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Plate 7. Enza Katatsukí Chaire, Shifuku

Square-shouldered (leatatsukí) type of tea-caddy named "Round Seat", glazed
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Plate 9 (a) Ikkanbari Natsume
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paper on wood. Edo period. Fujita Museum of Art.

(b) Kuronuri C hûnatsume

Black medium-size thin-tea container (natsume). Favoured by Rikyû.
Momoyama period. Konnichian.
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Plate 10 (al Chidori no Kôro

Incense bumernamed "Plover", celadon. Southem Song dynasty. Tokugawa
A¡tMuseum.

(b') Karamono Tsuishu Hô'ômon Ômarubon

Tsuishu-type of carved lacguer tray with Phoenix pattem. Ming dynasty.
Nomura Museum.
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Incense case with pewter rim and ¡nakie design of chrysanthemums and water
Muromachi period. Nomura Museum.

(b) Fuguruma Makíe Suzuribako
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Mother-of-pea¡l incense container. Owned by Sen Sôtan. &lo perid.
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Plate 12. Fuji no Hanamon Chatsubo

Tea jar with wisteria desþ by Ninsei. &lo period. MOA Museum of A¡t.

Plate 13. Chashitsu "Chisuitei"
Tea-room with distorted pillar. In Tanaka Sen'ô's book entitled The Tea
Ceremony. Photograph by Mariko Kanatsugi.

Plate 14. Hyôtan Sumitori

Calabash charcoal container, signed Ri, together with Riþú's cipher.
Fushin'an.

Plate 15. Hôtan Hanaire "Isshô"
Calabash flower vase named "One Smile"- Momoyama period. Fushin'an.

Plate 16. Seiji Tsutsu Hanaíre
Cylindrical celadon vase. Southem Song dynasty. Mitsui Bunko.

Plate 17 (a) Hanaire Kodô Sorori

Flower vase with elongated neck and shape named Sorori. Bronze alloy,
Southern Song dynasty. The Gotoh Museum.
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Bamboo flower vase named Shalculwchi, by Rikyû. Momoyama perid.
Konnichian.

Plate 18 (a) Take lchijûgÍri Hanaire "Onjôji"
Bamboo single-opening (ichijûgirí) flowervase named Oniôji,by Riþû.
Momoyama period. Toþô National Museum.
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Plate l8 (b) Nata no Saya Kago Hanaire
Basket flower vase of "Hatchet-case" shape. Momoyama period. private
collection.

Plate 19. Katsurakago Hanaire
Flower vase named ttKatsura 

Basket". Momoyama period. Kosetsu Museum
of A¡.

Plate 20 (a) Kiji Tsurube Mízusashi
urùacquered wooden well-bucket type frresh-water container. Momoyama
period. Konnichian.

(b) Iga Mízusashi " Yaburebukuro"

Iga-ware fresh-water container named "Broken sack". Momoyama period. The
Gotoh Museum.

(c) J6-ô Imogashira no Mizusashi

Potato-shaped fresh-water container, Na nfun wate, unglazed stoneware.
Momoyama perid. Tokugawa A¡t Museum.

Plate 21. Shigaraki Onioke Mízusashi

Shigaraki-ware "Devil's Bucket" style fresh-water container, known also as
"Jô-ô's Shigaraki". Momoyama period. Yuki Museum of Art.

Plate 22. Kuroraku Chawan "Kamuro"
Black RaÈ¡¿ tea bowl named "'\üom-out", by Chôjirô. Momoyama period
Fushin'an.

Plate 23 (a) Shíno Chawan "Furisode"
Shino-ware tea bowl named "Long (hanging) Sleeves". Momoyamaperiod.
Tokyô National Museum.

(b) Kuroraku Chawan "Shíkorobiki"
BlackRa/c¡r ûea bowl named "The hrlling of ArmorNeckplates", by Chôjirô.
Momoyama pedod. Konnichian.

Plate 2.4 (a) S/¡iro Ten¡noku Chøwan

White terntok¿ tea bowl Late Muromachi period. Tokugawa Art
Museum.

(b\ Shukô Seiji Chøwan "Aosu.dare"

Shukô's celadon æa bowl named "Green reed-blind". Southern Song dynasty.
Fujia Museum of A¡t.

Gl Ô¡do Chawan "Kizeemon"

I-arye ldo rype þa bowl named Kizaemon. Early Yi dynasty, Korea. Daitokuji:
Kohôan.


