Or else, partial
chanting denotes chanting where the consonants are not pronounced too clearly.?
In that case, (the followers of) all (Samavedic schools) have it.

“Covertly” chanting means chanting so that one excessively destroys what is
in the “womb”: (chanting) with a lot of raising and lowering, (with the chant)
abounding in the sound o and with few (other) vowels, as in the Agnistoma
Samans of our (school).

JSS I11,2,2. For what (reason) is the openly chanting?

This is asked with the desire of telling its merits.

]SS I11,2,3. There is ease of chanting.

This openly chanting is resorted to because one is better able to sing without
difficulty than in the two other ways of singing, on account of the similarity to
the “womb”. And then,

]SS III,2,4. There is no obstruction on account of other Samans.

Here is an aggregate of things, where, even though it has differences, one cannot
make out distinctions in it on account of its being indistinct, and which, having
obtained similarity, looks like one single thing, like the shape of crows and sheep,
or like the many cries of beasts and birds. Thus this Saman chanting, too, when
it has gone to the covered or partial state, on account of being indistinct, is, as it
were, obstructed by other Samans, as there has come into being a commingling
(of Samans). But not so openly chanting, because it is clearer. Therefore this has
been said: “There is no obstruction on account of other Samans.”

3 The word lesa- m. denotes ‘particle, small bit, insignificant amount’, and the instrumental ad-
verb lesena ‘very slightly or briefly’. In the Prati$akhyas it is used to signify ‘incomplete or partial
pronunciation’ (cf. Renou 1942: 485).
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JSS I11,2,5. (There is) a praise of it (in the Revelation): “He becomes possessed
of cattle.”

And here is this merit. There is in the Revelation an explanatory statement
consisting of its praise: “He becomes possessed of cattle.” From (its) merit
(follows) this obtainment of (his) wish for the Sacrificer.

JSS 111,2,6. For what (reason) is the covertly chanting?

If openly chanting has so much merit, is this not enough? Then for what reason,
i.e. why, is there covertly chanting? In case such a question is asked, this is said:

JSS I11,2,7. The Saman (is equal to) the sound om. Therefore, we shall sing
the verse surrounded by vowels as covered by the (special) vowel (equal to the
musical note).

The sound om (is) the sacred sound. And this very (sound om) is called Saman
as it, having obtained a manifold shape that consists of the sounds 4 etc., stays
in specific metrical units concealing and becoming manifest. And it is heard
(said in the Revelation): “He should honour this syllable as the Udgitha: om”
(Chandogya-Upanisad 1,1,1). And since this is so, therefore we shall sing this
verse, which has many consonants, (verse) which is surrounded by unoriginal
vowels, 4 etc., that are other than the sound (par excellence, or the musical note),’
as covered, i.e. concealed, by the vowel made specific by the highest note, the
raising, the lowering, etc. This is the reason why the covertly chanting is resorted
to. Through stating the reason even the form of the covertly chanting has been
determined.

JSS I11,2,8. (There is) a praise of it (in the Revelation): “He becomes brilliant
in divine knowledge.”

JSS 111,2,9. This Yajiiayajfiiya (Siman) becomes called Agni (Fire).

As in the case of other Samans, both openly chanting and covertly chanting result
from rules applicable even in the Yajiayajfitya (Saman). The author, wishing
to contradict this, has put forth this meaning of an explanatory statement. It

4 I'have been unable to trace this quotation in the preserved Brahmana texts.
5 The word svara- simultaneously denotes ‘sound’, ‘vowel’ and ‘musical note’.
6 I have been unable to trace this quotation in the preserved Brahmana texts.
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is called Agni: this is the meaning of “called Agni”. For this reason (he says)
this: “This Yajhiayajfitya (Saman) becomes called Agni.” For it is heard (said in
the Revelation): “Verily, the Yajiayajfitya (Saman) is this Agni Vais$vanara (Fire
present in all men)” (JB 1,173: 72,36), etc. By making an explanatory statement
(the Revelation) praises. One has to explain (this) so: (the Yajiiayajfitya Saman) is
praised by equating it with Agni.

J$S I11,2,10. If he (i.e. the Udgatr priest) should sing openly, then he should
sing the Yajfiayajiitya (Saman) partially.

“He” is a reference to the specialist who knows the matter that has been taken
up as the subject of discussion. If the Udgatr priest who knows thus should sing
openly, then he should sing the Yajfayajiiiya (Saman) partially. The intended
meaning is this: The Fire does not burn one who has sat down after having
covered himself up.

JSS I11,2,11. One who sings partially (should sing) more partially.

One accustomed to partial chanting, i.e. one who adheres to the alternative of
partial chanting, should sing the Yajaayajiitya (Saman) more partially.

JSS I11,2,12. But one who sings covertly (should sing) just covertly.

From the rule that the partial chanter should sing more partially there might be
the assumption that the alternative of (singing) more covertly also exists for one
who sings covertly. The first particle (4) (is there) to prevent this (assumption).
One who chants covertly should sing even the Yajiiayajiitya (Saman) just covertly.
If this prescription were not there, the rule of more covertly chanting would
follow for singing involving the Yajiayajiitya (Saman) as a consequence of the
two foregoing prescriptions.

J$S I11,2,13. He should not cover these (things): (the words) tratr-, avitr-,
bbuvad- (and) amrta-7

He should not cover these (things): the word tratr-, the word awvitr-, the word
bbhuvad- (and) the word amrta- of that Yajiayajfitya (Saman) being sung covertly.
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(Objection:) But is it not so that words are used for the sake of the true concep-
tion of their meaning?

(Reply:) That is true, but in this case, because of the prohibition of covering,
the topic of meaning is not possible. For the very sake of mentioning the own
form (of the words), their pronunciation is to be understood. As procuring a
lamp at festivals and auspicious occasions is for the sake of perceiving the shape
of (other) objects it also serves for grasping (its) own shape, like that.

Or else, what is prohibited is the covering of the meaning, that is, its non-
revealing or non-mentioning. Hence what has been said is this: he should not
mention these four things that begin with the “protector”. And it is well estab-
lished that it is not possible to mention these meanings with the words #rdtr- etc.
if they occur covered. One has to explain that the words tratr- etc. are not covered
on account of their meaning.

JSS 111,2,14. Now (follows) this prescription that is valid everywhere.

“Everywhere going” (sarvatra-ga-) denotes what goes everywhere. It enters all
ranges of covertly chanting. It is not restricted to just one place like the preceding
rule. Sarvatraga- means just ‘everywhere going’: the secondary derivative is used
in the meaning of the primary compound itself.

Or else, the “everywhere going” is the Veda (the sacred knowledge). For it
comprehends everything, even what goes beyond what is in front of the eyes and
other means of correct knowledge, from the gods to heaven. A prescription, i.e.
a rule, that exists in that (Veda) is sarvatraga-.

Now this sarvatraga- rule is found in the range of the covertly chanting, used in
the chanting. Even though the prescriptions to be told are manifold, the singular
number is used in connection with a class expression.

]SS II1,2,15. He should not cover a stobha.

The Saman singers use stobha as a technical term for a part of the Saman that
does not belong to the verse (on which it is sung). One singing covertly should
not cover that (stobha). As in the Raurava (Jaiminiya-Gramageya-Gana 6,5,14 &
]aimirﬁya-Uha-Gina 1,1,2) and some other Samans, we (Jaiminiyas) recite o havu
vd etc. uncovered.

(Objection:) But is it not so that we recite (a stobha) also covered, as in the
Vamadevya (Saman) the stobha au bho hayi (of JGG 2,6,16) as avu hau ho ha (JUha
1,2,1), and in the Syivis’va (Saman) ehiya (of JGG 6,8,5) as 0 ho ipa (JUha 1,3,4)?
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(Reply:) This exemption of the rule is based on an express statement, (so in
these cases) the covering is no fault. For it is heard (said in the Revelation) in
(connection with) the Syivis’va (Saman): “He should sing just so: o bo iya” (JB
1,338: 140,33). One has to infer that it is so in the case of the Vamadevya as well
(although such a passage cannot be quoted in the texts available). For the Veda is
not just as large as it appears to be to us. And it is heard (said in the Revelation) in
the passage relating to (the fire altars of) the Katha school: “Bharadvaja practiced
the study of the Veda during three life-times (i.e. during three hundred years).
As he, now an old, venerable man, was lying down, Indra, having approached
him, said: ‘O Bharadvaja, if I should give you a fourth life-time, what would you
do with it? — ‘I should practice the study of the Veda,” (said Bharadvaja.) Then
he (Indra) showed him the almost unknowable (Vedas) in the shape of three
mountains. From each one (of the mountains) he took a handful (of sand). Then,
addressing (the sage), he said: ‘O Bharadvaja, verily these are the Vedas. So much
indeed (as these three handfuls) you have studied during these three life-times
(i.e. during three hundred years); but you have not studied the rest.” (TaittirTya-
Brahmana 3,10,11,3—4, tr. Dumont 1951: 644). The great sage Bharadvaja in his
entire lifetime could study fairly great portions of the Vedas, not more than that.
So great is the extent of the Vedas.

]SS I11,2,16. He should not cover deities.

Here, in the stobhas, words, which have the shape of ones with recognized
meanings (and) in their shape similar to some verses, attached to parts of verses
(and) perceived as chanting, are called “deities”, like “I call the voice” (Jaiminiya-
Aranya-Gana 1,1), “drop, libation, truth” (JArG 1,7,4; 6,1), “powerful lord of
power shone” (JArG 1,5,8). Those deities he should not cover. There is no proper
example. For in the Samans of the Agnistoma (ritual) we have covertly chanting.
Everything else is sung openly. And there is no this kind of deity in the Samans
of the Agnistoma ritual.

Or else, these are examples (of them): “with sheen, with sheen” (JArG 4,13
& Jaiminiya-Uhya-Gana 1,4,19), “life, eye” (JArG 2,3,13 & JUhya),® “climbing,
climbing” (JGG 1,10,2 & JUha 6,4,3), “Agastya” (JArG 2,3,13). For here even the
beginning of the Udgitha and Upadrava (parts of the Saman) is not covered.

8 At present I cannot trace this Siman in the unpublished JUhya. The last example too remains
untraced in the JUhya at the moment.
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JSS 111,2,17. He should not cover the end of the Udgitha (part of the Saman),
for announcing the Pratihara (part of the Saman).

He should not cover the end of the Udgitha, for the sake of announcing the
Pratihara. For if covering is done, the Pratihartr (priest) would not hear the end
of the Udgitha well known (to him) and might become confused on account of
not recognizing the moment of (starting) the Pratihara.

Even this rule has been seen to be not always valid. For in the Vamadevya
(JUha 1,2,1),° Samhita (JUha 1,3,1)*° and Kava (JUha 1,3,6)" (Samans), the end
of the Udgitha is actually covered.” It is to be inferred, however, that there is an
express mention of this (somewhere in the Revelation) and that for this reason
no fault arises (from these exceptions).

J$S 111,2,18. He should not cover the end of the Upadrava (part of the Saman)
to announce the Nidhana (part of the Saman).

]SS I11,2,19. He should not cover those syllables which contain an auspicious
utterance.

They utter, i.e. tell, an auspicious matter: such are “those which contain an auspi-
cious utterance”. Those syllables which contain an auspicious utterance he should
also not cover. (The particle) it7 (at the end of the sentence) has this meaning: “for
this reason”. If (one asks:) “For what reason?”, (the reply is:) just because they
contain an auspicious utterance. For what is auspicious must not be covered, but
rather revealed, even if it requires some effort; this is the intended meaning.

J$S I11,2,20. For what (reason) is the partial chanting?

If (one asks:) For what reason, then, is the partial chanting to be performed, here
it is this (following) Brahmana (i.e. sacred exegesis) that is taught.

9 The Vamadevya Saman is sung as the second dorsal laud (prsthastotra) of the Agnistoma ritual.
10 The Samhita Saman is sung as the second Saman (after the Gayatra Saman) in the Arbhava
Pavamana laud in the Agnistoma ritual.

11 The Kava Saman is sung as the last Saman of the Arbhava Pavamana laud in the Agnistoma
ritual.

12 Cf. Staal (1968: 423) (Vamadevya), 425 (Sambhita [in Staal’s paper IV-VI]) and 427 (Kava [in
Staal’s paper XV-XVII]).
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J$S I11,2,21. Its Brahmana (sacred exegesis) is recited among the Autsiyas.?

Autsiyas by name are kinds of Chandogas* (Samavedins). Among them some
recite this Brahmana of the partial chanting.

]SS I11,2,22. The Paficalas and Kurus were having a verbal contest in a dispu-
tation concerning Brahma (sacred power).”

From here on, we shall divide the text (of Jaimini) into sentences, but explain
only those wordings that have a meaning difficult to comprehend, because most
part of the text has a clear meaning and we are afraid of burdening (the commen-
tary) with (unnecessary) syllables.

“Disputation concerning Brahma”, i.e. disputation concerning the Veda, i.e.
verbal contest based on the Veda. For it is heard (said in the Revelation) “Brahma
is Veda” (Jaiminiya-Upanisad-Brahmana 4,25,3).

]SS I11,2,23. Of the Paiicalas, Baka Dalbhya.”

“was the speaker”, this is the remainder (of the sentence left out to be supplied).

13 Autsiya- is a word not previously recorded for the Sanskrit language, and consequently also
a totally new name among the schools of the Samaveda (for the proper names of teachers and
schools of the Samaveda known from Vedic and post-Vedic literature as well as epigraphy, see
Renou 1947: 87—129). Cf. Autsayana- as a patronym derived from utsa- ‘well’ in Ganapatha asvadi
15,63 on Panini 4,1,10 (cf. Katre 1971: 110). JSS I11,2,21—44 is naturally a new addition to the frag-
ments surviving in quotations from lost Brahmanas (cf. Ghosh 1935).

14 While chandoga- (literally ‘chanter of metrical texts’) denotes ‘Samavedin’ in general, it seems
to refer more specifically to the Kauthuma-Ranayaniya school, whose Brahmana texts are some-
times called Chandogya (cf. Renou 1947: 107).

15 “At several points in the Jaiminiya Brahmana, the Kurus and Paficalas engage in contests to
see which of the two is the most learned about the sacrifice.” This is the first sentence in Joel
Brereton’s paper (1997) on this topic, to which I would like to refer.

16 Baka- means ‘heron’, Dalbhya- is a patronym derived from dalbha- / darbha- ‘tuft of grass used
in sacrifice’. According to the Jaiminiya-Upanisad-Brahmana (4,7,2), Baka Dalbhya was learned
among the Kurus and Paficalas (kurupaficalanam bako dalbhyo *niicana asa); he was able to answer
difficult questions concerning the ritual, and could make a royal sacrificer reach heaven by chant-
ing the Udgitha; by chanting the sound oz, he further made Indra leave a sacrificial rival and come
to Baka himself. On these episodes and other data concerning Baka Dalbhya and related persons,
see Koskikallio (1995).
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JSS I11,2,24 Of the Kurus, Uccaih$ravas Kauvaleya.”

]SS I11,2,25. Said Uccaih$ravas Kauvaleya: “O Dalbhya, how is the Saman?”

“How”, i.e. of what shape, this is the meaning. Or else, (the meaning is:) how is
it to be sung?

]SS I11,2,26. “Like a plateau.”

Thus Baka replied. “Plateau”, i.e. a place for dwelling that is not low-lying nor
high-rising.

JSS 111,2,27. “That (plateau) is not moorland nor desert.”

“Moorland” is a region wet with water. (A region) where one cannot get water
even in a dug pit is called “desert”. For a plateau is not wet with water, and in
it, there is rather little water in a dug pit. And as it is possible to say of this
plateau that “it is not moorland” and “it is not desert”, so (it is possible to say of)
this (partial) chanting (that) “it is not openly (chanting)” and “it is not covertly
(chanting)”. And as (from the statement) “it is difficult to live in moorland and in
the desert, (but living) on a plateau is not difficult” (it can be seen that) living on
a plateau is commended, like that, also this partial singing is commended; this is
the meaning.

JSS I11,2,28. “How, exactly, is the Saman?”, said the other one.
JSS I11,2,29. “Like a pile of sugarcane.”

In this the parts predominantly (pra-karsena) lie (si-): that is pra-Saya-® i.e. an
aggregate.

Or else, the sound § has come into being from inattention of somebody who
has studied the text (and transmitted it further in this shape). Some (authorities)

17 Uccaib§ravas- means ‘having high or loud fame’, Kauvaleya- is a patronym from kauvala- n.
‘jujube’. Actually Kauvaleya seems to be a corruption of Kauvayeya or Kaupayeya, the patronym
of the Kuru king Uccaih$ravas Kaupayeya, who figures in Jaiminiya-Brahmana 2,279—280 and in
JUB 3,29—31. In these passages Uccaih$ravas Kaupayeya was the maternal uncle of the Paficala
king Ke$in Dalbhya, to whom he after death returned to teach the disembodied chant. On the
many legends of Kesin Dalbhya and his relationship to Baka Dalbhya, see Koskikallio (1995).

18 The word prasaya- is not known in any other place in Sanskrit literature except in the 12th-
century grammatical Bhasavrtti of Purusottamadeva 3,3,56, recorded by Renou (1953: 21) with the
comment “meaning?; from SI- [read thus for ST-]".
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say that the original reading is pracaya-. That (however) is not (an) excellent
(suggestion), because it has not been heard (in the transmission of the text), and
because it is possible to explain (the text) also as has been told (above).

J$S 111,2,30. “It is not lacking water.

J$S 111,2,31. It does not completely sink.”

A load of sugarcane thrown into water does not float nor sink down.

]SS I11,2,32. “How, exactly, is the Saman?”, said the other one.

J$S 111,2,33. “Like the diver flies.”

“The diver” is some bird. “Flies”, i.e. crosses a river.

JSS 111,2,34. “It strikes water with its wings.

J$S 111,2,35. It does not immerse itself (in water).”

It strikes water; it does not betake itself to water: it touches water with its wings
and does not become wet.

]SS I11,2,36. “How, exactly, is the Saman?”, said the other one.

J$S 111,2,37. “Like a mother cat.”

kuli- is female cat. Kulam is ‘house’, and kuli- is so called because it is connected
with that (house).

19 The Sanskrit dictionaries do not record the root majj- ‘to sink’ with the preverb abhi-, which
is found here.

20 Kullaka on Manu-Smirti 5,13 explains that madgu- belongs to the birds that dive and eat fish
(nimajjya ye matsyan kbddanti tan madguprabbrtin...). Mayrhofer (1996: I1,301) finds the etymo-
logical explanation of this word difficult; instead of being derived from majj- ‘to sink, dive’, it
could also be derived from mad- ‘to be wet’, in which case it would be a cognate of Farsi may ‘an
aquatic bird’.

21 kuli- f. in the sense of ‘mother cat’ or ‘female cat’ is not known from any other Sanskrit text.
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JSS 111,2,38. “It does not bite with its teeth.

JSS 111,2,39. It does not drop (its kitten carried in mouth).”

It does not bite with its teeth, nor does it drop, i.e. loosen the grip of its lips.

JSS 111,2,40. “How, exactly, is the Saman?”, said the other one.
JSS I11,2,41. “Like a child that is speaking for the first time.”
)éS I11,2,42. “He does not speak.

JSS 111,2,43. Nor does he not speak.”

JSS 111,2,44. “Whatever embodies both (of two opposing qualities), that is its
shape.”

“Its”: this refers to the earlier mentioned partial chanting.

J$S 111,2,45. Then another (Brahmana).

Yet another Brahmana of the partial chanting. “Which?” (That is told in the
following.)

]SS I11,2,46. “O S'ﬁlﬁvatya.,24 do ye chant with the verse or with the Saman?”
The overlength of the vowel expresses a question. Lo, Salavatya! Do ye sing with
the verse? Or do ye sing with the Saman?

JSS 111,2,47. “We do not (sing) with the verse nor with the Saman.”

Salavatya who was asked replies: “We do not sing with the verse only, nor with
the Saman only.” In openly chanting, singing with the verse takes place because

22 In Srivaisnava theology, the mother cat carrying its kitten in its mouth exemplifies salvation
dependent on God’s mercy alone, while the monkey baby that holds the neck of the mother carry-
ing it exemplifies salvation that requires active effort on the part of the saved. Cf. Raman (20009).
23 ]SS 111,2,45—49 is also a previously unknown fragment from a lost Brahmana.

24 Salavatya— is a patronym from Salavat- ‘one who owns a mansion’, formed like the patro-
nym Sraumatya- from Srumat- (Panini 5,3,118). Silaka Salavatya (addressed with his patro-
nym Salavatya) is one of the Samaveda experts skilful in chanting the Udgitha mentioned in
Chandogya-Upanisad 1,8—9. The others are Caikitayana Dalbhya, Pravahana Jaivali, Atidhanvan
Saunaka and Udarasandilya.
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the syllables of the verse are not covered; in covertly chanting, singing with the
Saman takes place because many of them (i.e. the syllables of the verse) become
the sound om and because it is heard (said in the Revelation) that the sound om
is Saman (cf. Jaiminiya-Upanisad-Brahmana 1,9,2). But (we sing with neither)
because they are absent in the partial chanting, since neither openly chanting nor
covertly chanting is completely done in it.

]SS I11,2,48. “Therefore, dear friend,” he said, “ye all shall be praiseworthy as
ye sing knowing thus.”

The other person honours Salavatya who has thus told the form of the partial
chanting: Lo, “dear friend (soma)”, i.e. one who, having good qualities similar to
Soma, delights the heart! “Therefore”, i.e. because of that own form of the partial
chanting, told by you, “ye all”, i.e. yourself and those siding with you, shall be
“praiseworthy”, i.e. respected in the world, as ye sing realizing thus, so said the
other one. The (particle) 7#7 is used to declare the end of the story.

J$S 111,2,49. They think about that Brahmana (just related) that this too is
about partial chanting.
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