5. Notes on the Metrical Structure of the Poems

5.1. Quantitative analysis
The poems included in this collection have been recorded from oral performance, and
the oral realization therefore constitutes the most natural basis for their metrical
analysis. One possible point of departure is the scansion which often gives prominence
to the metrical stress. The first poem of Text IX is a striking example of this feature;
the reciter declaims it very rhythmically:
IX 8a talga Syiix ib-11bs il-giix

b byiitin tabna 11-d-d&fan
IX 9a talga shiin u-kabb id-dhiin

b w-fog irdiinhum mtiin id-dan
This scansion suggests a metrical pattern which is mainly based upon an accentual
system. However, many poems give a spontaneous impression of being at least partly
based on a quantitative metrical structure. Thus, the scansion of the poem of Text II
does not give the same prominence to the metrical stress, but it is recited with natural
stresses. An analysis which does not pay attention to anything but the surface
representation of the poem would yield the following pattern:

IT 17a >il.bar.ha.ba.tin.“v.yii.ni.sa.ha.ra
N ey
b w.tig lir.ra.¥d.dib.mug.le.til.“€n.mad.rur
R SR SR
I118a >aw.wiah.‘a.dah.rin.ma.da.lib.ga.ra
N P e i I
b bi.$ah.ra.but.to.bat.xa.dét.li.dir
Y —— Ly y =

This kind of analysis on purely phonetic grounds, strictly based on the surface
structure, does not reveal any consistent pattern, however. As a matter of fact, it is
doubtful whether it should be applied at all. Even if the vernacular dialect spoken by
the reciter be used as the point of departure, its surface structure cannot afford a solid
basis for metrical analysis, which always refers to abstract models. Therefore the
underlying phonemic structure is likely to be a more relevant basis.
~ On the phonemic level, all final vowels of the dialect irrespective of their
etymology must be regarded as long. This of course also applies to the last syllable of
the hemistich, which traditionally is counted as prosodically long. In the dialect of the
reciter, the normal reflexes of the preposition bi- are b- (before nouns) and bi- (before
suffixed pronouns), the latter form often occurring before nouns as well, probably
lengthened analogously with fi. The same holds true of the majority of the
neighbouring sedentary and Bedouin dialects as well. In the two pairs of hemistichs
analyzed here, the preposition occurs in both forms, in different metrical positions.
Even if all final vowels are counted as long, the analysis still does not yield a
regular pattern. To reveal a more regular metrical pattern, some systematic changes in
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the phonetic shape of the recitation can, however, be rather safely done. Such a
change is restoring short vowels which disappear as results of synchronic processes,
an adjustment agreeing with the genitive phrase muglet il-<&n (— v — —) II 17b,
which in its local dialectal surface form is mugilt il-<én (v — — —). Here the
synchronic process of deleting short vowels other than /a/ in unstressed open syllables
is impeded by metrical reasons clearly bearing upon the syllable structure and not the
stress. That the word boundaries in a quantitative analysis as a rule must be
disregarded is a matter of course, but all further steps leading to a greater regularity
might seem arbitrary. Thus it looks unjustified to increase the number of short syllables
by restoring short vowels the disappearance of which is the result of a diachronic
process, or by adding short final vowels which do not exist in the spoken language.
Yet this is not totally ungrounded; as a matter of fact, such short extra vowels
sometimes occur both in recitation (e.g. IX 25-34) and, perhaps more commonly, when
poems are sung. The arbitrariness is reduced to a minimum when short vowels are
added in order to systematically analyze all overlong syllables (CVC, CVCC) that
occur in positions other than at the end of a hemistich as metrically representing the
sequence of a long (CV, CVC) and a short (CV) syllable. It must be pointed out that
this procedure does not imply restoration of any vowels which have been elided as
results of diachronic processes; rather, it only systematically splits overlon g syllables
into two syllables. After these kinds of mechanical adjustments, the above hemistichs
run:

II117a ’il.ba/ ra.hd.ba.tin/ ‘u.yd.ni/ sa.ha.ra
—_—— IV V— v ——
b [w.]tig lir/ ra.¥a.d9.ba.mug/ le.til. ¢/ na.mad.riir
V] ——/Vv—vv— /v —— v ——

IT 18a >aw.wa[h]/ ‘a.dah.rin/ ma.da.li/ ba.ga.ra

—/V——f—_ [y ——

b bi.§ah/ ra.but.to.ba/ ta.xa.dé/ ta.li.dar

—/V——— Vv —[v——
Now only hemistich 17a displays a regular pattern clearly akin to the tawil. The
regular quantitative pattern of the acatalectic tawil hemistich is as follows:

V—Xx/V—x—/v—x/v—v—
in which x stands for anceps (short or long), while the sequence v — in the beginning
of every foot is a fixed, unchangeable element of the foot (watid magma< according to
the terminology of al-Xalil ibn Ahmad). Compared with this pattern, the metre in 17a is
regular but shorter, both acephalic and catalectic. Also 18a is rather regular: <ali may
be read instead of <a-—as is actually done by another reciter of the same poeml—
and to the preposition b- a short vowel may be added as indicated above. The anceps
syllables are in both hemistichs represented by a long syllable, a feature VETy common
in the metrical pattern of Nabati poetry. In 17b the first short syllable fills the slot
reserved for the conjunction, i.e., it is metrically optional, a case characteristic of
orally transmitted Nabati poetry. The second foot remains too long, unless—contrary

1 Text I1 25, footnote.
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to the rules applied here—analyzed as /ra.ad. >ib.mug/. The third foot of line 18b
remains irregular as well, most probably due to some change in the original wording.

In most poems it is possible to find some verses which without any adjustments
display a regular metrical pattern. These can rather safely be used as a basis for
further metrical analysis of the remaining verses. In this way the metres of a majority
of the poems can be defined. In the following analysis the metrically most regular
verses occurring in the present poems are used as a point of departure. These are
followed by examples of possible ways to analyze verses which do not seem to follow
any regular pattern.

The rhyme pattern of Text II 17-25 is a regularly alternating AB AB AB (A -ara,
B -iir).

An alternative analysis is to regard the optional short syllable in the beginning of
the hemistich as a metrically irrelevant element. This yields the pattern

—_—Vy—f——Vv——Vv——

which can be regarded as a variety of the sari<, lengthened with a muraffal syllable.
This is the analysis proposed by AL-BARGUTI, who points out that this seems to be the
most frequent metre in Palestinian and Jordanian popular poems.2 On the other
hand, AL-SA<ID, who does not use the classical names of the metres, calls this
measure hilali, a pattern characteristic of the Hilali epics.3

Text I
Since the poem was sung, no regular quantitative pattern can be discerned, but when
analyzed according to the principles indicated above, the pattern of the acatalectic
tawil is revealed:
10a w-Cam sabgin ya §€x b-is-s&f ‘ugtha
w.tam.sd/ ba.gin.ya.§€/ xo.bis.s€/ fa.‘ug.to.ha
vV———fV————fv—— v —v—
10b rayyaht ahilha min imgadab <aligha
ray.yah/ ta.hil.ha.min/ ma.ga.dab/ “a.li.ga2.ha
—_—V——/V——/V—v—
l1a Cam sabgin ya §&€x 3allét mani‘ha
tam.sd/ ba.Bin.ya.§€/ xo.5al.1&/ to.man.“a.ha
—_— /) V———V——/v—vVv—
11b rayyaht ahilha min imgadab sahilha
ray.yal/ ta.hil.ha.min/ mo.ga.dab/ sa.hi.lo.ha
—_—V——f/V——/vV—v—
In order to obtain this regular pattern, at least one deviation from the systematic
restitution of certain short vowels has to be made: the word >ahl must be analyzed as
ahil. Occasionally it seems impossible to arrive at a regular pattern with a consistent
2 AL-BARGUTT, >Agani, p. 65.
3 AL-SA<ID, Al-8ir al-nabati, p. 46. According to him, this metre is the basic metre of Nabati poetry,

since its origins must be traced back to the rise of Hilali poetry. Correspondingly, he traces the poetic
koine of this genre to the dialect of the Bani Hilal, p. 27f.
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analysis, e.g.:
12a *itmann&tak maktiil ib-tali d“Gnana
to.man.ng/ tak.mak.tii.lo/ ba.ta.1i/ do.G.na.ni
Ve———— v/ V——[v—v—
Here both the pronominal suffix -ak and the word maktil cause metrical problems.
However, the same wording appears in the version published by AL-<UZAYZI. To take
another example, in 9b there are too many syllables in the first foot:

9b ma yirmih min il-fursan *illa tifilha
ma.yir.mi.[ho]/ mi.nil.fur.sa/ ns.’iL.1a/ ti.51.12.ha
———M/V——/v——v—v—

In 8a the extra syllables in the beginning may be explained as an exclamation not
included in the first line:
8a ya z&d bah il-xafa I-ydm ma b-damayri

ya.z&d: ba.hil/ xa.fa.’al.y5/ mo.ma.bs/ da.ma.’ir (?)

] ——/V———/v—v/v—v—
The rhyme pattern is a simple monorhyme -Ilhain the second hemistichs, once
deviating slightly (-igha 10b). The first hemistich once has the same rhyme (17a).

Text 11

51a kasirtum ginahi w-istadallét “agubku
ka.sir.tum/ gi.na.hi.wis/ ta.dal.Ie/ ta.“ug.be.kum
V——fV——— [V —— [V — v —

52a 13 tigta“u g€batkum “an biladna
la.tig/ ta.“0.ge.ba/ to.kum.“an/ bi.la.de.na
——/V—_——/V——/v—v—

This analysis gives a regular tawil pattern with an optional first short syllable, i.e., the
hemistichs are optionally acephalic. If adjustments of this type are accepted, less
regular verses can be analyzed as follows:
423 tilfi “ala stambiil w-idxul <ala 1-malak
til.fi/ “a.las.tam.bi/ la.wid-xul/ a.lal.ma.lak
—V—_— v —— v — v —
46a luh “€ltin gaddat min il-§a¢ w-il-ara
luh.“€/ la.tin.gad. dat/ mi.nil. 30/ “o.wil.‘a.ra
—V——v—— [y — v —
40a ‘awditin nagditin binit ‘ayir
‘aw.di/ ya.tin.nag.di/ ya.tin.bin/ t2.“a.yir
—V—V—— v ——
49a ya maxdin is-sabi¢ xallu yamino
ya.ma/ xa.di.nis.sab/ “a.xal.li/ ya.mi.noh
—V—— v — [y ——
The last two examples display a variety which is both acephalic and catalectic, a very
common line in both this and other poems approximately following the tawil metre. It
must be admitted, though, that many verses are more irregular, e.g.:
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4la w-gaddabtha darb il-ha ¥ tilga mawadi®
[w.]gad.dab/ to.ha.dar.bil.hag/ go.til.gd/ ma.wi.di¢

M—-V————V—y——

56a min ‘ugubkum hirrimna gazzt ir-ri§ b-il-gana
min.“ug/ ba kum.hir.rim.n3.gaz/ za. tir.ri/ ¥o.bil.ga.na
_f—_ fv—— [V —v—

43a w-ta‘fi “an ras i§-3igEi°¢ >ibin mazyad
[w.]Jta“.fI/ “an.ra.si8.3ig/ §1.ib/ na.maz.yad
M—— v ——

The second hemistichs display a shorter variety:

39b hurrin u-13-luh b-ir-r&ab mitdl
hur.rin/ u.1a.luh.bir/ ri.&4.ba/ mi.til
—V——v—v /v —

40b b-i§-50b ma yatra “aléha migil
bi8.36/ ba.ma.yat.ra/ <a.l&.ha/ mi.g1l
—/V———V—— v —

Some lines are more irregular, e.g.:

55b w-xadiina b-il-hilat w-it-tadbir
[w.]xa.dli/ na.bil.hi.1a/ to.wit.tad.bir
viv—/———— /v —— | —

It seems that a final vowel is here treated as short (xa.dii.na); the lack of a syllable at
the end may be due to a substitution of tadbir for an original tadabir or another word
of the same syllable pattern and ending in -il.

The rhyme pattern is a monorhyme (CiCil) in the second hemistichs, with one
deviation (tadbir 55b).

Text IV
3%9a ’il-lJam layamna bkarin harara
’il.1a/ mo.la.yam.na/ bi.kd.rin/ ha.ra.ra
e A A A pu—
35b w-hada zimani §ift bih it-ti€agib
[w.]ha.da/ zi.ma.ni.3if/ ta.bL.hit/ ti.€a.gib
V] ——/ v —— v ——
30c rab‘in ‘ala $of il-mi‘adi gililin
rab.“in/ “a.1a.85.fil/ mi.d.di/ gi.li.lin
—V————— [y ——
37d Cam dayya“at *igwad gabil zilali
Cam.day/ ya.‘at.’if wa/ da.gab lo/ zila.li
—fV———v—Vv /v —

The metre thus seems to be a variety of the catalectic tawil. However, irregular
hemistichs occur commonly:
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34a >il-‘&n “&ni ntarat maha
?il.&/ noa.“€.ni.”in/ ta.rat/ mi.ha

— I V———/V—[——

or: ——/v——/v—/——(‘€.nin.ta.rat)

22b >illi laww gillet ma%ahih yilgah
?il-1i/ law[w].gil.let/ ma.§3.hi/ ho.yil.gdh
—_—f———V——/V——

22¢ ya-wél ma ’aktar ‘aziitah ma‘ tanayah
ya.wé/ lo.ma.’ak.tar/ ‘a.zii.tah.ma¢/ ta.nd.yah
—— I V——V—— v ——

or: ——/V———/—v—/v——(“az.wa.tah)

The rthyme follows the pattern aaaA bbbA cccA, etc. However, there are several
deviations from the A rhyme (20d, 22d, 25d, 35d, 36d, 37d). The rhymes in lines abc
are regular except 33abc. In 41, -lha rhymes with -la.

Text V

The metre is a catalectic variant of the tawil:

15a w-min ‘agubhin ma dugt darr il-misa‘ib
[w.]min.“ug/ bs.hin.ma.dug/ to.dar.ril/ mi.sa.<ib
V] ——/—— v——fy——

15b w-nutbux “ala I-ma ma ndig il-gifara
[w]nut.bux/ “a.lal.ma.ma/ na.di.gil/ gi.fa.ra
vV]— v y—— v ——

In this poem, too, many lines are irregular, e.g.:

11a w-xallétna ya 3&x ‘ala bi‘irs bi‘irén
[w.]xal.l&/ to.na.ya.8€.xo/ “a.ld.bi.1.ra/ bi.‘1.rén
v]——/v———v/v—v—v/v——

11b >amma t-taldte b-imrahona ma yitobara
>am.mat.ta.la.té%.bim.ra.ho.nd.ma.yi.ta.ba.ra
—_—fV—_f—V—— V[V ——

The rhyme follows the monorhyme pattern in the second hemistichs. In the first
hemistichs there is a partial thyme (CiC/CeC), which occasionally occurs in a more
complete form (C&d 9a, 10a, 13a).

Text VI

The metre is a catalectic variety of the tawil:

5a ya racb-alli la-d-dana ma-rzamanni
ya.rd/ &a.bal.li.lad/ da.nd.mar/ za.man.ni
—_———— v ——

5b hin il-ihdad ilhin ‘an iz-zamil harras
hi.nil/ hi.da.dil.hin/ €a.niz.zam/ la.har.ras
i W A f g

4 Alternatively to be analyzed ta.la.tih.
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— Y

Nt anlv the metre but the thyme pattern as well differs radically frm.n .th.e CI?SSi.cal

The rhyme follows the alternating AB AB AB pattern; in 15a there is an occa-
sional deviation. Otherwise, the only license in the rhyme is the variation -anni, -inni,

-anna, -inna.

Text VII

The metre is a relatively regular catalectic tawil:

2la gal ’ibin g€t *inn harabat ‘€énoh an-ndm
ga.lib/ no.g€.tin[n].ha/ ra.bat. &/ no.han.nom
—_—fV— )y —— v ——

21b ‘abdallah ag-sabir ‘ala hukum walih
“ab.dal/ la.has.sa.bir/ a.la.huk/ ma.wi.lth
—V———V—— v ——

22a Cabdi wugi‘a ma tabi kill mat‘tim
tab.di/ wu.g1.¢a3.ma/ ta.bi.kil/ lo.mat.‘Gm
—_—V—_——fy—— vy — —

22b w-i8-8urb u-laww hii min halib il-mitali
wis.3ur/ bu.law[w].hii.min/ ha.li.bil/ mi.ta.li
—V—— v —— [y ——

The rhyme follows the regular alternating pattern AB AB AB, etc., with one ex-
ception (27b)

Text VIIT

The poem seems to follow the catalectic pattern of ramal:6

%a b-i§-8iga“a basilin ’inte l-wahid
bi%.5i.5a.<a7/ ba.silin.”in/ tel.wa.hid
—_V—/—v——[—v—

9b ’antaxika ya simiiw il-“abdali
>an.ta.xi.ka8/ ya.si.ma.wil/ <ab.da.li
—V——/—V——/—v—

13a ?alladi ba‘d watanhum b-iz-zahid
’al.la.di.ba/ ‘0.wa.tan.hum/ biz.za.hid
—vV—f—v——[—v—

13b 13 tura ‘Thum bi-“€n il-mikmali
13.tu.r3. 1/ hum.bi. “€.nil/ mik.ma.li
—V——f—V— [ — v —

The metre of this poem is rather regular, but some irregularities are found here also,
e.g.:

5 According to an alternative analysis, wu.§i.ah.

6 The classical pattern of acatalectic ramal dimeter iSX v —x /X vV —X//XV—x/xv — —,

7 Or: ¥i.ga.<ah.

8 The vowel of -ka can be analyzed either as short or long; if analyzed phonemically on synchronic
level, the vowel is long, if looked upon as a literary loan not to be analyzed according to the phonemic
system of the dialect, it is short.
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The thyme follows the monorhyme pattern in the second hemistichs (-&ba, -abi,
-#bin).

Text X
The metre is a catalectic variety of the fawil:
18a/26a  wallah u-tumm allah u-dinin b-atar din

wal.la/ hu.tum.mal.la/ hu.d.nin/ ba.tar.din

— IVN————fy—
This is one of the lines where no adjustments are needed in order to find a regular
metrical pattern. Significantly, this is a line which is formulaic in its entirety and often
occurs as such in Nabati poetry. Since it is composed of formulas exactly corre-
sponding to the feet of the line, it could alternatively be analyzed as four separate feet:

wal.lah / w.tum.mal.lah / w.di.nin / ba.tar.din

20a tar l-imzébag min ikfuf il-imgallin
ta.ril/ mo.z&.bag.min/ ko fu. fil/ mo.gal.lin
——fV— vV — v

20b w-ir-rith min kill il-Ziwanib itsaba
wir.rd/ ho.min kil.lil/ #i.wa.nib/ to.s1.ba
—— VY g

Examples of irregularities:

17a talfu “a-bu turki rif il-misain
tal.fi/ “a.bi.tur.ki/ ri fil/ mi.sa.&in
——V—— v

25b w-mugsab gidid alli 13 bi saraba
[w.Jmug.sab/ gi.di.dal.li/ 1a.bi/ sa.ra.ba
M——— v —

15a w-glimu “alehin b-ad-difafie <aglin
[w.]gl.mii/ <a.l&.hin.bad/ di.fa.fi/ ¢2.94.82.1in
M——/ v ——fy—v—

Analyzed consistently according to the same principles as the rest of the poem, this
hemistich displays a complete, acatalectic tawil thus differing from the general
catalectic pattern of the poem.

The rhyme follows the regular alternating pattern AB AB AB, etc.

Text XI

The metre is catalectic tawil:

8b w-IT illtin b-agsa damayir xafiya
[w.JIi.il/ 1a.tin.bag.sa/ da.ma.yir/ xa.fl.ya
M——/ vy —— jy—

9a >an-nafis ‘ayyat la tmaggid min iz-zad

>an.naf/ sa.“ay.yat.la/ ta.mag.gid/ mi.niz.zad
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—_fvV—_————v——

21b w->alfin sabah il-x&r w->alfin tahiya
[w.]>alfin/ sa.ba.hil.x&/ ru.”al.fin/ ta.hi.ya
V] —/———/V—— v ——

Examples of irregularities:

9 w-il-“€n “an laddet manamoha mi‘ayya
wil.“€/ na.“an.lad.det/ ma.nd.mo.hd/ mi.‘ay.ya
—_—V—_——V—v— /v ——

13b >al-marada yisrak w-iréa l-matiya
’al.ma.rd/ da.yis.ra/ ko.wir.fal/ ma.ti.ya
—_vV—f——v— v ——

21a >alfin hala b-rab‘i ‘a-gadd ramlin b-il-iblad
>al.fin/ ha.la.ba.rab.<1/ ‘a.gad.da.ram.lin/ ba.lib.lad
——fV—v——/V—vV——/V——

The rhyme follows the regular alternating pattern AB AB AB, etc., with one
deviation in 13a (-a¢ instead of -ad). In rhyme B, -iya and -ayya vary freely.

Text XII

The metre is a catalectic variety of the tawil:

16a w-dabbahhum sultan dibbin walad dibb
[w.]dab.ba/ ha.hum.sul.ta/ na.dib.bin/ wa.lad.dibb
V]——/———/v——v——

17a w-min ‘ugubhum galbi bah an-nar talhab
[w.]min.ug/ ba.hum.gal.bi/ ba.han.na/ ra.tal.hab
M—/v——v—— v ——

18b >agfa w-xallani b-dar al-midami
’ag.fa/ wu.xal.la.ni/ ba.da.ral/ mi.da.mi
—_—V————[v——

Examples of irregularities:

13a ya wannati tiwannétha tagta® al-galb
ya.wan/ na.ti.ti.wan.n&/ ta.ha.tag/ ta.al.galb
— /I V—v——/V——/V——

15a >a¥-8yiix idbahtihum malhum danb
>a¥.¥a.yl.xid.ba.hi.hum.ma/ la.hum.danb
—_V—_——V—— v ——

The rhyme follows the alternating pattern AB AB AB, etc. Rhyme A normally
consists of -Vb(b), but in 13a, 15a and 20a of only -b. In the last-mentioned cases the
rhyme is most unorthodox, since it implies the occurrence of an overlong ("super-
heavy") syllable of the type CVCC in rhyme position.
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Text XIII

The metre is a catalectic variety of the tawil:

10a >ams id-daha Sadd&t kiir in-nigiba
*am.sid/ da.hd.$ad.d&/ ta.kii.rin/ ni.gi.ba
—V—— [V ——

14b halu “aléya t-turk u-mali Sinfya
ha.li/ “a.lg.yat.tur/ ku.ma.li/ §i.ni.ya
— VN — v ——

15b mitwagghin yamm il-fgag il-xaliya
mit.wag/ gihin.yam.mil/ fa.50.gil/ xa.li.ya
—_—V——V——v——

16d ya $ex nifrak l-al-maxalig ‘azzam
ya.38/ xa.nig.rak.lal/ ma.xa.li/ gs.az.zam
— VNV v——

Examples of irregularities:

10d >al-“asir milfah dima3g i§-§am
>al.“as/ ro.mil.fa.ho.di.ma%.gi¥.8am
—_—V—— VYV ——

l1c w-agiil ya-hal allah u-ya-hal al-misarth
[w]a.gt.lo.ya.ha.lal.1a/ hu.ya.ha.lal/ mi.sa.rih (?)
V—V—V——/v—v—/v——

or: [w]a.gt/ ls.yah.]al.lah / w.yah.lal/ mi.sa.rih (?)
V—/V——— VvV —— [V ——

12¢ w-13 nahtisif amwalna laww gabat bih
[w.]1a.nah/ ti.sif.>am.wa/ lo.na.law[w]/ ga.bat.bih
v——/—_—fyy—————

The rhyme pattern of the poem is aaaA bbbA cccA, etc., with the exception of
13d. The last lines deviate from the common pattern.

Text XIV
The metrical pattern of this poem is rather irregular. Some hemistichs can without
constraint be analyzed as catalectic variants of the basit, popular especially in hgéni
songs.11
44b w-irgabna guntara la-d-def dom ihnay
wir.gd.ba.na/ gun.ta.ral?/ lad.de.fo.do/ mih.nay
—_—v—f—v—f v — [ —
45b ya x€lna ya hamad tar‘a b-mara‘ina
ya.x€.lo.nad/ ya.ha.mad/ tar.ab.ma.ra/ ‘i.na
—V—/—v—)——v———

11 Metrical class no. 36 in SOWAYAN, Nabai Poetry, p. 159f.
12 or gun.fa.rah.

160



Occasionally the catalectic basit rhythm is followed, but the catalectic last foot is

preceded by a regular acatalectic pattern:

45¢ w-la ‘€n min Sakkat id-dihban taht il-maragina
[w.]la.“€.na.min/ §ak.ka.tid/ dih.ba.na.tah/ til.ma.ra/ gi.na
M ——V————————]——

Some hemistichs display great irregularities:

46a hinna dom ma tahat basiritna
hin.na.dd.ma.ma.ta.hat.ba.si.rit.na
e e e R o e

46b w-1a dabbat rigilna ‘ala gasiritna
[w.]ld.dab.bat.rig.lo.nd.“a.la.ga.sl.rit.nd
v]————v— /v —v— /) ——

46¢ nami ya gasiritna b-siritna
na.mi.yd.ga.si.rit.na.ba.st.rit.na
———V———V—[——

The rhyme pattern is uncommon: AAAA BBB CCC AAA. It might be mentioned
that two or three listeners criticized the rhyme finding it somehow unsatisfactory,
perhaps because the Sammari type pl. fem. morpheme -ay (instead of -at) was felt
strange.

5.2. Accentual analysis
According to the above analysis, eleven of the metres can be regarded as varieties of
the catalectic tawil, one as the acatalectic ramal, one as the catalectic hazag, one as
an irregular basit, while one metre (poem IX 3-16) remains unidentified. Since the
metrical basis of the old poetry composed in Classical Arabic mainly is quantitative, it
would seem natural to base the metrical analysis of the present poems on syllabic
quantity as done above. In my opinion, it scarcely depends on mere chance that in
almost every poem there are several lines which unforcedly fit in regular quantitative
patterns. However, using a quantitative analysis as the sole basis for the metrical
patterns is rendered questionable by the numerous irregularities. A significant fact that
should not be overlooked is that the recitation of a majority of the poems does not
reflect quantitative patterns. On the contrary, the scansion often clearly suggests that
metrical stress is relevant to the structure, perhaps even more relevant than the
syllable quantity. Therefore an alternative analysis based on the number of stressed
syllables should also be tested.

The analysis of an accentual system could most appropriately first be applied to
poem IX 3-16, recited with a very rhythmic scansion.

IX 3a >awwal mibdiy / di&r allih
b ya lilah / ya ruhmén
4a >ana lli >agiil / ib-fib if<dl
b >ana magbiil / “ind 1§-§exdn
5a >imsallam naf / ib-fib il-gif
b sélin y15ri / min ‘addin
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6a gum yi gimil / §idd 1d-dilil

b >il->a§¢al madmag / 1d-dir<an
7a >iréab fogih / ya-bayy giddi

b Sarrig talfi / “a-l-bidwian
8a talga 3ytix / ib-l1bs il-gix

b byiitin tabna / I-1d-d&fin

In every hemistich four syllables are stressed, divided into two groups, but besides
stressing the last syllable of every hemistich, as well as the rhyme pattern aaA bbA
ccA, no additional regularity is to be found. Yet the auditory impression of the
scansion is remarkably regular. Only in a few cases does the reciter follow natural
stresses through a whole hemistich. The hemistichs may begin with an unstressed as
well as a stressed syllable, and the number of unstressed syllables varies between four
and two.

Another example of a rather distinct declamation is poem II 17-23, the pattern of
which follows natural stresses. In an analysis of this kind of scansion it seems
therefore appropriate to treat phonetic words as separate units exactly as in normal
vernacular speech, and not to extend a syllable over an open juncture. Thus, overlong
syllables (CVC, CVCC, CCVC) occur in all positions:

II17a >il-barha bétin / ‘uylini sahdra

b w-tigl ir-ra¥8d / ib-muglet il-&n madriir
18a >awwidh ‘a-dahrin / madali b-gara

b bi Sahr abu t-tobat / xad&tli diir
19a 18 ya-bin-“ammi / ya-‘aziz is-sikdra

b yilfinnak ha-l-xulfat / ma¢ §ummax il-x@r
20a hurr il-hardra / lli yisid is-sigéra

b w-illi ala rukba / min fog mashir
2la laww xayyariini / b-sildfin tibara

b w-bI bir-ra¥ld / u-§am<atak ya ’ibin mangfir
22a ma-xtar kid niir ‘&ni / ya-xiyara

b mithazzma mitlazzma / gilt mathir

The rhythm is composed of four natural stresses the last of which always falls on the
penultimate syllable in the first hemistich, and on the ultimate in the second. There is
some irregularity in the number of main stresses, and sometimes the natural stress is
omitted. Such a case is 22a, in which both kiid and nir lack main stress; the missing
fourth stress would most naturally fall on the vocative particle ya. Although it is pos-
sible, as shown above, to analyze the poem as a variety of catalectic tawil, a quantita-
tive metre, it seems justified to ask whether the poem, such as it is recited, more ade-
quately should be analyzed as being based on accents. The same is, in broad outlines,
true of all the tawil varieties in the present texts. Their scansion follows the natural
stresses, and additional short vowels are only sporadically inserted. Their metrical
structure may be characterized as hybrid: the surface structure is mainly accentual,
whereas the underlying structure reflects a basically quantitative metrical pattern.
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Poem VIII 5-15, above analyzed as a variety of catalectic ramal, also has a rather
distinct accentual scansion:

VIII 5a nibtadi bi-di¢ir xallag il-<abid
b fog sab¢ ibrii§ ragi ma‘“tali
6a min gardr il-habis ?allaft il-gasid
b mwaggafin min g&r haggin *alzami
Ta gult mali gér kassab il-hamid
b bi-gusir il-magid bali minzali
8a y& Sarif inte §-3arif w-inte sayyid
b sayyidin min sayyidin mitsalsali
9a b-i¥-§iga‘a basilin *inte 1-wahid
b >antaxTka yd simfiw il-“abdali

Here the metrical accent is totally independent of the natural stress. Besides the some-
what surprising stress on the syllable /te/ in 8a (the vowel is realized phonetically as
short), another striking irregularity is found: in some cases a stressed syllable is
immediately followed by another stressed syllable (Sb, 6b, 7a), which suggests that a
short vowel should be added in order to form a short unstressed syllable between the
stressed syllables: f6g —> foga, rif—> riifs, g&r —> g&ro, gult —> gulto. After
this slight adjustment, a regular stress pattern can be discerned: every second syllable
is stressed, and the lines can actually be divided into feet according to the ramal
pattern. The relevance of this metrical analysis is corroborated by the fact that, with a
few exceptions, the lines are recited as continuous units without separating words by
external junctures. Although the measure undoubtedly is based on syllable quantity,
the actual scansion of the poem is a combination of quantity and a very conspicuous
metrical accent.

Poem IX 25-34 was analyzed above as a variety of the catalectic hazag. Although
its scansion is mainly based on natural stresses, short vowels are rather systematically
inserted in order to avoid overlong syllables, cutting them into two syllables (CVCC
—> CVC.CV, CVC —> CV.CV), a procedure obviously involving a quantitative metre.

5.3. Discussion

The metrical basis of contemporary Bedouin poetry has been discussed in the context
of some major text collections and special studies devoted to this tradition. After the
pioneering work by WALLIN (1851, 1852), WETZSTEIN (unpublished, see SOCIN,
Diwan III, p. 8f.), SACHAU (1889), STUMME (1894), and HARTMANN (1897), SOCIN’s
Diwan aus Centralarabien (1900-01) is a large-scale study on the subject. In its
Einleitung a detailed metrical analysis of all measures found in his collection of more
than one hundred poems (over 2000 lines), mainly originating in Najd (Burayda,
“Unayza, al-Hasa; collected in Baghdad and Stq a$-Suyiix) is presented. Assuming
that the measure is based on syllable quantity, Socin establishes the varieties of
different metres, of which the majority (61 poems) are coined as 'new tawil'. Twelve
poems were composed in the ramal, three in the basit, seven or eight in the hazag, and
nine in the ragaz, while the remaining metres are unidentified. Having proved the
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correctness of the observation already made by WALLIN that short vowels were
optionally added without regard to whether the poems were declaimed or sung,13
Socin found it reasonable to write the poems down from scansion and dictation, and
only occasionally to let the rawi sing them. He also found it justified to add optional
short vowels (in italics) in his transcriptions in order to adjust the lines to the demands
of quantitative metres.14

In his study of the prosody of Nabati poetry, SOWAYAN finds the long discussion
by Socin "rather fuzzy and unrevealing". Pointing to the observations by Wallin and
Landberg concerning the necessity of restoring short vowels which are elided when
Nabati poetry is recited, and their failure to demonstrate in a systematic manner how
this was to be done, Sowayan undertakes to illustrate the procedure. According to him,
the metre is quantitative, the hemistich is the maximum unit of scansion, the syllable
the minimum unit; in scanning, word boundaries must be disregarded completely, and
the hemistich taken as one unit of continuous utterance. All consonant clusters must be
resolved except those at the very beginning or the very end of the hemistich. This is
done by restoring "metathesized or elided" vowels to their "original positions" to form
independent short syllables. Using this method, Sowayan arrives at an inventory of
fifty-one metrical patterns, almost all of which he identifies as varieties of the classical
metres.1d

In his recent extensive collection of Bedouin poetry from Sinai and the Negev,
BAILEY points out that Sowayan does not present "any consecutive lines of poems of
one pattern or another to establish that any given pattern was used in an entire poem”,
and, furthermore, that "most of the poems that he examined were [...] from the written
page rather than from live recordings, and could have been put into quantitative metre
by literate people who thought it more respectable than accentual metre."16 Basing his
metrical analysis solely on the recorded scansion, Bailey not only rejects the theory of
the quantitative prosody of the poems analyzed by him, but in fact of all orally com-
posed and transmitted Bedouin poetry in all times and places. As he states his opinion,
"it seems unlikely to the present writer that an illiterate person can compose poetry
according to quantitative metre, since this requires a knowledge of too many rules that
can only be comprehended by seeing the written word on the page." Consequently,
according to Bailey, the only thinkable metrical basis for oral poetry must be "accentual
verse, in which metre is measured [...] by stressed syllables in keeping with the
natural stress of conversation."17

It may be recalled that many, perhaps even the majority, of the poems circulating
13 WALLIN, ZDMG 6, p. 193.
14 The same method was already used by STUMME in his metrical analysis of Tripolitanian-Tunisian
Bedouin poetry, Beduinenlieder, pp. 24-47.
15 SOWAYAN, Nabati Poetry, pp. 152-162; this does not imply exact conformity with the classical
metres: "Although the prosody of Nabati poetry exhibits some differences from that of classical Arabic
poetry, the two are generically related, and their differences can be explained as the result partly of
linguistic changes and partly of a general tendency toward symmetry and simplification of the metrical
paradigm" (p. 160); SOWAYAN, ZAL 8, is for the most part identical with Nabati Poetry, pp. 152-162.

16 BATLEY, Bedouin Poetry, p. 397, n. 18.
17 BAILEY, Bedouin Poetry, p. 397f.
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at the present day among the Bedouin and their neighbours, most often through oral
transmission, but occasionally also in writing, were originally composed in writing.
This fact is also pointed out by SOCIN, with special reference to a common type of
Bedouin qasida, viz. poems of communication, which often are pet:itions.18 WALLIN,
who in the 1840s wrote down a few poems by the well-known Bedouin poet Nimr ibn
<Adwan (1746-1822/3), reports that Nimr not only knew how to read and write but he
also diligently studied Firizabadi’s Qamis in order to find elegant and impressive
words for his poems.1% On the other hand, much of Bedouin poetry is also composed
orally; a vivid description of oral composition among the Rwala tribe is given by
MUSIL.20 In the course of oral transmission, the difference between poems originally
composed orally and in writing tends to fade away, as both types are recited and
chanted without distinction, and different versions of both are occasionally written
down from recitation on pieces of paper or in copy-books.

Since syllable is the minimal metrical constituent, the syllable patterns in different
dialects should be looked upon as a most substantial criterion when considering what is
the most pertinent analysis of metrical patterns in different dialect areas. In the analysis
of the metrical patterns of Bedouin poetry in Northern Arabia and its periphery, due at-
tention has therefore to be paid to the different syllable patterns in different dialect
types. According to CANTINEAU, the dialects of the area can typologically be divided
into three groups: the ‘Anazi (Group A), the Sammari (Group B), and the pre-“Anazi
Syro-Mesopotamian (Group C) dialects. To these must be added Group Bc, consisting
of Sammari dialects influenced by dialects of Group C. One of the distinctive features
between these groups bears upon the syllable structure, which in Group A and Group
B is "trochaic”, in Group C "atrochaic”. In "trochaic" dialects overlong syllables as a
rule do not occur in non-final position, whereas such syllables commonly occur in
"atrochaic dialects”. Some instances provided by Cantineau may illustrate the differ-
ence: nageti ("trochaic") vs. nagti ("atrochaic"), négst&n vs. n#gtén, cdlbati vs. E4lobti,
and "trochaic" forms: x§im®%na, ris®na, fwih®na, >immana, >ummahatana, xwinakim,
>5xtana, yodorbiinakim (Cantineau does not give "atrochaic" counterparts to these
forms). There are two exceptions to the rule: (1) in the nominal patterns qatil- and
qaratil-, /i/ is elided and the resulting overlong syllable is allowed (3arbi, hawagbi,
baratmak, not *3arobi etc.), (2) overlong non-final syllables are allowed if the long
vowel is followed by two identical consonants (xw#nna, fwahhom, togerbinni; xwan®na
etc. also occur).21

In the territories of the ‘Anazi and Sammari confederations which cover the
greatest part of Northern Arabia and the Syrian Desert, the syllable structure follows in

18 SOCIN, Diwan III, p. 5f.

19 WALLIN, ZDMG 6, p. 192f.

20 MuUSIL, Rwala, p. 283f.: "A poem is but rarely written down. As a rule the poet's friends learn it by
heart, and others learn from them. Every Bedouin knows several poems but hardly ever the whole of any.
[...] If two Bedouins know the same verses of the same poem, they never recite them in exactly the same
way but change the original words and often whole verses."

21 CANTINEAU, Nomades I, pp. 114-116, II, pp. 156-164. He interprets the short vowels in these cases
as residues of Old Arabic inflectional vowels, which have lost their morphological functions.
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broad outlines the pattern applied above in the quantitative analysis. The exceptions
mentioned by Cantineau are too few to affect significantly the conventional syllable
pattern of traditional poetry. Consequently, it is evident that syllable quantity provides
an appropriate basis for the metrical analysis of North Arabian Nabati poetry.

In the Syro-Mesopotamian dialect area, on the other hand, the situation is different:
in order to follow quantitative metres, overlong syllables must be split into two by
adding short vowels in positions where they do not occur in these "atrochaic” dialects,
a procedure involving learned models. These models are, of course, not learned theo-
retically by reading books, but they are transmitted orally when reciters of poems learn
them from Bedouin who recite or chant poems following the "trochaic" syllable
structure of their own dialect type, which in broad outlines corresponds to the metrical
conventions of North Arabian Nabati poetry. This by no means implies that only poems
originally composed in the "trochaic" dialect area would follow syllable patterns suited
for quantitative metrics.

Direct contacts are certainly not the only way through which North Arabian
metrical conventions exercise influence on Bedouin poetry in the adjacent areas, but in
past centuries they must have been the primary channel for the rise and preservation of
a common poetic tradition cherished by all North and Central Arabian Bedouin, the
Syro-Mesopotamian tribes included.22 As the result of cultural contacts during dozens
of generations, quantitative metrical patterns can be imitated by composers and
transmitters of poetry far outside the area where they approximately correspond to the
syllable structure of the vernacular dialect. It is no wonder that imitation of structurally
alien patterns often leads to linguistic inconsistencies. Thus, interference from the
"atrochaic” syllable structure of the native vernacular dialect necessarily weakens the
quantitative pattern, and, accordingly, the stress is given more prominence. If the oral
poetic tradition in such circumstances is not supported by continuous contacts from its
core area, the logical result of such a development is a gradual breakdown of the
quantitative metrical structure. This might already be the case among the tribes of Sinai
and the Negev, whose poetry, according to Bailey, should preferably be analyzed as
being metrically based on stress.23

The present poems illustrate two important phenomena: firstly, transmitted by a
Christian villager, they are a good example of the important role of Bedouin culture
among the sedentary population of the area,24 and, secondly, their hybrid metrical
structure mirrors their peripheral position in relation to the core area of the tradition.

2, ¢.g., BURCKHARDT's report: “The people of Djof are famous for their poetical and musical
talents. Their poets visit the Acnezes from time to time, singing at the sheikhs' tents for a trifling
remuneration; but the Aenezes themselves never accept any reward for having entertained the company”,
Bedouins and Wahabys, p. 43.

23 DALMAN, Diwan, p. XXIIf., calls attention to the fact that the traditional quantitative metrical basis
in modern popular poetry often has given way to accentual metrics.

24 This may be compared with the observation that many of the narratives circulating among Central
Palestinian peasants in the beginning of the 20th century came from Transjordanian Bedouin, SCHMIDT&
KAHLE, Volkserzihlungen I, p. 16*. Lively cultural contacts are also reflected by linguistic adstrate or
superstrate influence that spread to the rural areas of Central and South Palestine from Transjordan during
the Ottoman reign, see, e.g., PALVA, Classification, p. 9f., a phenomenon paralleled by the gradual
Bedouinization of the Euphrates group of the Mesopotamian galtu dialects, JASTROW, Qoltu I, p. 42f.
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