AKE W. SJOUBERG

Three Hymns to the God Ningifzida

No, 1 isa balbale hymn to Ningidzida preserved
on three tablets, however, all three are broken at almost
the same point. One tablet comes from Ur (UET 6/1, no. 70,
text Ay a photograph is at my disposal), the two other
tablets are from Nippur: (1) Ni. 9808, published in ISET
1, p. 187 (text B) and (2) CBS 1558 (text C), published
here for the first time (see photograph of the obverse).

No. 2 (CBS 7908, published here for the first time (see
photograph) contains five ki - r u - g i's (1-5) and the

beginning of the sixth k i - r u - g U. At least 15 li-
nes are missing at the beginning of the text.

No. 3 (CBS 10222, see photograph) has on its obverse
and reverse 1-6 2 ba lba le hym to the god Sara in
Umma.2 Only 16 lines of this b a 1 b a i e are preservedp
according to the subscript, the hymn has originally con-
tained 45 lines. Reverse 7ff. contains a hymn to Ningidzida
but the remainder is broken after only seven lines.

It gives me very much pleasure to dedicate this article
to Professor Armas Salonen.

1. UET 6/1, No. 70 (A)s ISET 1, p. 187 Ni. 9808 (B)}
CBS 1558 (C).

1. en-me-te-kl-ga ni-huf-gal glr-ru
lugal-mu en dnin---giﬁ-zi-da ni-huf-gal glr-ru

ur-sag sﬁr—dﬁmuéen—dingir-re—e-nel

301
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3

lugal-nu girl -zal lgl-gtn t12-mar—uru5 éu—duT
Be plrlg—turnban—dal sag-gif-ra-ra mud-hud KAxLI® g14—g142

DU-DU-ma bi-gIl udumgal ambar-ra guruB-bﬁr—raz

ux—lu ld-ra te—a.3
nun sag-mah kur-sa-ga 1u—gal eden DIB sag-duib-dib
[ (2) 172
lugal KA-zu nag-mad-ma¥l en dﬁin—giﬁ-zi-da ki-r|a ...]2
nin-gid-gi-da KA-zu maS-mag-mad en dnin—giéuzi-da
Kilses ]t
10. gada-lé-a—mul a—ginx gar-ra-zu §a2—zu a~bha

3

nin-gig-zi-da a—ginX gar-ra-zu Si-zu a—bal mnu-un=zu

nmai-un-=zu

.. 1 2
inim=kli=zu mu~un—-zu-ra  Iu-Un=2z1 NU=Nl=Uun-=2zu=-1a
nu=-nu=-un-=2zu
1 2 . 3
nu~-nu~-un=zu=-ra  nu-nu-un-zu-ra mni=GIM’ mu-un-na-7?
d_. ; ; - 2
nin-gig=zi=-da nu-mu-un-zu-ra m1~GIH mu=un=-na="?
e
15. inim-mah-zu ki-82 du-a-ba mu§—hu§ na-nam KA x x
~da a-gi -a x du
g S 7

uduT a=%3-ga ma~r[u .....]”
mg-gi-lum amx~t-me ku g ~kug-ru im-|me (...)]3
[x x] x $a-nf-te-na-ka mu—un—[.....]l
[x x x] x k1 wg % gie-a za?—gar'e —
50+ [x =] x 1d-ug, (= BhD)—ga—ginx %] sacin ]
[.......]f [.......]3 [eecoceccccs]
Rev. (text B).
31, AN a[1]7 x AN x x
[e]n dnin:gi[§:zji—da [zA-nf |=zu dulo—[ga(—am)]
bal—bal-e—[dnin—gié—zi—d]a—ka
1. Lord with a holy, befitting ornament, full of great
awe,
My lord, lord NingiSzida, full of great awe,
Heroic warrior, the faleon among the gods,
My lord, with princely dignity, sparkling eyes,
holding in his hand arrow and quiver,

5. Impetuous leopard, killer, howling, fierce snake,
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sessesssssy POisonous snake, .e... in the reed narsh,
raging storm reaching (all) men,

Prince, august eeeey lying in the midst of the
mountain, ... smashing people,

Lord, your mouth (word) (is that of) a high
ma $ma 8, lord Uingi%zida) seesecesssy

Ningi$zida, your mouth (word) (is that of) a clean(?)
ma $mad, lord Uingi%zida; ceceseccesss

My (god), dressed in linen, when you eseeces;
no one knows youyr heaxrt,

Ningi$zida, when you .seessy 1no one knows your heart,

Your holy word to the one who knows (it), he knows
(it), to the one who does not know (it),
he does not know (it),

To the one who does not know (it), to the one who
does not know (it); esees t0 him cveae>

Ningi%zida, to the one who does not know (it), e
to him esesey

When your great word comes to the earth, you(!) are
indeed a fierce snake ssessey

In the river a raging current, in the field a
devastating flood,

Magilum=ship, 'highflood of battle' cutting eees

[....]... in his own heart [......]...,

[wsss)ew 1ike (a8) & dead man se[swnely

Rev,

30 (?) cowes £04(2) eoves

Lord Ningifzida, your [praise is] sweet!

Balbale (~hymm) to [Ningidz]ida.
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1. Textual footnotes.

d tmuéen(}) -~-dingi J:"'l -re -

3., 1: text A: s ? r -
e - n ey CoJo Gadd's copy is accurate.
4, 1l: A: igi-gluny B: i-gi-giln-nnuy C:
[i]gi-gdn-gdn-nnu

2: There may be one or two erased signs before + i -
in text A 3: so Ay Band C: 8 u - d Ug.
5. 1l: also B seems to have [p iri g]_- 4 w2l =
ban-d a‘: the copyist should have drawn the margin a
little further to the left as also seen in the following
lines, 2: C has g i - g i3} B paleographically uncertain.
6. 1: A: DU-DU- m a b i =HIj B: [x]x- g i n_ ba-e-
dug C: k é 8 =-DU- g i n_ bi=du. 2: gur u5 -u 8 -
bdir~-ra inBand Co 3: C has dul -1a for t e -
a.
7. 1: also text A has 1 u - g a, see photo. 2: second
part of this line is according to the text Ay B: 7= m a
gédna NI [eeeee]s 3t line omitted in text C.
8, A: mad-masd8-mad) B: KA=-z2u mug-e m[e] -
mah mad-mas-mahj C: KA-zu mud u §x(=
KAXBAD)- m a h. 2: B (end): gi-ra gi-ra-raj
C: gi=-ru ki=-ra=nrajp text A is obviously to be
restored k i = r[a -Tra-=1I a].
9. 1: line omitted in B and C. A should be restored k i -
[ra ki-ra=1a].
10, 1: A: gada-14 (written over an erased sign)-
HI+?3 B: [gada-1 4] -a -mu., 2: B: & a3t - « 33
B: a=ba - ag; C: a =">b a —=a.
11. 1: B: a-ba-=[aJ]j C: a~=ba~a.
12, 1: B: [inim-kXxR-zu mu-un-zu-4z-
e} C: mu=-un-2z2u=-ar, 2: C: -~ ar,

1
13, 1: Bt nu' = mu=-un=-zu=a=arjls —2u-a-
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2: mu=-u[n - eees] without nu -3 C: mu=-un =

z 1 =2a-7a without nu - as in B. 3: C: m e =GIM

instead of m i =-GIM (A)j not preserved in B.

14, 13 C: mu=-un=-2u=a=1ra without nu -. 23

C:

extra line.

15. C: mu & - hu § - gal. 2: at least in text B, the

sign seems to be KA,

16. 1: line read according to text Ap text C (two lines):

i7

-~-da a-=-gig- Am na-35ub=8ubdb a-5823a-~-

ga mar-uriug- Aam na=-21i=2321i.

17. 1: text

gili=-1lum=ma,

2: a=x=-N=-me omitted in Ce 32 C: g Ud =~

m e -CIM., = Before this line, text B seems to have an

A may have [m 4 - g]i4 -1 ump text C: m & -

gur u5 3 m=-me instead of k u5 -k u5 -ru im=-

[

in A' text B [.ono.-] -m i = g in

x X [....] is

evidently different.
V'? .
18. 1: so text Ay C: [x x) GIS" nI~-te-na-=-ka

um-ma==%1te=-a2a= r[a]; B is different.

Text ¢ has one heavy line between lines 7 and 8 and

another heavy line between 15 and 16.

1',

5'

2, CBS T908.

XX X XX / ma—ra-x[ac.'ot]
[x]x-da a:gi6-17-da k?é(= SA@AR)-su-ginx [su~su]
lugal-mu SID-zu~ta im-mi-ni=DU [seees )
lugal d-tu-zu-ta hé-gdl-la salg cevee)
din-gif-zi-da zd-mi-zu dulo-ga—&m[ xx

ki-ru-glh-[1-kam-ma (=-2am) ]
en dnin—[gi%]—zi—da rrir,
x[..........]x [.....-.]x [otoon]

2 ?

ur-sag x[ki‘-alg’-an-kd-ga
4?on-x[x x x]-da kur-Suba(= MUS)-gal d-tu-[da]
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en x [ x x | igi-gin-nu hi=li-nam-guru-a
ur-sag-gal [m]é—sagar-ra-ka d-zi=da=lugal=1la

en dnin-gié—zi—da zid~-mi-zu du. .~ga Sir-re=-efd

Adm=-mi-ni=-in=-ne ki—ru—gﬁ-Z—igm-ma
ur-salg k]i?-a kul-lu=-d2
dn[in—gié—-zi]-da ki-dg-an-kt-ga
[iT-da a-e]8-tub hé&-e-da-gdl den-ii hé-e-da-hil
[a~82~ga ¥]e-gu-nu hé-e-da-gdl §[x x gé—e]—da-gﬁl
[x x] an-%2 sag-fl-la en drnin—giﬁ—ziLda
[x x gé]-e-da—dé en dnin—gié—zi—da
[¢eeeeees hé]-e-da-sh-ud-de umbin hé-e-da-gid-dd
Rev.
[en dnin—gié-z]i—da z3-mi-zu du
[k]i—ru-gﬁ-3-kam—ma—ém

[x ]x a=zi mu-ri-in-ri

1576588 3 2

[dn]in—gié—zi—da-ra den-111-1e silim-ma mu-na-ab-bé

[x ]-x-ga’~ke, mu~un-zu-zu kalam-ma mu-e-Fi-d-tu

[x x ]x—SAR-ginx d=-tu-da

[x x]x ?-pil-la-zu mu-un-$i-bar-bar-re

e[n d]nin—gié-zi-da zd~-m{-zu du, -ga flr-re-ed
dm-mi-<ni> -in-ne ki-ru-[gi-4]-kam-ma

ur-sag d-[ma sd-sd ]? nam-nun-na x[x ]

x [x] x na[m?—.... ] x x x kD AW x [one]

[x x]x[ x (x) ]x g4 e p& lugal-mu x [eees )

[x]=21 [seeesosee] mu-un-Fi-[eeoee]

[x ] X X [eececaes]) igi-nim [eee.]

[ossermsvanmnsmnin] & £ % 2[ wqwel

en dnin-giﬁ—zi—da zd-ni-zu du, .-ga 31[r-re-e3

Am-mi-ni-in-ne ] ki-ru—gﬁ-Sifkam-maJ
[x]x x ra-ra-da’ ma=[eeaseee)
[x Exi §]-AN-za-ka nam-ti[.eoecos)
[dnin-gié-zi]-da §=AN-za=k[8ssees ]

[x x x]x(x) ki-gal—t§[.......]
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[x x x]x béra - [r—

Remainder broken.

TU—— e - e— 1§

[eee]ees a current in the river, [sweeping (every-
thing)] like a destructive flood,

My lord (king), fTOm YOUT sesesse[sceccsssls

Lord, from your birth you have [...] (your) head
in abundance,

Ningi8zida, your praise is sweet, [.....]
[It is the first] kirugu.

Lord Ningi%zida, eeceeloccscess s

I R N N NN NN NN NN NN NN R NN

Heroic warrior, the beloved one(?) of tbe holy An,

.....[.......]..., born <in>> the shining, great
mountain,

Lord; ... with sparkling eyes, with the attractive-
nese of a young man,

Great heroic warrior, on the bhattlefield the
'right side' of the king,

Lord Ningi$zida, your praise is sweet, they
praise you in song. It is the second k i r u g u.

Heroic warrior, when wandering on the [ea]rth(?),

Ningifzida, the beloved of An,

Through you [the early floJod occurs (and) Enki
rejoices at you,

Through you the mottled [balrley is [on the field]
(and) .... rejoices at you,

esee lifting (his) head towards the heaven,
lord Ningi&zida,

YOU eesesessssey lord Ningidzida,

You make long [....], you stretch out (your) claw,

Lord Ningifzida, your praise is sweel; ceees
It is the third k i r u g u.
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eeses he has poured (his?) true seed,

Enlil says 'Haill' to Ningi#zida,

He makes Known ....; brings it about for you
in the land,

eees DOrn like ssessey

25', +ee he looks at your joyful esesees

Lord Ningi$zida, your praise is sweet,; they
praise you in song. It is the [fourth]
kirul[gul.

Heroic warrior [who gains] victo[ries}, ses
in greatness ..[..],

33!, Lord NingiSzida, your praise is sweet, [they
praise you in ao]hg, [It is] the fifth
kirugu.

0080800000080 8s880080sactnseasssses)

35' [eeeee)s in your eee [house] 1ife [seeeels
[Ningidzilda, in your ... house [life€eees]s
[¢ececesless from the great place [sseese]s
[.....].. dais ...[...................]

3. CBS 10222,

1'e xxx [eesecaee] / 8i éu-m[u?-.....]
;i-m;hre KA nu[n? ...-...........]
déaré 8ir-zu me-te-al éi—im—[mi-ib-gﬁl]
d¥ard me-zu kal-kal a-a an d-tu-zu L]

5's ama=[u]gu-zu kﬁ-dinanna—[ke4]

[x x]x-kd-ga dir Ea-mu-ua-dé-[gar]

[x x x|-da nu-ua-gig-ga—ém
[eecessasas X Am-mi=ni-in=DU-en
[.............] mu—dulo—ga In.i—ri—in—sa4

10': [eesecaseossesee]x-2a hil=bi
[eeecesesseessss] SBa~mu-un~-ti en 33-ba dalla 1-2

Rev.
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[x x—a]n?-na-ke ? ? mu=-x X X

[dé]aré HAR-re x[......]x—en
x-du, ~kb-ga d-gul gar x[(x)]

=M

X X=ga

e

[x] uumu—gl? gal-di x Ky X X
[2]% &-mah-ta u4—dé-e§ M ¢
[bal]—bal—e—dﬁaré—kam

[x x] {1 nir-g4l-an-kd-ga bdra-mah-a IM i[1 x]§
x[x]x gél la en dn1n—g1§-zx-da-ke en X [.....]
KA [x] x Ya-nuna(= NUN)-ke4-ne AN-ki-a [.....]
Qpin gifmni-da da—nuna—ke4-ne AN=k[i=8 veoo]
dumu-nun an-né £ ma-ra-an-sul X[seececceos
4nin-gid-zi-da 4 an-né ma—ra—[;n-sum cecesss]
[ einisisanaies da]-nuna-ke4—ne [susmenweneva,)
Remainder broken.
I R D 1L 0
Great radiance(?) cesesccesss cossccessccsasls
Sara, the song (praising you) befits you,
éara, your m e's are most precious, father An who
has engendered you [eeess)s
The mother who has given birth to you, the holy
Inanna,
Has let you sit down with her in the holy ...[..]:
[ssnessiveses)osesanes she im'she znu g i &)
| E———" - TR B
[esssansuavansss )y Bhe hal oalled yoiu by'a
good name
[esisswvnn] n your ssslssasunseminess] Joyfully,
[.......] he dwells, the lord shines forth in
its midet,
OO AU SRS SN -

Sara’ you T EEEE R ER N RN N NN NN NN NN NN

Praying in the gOQd. and hOl}r ..[oo]’ eseescscoens )
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159 [....], the princely son, elevated; ccesessey
Coming out of the [shr]ine Emalj like the sun.
[ballpale to Sara.

[eees]eaes sovereign (son) of the holy An,
sulbli]me(?) on the lofty dais,
ee[eeee]es the lord Ningi¥zida, the 10Td seeee
esssssssss the a numnna =-gods, the gods of the
earth sse4
20', Ningidzida, the a n u n n a =-gods, the gods of the
earth seeey
To you, the sovereign prince, An has given strength,
tecsecescssccssssnnse)
To you, NingiSzida, An has given strength; eeceeesss
sessssessses the anumnna =gods seeseessese
Remainder broken.
1.
3. In LKS 77 i 20 = KAR 49 i-ii 18 (cf. E. Ebeling,
ArOr 21, p., 361) [s 4 r - d]umu§en ~dingir-re-
e-ne-=-ke,=surde ilani "the falcon among the gods"
is an epithet of Sulpaea, cf. A, Falkenstein, ZA 55, p.
143 31 with fn. 1163 W. Heimpel, Tierbilder, pp. 424f.
4. Su-4d uT in text A may be translated as "fully
equipped", cf, M, Civil, JAOS 88, pe. 7 Seve & - 5 i % ay
but the other texts (B and C) have ¥ u = d ug  "to holdj
holding".
5 pirig=tur->ban-da = nimru ekdu, cf.
MSL 8/2, p. 17, Hh xiv 136 (read egdu in MSL). W. Heimpel,
Tierbilder, p. 331, reads mu 8 = h u 8§ 1 v 8 i4 i
g i4 and transla.es "Grimmige Schlangey die die Beschwd=-
rung abwendet." I have interpreted KAxXLI g i4 - g i4
(text ¢ has g i - g i) as corresponding to §ag§mu (for
reading & ix/E eg, & i4 -g i4 cfe TCS 3, pe TT3 152
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Addenda). It is not surprising that a m u &- h u &
"howls" if we assume that it was a "mythisches Ungeheuer"
(cf. AHw, p. 6833 A.W. Sjoberg, TCS 3, p. 1293 W. Heimpel,
Tierbilder, pp. 483f.). Ningi$zida is also a mu § -

hu 8 (var. adds - g a 1) in line 153 in TCL 15, 25, 2
(ef. J. van Dijk, SGL 2, p. 88), Ningidzida has the epi-
thet mu § - m a h.

6. The first part of this line is difficult. b i =HI
in text A is obviously to be read b i = d Uy = bi-
d uin text C;, ba-e=-4da u in text Be b i = then
seems to be the very unusual writing for b f-. For

gur u5(~ usd) bdr see A W. Sjdberg, TCS 3, p. 1323
154. Instead of te-a (te = tehl, emedu) text C

has dul-=-1a (dul =katamu "to cover"), With the
last part of this line cf. A, Falkenstein, ZA 55, p. 36,
19 (éulpaea) a=-gig-zi-ga u -1lu (AF.:

ul ﬁlu) ldi-ra te-a, syll. version:t a -z i =
ga U-1lu lu=~-ra te=-aj 36, 21 syllabic versionj
36, 22 (Sulpaea) (o, -tla-u -1u (AF: -u2 )
li-ra te-a-me=-en,

Te Sag-=-mah occurs as an epithet of Nergal-leslam-
taea in TCL 16, 58 rev, 12.3 nun sag-majlp u-
ma-ni sd-s5d (W-ma 84 ~84 = irnitta ka-
Badu)j cf. Gudea Cylinder B xii 22 5 i t 4/u t U g
sag-mah-eren=-babbdba r, = T a which A.
Flkenstein, SAHG p. 175 translated as "die Schita-Waffe
mit dem dicken Kopf aus Weisszedernholz". In our line,
8ag-=-mah may be interpreted as corresponding to
gamiru "bolt", cf. A. Salonen, Tiiren, p. 75. For 1 u(- g),
lu-ug, lu-ga see CP 13, 37, 6 [5 e g9
8eghbal]r mi-ni-in-1lu-ug = atudu Sappari
iz-za-az—zu’-ﬁﬁ (thus read in CAD A/2, p. 52la, thereby
correcting earlier reading in CAD §, p. 116 ‘?25522)4’
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lu-ug = manzazu Sa alpi u immeri SL 537, 313 cf. Cl.

Wilcke, Das Lugalbandaepos, pe. 1583 W. Heimpel, Tierbil-
der, pp. 2193 223 458f.3 M. Civil, JNES 31, p. 386bj A.
Salonen, Fischerei, p. 2703 ISET 1, p. 73, Ni. 4369 rev.
28 lu-ug-=-2ge (in broken context). Our line is the
only reference for 1 u(- g)s here corresponding to uzuzzu
or EEE&QE! referring to a deityj otherwise it is used of
birds, %ish, and cattle. For 1 u( -g) = uzuzzum, ;ghéggg

see MSL 2, p. 151, 40-41 1 u = uguzzum, rabaqgg where

1 u is the short form of 1 u g, c¢f. We Heimpel, Tier-
bilder, p. 220, - s a g dudb=-dudb may here be =
ameli naquE/kamEru, cf. TCS 3%, pe. 103 commentary to line
256,

8. Text A ma § —-ma 8 -ma 8 makes sense if we in-

terpret the last m a & as corresponding to Akk. ellu
"(cultically) clean person" (see CAD E, p. 106 s.v. gllu
As.) ma¥-mad =nmaSmad(8)u. ma S -maid =
massd biti, cf. AHw, p. 619b masst(m) II "Sachkundiger"(?).
Text Bhae ma § -ma 8§ -ma he ma §-mad-mas
may, however, be a mishearing for ma 8 - m a § -ma g
(if we assume that the text was dictated). Text B: KA-
zu mud-emnfe] ~ma h ma §-mad-mah "your
mouth(?) is (like that of) a snake with a great tongue,
a great ma ¥ ma 8; text C: KA~2u mus u éx -mah
seems to be corrupt. The second part of this line is ob-
gcurej see the variants.
10 For gada=~-14 "linen-clad, linen wrap" see Akk.
adalalll, gadalfj A. Falkenstein, SGL 1, p. 99 commentary
to line 53 A.J. Ferrara, Nanna=Suen's Journey to Nippur,
pp. 112-113, The translation of a - g i n gar-ra-
z u Temains uncertaon.
12-14. These lines are not clear to me.

16, The sign following a = g i6 - a in text A seems to
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be a partially erased sign, ma - r u (A: ma - r[u]) is
a syllabic writing for ma r - ur ug (mazr-rx ux) in
text C. The same syllabic writing corresponding, however,
to iSpatu "quiver" is found in TCS 3, p. 20, 63 text Ur
(VET 6/1, no. 111), text Bhas mar -ur g (mar-

T ux). In the commentary to this line (TCS 3, p. 62) there
is a referénce to a lexical text (CBS 11319+ii) for ano-
ther syllabic writing m a = r u = if-pa-tam. - Note that
text C has n-a =5 ub=8ub while text A has d ug -

d s (= nakapu, itkupu, Zelfl "to rage"). As far as I know,

d uT d u7 and 5ub -3 ub have no common Akkadian
equivalent.
17. The traces between a - and =~ U in text A seems

to be a erasure: a - i "highflood", cf. A.W. Sjoberg,
OrSuec. 19-20, 19693 171 (Addenda)j add now UET 6/1, no.
28, 8b a = ug = t aj JAOS TTs Pe 725 416 ¥ =D a =
gdl-1las= g[i]nx, where d -ba = a - ﬁ/u5 - b a.
I have, with hesitation, interpreted the following m e
as a syllabic writing for m & (= tahazu). a -2 -me
(= a=d=m?2 - a) "highflood of battle" is then an
epithet of the m § = g i = 1 u my cf. Angim 141 (old
version, ms. of Dr. J. Cooper) a -ma=-ru-mé ~a
(var. omits = a), later version has a - m 4§ -~ ur u5 -
m?-a =abub tabazi "the Deluge (flood) of battle" as
an epithet of one the weapons of Ninurta.

While text C has g -gur ug Am~-nme, text A
has the syllabic writing k ug = kug, -ru im=-[m e?].
The expression gy -gur u5(- u ) e occurs also in
SBHy pe 95 reve 33fe gi 8 -mes-gal-gal-=1a

gi-gur ug - u 8 4m-me = mesi rabbuti ukapplar]
"he cuts down large m e 8 -trees'"y see further SBHy pe T,

343 p. 18, 32f. (= kuppuru)s p. 21, 32f. (= kuppuru); cf.
gli=-gur ug = d Uy - d U4 in Angim 140 old version;j
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the bilingual version has gudi-guru. - d ug - du

= mussir kiSadati "which cuts off necks" %cf. TCS 3, pp?
132f.3 p. 133: read Angim 140 instead of Angim 127) and
UM 29-16-7 obve 3 gd - g u Tg =T U ga- Adm-d u, 4
(not preserved in the dupl. BE 29, no. 1 obv. II 20) "I
(Ninurta) will cut down (the trees)"; B. Landsberger, The
Date Palm, p. 30, Excursus,

Reverse.

3', According to the copy (text B), a restoration da[l -
1]5 seems plausibley however, da 1-14 (da 1l =1 a,
cf. J. van Dijk, SGL 2, p. 27) is never identified with
Ningiszida.

2

2', With this line compare No. 1, line 16, For k u éx -
s u (= naspantu), k u 5, -8u-su see R.W. sjdberg,
JCS 21, p. 2773 add now there our new passage and Angim
76 (ms. of Dr. J. Cooper) ur-sag-dingiz-
re-e-ne kud kalam-ma su-su-[d a]
"the warrior of the gods was leveling the land"j the bi-
lingual version has ur -sag=-dingir-re-e -
ne-ke, kalam-ma s W =-sh~-4da (var., omits
- 4 a) = garrad DINGIR.MES mata ina sapani, var. na-§s-pa-
nu x m[a=ti]s ISET 1, p. 71, Ni. 9501 ii 11 ku 5 -

gin su-su-un "I (Nergal) am like a destructive

flood"s Dr. S. Cohen (University Museum) drew my attention
to J. van Dijk, SGL 2, p. 26, 18-19 where we now read a -
mla-ru] kur sd8-sd~-ke mu-ni-=-ad U, -
ga nl-hul-[gé]l-pi ku 5 (= SAHAR) s D -
sl =me - e n.5

9'e For kur-5%ub a(=Mi§; ZA.Mﬁﬁ/Mﬁé: MUS.ZA) see
most recently S. Cohen, Enmerkar and the Lord of Aratta
(unpubl. dissertation, Univ. of Pennsylvania, 1973), p.
50. For fhe 'mountain' as the birthplace of the gods see
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A. PFalkenstein, SGL 1, p. 116. It would be tempting to re-
store the first part of this line as en d[n in=-gi§ -
z i] = d a but the space between e n and ]- d a is

too wide for this restoration. A restoration [eeeceeses
a=-21i] =da "[eeees golod (true) [seed]" is a possi=-
bility. The first sign of this line seems to be either

de n - or ENxZ.

10'. Also in No. 1, line 4 (see above) i gi -gd n -
nu (vars, igi-gin and [iJgi-gdn-gdn-
n u) refers to Ningi$zida. For igi=-gun(=-gin)-
nu see A. Falkenstein, ZA 44, pp. 4ff.} ZA 56, p. 82.
Professor J. van Dijk drew my attention to VAS 17, no.

36, 1 (for dupls. see A. Falkenstein, ZA 44, pp. 1ff.; F.
Ali, Letters, p. 80) lugal g uy igi-gdn (var.
am for g uy in VAS 173 probably miscopied) with gloss

gu-[gilg-=ru for gu, igi-GUN: gigru<

igi=-g(u)rx u_. The phonﬁlogical pair g u n u (= DAR)
and g u r u_ causes no problem (cf. W. von Soden, WZKM
55, pp. 51ff.y A. Falkenstein, Das Sumerische, p. 28 on
nu-mad-gu-ru~-um/mu-mad-gu-nu-

u m)., J. van Dijk also drew my attention to W.W. Hallo,
Rencontre 17y pe 124 i 1 nmnin=-mul-an=-gimn
dar-a (DAR- a) where var. has El = u r u, for DAR- a
where u r u has to be explained as g u r ux(= gumnu:
DAR) > u r u_ with dropping of the initial [ g J.

11'. m 3 = s ahar-zxra also occurs in ELAz, line 289
(Dr. S. Cohen's editionjy S.N. Kramer's edition line 290)
S naenna ur-sa g m¥~-sahbhar=-ra (var. - a)
sag eSemen=-d4i=-dam "Inanna, the heroine,

who lets the troops dance on the battlefield(?)"y Kramer:
"in the dust of battle"; W.Ph. Romer, Or NS 38, p. 103:

"im Kampfgewiihl", Unfortunately, the Akkadian interlinear

translation is partially broken and almost illegible. For
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4d -2z i-da as an epithet of deities see TCS 3, p. 99
where, int. al., there is a reference to J. van Dijk, SGL
2y Pe 81, 19 4 -2 i - d a as an epithet of NingiSzidaj
cf. also A. Poebel, AS 14, pp. 60ff.

13'. k uw 1 = lakadu, see AHw p. 5293 Proto-Izi I 176 (MSL
13, p. 23)3 S.N. Kramer, A Sumerian Lullaby, line 14 (S.N.
Kramer, Estratto .... Edoardo Volterra, vol. 6, 1969, p.
1943 text collated)6 -84 kul=-2 ki=ad ug =
mu-g4-88@ "Sleep, come to my son!"j the preceding
line reads 1 -8 3 gd-nu ki-d Ug =mu =g 4 -
52 (g4 ~-nu = alkam)s Kramer; "Hurry(?) Sleep to my
son"j Th. Jacobsen, op. cit., p. 203 translates "Sleep!
pay your respects to my son"j Jacobsen has obviously
thought of k u 1l = kubbutu in Ea II 101 and Izi E 240d
(MSL 13, p. 191) but note the parallelism g & - n u (=
alkam) and k u 1 (= lakadu, which is a synonym to alaku
(cf. BAW 1, pe 725 1)).

15'. The sign before h é -e ~-da~-g 4 1 is almost
sure [G]U4 and my restoration [i7 -da a-e&ltubd

(a -e®%tub =milu harpu) is stregthened by the fol-
lowing line.

Lines 15'=16"' show Ningi$zida as a god of vegetation and
abundance, cf. J. van Dijk, SGL 2, pp. 84f.

19'. um b i n is here written GADA,UR as also in VAS 17,
no. 38 obv. 20,

27'. My restoration d - [ma s & - s 4] is not quite
sure.,

35', § ~AN- z a - k a (see also line 36') remains diffi-
cult, It may be preferable to read & - a n a_-2za KA
nam=1%t3i [eeees]) interpreting & - a n a, as & -
an-na "high (elevated) house", For é —an -na as
an epithet of tempels (not referring to the Eanna in Uruk)
cf. A. Sjoberg, Mondgott, p. 863 88 n. 43 A. Falkenstein,
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AnOr 30/1, p. 1493 156,

3.

2', s i is either garnu "horn" or nuru, Saruru "radian-
ce."

A'. The reading of this line is ambiguous: (1) a -a an
A-tu-21u/ leeeelp (2) a=-a dingir d=-tu-
Z U [eses] "the father, the god who has engendered you,
[DN]"; (3) me-2u kal-kal=-a-3am d2-tu-
z2 U [eses] (cfe TCL 15, 22 Obve 15 me -b i me -
kal=-kal=-a=23am "your m e's are very precious,
your begetter [has allotted them to you]". I have prefer-
red (1). In the following line, Inanna appears as the mo-
ther of éara, cf. TCS 3, pe 1113 for Inanna as the consort
of An see W.Ph. Romer, Or NS 38, p. 113 with 1lit.

7' nu-uz-gig (also written nu - g i g) is a
common epithet of Inanna, cf. TCS 3, p. 1lll.

15', For dumu-=-=g i7 as referring to deities and
kings see most recently X.W. Sjbberg, Ex Orbe Religionum
Studia Geo Widengren oblata 1 (E.J. Brill 1972) pp. 69f.
18', The end of this line is epigraphically uncertain. It
would be tempting to read n f = f[1 = £ 1 = 1]Ja (= mut-
lelld) but the reading of the last sign as - 1]a is not
sure.

19'. AN- k 4 = a (also in line 20'): (1) an-k i~ a
"in heaven and earth", (2) dingir-ki~a "the
gods of the earth" referring to the a n un n a -gods,
cf., A. Falkenstein, SGL 1, p. 303 CT 42, no. 6 rev, iii
173 STVC 65 v Ty UET 6/1, no. 118, 23-243 UM 29-29-16-21,
13! da -nun-na dingir-ki-a=-na-=

me = &a,
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(Footnotes)

1. Since the last five lines of the first k iru gu

are preserved, this k i r u g u contained at least 20
lines; the other k i r u g u's contain, however between
six to eight lines.

2. Cf. X.W. Sjoberg, TCS 3, p. 112a as to Sara in literary
texts. See further 6 N=-T 543 (Ur III 1lit. fragmentj quoted
with the kind permission by. Dr. J.A. Brinkman, Directoxr
of the Oriental Institute, Univ. of Chicago) rev. 5
dumu-ni en dﬁ ard gt mu-na-=-dé--=e

"to her(?) (of Inanna?) son, the lord Sara, she(?) says".
As to éara as the son of Inanna cf. TCS 3, p. 111 commen-
tary to line 309. In our new hymn, Sara is the son of An
and Inanna (lines 4'=5'). The oldest reference for the god
is found in the Abu Salablh texts,; see 2z & - m 1 -Hymns,
lines 106-107 (ms. Dr. R. D. Biggs) AN k i g u, &

811l a, sag- dar . § aréd z3a-m1l, See further
TCS 3, pp. 34f, Hymn to Sara's temple € - m a h (in Um-
ma) which is mentioned in our text line 16'. Besides the
already known refs. for his wife du4 -sahar-ra

see further N 4188 (unpubl. 1lit. fragment.) rev. 1 du4 -

8 a g ar-ra me=gal=-gal-=1a u5 -8 2Z i-
g a - & m "Usahara, dwelling upon the great m e's, is
standing up."

3. For this text c¢f. D.0. Edzard, ZZB, p. 155 and fn. 819.
4. Text probably corrupt, cf. M. Civil, JNES 31, p. 386b.
5 In JCS 21, p. 30, UM 29-15-566+, col. iv 19-20, M. Ci-
vil reads nam- 1\ - u, - ba sahar im-mni-
[z ul and translates "Taught their men submission"., His
copy permits also a reading - s u: k u éx imemi=

s u., After collation I read the sign as = s ut (the

sign is not ZU or DUL but a badly written SU).
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6. Cfe M, Civil, Or NS 41, p. 84 sub Ni. 4322 for texts
not used by S.N. Kramer. CBS 11353 (quoted by Civil) has
been published by A. Alster in RA 65, pp. 170f.
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CBS 1558 Obv.
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CBS 7908 Obv. and Rev.
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CBS 10222 Obv, and Rev.



