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THE DECIPHERMENT

Basic Principles

The K-R classification of textual syllables as short
(hrasva), long (dirgha), or augmented (gygggg) is applicable
also to NJ syllables. With but few eXCe;tions (these involve
th, ph, pl, §, and g), J notational symbols are found only
on augmented syllabzes, which bear the musical phrases pri-
marily associated with the signs. If a symbol covers several
syllables of text, the preliminary syllables are either short
or long. It is obvious that the letter r of the numeral
notation originally indicated preliminary long syllables in
the J system, which must have made use of notation in figures
at one time. The following extract illustrates this notational
correspondence.

t1 ta
/ AGNAYIM SA- MO . . . .
l rx l23 2
Symbol t prior to t is always represented by the sequence
123. wi;h the E preliminary syllables shown by the seguence's
primary number. The preliminaries, comprised here of the word

agnayim, consist of one short and two long syllables, the
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latter designated by the letter r. The NJ chanters treat
syllables with short vowels closed by nasals as though these
syllables possessed long vowels. While preliminary short
syllables are usually performed rapidly (one or two tones each),
long syllables are more extended; however, they do not ordi-
narily have the ornateness of the primary syllable (the one
carrying the J notational syllable and, in the above case, the
sequence). If one or both of the long syllables in the quoted
example were to become augmented, the notation and musical
structure would be affected significantly. Let us suppose
that the first is augmented rather than long.
ca ?E ta
/ AGNAYIM SA- MO . . . .

1 r 123 2
Augmented 1 not followed by a secondary number has its counter-
part in symbol ¢; hence t is left with only one preliminary

long syllable. Now let us assume that this syllable is augmented.

ci ?a ta
/ AGNAYIM SA- MO . . . .
1 r . 123 2
Here ¢ itself encompasses a preliminary long syllable, while
t lacks preliminaries altogether. If both of the original
Iong syllables become augmented, this notation results.

ca ca ta ta
/ AGNA-YIM SA- MU . . . .

1 123 2
Oftentimes, especially in lengthy vacanas, certain long sylla-

bles are treated cursorily and thus cannot be aurally
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differentiated from short syllables. In such cases the symbol
s may be employed to denote absence of svara among the long,
as well as short, syllables included under it. The following

vacana exhibits this usage of s.

sai ta ta $a
/ AGNIM INDHANO MANAS AU HO AU HO VA HA-YI /.
5 r rr r r r T

In this case only the final r-designated syllable is treated as
a true long syllable. The others, encompassed by gg;. are sung
as short syllables. The NJ tradition must be cons;lted in
order to determine the syllable over which s properly belongs.
Evidently the sign always occurs as the fir;t symbol in a
vacana. It takes no independent number notation but utilizes
instead the first numeral associated with the following letter
symbol.

Sometimes the musical realization of a symbol involves
the addition, at the beginning, of an adisvara ("beginning
svara"). Adisvaras are connected only with signs found on the
first textual syllables of vacanas or on the first syllables of
stobhas, non-textual insertions in the chant. Symbols that
cover more than one textual syllable do not take adisvaras.

In the following example the first ta has the adisvara, since

the sign appears on the first syllable of the vacana.

ta ta
/ O-GNIH /.
5

It is sung in this way (adisvara underlined, as will be the

practice henceforth).
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lat++++L4ela3db3id++hc3d+5b3b3d+lce.
0

In the following vacana, however, ti, the first symbol, cannot
assume the adisvara for the reason that it includes more than
one textual syllable. The ensuing ta, on the other hand,
shows the adisvara, since the symbol appears on e, a stobha.

ti ta
/ AGNIM VA E /.
5 r

A word should be written regarding the compound symbols
listed in the Introduction. Ordinarily, the two signs implied
by a compound are distributed over two separate augmented
syllables. The compound sign j (k-y), for example, signifies
that y is found on the syllable bearing j, k on the preceding

augmented syllable. In other words,

ji
. . . UT I D VK . L ] L]
2 21
is the same as
ka ya
- L] L] UTI D VI L] L] . L]
2 2l

In a very few cases, however, the two signs are combined on a

single textual syllable, as in this excerpt:

dhu
/ GRNANO HAVYA-DA . . .,
1. rr 1231

which is the same as
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puy
/ GRNANO HAVYA-DA o & w
lrr 1231

It is the practice of this book to show the two symbols
forming a compound without designating the compound symbol
jtself. Hence p-y will always be substituted for dh. Manu-
script B.61 is the only source consulted that makes use of
compound symbols like j, dh, and so on. Compounds not found
in the traditional lists include k-c, gg;g, ?;g, E;@, n- h,

t-c, t-t, th-c, and §-pl. All of these are used only on single

augmented syllables and therefore are not dispersed over two
such syllables.

The music connected with a given symbol is determined
mainly by the symbol which follows. Therefore, the chain of
musical events takes place ordinarily from the end of the
vacana to the beginning and not vice versa. Sometimes the
following two symbols affect the musical disposition of a sign.
Less often the preceding symbol or both the preceding and
following symbols influence musical content. The contextual
realizations of the various signs are now given. Each is
illustrated by an extract from the chants analyzed in Part I.
Reference is made to specific syllables of chants by means of
a decimal system: 13.11-14, for example, refers to the
eleventh through fourteenth syllables of chant 13. Although
preliminary syllables are included in the extracts, the reader
should pay attention principally to the primary syllables,
those carrying the notational symbols. The notations given

are not necessarily the same as those of Part I but are based
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upon reconstructions to be presented later in this Part. The
"see also" references show extracts where the notation in
question and its musical execution appear in the same context.
0f the symbols for single svaras, only s and kru are absent
from the seventy-nine analyzed samans. Although s may be an
important notational component of the gayatram (see MNUC 321),
kru is exceedingly rare, appearing only once in the entire JGG

(see SC 159, note 1).

K
To symbol k corresponds augmented 2 not followed by a
secondary number. Signs t, th, and k-th are also associated
with this figure, but only under certain conditions.
(1) PFinal in the vacana or followed by final §.

75,34-35;: 2d2a++5b3b(1)(2-3)3d++5b3b3d+4c+++ *, from
0 VA

ka
¢ & » 0 VE K
2r

See also 34.7-8, 59.40-41, 64.23-24, 64.33-34,
64 .39-40, 75.20-21, 75.34-35.
(2) Followed by k.

69.9-12: le lakc3d--4c3d--4ec7c, from
CI TRA@ RA DHO

ki ku
/ CITRAM RADHO AMARTTIYAM A . . . .
2 r r r

See also 22.13-17, 25.24-25, 34.,24-29, 50,12, 56.35-36,
57.36-37, 59.38-39, 61.24-28, 63.11-12, 63.48-49,
64.10-11, 64.41-42, 71.12-14, 71.30, 72.12-14,
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72.29, 75.15-19, 75.26-33, 76.15, 76.32.
(3) Followed by kh.

L5,16-18: 2a(2)3e3b(1—2)(3)+403d--2e433tﬁ403d+40, from
Y1 MA HE

ki kha na
« « « YIMAHE VA- YAM /.
op = 3231+ 5
See also 8.7-9, 8.20-22, 8.30-33, 27.12-14, 50.13-17,
56.37-41, 57.38-42, 66.34-36, 66.39-42, 67.31-35,
70.28-29, 72 JM4-9, 72.15-19, 72.30-33.
(4) Followed by ¢ prior to t, th, y, or §.
a. 32.10-12: 1lald2a++5b3b3d1f 1b3b4ec3d, from

Iy PNA VX
ki ca Fa
/ KPMVI"NIVAD K . . .
2r 1 123
b. 16.6: 1la2eka3b+3b3d, from
NO
ca ka ci tha
/ MA-NO YAMAT PARE-MAC . . . .
1 2 I 2r
c. 26.19-21: la3d--2et+hclhalat+bctbclha3b(1-2), from
YA YA STO
ki ca ya
. [ . YIYR STO‘MI&I RU 1] [ 1] -
2r r 1 2l

See also 65.12.

d. 29.9: lat+++2a2alatbc+le+3b2e, from
VAN
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(6)

(7)
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ka cr 8§a
/ VANDADDHYE AGNIN NAMOBHA-YIH /.
2 1 r ¥ r

Followed by ¢ prior to c or k-c.

a. 51.12-14; 1lat+2e 2ela3b+lec3d+lc, from
SA TYA DHARM

ki ca cl
/ SATYADHARMMANAM ADDHVARE /.
2 lr

b. 63.13-15: 2e --2e2e3d+5b3b3d+lc, from
YI @A DE

ki ca kac
+ + « YINA DEVA S0CI-SE . . . .
2 1 l2
See also 64.12-14,
Followed by final c.
25.26-30: 1la2dlat+++5b3b3d+-- 1b --lat++ic5a5¢(1-2), from

RU DRA YA DR ST
ku ca
. « « RUDRAYA DRST-KK@ ygam
2 r i

See also 1.27-29,
This occurrence of k signals these hand positions on the
primary syllable (SC 225, second textual syllable):

(1) kamiltti, adhah (2) kamiltti, madhyam

(3) kamiltti, daksina, upari.
Followed by final ?.

22.18: 3e(3)4a3b++l4c+, from
HA
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ka Fi
G Wi HRVI§KRTK-H e
21 1§

(8) Followed by t prior to kh, t not on a stobha.
20.7-9: la2a--++5b3b3d--1b3b+, from

0 Ji SA
ki ti kha
/ OJI.SE-YI G’R NR"NTR ] L] (] .

2FE ¥ 15 3234

See also 23.11-12, 58.25-28 (before a pause), 61.29.

(9) Followed by t prior to kh, % on a stobha.

37.26-28: 1lalble lat+5b3b7c+, from
YI SVA TA

ki ?a kha pla
« « « YISVATA AU HO BE /.

2 13 3,4, Yg
See also 4.30-31, 21.24-26, 27.24-25, 29.32, 65.34-36,
70.35-37.

(10) Followed by t prior to c.
66.,17-18: 2a 2a++bctlicla3b(1-2), from

TA PA
ka ?5 ci ca
/ TAPANO DE-VA RAKSA-SA . . . .
2 1r 15 1

(11) Followed by t prior to t.

6.18: lalc++4c3d, from
PAN
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(13)

(1%4)

(15)
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ka ta tu
. . PANYAYA OYI SAMIDDHA- § . . . .
2 1r 15 1r 123

See also 25,12-13.
Followed by t prior to t, t not on a stobha.

43.9-12: 1a -- 1f 1b4a3b++hc, from
PRA TI SMA DE
ki ti ta
/ PRATI SMA DEVA RISA- TAH e
2 1 123 2

See also 4.22, 22,26, 68.7.

Followed by t prior to t, t on a stobha.

13.10: lat++++6d+3e3b+he3b3d(1-2), from

PA
ka 1 ta
/ PRHI VISVE AU HO . . . .
2 :1 r 123 2

See also 76.16-19, 76.33-35.
Followed by t prior to p.

61.9: 2a+++2a+hc++hc+3b2e, from

PR
ka tu pa Sa

/ PE-HE UTA DVITE- YIYA- YX /.
2 1r T l23 1; 1234 3

Followed by ? prior to kh-n.

17.36-37: 23 2a+++5b3b+3b3d++, from
GI RA

ka t3  khan
/ GIRK 11X i ,

2 1 123 23#3
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See also 65.34-36.
(16) Followed by t prior to t-c.

72.37-393s 2d2a++5b3b3d2e --Lc7c, from
K VI VA

ki ?a tac
/ K VIVA-SK HE . « o &

2r 123 23

(17) Followed by t.

5.22-233 la++++hc3d+--+6a3b+++3e3b+3d+3e+3b+, from
0 AU

ka ta ta

. .. OAUHO VA /.
2 24 2%
o 3 3

It is sung in the same manner as t before 1.
(18) Followed by th.

55.1: lat++2a2a3ib++he+ld(1-3), from
0

ka tha 8a ?E
/ 0 HO VR - Y I HUVK - - . .
2 r 3 iy ir 15

See also 30.34, 55.19, 55.38.
(19) Followed by p (except p prior to pl pl).
71.15-17: la2e----lbc(1-3)(4)++lcke3d+, from

TR RR TA
ki pa pla na Sa
. . . TAR RTAH KAVE- YIR HA HA-YI /.

See also 28.30-32, 30.13, 34.30-31, 71.31-32.
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(21)

(22)

(23)
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Followed by p prior to pl pl.

71.44: 1lal2elal3b+lc3d+lc, from
NTI

ta ka pa pla pla
. « « HL NrI vO BE DHA- SO /.

See also 74.30, 75.40, 76.45.
Followed by ph.

31.31-33: le lat+ldc3d--2e++4cla3b(l-2)
DRA VA SA

ki pha §a
/ DRAVASA- Sk BU /.
2 35 r
See also 55.16.
Followed by y.

65.18: lat++ld4c7c, from
TA

ka ya pa
. . . TR“"R 0 YE . L] L] .

2 2y lpq
See also 12,17-18, 35.11-12, 56.23-29, 63.20-21,
64.19-20, 66.25-26, 68.31-32, 69.13-17, 69.25-26,
70.11-12, 70.23-24, 73.14-15, 78.10-13, 79.11-14,
Followed by medial §.

63.50: lalde++3d(1-2), from
DI

ka ka Sa ?E khan
/ KADI-DI-HI ILX BHA s

2r 1l 123 23“,3
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See also 64.43,
(24) Followed by t-t.
68.43: la++Zc;c, from
%A
ka ?a? kha
. + . SA-RBU- DHA ¢ oo e
213 3,y
See also 69.35.
(25) Followed by t-t.

77.30-31: lakc3d+ * 2ela3b+ic3d+lc, from
MA YAU

ka tat
« « « MA YAU VA v oe s s
2r 232
See also 77.19-20.
(26) Followed by th-c.

29.18: lat++++2a2a2a3b++lc+b6e(1-5), from

SAM
ka thac
/ SAMMRK- JA_ N L] L] L] .
2 ©r Zr

3
See also 38.32-35.

KH

Letter kh has as its numerical counterpart the sequence

323&’ which appears as 3%%%% on final syllables of chants.

(1) Final in the vacana.
11.29: la+3d++4c3d++6b2e3d+++++2c2a2a2b(1l)(2) *, from
YA M
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+i kha
/ NA VEDI- YA- M //.
5
1 v ij 32345

See also 2.37, 7.40, 13.33, 20.31, 22.38, 29.38,
32.42, 33.39, 49.30, 59.43, 62.41, 68.52, 69.4k4,
The use of kh as the final and/or sole symbol in the

coda or nidhana sections of chants signals the corresponding

33545+ Which the K-R singers call svéra. Occasionally

1111 111
12345 and 2345

former apparently is associated with the compound t-kh,

are incorrectly substituted for it. The

while the latter probably should always be replaced by

1111
323ks"

Final kh elicits the following series of hand move-
ments on the primary syllable (SC 229, seventh textual
syllable):

(1)-(2) uparistha, vama, madhyam (3) uparistha, daksina,

madhyam (&) uparig?ha. vama madhyanm (5) uparig?ha,

daksina, madhyam (6) uparistha, vama madhyam

(7) malartti, upari (8) malartti, adhah (9)-(12)

malartti, madhyam, kagakku.

(2) Followed by kh without the adisvara.
76.23-24: 1lc2a+--+3d+4c3d++6b2e3d++++6a3b+, from
HA E
kha kha
«..-H E MADHO- R . .
3r a5y 3T 3pa
See also 29.23-24, 76.39-40.
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(3) Followed by kh with the adisvara.
4L2.9-10: 1latlbec3d--2ela3b3d+6b3d3d++++2a2a3br+lc+++, from

0 HA

kha kha §a
.. .0 HA 0O HA /.

3r a3y 234
See also 42.21-22,
(4) Followed by n.
10.18: la2e£a3b3d++6b2e3d++4aja, from

FRA
kha na
- . . PRK“ YAI?I /a

See also 3.19-21, 15.19-21, 18.16, 18.20, 20.13,
21.15, 23.17, 27.15, 29.25-29, 30.23-27, 30.30-32,
30.41-45, 37.17-20, 39.8-10, 39.18-20, 41.6-8,
b1.14-17, 45.19, 48.7, 48.17, 48.26-29, 50.10, 50.18,
54.5-7, 54.13-15, 56.17-18, 57.32, 58.31, 59.6,
61.20-21, 61.32-35, 61.45-48, 62.19-25, 66.37,

67.36, 68.21, 70.17, 70.30, 72.10 (abbreviated),

72.20-21, 72.34.

Although the concluding motives 4a3a suggest the
counting procedure (4a is a compound of 2b2b), it has
been shown (SC 231, final textual syllable) that the
following hand postures are characteristic of kh in this
context:

(1) malartti, upari (2) malartti, adhah (3) kamiltti,

upari (4) kamiltti, madhyam (5) upari§?ha, dakgi?a, adhap

(6) uparistha, vama madhyam (7) malartti, vama, upari.
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The notation 323b5 is suggestive also of kh followed
by £. Whether n or § is the appropriate symbol can be
ascertained by Eonsultation of the manuscripts or by
listening to the music.

(5) Followed by t.

76.25-26¢ lat+ldc--3d+lc3d++6b2e3d+++6a3b, from
MA DHO

kha ta
. . . MADHO- R NNA PA /.
3r 323u 3 23
See also 76.41-42,
(6) Followed by pl.

a. 26.27-28: 2a 2at+++Uc3d++6b2e3d++++2b2b2b3a, from
§1 ko

kha pla
/8Ik o YI-LX //.
See also 4.33, 8.34-36, 21.28, 27.27, 37.30,
56.42-47, 57.43-46, 70.39.

b. 67.38: lela+++2b2b3b+hc3d+8b3d++2a2a3b+, from
0

kha pla ta Sa
/ 0 HA HA HA-YI /.
323& 3r 2 23
See also 67.47, 67.56.
(7) Followed by tr.

41.23-25: lat--2a--+++5b3b3d++4c--3d+4c3d+6b2e3d++++
R HI RA Sk

2b2b2b3bt++, from
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khi tra
. RHIR A-Ssk- Di- M //.

3 r 323u 5656
See also 42.29-32.
(8) Followed by final short § without preliminary long
syllables.

6.11: lelat++7b3bt++5b3b+ 3d+++6b3d3d++++2b2b2b3b(1-2),
GHA

from

kha 8a
/ GHE- NAT /.

323u 5
See also 45.1-3.
(9) Followed by augmented § without preliminary long syllables
(§ vefore k, ph, or tr excepted).
a. 38.3-4: 1lakc(1l-2)(3-4)3d+4cka3b3d+lc+lc, from

U vo
kha $a
.U Vvo V& /.

See also 1.38, 8.10-12, 8.23-25, 28.3-4, 28.8-9,
28.20-21, 30.9-11, 31.8, 38.13-14, 38.18-19,
38.29-30, 39.5, 39.15, 39.32, 42.11, 42.23, 48.20-2L,
52.30, 53.46, 54.27-28, 73.10-11.

b. H43.1-4: lelat+ --+++4a3b+5b3b3d+hc--2e3d+Lcka3bld+
A GNE RA KSA

.

Le+le, from
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khi S$a pli
/ AGNE RAKSA  NO AMHA- SAH /.
3 v r 354 5 br #5
See also 44.1-4, 60.1-4, 74.1-4.
Symbol kh in this context produces these mudras when the
adisvara is present (SC 226, first textual syllable).
(1) malartti, vama, adhah, kanakku (2) malartti,
vama, upari (3) malartti, daksina, adhah (4) malartti,
adhah (5) malartti, upari (6)-(7) malartti, adhah
(8) uparistha/malartti, daksina, upari (9) kamiltti
adha@
(10) Followed by augmented §, without preliminary long syllables,
prior to k or ph.
a. 55.11-14: le+2e --++lbc--2e3d+4cha3b3d+icle(1-3)(4),

KA SYA NU NA M
from
khi §a ka

/ KASYA NO- NA- M PA-RI . . . .

3 r 3234 3 2
b. 55.29-32: le la++++2b2b3b--++hc--2e3d+4chal3b3d+be++hc,
DHI YO JIN VA
from

khi $§a pha
/ DHIYO JIN-VA- SI SATPA . . . .
1 ¥ 3234 3 b4

(11) Followed by augmented §, without preliminary long syllables,

prior to tr.

22.30-32: 1le la++++2b2b3b+5b3b3d+hc+2e3d+ke3d+8b3d++
KA YA STHA
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2a2a3b, from

khi $§a tra
/ KA YASTHA- YI- RE- N /.

3% a5 636
See also 55.48-54,
(12) Followed by final short § or final augmented § with one
or more preliminary long syllables.

7.33: lat+lbce3d+b6b2e3d++++2a2a2a2b, from
50

kha §i
SU AU HO VA /.
g OF ¥
See also 1.33-34, 2.30-31, 6.6-7, 7.1-2, 11.22, 13.29,
14.2-5, 19.41-42, 20.24, 21.3, 23.30-31, 25.19-20,
29.34, 32.36, 33.31-32, 39.28, 49.23, 51.8, 52.8
(abbreviated), 52.17, 52.26, 53.42, 54.23, 62.31,
68.45, 69.37.
When kh precedes §i on au ho va, the series of hand
movements standard for final kh is produced (SC 225,
seventh textual syllable; 229, first textual syllable).
(13) Followed by §-pl.

18.18: lat+++4aa++licla3b3d+d4cle, from
MU

kha Sapl kha gé
/ MO- RDDHNO VA- YISVE /.

3234 5 o34 5
See also 56.11-12, 66.43-45,
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¢
Letter ¢ is represented in the numeral notation by
augmented 1 not followed by a secondary number. Hand move-
ments accompanying the symbol are inconsistent and must await
further investigation.
(1) Final in the vacana.

51.16-19: 1la+3d--1ble la+5b3b+lde3d++ *, from
NA MA DDHVA RE

cl
o o I:IIM ADDHVARE /.
ir

See also 1.19-20, 1.30, 14.17-18, 14.21-23, 17.23-2L4,
17.34-35, 25.31, 31.28-30, 34.16, 38.38-39, 57.24-25,
78.23-25, 79.26-28.
This motivic pattern does not hold if final § follows.
(2) Followed by k.

a. 68.42: lalbec(1l-3), from
]

ca ka tat
. . . ﬁ-SR-RBﬁ L] . . L]

1 2 15

See also 8.16-18, 27.11, 45.15, 56.33-34, 57.34-35,
66.24, 67.29-30, 69.34, 71.27-29, 72.26-28, 76.30-31.

b. 16.5: lat+lbe3d+, from
MA

ca ka
/ M-K‘— NO . LI B )
1 2

See also 60.24,
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This second type is found when ¢ occurs on the first

textual syllable of the vacana.

(3) Followed by kh.

56.16: lat++l4ct+3b3d, from

CA

ca kha
. « « CK DAKSA 5 ke

13 33
See also 29.21-22.

(4) Followed by final ¢ or by ¢ prior to k, t, or th.

a.

73.19-20: la7c2elba3b+lb, from
RA SVA
ca ci tha
/ RASVA CAX NA UPAMA-TE /.
1 r 2r T

See also 51.15, 66.21-23, 71.24-26, 72.23-25, 78.34,
79,41,

18.9: lat++dc++3d5b(1-2), from
A
ca ca tha
/ ATHARVVA NE . . . .
1 2

See also 76.29,

(5) Followed by c prior to y or §.

60.9: la+3e3bdc3d, from

PA
ca cl ya ta

/ PRHY OTA DVITAYIYA-YA /.
1 r 2 2l 1§

See also 26.6.
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(6) Followed by t.

a. 79.42-43: 1a3d--4e++1b, from

A MR
ca ti khan
. AMRTAM ILZ BHEK /s
1r ly3 24,3

See also 32.13, 32.40, 44.9-12, 60.30, 67.43-45,
77.33-34, 78.35-36, 79.42-43.
b. 21.17: lat++ldcle3d, from

YA
ca Fu
/ YAJISTHAM RNJASE
1 r r 1

23
See also 2.35.
This latter type is used when ¢ is found on the first
textual syllable of the vacana.
(7) Followed by t.
32.32-33: lakc(1l-3)(4)4c3d, from
SA MU

ca ta
. SAM0 E /.

1r 2%
3

See also 32.22-23, 55.8-9, 55.26-27, 55.45-46.
(8) Followed by medial th.

54.18: lat++l4cle3d, from
GO

ca tha
/ GO"SE—TI - [ ] [ ]
12r »
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See alSO 6.2?"‘28' 18010-111
(9) Followed by final th.

63.28-29: lalbec(1-3)(4)2e, from
SA MI

ca tha
/ SAMIDHA-NAH /.
1 2r r

See also 49.12-13, 64.25-26, 73.21-24.
(10) Followed by p.
4s5,25-27: 1lc2al2e3d--+4c3d+5b3b+he3d+, from
RA MA GNA
ci pa
/ RAM AGNA ©
1Ir r 1234
(11) Followed by y.

26.223 3b(3)++4c+3b3d(1-2)(3), from
o v

ca ya pa
. e MA? RU-DRA
1 2) 1,4
See also 19.28, 20.16, 49.7-8, 58.33, 58.38, 60.10-13,
63.32, 63.40-41, 64.29, 64.35-36, 65.13-14, 68.23,
73.27, 77.14-17, 77.26-28, 78.30-31, 79.35-36.
(12) Followed by §.

24 .,14-15: 1b3b(1-2)(3)3d++, from
RDDHI YA
ca S8a
. DDHIYA VAYAM i
1 r
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See also l1.6-7, 1.15-16, 2.19-20, 5.14-15, 8.14,
19.16-17, 23.9, 25.7-10, 26.7-9, 29.10-16, 31.18-21,
34.20-22, 45.7, 45.9-10, 45.15, 48.10-11, 57.18-20,
59.29-30, 61.38-39, 62.28-29, 74.13-14, 74.20-23.
Followed by k-c.
63.16-17: labc(1-3)(4)++4c7c, from

VA so

ca kac

. « . VA SoCI-Sk
1 1,

See also 31.10, 64.15-16, 70.7-8, 70.20.
Followed by t-c.
22.22: la++2a+lec7ec, from

0
ca ?ic
/S OYI YA YU-R + o = &
1 1r,

See also 46.18.
Followed by th-c.

35.7: la+++4e3b3d, from
i

ca thic
/ ADDHVARA- NI-M . e e
1 2r 2r3
See also 12.13, 68.27, 69.21.
Followed by p-y.

15.11-1L: 1alf =---=1b4a3b+3b3d+, from
A GNA I TTHE
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cl pay pa $a
/ AGNA ITTHETA-RA GI- RAH /.
1 137 1p34 3

See also 37.9-12.

T

With t are associated the sequences 15, 13, and 123.
(1) Final in the vacana or followed by final §. Notation:
15, known as karsana or prenkha in the K-R system.

60.16: 1b5a3d+5b3b3d+lc++, from
YA

?a
s w8 YR ofe
13
See also 1.12-13, 1.24-25, 7.25-28, 12.20-21, 13.25-26,
20.18-19, 22.7-8, 22.19-21, 35.21-22, 49.11, 49.17-19,
56.31-32, 58.5-8, 58.16-19, 60.17-19, 60.27, 66.28-29,
67 .46, 68.25-26, 68.34, 69.19-20, 69.28, 73.29-30,
78.16-17, 78.33.
Mudras connected with t in this context (SC 223, tenth
textual syllable; 22&,_eighth textual syllable) include
(1) kamiltti, upari (2) kamiltti, madhyam (3) kamiltti,
adhah (4) uparistha/kamiltti, upari (5) uparistha/
kamiltti, madhyam (6) kamiltti, adhab.
(2) Followed by k. Notation: 15.

70.14: 1lallc?7c, from
YA
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ta ka kha na Sa
. « YR ASYA RA- YA-YI /.
13 7 33, 5
See also 22.9-12, 64.22, 64.31-32, 64.38, 66.30-33,
70.14, 70.27, 75.24-25,
(3) PFollowed by kh not on the stobha au ho ba or represented
by 3%%&%. Notation: 15.

10.16-17: la--2ela3bt+lc3d+lec, from
I VA

ta kha na
-« « IVA PRA- YAM /.
113 33 5
See also 1.32, 2.28-29, 6.5, 13.27-28, 18.13-15,
19.40, 20.10-12, 21.10-14, 23.13-16, 23.27-29,
25.17-18, 28.1-2, 28.6-7, 28.18-19, 32.35, 38.1-2,
38.8-12, 38.16-17, 38.24-28, 39.13-14, 39.26-27,
41.1-5, 41.10-13, 41.19-22, 42.25-28, 48,.5-6,
48.13-16, 52.5-7, 52.14-16, 53.41, s54.1-4, s54.9-12,
56.8-10, 57.26-31, 58.29-30, 61.18-19, 61.30-31,
61.41-44, 68.19-20, 76.22, 76.38.
(¥) Followed by kh on the stobha au ho ba. Notation: 13.

21.27: lat+2a++bc3d+ldc, from
AU

’ ta kha pla
« v« AU HO BA /.
13 33y %5
See also 4.32, 27.26, 37.29, 70.38.

(5) Followed by kh in the final vacana of a chant (where kh

is
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llll).

represented by 323&5 Notation: 13.

33.36-38: 1le latlc3d+--2ela3b++lc, from
VI VA SVA

ti kha
/ VIVASVA-BHI- H//.
17 18 e
See also 2.36, 7.37-39, 11.26-28, 22.37, 49.29,
62 .40, 68.51, 69.43.
The accompanying mudras (SC 229, sixth textual syllable)
are
(1) malartti, vama, upari (2) malartti, adhah
(3) uparistha, daksina, madhyam (k&) uparistha, vama,
madhyam (5) uparig?ha, dakgiga. madhyam.
(6) Followed by c. Notation: 13.

57,15-17: lakec(1-2)(3-4)+5b3b3d+--+4¢c3b3d+, from
GI RA CA

Fi ci §a
. . GIRA CE DAKSASA-YI /.
lr 15 1r
See also 14.10-16, 14.19-20, 25.5-6, 31.16-17,
32.30-31, 34.10-15, 34.17-19, L6.11-12, 46.16-17,
60.29, 66.19-20, 74.18-19.
(7) Followed by t. Notation: 13.
6.19-20: lale+3d--++4ct+ldc3d+, from
YA YA
ta tu ta
. . YAYA OYI SAMIDDHA- S S§T /.
Ir 17 1r 123 2
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See also 1.31, 19.31-32, 22.5-6, 22.9-12, 25.3-4,
25.14-16, 31.13-15, 35.20, 39.23-25, 46.9-10,
47.,9-10, 47.20-21, 49.16, 58.1-4, 58.10-15, 63.23,
63.34-35, 63.43, 74.16-17, 75.22-23.
Mudras required for t in this context (SC 225, fourth
textual syllable) ar;
(1) malartti, daksina, adhah (2) kamiltti, vama, adhah
(3) malartti, daksina, adhah (&) uparistha, madhyam
(5) uparistha, vama, madhyam
Followed by t. Notation: 123, a type of gggigﬁg in K-R

nomenclature.

10.7-8: la--2eba3btldc3d+lec, from
A TR

?5 ta
/ ATA- YITHIM /.

11,52
See also 2.13-16, 2.23-25, 3.23, 4.16-19, b4.23-25,
6.21-25, 7.11-12, 7.14-15, 9.4-5, 9.12-14, 11.10-16,
12.7-11, 13.11-14, 13.16-17, 16.12-14, 19.19-22,
19.24-25, 19.33-34, 19.36-37, 21.18-22, 22.27-28,
26.11-14, 32.14-15, 32.25-28, 33.21, 33.23-24, 35.14,
36.19-20, 37.6-7, 40.11-17, L0.22-25, 43.13-15,
43,17-20, L44.,13-15, 47.5-7, 47.17-18, 60.31-32,
63.24-25, 63.36-37, 63.44-45, 67.21-27, 68.8-9,
68.11-13, 68.16-17, 68.35-39, 69.29-31, 73.17,
73.31-36, 76.20, 76.36, 79.17-18, 79.38.

Symbol ? before t apparently demands the following hand
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postures (compare SC 227, tenth textual syllable; 228,

fourth textual syllable; 232, second textual syllable):
(1) kamiltti, adhah (2) kamiltti, madhyam (3) kamiltti,

upari (4) kamiltti, adhah (5) kamiltti, upari

(6) kamiltti, madhyam (7) kamiltti, adhah.

(9) Followed by p. Notations 123.
la --+4c3d+-- 2ela3b3d--2e++4cla3b(l-2), from

59.10-14:
YI RA GI RA CA
sa tu pa
/ GEYIRA-GIRA CA DAKSA i W ow %

Ir T r l23 1r 1234

See also 10.25-26, 61.10-1L,

(10) Followed by bh. Notations 15.

lat+++2at++6b3d+1b3f4a3b+1b, from
st

ta bhi ta 8a

/ SU- ADDHVA-RA- M HR-BU /.

15 2 T l23 2

79.293:

(11) Followed by y. Notation: 15

78.26:+ lat++2at+le7c, from

s
ta ya bha
/ SU-ADDHVA- RA-M /.
i3 2y 13

Notation: 15 or 123.

Mol

(12) Followed by medial §.
2e+3d--2e3d+, from

31.23-2L;
A GNA
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ta 8a
¥4 AGNA- Yi@ e e
llzr
See also 1.9-10, 1.21-22, 32.19-20, 55.5-6, 55.23-24,
55.42-43,
The notational sign following § apparently determines
whether the preceding ? is shown as 15 or 123.
The following seri;s of mudras is called for (SC 223,
sixth textual syllable; 224, fourth textual syllable):
(1) malartti, vama, madhyam (2) malartti, vama, adhah
(3) malartti, vama, madhyam (4) malartti, daksina,
madhyam (5) uparistha, madhyam (6) kamiltti, vama,
madhyam.
Followed by k-th. Notation: 13.
L7.,11-14¢ 1a+1la(l-4)(5-10)(11)+7c--2el4a3b+idc3d+4ct, from

HO YI GA YA
ti kath ta
.« « « HOYI GAYA HO TRAM NAVYA e e e .
ir rl; r i) 123

See also 47.22-25,
Followed by kh-n. Notation: 123.

43.23-25: 2a --+4c3d--2ela3b+lc3d+4c, from
JA RO DA

ti khan
/ JARO DA- HA Fa

lr 123 2343
See also 5.29-31, 6.30-32, 9.21-22, 12.24-26, 14.24-25,
15.23-24, 24.,22-24, 44 .21-23, 46.21-23, 47.27-29,
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51.24-26, 58.40, 60.35-37, 63.52-53, 6k.45-L6,
65.37-38, 72.42-4L, 77.35-37, 78.37-39, 79.4h-L6.
(15) Followed by t-c. Notation: 13.
24.10-11: 2e2a++5b3b3d--2e++4cka3b(1-2), from
DO SA
ta tac
/ DOSA- VASTA-R .
i1r 13 1r 1r,
See also 24.18-19, 74.9-10, 74.26-27, 75.11-12,
75.36-37.
(16) Followed by t-c. Notation: 1

23"
65.31-32: la2e--2ela3b+lc3d+lc, from
DA YA
?5 tac ki
. DAYA HR NTA GONAM . . . .
1 123 23 2r r

See also 5.9-12, 5.18-20, 44.17-19, 72.40.

N
To letter n corresponds ;he pure p_h_ krti numbers 3 or 5.
(1) Following kh and either final or before final §.
Notation: 5.
18.17: lat+++2a2a3btbc++, from
TA
kha na
. NDHE- TX /.
3234 5

See also 10.19, 15.22, 18.21-22, 20.14-15, 21.16,
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23,18, 27.16, 29.30, 30.28, 30.33, 30.46, 37.21,
39.11-12, 39.21-22, 41.9, 41.18, 45.20, 48.8-9,
48.18-19, 48.30, 50.11, 50.19, 54.8, 54,16, 56.19,
57,33, 58.32, 59.7, 61.22-23, 61.36, 61.49, 62.26,
66.38, 67.37, 68.22, 70.18, 70.31, 72.11, 72.22,
72.35-36.
The 32345 arrangement also indicates kh followed by
§, the musical realization of which is slightly different
from that of n:

52.31: lat++++2b2b3b++ *, from
PA

kha $8a
/ U- PR //.
3291 5
Unless J manuscripts are consulted, the appropriate ren-
dition of 323u5 can be ascertained only from the oral
tradition itself.
Follows kh and precedes t. Notation: 3.

3.22: lat++++++2c2alat+ba5alb+3b+++6b3d, from
Sk

khi na ta
/ NI HO-TA SATSA . . . .
31 33 3 1z
These hand postures are applicable to n in this circum-
stance (SC 232, first textual syllable}:
(1)-(2) malartti, daksina, adhah (3) malartti, adhah

(4) malartti, vama, adhah (5) malartti, upari.
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(3) Final or followed by final §, after p, and without pre-
liminary long syllables. Notation: 3.

30.16: lat+++4e3b+1b3b, from
HA

pa na 8a
. . . DEADDHYO HA-YI /.
1ir 1234 5
See also 7.21.
(4) Follows p and has one or more preliminary long syllables.
Notation: 5.
50.21-22:; 1lela--+4c3d, from

SE HE
pa ?5 8a
/ DE- RSE HA-YI /.
1p4y Sr

Under this circumstance it is quite possible that n
after kh is treated similarly, though examples of ;his
usage do not occur in the analyzed chants.

(5) Followed by ph or n-ph. Notation: 3.

L2.1: lat+++++2b2b2bld, from
A

na pha
/ A-GNE . . . .
3 4

See also 42.3-5, 42.17, 59.3.

T
To letter t corresponds augmented 2, augmented 5, or the

sequence 23, known as pranata in the K-R traditions.
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(1) Final in the vacana or followed by final §.

a. 51.22-23:+ 1la3e(1-2)(3)5a3d+4c3d+5b3b3d+4c+ *, from
A MI

sa ta
/ DEVAM AMI /.
2r r

See also 59.33.
When one or two t symbols are the only notational

signs (excluding §) of an internal vacana, the numeral

notation consists solely of the number 2 if the previous
vacana has concluded with 1 or 2. The music is the same
as though 5 were the notation (see below). It goes

without saying that, unless a stobha is involved, the

occurrence of 2 as the only notational numeral in a vacana
calls for the corresponding t, not k.

b. 9.1-3: lat+++4adbr--+++8b(1-2)(3-8)3d++4c3d++5b3b3d+

FRE STHAM VA
Let+++++1f *, from
H
ti
/ PRESTHAM VAH /.

5r P
See also 1.2, 2.4-6, 3.7-9, 4.7-9, 5.1-4, 6.1-4, 8.2,
10.5, 11.4, 12.1-3, 13.8, 15.7-9, 16.3-4, 17.11,
18.6-8, 19.10, 20.5, 22.1-4, 23.6-8, 23.23-26, 25.2,
26.5, 28.16-17, 28.27-29, 29.6-8, 30.7, 31.6, 32.8-9,
33.13, 35.6, 36.4, 37.4, 39.2-4, Lo.7-10, 45.23,
L6.6-8, 47.3-4, 48.2-4, L49.4-6, 50.5, 51.1-4, 52.2-L,
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56.3-4, 57.3-4, 61.8, 64.9, 66.15, 68.5, 69.8,

71.9-10, 72.1-3, 75.7-9, 76.12, 77.9, 78.7-9, 79.9.

When one or two t symbols are the only notational
signs (excluding §) of the opening vacana of a chant, the
numeral notation consists solely of the number 5. The

symbol t appears often in the opening vacanas (prastavas)

of chants. Usually it is found alone or coupled with

another t notation. In these opening vacanas the K-R
system frequently uses numeral 4, alternates numerals 4
and 5, or even occasionally introduces the sequence 56'
For example, one vacana has the J symbols t t § but the
following contemporary numeral notation:

Lr or r 4 5 5
/ TVEN TVAN NO AGNE MAHO6BHAIH /.

Obviously, there is no need whatsoever in the J system for
this alternation of numbers or the imposition of the
sequence. Numeral 5 alone is sufficient to indicate the
desired musical structure (augmented E;ggygi L ordinarily
denotes J symbols ph or 1). -

c. 76.27-28: lat+++lb--5a3d++4c3d++5b3b3d++1b3b+++ *,
RNNA PA

from
kha ta
. + « MADHO- R NNA PR /.
3r 32 314, 3 2
Medial or final t after kh is notated 2, but a prelimi-

nary syllable bears numeral 3 so that atikrama from 4 to
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2 can be avoided.

d. 32.24: lelat++2a2ala3b3d++ic3d+5b3b3d+hc++ *, from
E
ca ta
. HOVR E /.

1r 25
See also 55.10, 55.28, 55.47.

e. 16.15: 1la+dc3d++4e3d++5b3b3d++le--+ *, from

STHA T
ti ta
. CIT SADHA- STHAT /.
i 123 2

See also 2.17, 2.26-27, 4.,20-21, 4.26-27, 6.26, 7.16,
9.6-7, 9.15, 10.9-10, 11.17, 12.12, 13.18, 19.26,
19.38, 22.29 (abbreviated), 26.15-16, 33.25-26,
35.17, 36.21, 37.8, 40.18-19, 40.26-27, 43.16,
L43.21-22, 44,16, 47.8, 47.19, 63.26, 63.38, 63.46,
67.28, 67.54-55, 73.18, 73.37, 79.19, 79.33, 79.39.
Medial or final t (or t before final §) after % or bh
is notated 2, which cannot be confused with the 2 ;orre-
sponding to k due to the presence of the t or bh counter-
part 123 (E before k is represented by 153.

f. 65.28: lalc3d+lc3d+5b3b3d+he+--+ *, from
NA M

phi ti ta
. « YI MAGHA-VANO JANA-NAM /.
L 5r
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g£. 5.25: lat++3e3btr+lct+5b3b++3d+++++ 70+ 3b++3d++ et
VA
ldlblat++ *, from

ka ta ta
. .. OAU HO VE /.

2o Oa
2r 3 3

See also 60.34.
h. 16.20: lat+lc3d+4c3d+5b3b3d+be++ *, from

KA
bhi ta

/ AGNAYI TVA- M K& /.
1 r 1 2

23
Symbol t after bh is treated in the same way as t
after t (see e above).

2 67juo-41= la3e(1-2)(3)5a3d * 2e3d+5b3b3d+lc, from
HA HA

kha pla ta 8a
i 0 HA HA HA-YI /.
3234 3r 2 25
See also 67.49-50, 67.58-59.
jo 67.54-55: L4d(4)+lat+--3e3b3d+4c3d+5b3b3d+4c+++1f *,

N v i
from
kac ta
/ DU-RO-NAYU-H /.
11, 23

Hand positions appropriate to the situation (SC 222,
second textual syllable, reproduced in VM) include

(1) matakki, malartti, upari (2) matakki, malartti,



207

madhyam (3) malartti, adhah (4) malartti, upari
(5) malartti, madhyam (6) malartti, adhah (7) malartti,
madhyam (8) kamiltti, upari (9) kamiltti, adhah
(10) uparig?ha/kami;tti, daksina, upari (11) uparig?ha/
kamiltti, madhyam (12) kamiltti, adhah.

(2) Followed by k. Notation: 2 or 25.

76.43-4k:  l1a2a(l)(2)+4c3d++3d+5b3b3b3d, from
MA YA

ta ka pa
. « « MA YANTT VO
3 2 123
See also 21.23, 57.6-7, 59.36-37, 70.34, 71.43.
(3) Followed by kh. Notation: 25.

73.7-9: lat+--3e(1-2)(3)5a3d+4c3d+5b3b3d+4c, from

VR DHA ME
gﬁ ti kha
/ A NO AGNE VAYOVRDHAM E RA-YA ¥ OB
2r r r 25 3231+
(4) Followed by c. Notation: 2 or 23.
69.32-33: 1la3e(1-2)(3)5a3d+3d3d3b+4cla, from
¥ VAM
ti ta ca ka
/ ADYE DE- nvﬁxy I"J-gi e e e
1. » 123 2 1 2

See also 68.40-41,

(5) Followed by t. Notations: 2 or 23.

9.20: lat+bc3d+3d+5b3b3b3d--+, from
THA N
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bhi ta ;a
/ AGNAYI RA- THAN NA VK o g § @
1 r 123 2 1r 123

See also 7.13, 10.13-15, 19.23, 19.35, 22.35-36,
32.29, 33.22, 49.27-28, 53.39-40, 56.6-7, 62.36-39,
68010, 68 118, 68 0“'9-50, 69 .141'1"‘"1'2, ?6 021’ ?6 03?0

Followed by t. Notation: 2, 5, or 25.

8.1: lat++++4ela3b3d++Lc3d+5b3b3d+l4c, from
0

ta ta
/ OGNIH /.
5

See also 1.1, 3.4-6, 5.24, 10.3-4, 11.1-3, 13.4-7,

17.7-10, 18.4-5, 19.7-9, 20.1-4, 23.1-5, 23.21-22,

26.1-4, 30.3-6, 31.2-5, 32.2-7, 33.11-12, 35.4-5,

35.15-16, 36.1-3, 37.1-3, 45.21-22, 46.4-5, 50.1-4,

59.32, 60.33, 61.4-7, 64.6-8, 66.12-14, 68.3-4,

69.3-7, 70.32-33, 76.9-11, 77.4-8, 78.4-6, 79.6-8.
Hand movements are identical to those accompanying final
t (SC 222, first textual syllable; 230, sixth textual
syllable).
Followed by p. Notation: 2 or 23.

53.14-15: 1lc lake3d+3d5b3b7c, from
HU VA
ta pa
/ HUVA HO YR

2 23 123#

See also 3.24-25, 53.1-2, 53.27-28, 62.7-8, 67.3-8.



209

(8) Followed by medial §. Notation depends on symbol
preceding t and following §.
56.14: lclat++delba3b3d++3d+3e3b3d+, from
HA

ta 8a ca
L] L] L] HK- YI CK - L] L] .
2% 1
3

See also 32.16-16, 68.14.

TH

To symbol th corresponds final 2r or 2r immediately
before a change of numeral.
(1) Final in the vacana.

49,14-15: 3e(3)2blat++5b3b7c+, from
HA VYA
ca tha
/ AGNIR HAVYR /.
i1 2
See also 63.30-31, 64.27-28, 73.25-26.
(2) Followed by final c.

1.18: lat+++++2a++++3d1lb, from

HA

ca 8a tha ca
/ GRNA-NO HEAVYADX /.
1 r 2r 1

(3) Followed by ¢ prior to k.

b5.12-14: 1a5c(1-2)(3-4)(5)--+5b3b7c+, from
DYU MA M TAM
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thi ca ki
« « o« DYUMAM-TAM DHA-YIMAHE . . . .
2 r r 12rr *

See also 27.9-10.
(4) Followed by c prior to th.

12,435 lclat+++++2a2a2a3b+, from
GNE

tha ca tha
/ GNE MA- HO . . . .
2r 1 2r

(5) Followed by t prior to kh.
18.12: 1la2a+3b3d, from

NA
ca ca tha ti kha na
/ ATHARVVK NAYIRAMA-MNDHA- TR /.
1 2r 1 13

2 3234 5
See also 21.9.
(6) Followed by t prior to t.

35.19: la+++2a++4cla, from
i

tha ta ta
/ ACHR NAPTRE /.
2r 15 1r 13
Whether or not the la+++2a++ beginning is an adisvara is
debatable.
(7) Followed by t prior to %.

a. 12.6: lat++3btlct+lc, from
HO
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tha tu ta
HUBHIH PAHAYI VI- §SVi /.
2r 1lr r P l23 2

See also 2.22.

b. 16.11: la++3b++lc+lb, from

A
ca ka ci tha ?i ta
/ MA-NO YAMAT PARA- MAC CIT SADHA- STHAT /.
1 2 1 2r 1 1 2

23
This second example reduces final 4c to 1b.
Hand positions accompanying th in this context
(SC 228, first textual syllable) are
(1) uparistha, daksina, madhyam (2) uparistha, vama,
madhyam (3) uparistha, daksina, madhyam (&) uparistha,
vana, madhyam (5) malartti, upari.
(8) Followed by t prior to p.

10.23-24: 2a--++4c+lcla3b(l), from
A GNE

tha ta pa Sa
/ AGNE RATHA- N NA VE /.
(9) Followed by t prior to kh-n.

12.22-23: 1lc2a+lat+lc++le+r, from
MA RTTYA

tha ti khan
/ MARTTYASYA ILA  BHA Fa

2r r 1 123 231+3
See also 5.26-28, 6.29.



(10)

(11)

(12)

(13)

sequence 1234, which K-R singers label a type of karsana.

Followed by p.

30.35-36: 3a(3)la--+1b4a3b+3b3d, from

RA JAM
ka tha pl
/ SAMMRAJAMTAM ADDHVARA p
2 rr T 123u

Followed by short § prior to k.
26.17: lat++++2a++3dlb, from
YA
tha Sa ki ca

/ YRJNI-YAYK STO-MEM . . . .
2r 1 2r r 1

The la++++2a++ portion may be an adisvara.

Followed by short § prior to t.

55.39-40: H4d(4)la--+4c3d, from
HO VA

ka tha 8a ?é §a

S 0 HO VESYT HUVE-YT & « o -«

2. r ¥r lz

See also 55.2-3, 55.20-21.
Followed by t-t.

54.19-20: lala--+4c+lcla3b(1-2), from

SA TA
ca tha tat kha
/ GO-SE-TA YASYA TA .« »
1. 21 I A 15 3234

P
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Symbol p is represented in the numerical system by the
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Since the tonal schemes associated with p are very similar to
those connected with kh (323u), one is tempted to conclude
that one of these symbols simply should be replaced by the
other--the similarity of the signs in the grantha script hints
that confusion could have arisen due to the inexpertness or
carelessness of scribes who perhaps misunderstood the notation.
However, the hand movements employed by the NJ refute this
theory. For example, p and kh are sung in nearly the same way
when they occur before final § on a single augmented syllable.
In this context symbol p makes use of these manual motiong
(SC 231, fourth textual syllable):

(1)-(2) malartti, adhah (3) malartti, upari

(&) malartti, adhah (5) kamiltti, upari (6) kamiltti,

adhah (7) kamiltti, adhah (8)-(9) kamiltti, madhyam

(10) kamiltti, daksina, madhyam (11) kamiltti, upari.
But symbol kh employed in the same situation is accompanied by
the following gestures (SC 226, first textual syllable):

(1) malartti, vama, adhah, kanakku (2) malartti,

vama, upari (3) malartti, daksina, adhah (4) malartti,

adhah (5) malartti, upari (6)-(7) malartti, adhah

(8) uparistha/malartti, daksina, upari (9) kamiltti,

adha?.
On the other hand, another phrase shared by p and kh is sung
to hand movements common to both symbols. When p precedes
final pl, for instance, these motions are executed (SC 232,

fifth textual syllable):
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(1)-(2) uparistha, vama, madhyam (3) uparistha, daksina,
madhyam (&) uparistha, vama, madhyam (5) uparistha,
daksina, madhyam (6) uparistha, vama, madhyam
(7) malartti, upari (8) malartti, adhah (9) malartti,
upari (10) malartti, madhyam (11) malartti, adhah.
Positions (9)-(11) are replaced by kanakku when kh occurs
before §i on au ho va, a stobha; othe;wise. the movements are
the same. It may be assumed that kh before final pl duplicates
postures (1)-(11) above in their entirety. It is a possibility,
therefore, that some manuscript appearances of kh are mistakes
for p, and vice versa. But the available manuscripts are
~usually in unanimous agreement where they designate one sign
or the other; therefore, no attempt will be made to settle
upon one particular symbol as the rightful representative of a
certain series of hand positions.
(1) Followed by kh.

30.37-40: 1a 1f --1b4a3br+1b3b--3d+1b3b3d++6b2e3d+++
TA MA DDHVA RA

2alie2a++, from

pl khu
. . TAM ADDHVARA AU HO VA I HO
1 Tr 1234 3¢ T T 32314,

See also 30.18-22.
(2) Followed by c.

61.37: lat+3e3bt+bc3d+8b3d++2a2a3b+, from
PL

pa ca $a
/ PA- HI HA-YI . . . .



(3)

(&)

(52

(6)

(7)

Followed by n.

30.14-15: 3b(3)1b3b+3b3d2ela3b3d++6b2e3d+++4a3a,
DA DDHYO

pa na Sa
. . DEDDHYO HA-YI /.
1r 123h 5
See also 7.18-20, 42.13-16, 50.20.
Followed by *.
62 .4-6: la--1b--2a3d+4c3d+8b3d++2b2b3b, from

A GNA E
si pi ta

/ PAHI NO AGNA E- KAYR . . . .
1r r 123@ 3 25

Followed by medial ph.
65.20: 2e3d+4c3d+8b3d++++2b2b3b(1), from

YA
pa phi
Ll L] L] YK- YI MAGHA-VR . . " L]
1234

Followed by final ph.
26.24: 1a3d++4cla3bl3d+lctlet+, from

DRA
pa pha
. . . DRI‘— YJTL DR /t
1oy

See also 57.10.
Followed by final pl.

L43.27: latr3e3b+lc3d+8b3d+++2b2b2a3a, from
0

215

from
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pa pla
/ 0 YI- 1R //.
1234 h5

See also 3.26, 5.33, 6.34, 12.28, 14.28, 15.27, 17.41,
24 .27, 40.28, L44.25, 46.26, 47.31, 51.28, 58.43,
60.40, 63.55, 64.48, 65.40, 67.61, 72.46, 77.39,
78.41, 79.48.

(8) Followed by medial pl.

71.45: la++4c3d+8b3d+++2b2b3b, from
Vo

ka pa pla pla
. NPT vO BA DHA- SO0 /.
See also 28.33-34, 30.48-50, 3b4.1-L, 35.23-24, 37.24,
45,28, 50.27-30, 61.50, 71.18-19, 71.33-34, 71.38-41,
73.41-43, 74.31, 75.41, 76.46.
(9) Followed by tr.

36.22-24: lela--++bc+lc2e3d+l4c3d+8b3d+++2b2b3b+, from
SA HA SVA

pi tra $a
/ SAHASVA- TA- YI /.

1r la3, 56
(10) Followed by § without preliminary long syllables.
15.17: la+3d+4kcla3b3d+dc+le, from
GI
pa Sa
.« «GI- RAEH /.
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See also 3.17, 10.27, 37.15, 59.15-16, 59.21-27,
61 * 15"16 .
(11) Followed by § with one or more preliminary long syllables.

24 ,1-3: la--+++lbcrtlhc--3d++he3d++6b3d3d+++++++2b2b2blc,
U PA TVA

from
pi gu
/ UPR TVE- GNE DIVEDIVAYI /.
1 r 123u 5r r r
See also 27.1-3, 34.32-33, 62.9, 63.1-3, 65.1-2,
67.9, 70.1-2.
(12) Followed by §-pl.

53.3: lela+++2b2b3bt+lc3d * 6b3d++++2b2b3b(1-2), from
HO

pa gupl ni 8a
. . . HO- YI SAN NO DE- VIR ABHISTAYA-YI PR
1234 5 B £ L

See also 53.16, 53.29.

PH
Letter ph has as its numerical equivalent augmented L,
short 4 (with preliminary augmented or long syllables), the
disjunction 3 to 5, or the sequence 35. However, 4 represents
#, not ph, if pl or §-pl precedes.
(1) Final in the vacana and found on an augmented syllable.

57.11-12: la --+4c3d3d+++4e3b+1b3b+ *, from
HI YA



218

pa pha
« «+ « E- HI-YR /.

1oay
(2) Final in the vacana, on a short syllable, and encompassing
a preliminary augmented syllable.

26.25-26: latlc3d+3d++++++6d3b+bet+--++ *, from

YA DR
pa pha
« « « DRA- YA DR /.
1oy

(3) Final in the vacana, on a short syllable, and encompassing
a preliminary long syllable.
55.17-18: 7a(7)5¢3d--3ala+ *, from

NA ST
ka pha
. - L] RT"NK“SI /I
23r 5

Here ph is designated not by 4 but by atikrama of the type
3 to 5 in order to avoid the skip 2 to 4.
(4) Medial in the vacana, on a short syllable, and en-
compassing a preliminary augmented syllable.
42.7-8: labec3d+3d++--2a+, from
YA SI
pha kha kha 8a
e « « YE-SI 0 HA 0 HR /.
3T a3 3oy 5

See also 42.19-20.
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(6)

(7)
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Followed by kh prior to n.

59.5: lat++++5b3b3d+3b3d+, from
Vo

pha kha na §Sa
« « « VO GNA- YA-YI /.

4 3234 5
Followed by kh prior to §.
14.1: lc2a+++2a2a2alibt+++3a++3d+++, from

E
pha khi §1
/ EHY T SU BRA-VA- gKYI TAYI /.
L 3r 3244 5T r

Although ph appears on the first textual syllable of the
vacana, the adisvara is absent. Perhaps the reason for
this is that the opening motives, lc2a+++2a2a2alib, are
practically identical to some adisvara configurations and
that repetition of this scheme is considered inappropriate.
Followed by n.

L2,2: lat++++2a2a2a3bt++++3a+++3d++, from

GNE
papha  m
/ K-G NE M[?LJL MK . - L] L]
3 &% 3%

See also 59.1-2.
Another example, from the well-known yajMayaj¥iyam or
agnistomasama, shows that all available manuscripts are
occa;;onally incorrect in their notations of a particular

passage. The manuscript syllables, along with the numeral
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notation of the printed edition, are as follows (from

na na pha kha na $a
/ YAJNA- YAJNA VO GNA-YA-YI /.
L 35 uB 23 L 5
However, the rendition of NJ shows that the probable
original notation is

pha na naph pha kha na $a
/ YAIJNE-YER- JNA VO GNA- YA-YI /.
L 3 43 L 3234 5
This interpretation is sustained when comparison is made
with the first vacana of the vamadevyam (see SK 399),
which has a similar number notation but shows ph rather
than n as the first symbol and designates ?;gg rather than
2 as ;he equivalent of 43. -
(8) Followed by t.

65.21-243 3b(3)+--+--+ 1ld2a++2a2a3b++3at++3d+, from
YI MA GHA VA

pa phi $1 ta
« « « YA- YI MAGHA-VANO JANA-NAM /.
123 Sr

(9) Followed by ph.

L2.6: lat++be+3b2elb, from
Al
ni pha pha
. . . M[?:_[_JI M“HAP:‘I YK-SI L] . ) []
3r L

See also 42.18.
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(10) Followed by final § and not preceded by k.

55.34-35: la 1b--3b2e3d, from
SA T PA

§a pha &a
« o« « ST SATPATAYI /.
3 4 s5r

(11) Followed by final § and preceded by k. DNotation: 35.
31.34: 3b(3)++++8b3d+3e3b3d+, from

SA
ki pha $a
/ DRAVASE- SX BU /.
2 r 35 r

Numeral 4, the usual ph counterpart, cannot be used here

due to the law forbidding atikrama from 2 to 4.

BH

No justification can be found for use of the symbol bh,
which appears to have the same functions as ?: bh is chanted
in exactly the same ways as ? and has the id;ntical parallel
K-R notations (13 and 123). " One may surmise that bh is an
invention of the Tamil brahmans, who utilize, in conjunction
with it, a particular movement of the hand known as mardana
(SC 144). However, like the NJ they chant bh in exactly the
same way as they sing t (compare SC 187 and SC 179). It is
possible that the NJ d;stinguish between the two symbols by
employing different manual gestures. Otherwise, there can be
no rational excuse for using the sign bh.

(1) Pinal in the vacana. Notation: 15.

78.29: 3e(3)5a3d+ * --2b3b3d3e3b+--, from
RA M
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ta ya bha
/ SU-ADDHVA- RA-M /.
13 2 13

The above phrase is a variant of 1b5a3d+5b3b3d+hc++.

(2) Followed by t. Notation: 123.
9.16-19: 5bla+3b3d-- --2ela3b+lc3d+1b3b, from
A GNA ¥I RA
bhi ta
/ AGNAYI RA- THAN . . . .
1 123 2

See also 16.16-19, 79.30-32.

Y

Symbol y is almost always preceded by k or ¢ and
followed by k, t, or p. The sign ordinarily has the numerical
equivalents 21 ;r 7. This last figure, a designation of the
sequence abhigita, also signals the second mudra followed by
the first, although the major K-R traditions execute 21 and 7
by use of entirely different musical phrases (see SC 95, 100,
108, 113, 125, 132). It is a strong possibility that 7 is a
later addition to the notation and that, at the spots where it
occurs, it has replaced an original 21. The NJ support this
contention by making no distinction in musical content at the
places where 21 and 7 appear. The tonal rendition of the
corresponding y depends on different criteria entirely.

(1) Followed by k prior to k.

65.15-16: lathc(1-3)(4)++4cla3bka3b3d, from
RA YO



(2)

(3)

(&)

ca ya ka ka
o & + SURAYO YANTR & & « &

12 21 2
Followed by k prior to t-t.

77.29: lat+++ldc3d+bcha3dbtlbc(1-2), from

STO
ci ya ka tat
L] L] L] PRK ST 0" MK YAU VR L] L] L] .
1 21 2r 232

See also 77.18.
Followed by final t on one textual syllable.

49.9-10: 1la 2eka3b+3d3d+3d4a3b+ldb, from
YIH KA
ca ya ta
/ PATAYIH KA- VI-H /.
1 2 2; 13

See also 60.14-15, 60.26, 68.33, 69.27, 78.32.

Followed by final t on two or more textual syllables.

a. 12.19: 1lada3b++1b3b3b3d+, from
DVA
vya ta
& & % DVK-YISK-I:I /.
2, 113

See also 13.24, 66.27, 69.18, 78.14-15,

b. 20.17: 3b(3)++5b3b4c3d, from
KA

ca ya ?é
/ VA KI-E::'ZE‘KYK—}.{ Lo

1 2l r lé

223
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See also 56.30, 58.34, 68.24, 73.28.
(5) Followed by t prior to k.
64 .30: la+4;4a3bha3b3d. from
VI
ca ya ?5 ka
/ YR-VI-STHIYA 0 VA /.
1 21 11z r
See also 64.21, 64.37, 70.13, 70.25-26.
(6) Followed by t prior to t.

63.33: laje;bhajbhaBbjg, from

VI
ca ya ?5 ta ta 8Sa

/ YA-VI-STHIYA HO VA HA-YI /.
1 21 15 1r 123 2

See also 19.29-30, 63.22, 63.42,
(7) Followed by t prior to %.

36.18: 3b(33++5b3b+&c3d, from
HO

ya ta ta
. HO-YI NA- PTRE /.
21 123 2
See also 33.17-20, 35.13, 73.16, 79.15-16, 79.37.
(8) Followed by t prior to kh-n.
58.39: la+++5b3b+3b3d(1-2)(3), from
Sk M
ca ya ta khég
/ NK SA-MSK- YI- Si- M /.
1 21 123 2 2343
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(9) Followed by t prior to t-c.
65.30: 3b(3)++5b3b7c(1-6)(7), from

RVVA N
ca ya ta tac
/ URVVA-NDAYR HR . . . .
i 2l 1 l23 23

(10) Followed by p.

26.23: lat2e2e3d+1b4a3b+1b3b, from
RU

ca ya pa pha
. Mﬁ@ RU-DRA- YA DR /.
ik 21 1234
See also 65.19.
(11) Followed by final bh on one textual syllable.

78.27-28: lalela3b+3d3d+2ela3b+3e(1-2), from
A DDHVA

ya bha
+ « o ADDHVA- RA-M /.

2 21 135

PL

The conjunct pl usually calls for counting (kanakku)
and is associated with the sequences 45 and 56' The-former
is called utsvarita by K-R singers, while the latter is termed
padanusvara--nasalization which is in fact quite noticeable in
the recitals of some R chanters (see SC 132-33; 135, note 3;
138: this feature is absent among the NJ). The symbol is

connected also with 3r (immediately prior to a change of

numeral), with which is heard a much shorter formula, minus
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counting.
(1) Final in the vacana, on an augmented syllable, and on
any vowel other than o. Notation: 45.

12.29-30: la --++++++++2c2a2a2b ¥, from

YI LA
pa pla
/ O YI-LX //.
123@ 45

See also 5.34-35, 6.35-36, 9.26, 10.30, 17.42-43,
21.29, 24.28-29, 26.29-30, 27.28, 37.31, L40.29-30,
43.28-29, U4L.26-27, 46.27-28, 47.32-33, 48.33-34,
51.29-30, 56.48-49, 57.47-48, 58.4L4-L5, 60.6-8,
60.41-42, 63.56-57, 64.49-50, 65.41-42, 67.62-63,
70.40, 72.47-48, 77.40-41, 78.42-43, 79.49-50.
(2) Final in the vacana, on an augmented syllable, and
appearing on the vowel o (perhaps equivalent to the
pranava--the sacred syllable om). Notation: 5¢.

3.27-28: 2a(2)+--++++++2c2a2a2b *, from

YT S0
pa pla

.« « « RHE- YI-SO /.
Logy 5 5

See also 8.39, 14.29, 15.28, 16.25-26, 18.27, 35.27,
L5.,31, 71.48, 74.34, 75.44, 76.49.
(3) Final in the vacana, on a short syllable. A preliminary
augmented syllable is notated 45 and is sung to the

counting motif, which consists of three or four counts.
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(5)

(6)
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L3.,6-8: 1lclal2a--+2a2a3b+-- *, from

Am HA SAﬁ
pli
. A@HK- SAH Ls
Lr 45
See also L4 .6-8, 74.6-8.
Followed by k. Notation: 3r.

34,5-6: lat+ --1lc2a+, from

SYA RE
sa pi pla ka

/ AD IT PRATNA- SYA RETASAH /.
ir lgy 3 T2

See also 37.25.
Followed by t. Notation: 3r.

71.42: 1a3ala, from
HA

pl pla ta ka
/ K VIVASK HKX HK NTI . .
1r r 123& 3r 25 2
See also 67.39, 67.48, 67.67.
Followed by final pl. Notation: 45.
48.31-32: 14 1lat++2a2a3b++2a++2a2a2a3b++3c, from
SRU DHI
pla pla
/ SRUDHI HA-VA-M /.
L b5 L hs
See also 8.37-38, 16.23-24, 18.25-26, 35.25-26,
b5.29-30, 71.46-47, 74.32-33, 75.42-43, 76.47-48,
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(7) Followed by medial pl. DNotation: L4

5.
16.21-22: 1lc lat++++2a2a2a3b+++3a+3d+, from
MA YO
pla pla pla
/ MA-YO VK GA-YI-RO /.
L us Lr 45 ¢

See also 18.23-24,
(8) Followed by h. Notation: 3r.

71.35:+ 1lela, from

HA
pla ha §a
. . - }{K}{K-YI /.
3r L

See also 71.20-21.
(9) Followed by final §, excluding pl on the stobhas au ho ba
and ehiya. Notation: 45.
27.29: 2d2at+++2al2a2a3b++2at++++2a2a2a3b+3c, from

HO
pla §a
/ HO YILX //.
*5

See also 4.35, 21.30, 28.37, 30.56, 37.32, 48.35,
50.33, 61.56, 66.50-51, 66.54, 70.41, 73.46.
(10) Followed by final §, pl on the stobhas au ho ba or ehiya.
Notation: @5.

a. 28.35: 1laba3a, from
HO

pa pla $8a
« « « AU HO BR /.

1234 45
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See also 50.31, 73.44.
b. 30.51-52: 1a3b(1l-2)(3)++++6a3a+, from

gﬁ ME
pla §i
« « « NAM E-HIYR HA /.
br H5 T

See also 61.51-52.
(11) Followed by kh-n. Notation: 3r.
67.57: 1lat+, from

HA

kha pla khag Sa
/ 0 HA HA HA- YI /.

3234 3r 2 Zg44

i

Symbol A apparently occurs only between preceding pl
or §-pl and following final § and should be designated by the
numeral 4. Final § after A is notated 5 if it appears on an
augmented syllable. Although both are designated-by numeral 4,
N cannot be confused with ph, which evidently is never preceded
by pl or §-pl. Augmented 5 following 4 corresponding to ph
apparently signifies 1, not §.

(1) Followed by final § and preceded by pl or §-pl.

53.9-12: la-- -- --+l4c3d+, from
A BHI STA YA
pa §upl ni $a
. « .« HO- YI SAN NO DE- VIR ABHISTAYA-YI /.
1234 5 r 4

See also 53.22-25, 53.35-36, 71.22, 71.36.
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TR
The conjunct tr has its numerical counterpart in the
sequence 5656' which K-R chanters term padanusvara. The
symbol is found mainly on concluding syllables of final and
penultimate vacanas. Nasalization is connected with each
appearance of the numeral 6 by some R singers; hence, ra656n
is pronounced rafh ah an (see SC 130; 132-33; 135, note 3; 138).
(1) Final in the vacana.
22.34: 2d2at++2a2a2a3b3e3b--+, from
RA N
kha  §a tra
« « « STHA- YI- RA- N /.
234 5 636
See also 36.25, 41.26, L42.33, 55.56.

U

Letter § has its parallel in any number from 1 to 6.
The NJ chant reveals that the sign does not always denote
absence of svara.
(1) Final in the vacana, on a short syllable, and occurring
after k, t, n, %, tr, or kh-n. Notation: the previous
number no;at;d. -

7.17: la *, from
YI

ta Sa
. L] . VK_Yi /I
2

See also 1.3, 1l.14, 1.26, 2.18, 3.10, 4.10, 9.24,
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10.6, 11.5; 13.9, 1427, 15.10; 15.26, 17.12, 19.11,
19.27, 19.39, 20.6, 24.26, 27.17, 29.31, 30.8, 30.17,
30.29, 30.47, 31.7, 33.14, 35.18, 36.26, 37.5, 37.22,
45,24, 46.25, 50.6, 54.17, 56.20, 58.9, 58.20, 59.8,
59.42, 60.20-23, 60.28, 60.39, 62.27, 63.27, 63.39,
63.4k7, 66.16, 66.49, 67.42, 67.51, 67.60, 68.6, 70.19,
71.11, 73.38, 75.10, 79.10, 79.20, 79.34%, 79.40.
(2) Final in the vacana, on a short syllable, and occurring
after kh, p, ph, or pl. Notation: 3.
14.6-9: 3a(2-3)la --+--+2b *, from

NA YI TA YI
khi §1
s @ "B SU BRA-VA- inI PAYI /.
3r 3234 5r r

See also 6.12, 24.4-9, 34.34-35, L45.4-6, 55.36-37,
63.4-10, 65.3-8, 67.10-16.

(3) Medial in the vacana or final after ¢ or 5, on a short
syllable. Notation: the previous number notated, unless
the following number is the same as the preceding number--
in which case an adjacent number is used (see 6.14).

a. 19.18: 1a3d(1-2), from
Y1

ca 8a +3
L] L] . Yi— YI MA-}{K O VK L] L] L]
1, 28 L ¥y 123
See also 6.14, 8.15, 23.10, 19.18, 26.10, 26.18,

ks5.11, 48.12, 56.15, 61.40, 63.51, 64.44,
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(5)

b. 25.11: 1lake3d+ *, from
YI

ci &a
. DDHA-YI /.
1

See also 1.8, 1.11, 1.23, 10.22, 29.17, 31.22, 32.18,
32.21, 34.23, 53.13, 53.26, 53.38, 55.4, 55.7, 55.22,

55,25, 55.41, 55.44, 57.21, 59.31, 62.30, 68.15,

71.23, 71.37.
Final in the vacana, on a long syllable following ph.
Notation: 5r?
31.35: la+be3d++ *, from

BU
pha $a
. . SE BU /.

35 r
Final and alone in the vacana, on the stobha hayi.
Notation: 5.

9,27-28: lat++++++++202b2b2a(1l)(2)+++2b *, from
HA ¥

&a
/ HAYI //.

=
See also 3.29-30, 8.40-41, 10.31-32, 14.30-31,
15.29-30, 16.27-28, 18.28-29, 35.28-29, 40.31-32,

45.32-33, 71.49-50, 74.35-36, 75.45-46, 76.50-51.

Counting (kanakku) takes place on the augmented syllable

(SC 233, first textual syllable).
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(7)
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Final and alone in the vacana, on an augmented syllable.
Notation: 5.
34.36: 2e++++++2a2a2a2b *, from
VA
§a

/ V& //.
5

Following kh, augmented, and lacking preliminary long
syllables (§ before k, ph, and tr excepted). Notation: 5.

28.5: lat++++2b2b2b3b+++ ¥, from

VA
kha §&a
.« « « AU HO VA /.
33:‘ 323]4 5

See also 1.39, 8.13, 8.26, 28.10, 28.22, 30.12, 31.9,

36.28, 38.5, 38.15, 38.20, 38.31, 39.6-7, 39.16-17,

39.33, 42.12, 42.24, 43.5, 44.5, 48.25, 52.31, 53.47,

54429, 60.5, 73.12, Ph.5.

Mudras for this usage of § (SC 226, second textual
syllable) are

(1) uparig?ha/kamiltti, daksina, upari (2) kamiltti,

dakgiga, madhyam (3) kamiltti, madhyam (4) kamiltti,

adhah.

It will be recalled that 323“5 is also the symbol of
kh followed by n. The execution of n is similar, but not

identical, to that of §.

37.21: lat++2a2a2a3b3e3b, from
HA
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khi na Sa
/ ACHK NAPTRO HA-YI /.
Here 2a rather than 2b motives are standard, while 3e3b
(often condensed into 4c) are attached at the end.
(8) Between kh and k, augmented, and lacking preliminary
long syllables. Notation: 3.
55.,15: lalc3d+2a2a3b3e3b, from
PA
khi §a ka
/ KASYA NUO-NA- M PA-RI . . . .
3 r 3234 3 2
(9) Between kh and ph, augmented, and lacking preliminary
long syllables. Notation: 3.
55.33: lalbc3d+2a2a3b+3e3b, from
si
khni $8a pha $&a
/ DHIYO JIN-VA- SI SATPATAYI /.
3r v 393 % 5
(10) Between kh and tr, augmented, and lacking preliminary
long syllables. DNotation: 5.
55.55: la3b+++, from
YT
khr §&a tra
« o« « GA- YI-RA- H //.
3234 5 656
See also 22.33.
(11) Final in the vacana following Xh, augmented, and encom-

passing one or more preliminary long syllables. Notation:

5.
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(13)
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a. 62.32-35: 1le lb+--leZe++++2a2a2a2b *, from
TA HA 0 VA

kha &1
/ CA- TA HE 0 VK /.
323@ 5r rr

See also 7.3-10, 21.4-8, 23.32-34, 52.9-13, 52.18-22,

b. 7.34-36: 1lc la --+++++2a2a2a2b *¥, from
AU HO VA

kha &i
SO AU HO VA /.

3234 5r r
See also 1.35-37, 2.32-34, 6.8-10, 11.23-25, 13.30-32,
19.43-45, 20.25-27, 25.21-23, 29.35-37, 32.37-39,
33.33-35, 39.29-31, 49.24-26, 51.9-11, 52.27-29,
53.43-45, 54 ,24-26, 68.46-48, 69.38-40.
Final in the vacana following ¢ and notated on a long
syllable. DNotation: 1r.
24.16-17: 1la --3b+3b3d++ *, from

VA YAM
ca §a

. DDHIYA VAYAM /.
1 r

See also 5.16-17, 74.15, 74.2L-25,
Medial in the vacana following ¢ and notated on a long
syllable. DNotation: 1r.

1.17: la2e+ba+3b++3d++5b+3b+, from
NO
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ca §Sa
/ GR I‘JR" NO - - - L]
1 r

See also 2.21.
(14) Medial in the vacana following t and notated on a long
syllable. MNotation: 2r. B
31.25: 1lat+lde3d--, from
YT M
ta Sa tac
/ AGNA-YIM SA-MU . . . .
1 13r 11r,
This usage of 2r cannot be confused with 2r symbol-
izing th, which apparently is never preceded by t.
(15) Following p, augmented, and lacking preliminary Iong
syllables. DNotation: 3. Almost all examples represent
p and ensuing § by 1232, which ordinarily signals t
followed by t. It seems, therefore, that a more l;gical
notation would be 123b3' One of the examples, in fact,
makes use of a 12343 arrangement, perhaps a distortion of
an original 123@3.

10.28: 1lalc3d3d++2a2a3b+1b3b+ ¥, from
VE

pa §a
« » o Nk YR S

See also 3.18, 15.18, 37.16, 59.17-18, 59.28, 61.17.
This situation calls for the following mudras (SC 231,

fifth textual syllable):
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(1) kamiltti, adha@ (2) kamiltti, dakﬁiga. upari
(3)-(4) kamiltti, madhyam (5) kamiltti, adhah.
(16) Final in the vacana following p, augmented, and covering
one or more preliminary long syllables. DNotation: 5.

a. 70.3-6: le 1lb lalet+++++2a2a2a2b *, from
ScI TRA T TYA

pa §1
/ TVAN NA- § CITRA T TYA /.
See also 27.4L-8.

b. 62.10-15: la =-- == ==++2b2b3b--3b(1)(2-3)+++++
HYU TA DVI TI YA YA

2a2a2a2b ¥, from

pa su
« « « PA- HY TUTA DVITIYZRYZ /.
123@ 5r r

Notice that this example makes use of a preliminary
augmented syllable.

(17) Following pl and notated on an augmented syllable.
Notation: 3.

21.31-32: la --2et+++++2a2a2a2b *, from
YI LA

pla §a
/ HO YILA //.
93
See also 4.36-37, 27.30-31, 28.38-39, 30.53-55,
30.57-58, 37.33-34, 48.36-37, 50.34-35, 61.53-55,
61.57-58, 66.52-53, 66.55-56, 70.42-43, 73.45,

73.47-48,



238

K-C
The numerical counterpart of the compound symbol k-c
is not known. 1In all cases I have used the sequence 1, (to
be distinguished from 135 and lé), although I must hasten to
add that at no place in the K-R printed editions do the chants

under study use this sequence as the k-c correspondence.

(1) Followed by k.
13.19-21: 2a--++++5b--1at+3d++3d3d+2ela3b+1b3b+3b3d+, from
A RE TE
kic ka ya

/ ARA-TE-R UTA DVE . . . .

lr l2 21
See also 4.28-29, 63.18-19, 64.17-18, 70.9-10,
70.21-22.

(2) Followed by c.
17.22: 2a(2)+++4c2e3d+3ela3b3b3d+, from
HO
tue kac ca
o w &« YR HO IYA /s
1r2 1, 1

See also 17.33.

(3) Followed by t.
57,13-14: 1la --2e3d++3d+3d+3b++hc+3b2e, from
GI RA
kac ti
/ GI-RE- GIRECA . . . .
1 1, e 15

See also 31.11-12.
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(4) Followed by t.

67.52-53: 2e --2e3d+4ctletle+lbd(1-3), from
DU RO
kac ta
/ DU-RO-NAYU-H /.
11, 23
(5) Followed by p.

50.25-26: 1la 2e3d+3d3d+2hla3b++, from
YI SVE

ca kac pl pla 8a
/ VEYISVA-YA SORYYAM AU HO BA /.
3 1,1 r T 1234 &5

K-TH (TH)

The numerical equivalent Es probably augmented 2, which
usually is synonymous with k. But in the analyzed chants k is
never both preceded and followed by t, a characteristic of the
two occurrences of k-th. -

(1) Followed by t prior to t.

L7.,15-16: 1lalc2a--+4c7c, from
HO TRAM
t1 kath ta  ta
. « . HOYI GAYA HO TRAM NAVYA- MSAM /.
1lr rls = 1 123 2
(2) Followed by t prior to kh-n.

L7.26: lat++2a * 2et+5b(1-2), from
HO
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ti kath ti khan
« + « HOYI DEVA HO SU PRAVO- Ci- H /.
1r r 15 1 r 123 2343
KH-N
To the compound symbol kh-n corresponds the sequence
2 .
343

(1) Final in the vacana or before final §.

a. U43.26: 2ela3b3d+8b3d++2a2a3b3e3b++, from

HA
ti khan
/ JARO DA- HE /.
1r 123 23@3

See also 24.25, 46.2L4, 47.30, 51.27, 58.41-42, 60.38,
6?'58—'591 ?2 -450
b. 6.33: lelat+++4a3b+3e3b3d++8b3d++4e3b+3e3b++, from

BHA
ti Xkhan
. . . TA IL‘K BHK / L]
1 123 23&3

Sée aled 5:32y 9423y 12.27; 1426, 15.25, 1740,
63.54, 6L.k7, 65.39, 77.38, 78.40, 79.47.
As this last example illustrates, kh-n occurs frequently
on stobhas, especially bha; in such cases the adisvara,

lelat+++L4a3b+, is present.

T_KH (N)

To the compound symbol t-kh corresponds the sequence

l%%&%, which designates a type of svara in the K-R system.
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(1) Final in the vacana, on a stobha.

31.36: lelat+++++2b2b2b3b++3d3d3d7b6a3b3d+8br+++++++
VA

2a2a2a2b ¥, from

takh

/ VA il s
11111
2345

o

-C

To the compound symbol ;;g probably corresponds the
sequence 1r,, known as dirgha_kgggggg in the K-R traditions
(see SC 50-62). o
(1) Followed by k, on one textual syllable, prior to k.

76.13-14: 2e++2at++lct+3e(1-2)(3)5a3d+4clka3bba3b3d, from

HO TA
tac ka ki
/ HO- TA MAMDRO JANANAM . . . .
1r lr2 r r

(2) Followed by k, on two or more textual syllables, prior

to k.

75.13-14: 3b(3)+++1b3b+3e(1-2)(3)5a3d++3d+3d+3b++lc++3b2e,

MA N DRO
from
ta tac ku ka
/ HOTA MANDRO JANANAM O VK O VE /.
1r 13 1Ir 1r, rr r r

(3) Followed by k, on one textual syllable, prior to t.

22.23-25: lale--2ebb3d+lclha3bla3bi3d, from
¥E YA XU
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ca tic ka ?5 ta
/ OYI YA YU-R VVAYOR ZA- NI /.
1 1r2 1 l23 2

(k) Followed by k, on two or more textual syllables, prior
to t.

27.18-23: 2e+--2e1b3b(1)(2-3)3d+2eka3dbr+Bb(1-2)(3-8)3d+
MA RU DBHI RA GNA YA

3d3d+2ela3b++3d5¢c(1-2), from

tuc ka ta
/ MARUDBHIR AGNA YA GAHA AU . . . .
1 r r lr2 15

See also 58.21-24.
(5) Followed by k prior to p.

74 ,28-29:  3b(3)++2e+lclb3b(1-2)(3)++++6blb3b+3b3d, from
MA YA

ta ?Ec ka pa
/ PRAR STO- MA YA-NTT VO . moe
BB 15 1r 1r'2 123@
See also 75.38-39.
(6) Followed by k prior to y.

56.21-22: 1l1la 6b3d++3d3d+3d4a3b+3b3d+, from

PRA FRA
?éc kr ya
/ PRA-PRA VAYAM AMRTAM JATA-VE . . . .
1 af; r r 24

(7) Followed by c.

74.,11-12: 3b(3)++4c+1b--5a3d+3d+3d+2h4a3b+++4c2elb, from
MA N DRO
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?éc ca 8a
. « . MANDRO JANA-NAM /.
Ir ir, 1 r
See also 24.12-13, 31.26-27.
(8) Followed by t prior to kh-n.
24.,20-21: 3b(3)++bc+8b(1-2) (3-8)3d+3d3d+2hba3br—-5b(1-2),

BHA RA N
from
tac ti khan 8&a
- - - Bm- RR“NTA Elvﬁ" S;:;L— YI /0

1r lr2 I 123 2343

See also 46.,19-20,
(9) Followed by p.
59.19-20: la 6Db3d++3d+3d+1bla3b+lc3d++, from

PRA PRA
tac pr Sa
/ PRA-PRA VAYAM AMRTAM JATA- VA . . . .

(10) Followed by y.

36.12-17: 1b3b(1-2)(3)4c3d--2e--2elb --5a3d+lc+3d3d3br++
PU RT TA MA MA CHA

Leba3b(1-2), from

tuc ya ta
. « » PURUTAMAM ACHA HO-YI NA i W € %
lr lr2 21 123
(11) Followed by k-c.
17.28-32: 1la3d++-- -- 2ela3b++8b(1-2)(3-8)3d+4c+3d3d+
KA MA YA AI YYA

2e++bcla2a(l), from



244

si tuc kac ca
/ AGNE TVAM KAMAYA AIYYA HO IYA /.
l r r r r 1r, 1y 1

See also 17.16-21.

The compound symbol t-t has its numerical parallel in
the sequence 15.
(1) Followed by kh.

11.18-21: la2elal3b+3b3d+-- --+lUct+le3d++le+le3d+le, from
A GNA YI RA

tit kha §i
/ AGNAYI RA-THA AU HO VA /.
1 r 1§ 3234 5r r
See also 7.29-32, 20.20-23, 33.27-30, 49.20-22,
51.5-7, 52.23-25, 54,21-22, 68.4L4, 69.36.

N-FPH
The compound symbol n-ph has as its counterpart the
sequence 43.
(1) Followed by kh or ph.
a. 59.4: 1ldlat+++2a2a3b++2a+++++2a2a2a3b+++iclet, from
JNA
naph pha kha
« .. JVAE VO GNA . w0 A
43 L 323@
b. 21.1-2: 1le lat++2at+2a3b+t2a+be3b+2b3b(1-2)(3), from
DU TA M
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paph kha
/ DU- TA-M VO v
Lr 43 3234

Echoing this structure is an excerpt from the well-known
vamadevyam (from the JUG: see 8K 399). The recording is
from the collection of J. F. Staal (see NVR 95, tape

XVIII(7)).
lat-- --Za+++++2c2a3bl2a++2a2a3b+1b3b+, from
YA NA SCA
pha niph kha
/ KAYA NAS CA-YITRA ¢ ¥ W
L r 43 3234
7-C

The compound symbol t-c is represented numerically by
the sequence 23——not to be confused with 23, which calls for
letter t.

(1) Final in the vacana.
19.46-47: 1d la+++@eua3b3d++ucjd++10b3d+lb4a3b+3b3d++ #*,
DR SE
from
tac
/ DR- SE //.

2 23

(2) Followed by k.

73.13: lat+++2a2al4a3b3d+3d3d+2hka3b+lec7e, from
PA
tac  ka ya
/ Pﬂ "VAKK é.ﬁ. [] [] ® .

23 2 2l
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See also 5.21, 65.33.
(3) Followed by c.

5.13: lat++3e3b+3d * --+Uc3d++3d++1f1blba+3br++he++, from

VI
tac ca 8a
« « « VI-SVAVEDASAM /.
2, 1 r
3

(4) Followed by %t.

72.41: lelat++2a2aléa3b3d * --3d2hla3b+--5b(1-3), from
HA N

tac ti khan
(] - L] HR NTI VE:I}{K_ SK." H /-

23 A 123 423“_3

See also 44,20,

T-T

The compound symbol t-t has its parallel in the
sequence 232.
(1) Final in the vacana.

77.21: latbc3d+le3d+++7b5a3e3b3d++5b3b3d++heH+++ ¥, from

VA
ka tat
. . « PAU VA /.
2 %

32
(2) Followed by c.

77.32: la+hcjd++h03d+++?b5alb3b3d+3d3d+294a3b++uc, from

VA
ka tat ca
. « « YAU VA NTV AGNA . . . .
2 2 3

32
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TH-C
To compound symbol th-c is probably related the sequence
2r4, labeled dirgha karsana in the K-R traditions (see SC
50-62). -
(1) Followed by k.
12.14-16: lale--4ec(1-2)(3-4)3d+3d3d+2ela3b+be3b3d+, from
A RA TE
ca thic ka
/ SYR ARA- TE-R UTA . . . .
l2rr 2r3 2
See also 35.8-10, 68.28-30, 69.22-24,
(2) Followed by c.

57.22-23: lalela+3d++3d+3d+2hla3b++2elblda(l), from
PRA PRA

thac ca
/ PRA- PRA VAYEM ¥
2 2r3 1
See also 1l.4-5, 19.12-15, 29.19-20, 38.36-37.
With th-c before ¢ is associated this series of hand
postures (SC 223, second textual syllable).
(1) malartti, upari (2) malartti, adhah (3) malartti,
upari (4) malartti, adhah (5) malartti, upari
(6) malartti, madhyam (7) malartti, upari.
(3) Followed by t.

38.6-7: 2d 2e3d+3d3d+2hba3b+2e(1l), from
TI GME

thac tu
/ TI-GME- NA SOCAYISE . . . .

2 2r3 lr r r 15
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(4) Followed by final § (and when th-c is final?).
10.20-21: 1d la+++bela3b3d+ldc3d+++4c2e2e3d+5b3b3d, from

AU HO
thac &a
/ AU  HO-YI /.
2 2
r I‘B

P-Y (DH)
The proper numerical designation of compound symbol
p-y is uncertain, but 1231 is a likely possibility.
(1) Followed by p.

15.15-16: 1a8b(1-2)(3-8)3d+4c3d++4c2e3d+++5b3b+l4e, from
TA RA

pay pa S$a
.« « « TA- RE GI- RK@ ¥

1 1257 1294 3

See also 3.11-16, 37.13-14.

These gestures take place on the primary syllable

(SC 231, third textual syllable):
(1) malartti, dakgi?a, upari (2) malartti, daksina,
madhyam (3) malartti, dakgiga, adhah (&) uparig?ha,
upari (5) kamiltti, vama, madhyam (6) kamiltti, vama,
adhah (7) uparistha, upari (8) malartti, adhah
(9) malartti, upari (10) malartti, adhah (11) malartti,

madhyam (12) malartti, upari.
S-PL
With the compound symbol §-pl is apparently associated

numeral 5.
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(1) Followed by kh.

18.19: lat+++++++2b2b2b3b, from
RDDHNO

kha §apl kha na
/ MO- RDDHNO VA- YISV /.

3234 5 a3 5
(2) Followed by t.

56.13: lat++++4a3b+, from
HA

kha §apl ta §a
« « « GI- RA HA HA-YI . . . .
3 3234 5 2§
See also 66.46.
(3) Followed by h.
53.4-8: 3b(3)--3b(1)(2-3)+--+--2b2b2a3a++lala++, from

¥I  SAN NO DE VI
pa Supl ni §a
« « . HO- YI SAN NO DE- VIR ABHISTAYA-YI /.
1234 'y T L

See also 53.17-21, 53.30-34.

Preliminary Long Syllables

Just as the interpretation of primary syllables varies
according to context, so does the execution of preliminary
long syllables, those syllables demarcated by the letter r
in the numeral notation. Notwithstanding the fact that a
given symbol is not limited as to the number of long syllables
it may contain, as a general rule only the final two long

syllables exhibit predictable musical traits; any long
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syllable which precedes is treated usually as a short syllable.
The listing given here takes each notational symbol and its
contextual appearances in turn and supplies the musical
characteristics first of the long syllable nearest the nota-
tional sign (the final preliminary long syllable) and then of
the penultimate long syllable, if any. In other words, the
counting of long syllables is made from right to left. For

example, in the vacana

ka ku kha
/ DEVAM VAHANTI KE- TA ¥ é &0
2r r r °® 3234

the music of the final long syllable, nti, of symbol k before
kh will be given first; that of the penultimate long syllable,
ha, will be listed in second place; that of vam will be

omitted altogether.

K
(1) Final in the vacana.
1. 2d2a++5b3b(1l), 2d2a++5b
(2) Followed by k.
1. lat+le3d, la+7c¢, 2hba3b3d, 2d2a++5b3b3d, and variants
thereof
2. latd4c3d, la+7c, 2hla3bid, 2d2a++5b3b3d, and variants

thereof
(3) Followed by kh.

1. 1la+le3d, la+?7c, and variants thereof
2. la+5b3b(1-2), la+8b(1-7), las5b, 1lblka2a(l), and variants
thereof
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(5)

(6)

(7)

(8)

(9)

(10)

(11)

(12)

(13)
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Followed by c.

1. 1la+ie3d, lat7c, 2hi4a3b3d, 2d2a++5b3b3d, and variants
thereof

2. 1la3d

Followed by ? prior to kh.

i 1a+&03d,_1a¢?c, and variants thereof

2. 1la2a, la3d, labc

Followed by t prior to %, t on a stobha.

1. la+403d,-la¢7c, 2h&a3b§d, and variants thereof

2. la+le3d, lat+?c, and variants thereof

Followed by ? prior to Lh:?-

1. la+bc3d._la¢7c, 1a5b333d. and variants thereof

2. 1la3d, lakc

Followed by ? prior to t-c.

1. la+&03d,_la+?c, 2d2a++5b3b3d, and variants thereof

Followed by .

1. 1latle3d, la+7c, la5b3b3d, and variants thereof

Followed by p (except p prior to pl pl).

1. 1lat+le3d, la+7c, 2d2a++5b3b3d, and variants thereof

Followed by y.

1. la+le3d, la+?c, 1la5b3b3d, and variants thereof

2. latld4e3d, lat?c, la5b3b3d, and variants thereof

Followed by 1-t%.

1. 1lale3d, la+3b3d, and variants thereof

Followed by th-c.

1. lale3d, la7c, and variants thereof

2. 1lalbe3d, la7c, and variants thereof



KH
(1)

(2)

(3)

(&)

(5)

(6)

(7)

(8)
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Followed by kh without the adisvara.

l. 1lc2a, and variants thereof

Followed by kh with the adisvara.

1. 1lat+k4ec3d and variants thereof

Followed by n.

l. la+, la+;d+, and variants thereof. When two or more
long syllables are present, the formulae lalc3d+,
la7c, and their wvariants are used.

2. 1la2a, lakc(1l-3), la3e, and variants thereof

Followed by *.

1. lat+thc

Followed Dby pl.

1. 1lela, 2a, and variants thereof. When two or more
long syllables are present, the formula lat++dc is
preferred.

2. la2a3b, la++++4a3b, and variants thereof

Followed by tr.

1. 1la+++5b3b3d++hc

2. 1lcla

Followed by augmented §, without preliminary long sylla-

bles, which is final in the vacana or occurs prior to kh.

1. 1lcla. When two or more long syllables are present,
the formula la++idc is used.

2. laZa3b

Followed by augmented §, without preliminary long sylla-

bles, before pl.



(9)

(10)

(11)

(22)

[

(1)

(2)

(3)

(&)

(5)
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1. lat+++4a3b+5b3b3d+hc

2. la+

Followed by augmented §, without preliminary long sylla-
bles, prior to k or ph.

1. lat++lc

2. lat+++2b2b3b

Followed by augmented §, without preliminary long
syllables, prior to tr.

1. lat+++2b2b3b+5b3b3d+lc+

2. 1la

Followed by final short §.

1. lat++idc

Followed by final augmented § with one or more preliminary
long syllables.

1. lc2a+, lcla

Final in the vacana.

1. 1la+he3d, la3d+, la2e3d, and variants thereof
2. 1lcla

Followed by k.

1. 1la22e(l), 2e, lcla+

Followed by kh.

1. 1la3d

Followed by ¢ prior to k.

1. 1la3d, 1la

Followed by c¢ prior to th.

1. 1la7c and variants thereof



(6)

(7)
(8)
(9)

(10)

(11)

(12)

(13)

1)
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Followed by t.

1.

2-

la3d. When two or more long syllables are present,
the formula la+ld4c3d is preferred.

1la3e3b(1-2)

Followed by t.

1.

labe(1-2)

Followed by medial th.

ll

la+lc3d or variants thereof

Followed by final th.

1.

lalb, la3d, and variants thereof

Followed by p.

ll
2.

2e3d
lc2a

Followed by y.

ll
2‘

2a, 3d, lat+3e3b, latlc3d, and variants thereof
lalelc(1-2)

Followed Dby §.

1.
2.

la+3d+, 1ldla, lela
la3e2a(l)

Followed by p-y.

l.

la+l4c3d and variants thereof

Final in the vacana or followed by final §.

l.

2.

lazela3b++8b(1-2), lalela3b+3e(l-2), and variants
thereof

la3d, lak4c3d+, and variants thereof



(2)

(3)

(&)

(5)

(6)

(7)

(8)

(9)

(10)
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Followed by k.
1. la+++5b3b3d and variants thereof

Followed by kh not on the stobha au ho ba or represented

1111

1. 1labe3d, la++3b3d, lat++bc, and variants thereof

2. 1la5b3b(1l-2), la+5b, la+3e, and variants thereof

Followed by kh represented by 3%%&%.

1. latbe3d, latlb2a, and variants thereof

Followed by c.

1. 1la+5b3b3d and variants thereof

2. lalb2a, la7c+, and variants thereof

Followed by ?.

1. lalela++gb3b3d

2. la+3d+

Followed by t.

1. 1la+he3d, la+3b3d, and variants thereof

2. lala2a(l), lat+5b3b(l), 1a2b3b(1l-2), and variants
thereof

Followed by p.

l. 2eka3b3d

2. latbe3d+

Followed by medial §.

1. lak4e3d, 3b3d, 2dlelat+++5b3b3d, and variants thereof

Followed by k-th (th).

1. lat7c -

2. 1latlla(l-&), 1a9b(1-2)



(11)
(12)

(13)

(1)

=

(1)

(2)

(3)

TH
(1)

(2)
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Followed by kh-n.

1. latle3a, la:3b3d, la7c
Followed by F:g.

1. 2d2a+++5;3b3d

Followed by t-c.

1. lat++4c3d and variants thereof

2. lat++3e3blb3b(1l-2) and variants thereof

Following p.
1. 1lela

Final in the vacana or followed by final §.
1. la+++8b(1-2), la+3e2a(l), la++lb, lat+5b3b(1-2)
2. lat+++ba3b+, lat+++2b2b3b+. If t precedes, lat+2a
is used.
Followed by t.
1. la++8b(1-2), lat++3e, la5b(l-4), and variants thereof
2. lat++++4a3b, lat5c(l-4), and variants thereof
Followed by p.
1. 6b(4-6)2e3d

Final in the vacana.
l. 1lc2a, lcla, lela
Followed by ¢ prior to k.

1. 1la2a
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(3) Followed by p.
1. 1lcla
(4) Followed by short § prior to t.
1. 1lcle -
(5) Followed by t-=t.

1. 1laze

g

(1) Followed by kh.
1. 1b4a3b++1b3b, laZela3b+3bid
2. lat3d+
(2) Followed by n prior to ph.
1. la+3d+ -
2. lat++
(3) Followed by n prior to §.
1 la++lb3b:3b3d
(4) Followed by medial pl.
1. Jla++bc+lc, lalclat++bet+lbec, 1bla3btlc
2. la7c, 1b2b3b(1-2)
(5) Followed by tr.
1. lat+lbctle
(6) Followed by § without preliminary long syllables.
1. lat+++he+be+, laba3b++lc
(7) Followed by § with one or more preliminary long syllables.
1. la+++be++be, lale2at+lbe+be

2. 2at3b



gl

BH
(1)

s

(1)

(2)

=l

)

(2)

(3)

1=

(1)

10
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Final in the vacana, on a short syllable.

1. 7a(7)5c3d

Followed by *.
1. lat+3Db3d

Followed by final ? on two or more textual syllables.
1. lat++2at++bc7c -

Followed Dby t prior to .

in la++5b3ﬁ5d

Final in the vacana, on an augmented syllable, and on any
vowel other than o.

1. 1a

Followed by final pl.

1. lc, la2a(l)

Followed by final §, pl on the stobha ehiya.

1. 1la3b(1-2)

Followed by final § and preceded by pl or £-pl.

1. 1la

All § preliminary long syllables are without svara (that is,

recited on a single pitch).



K-C

K-TH
(1)

1
Q

— |le3

(2)

(3)

(&)

(5)

(6)

(7)
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Followed by k.
1. lat+++5b, lalelalia

Followed by t prior to .
1. 1lalc2a

Followed by k, on one textual syllable, prior to k.

1. 2e++2at++bc+3e(1-2)

Followed by k, on two or more textual syllables, prior
to k.

1. 3b(3)+++1b3b+3e(1-2)

Followed by k, on two or more textual syllables, prior
to t.

1. 2ela3br+8b(1-2), laZeladbrle(1-2)

2. 3b(2-3)3d

Followed by k prior to p.

1. 3b(3)++2e+l4clb3b(1l-2)

Followed by c.

1. 3b(3)++kcld

Followed by y.

1. 3b(3)l4c3d

Followed by k-c.

1. 2ela3b++8b(1-2)

2., 1la3d++
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T-T
(1) Followed by kh.
1. 2eba3b+3b3d+, lat++belbe3d, lat+be?e, and variants
thereof
N-PH

(1) Followed by kh.
1. 1le

TH-C
(1) Followed by k.
1. 4e(1-2), lald
2. 1laZe
(2) Followed by c.
l. 2f2a+, la+ldb
(3) Followed by final § (and when th-c is final?).
1. 1d

(1) Followed by p.
1. lathbe3d
2. lat+3e2a(l)

U

—PL

All preliminary long syllables are without svara (that is,

recited mainly on a single tone).
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Adisvaras
As noted previously, adisvaras ("beginning svaras")
are associated with symbols occurring on the first textual
syllables of wvacanas or stobhas, even when the latter are not
initial in the vacana. Only those consonant symbols linked
with the short a-vowel (ka, kha, ca, ta, and so on) may assume
the adisvara, which often results frﬁg the counting procedure

(kanakku). In the vacana

ka ti ta
/ PAHI VISVE AU HO . . . ,
21 r 123 2

the first symbol, ka, assumes the adisvara for the reason that
it appears on the first syllable of the vacana. Although
symbol ?i is found on the stobha syllable au, it does not take
the édi;vara, since more than one textual syllable is involved.
Symbol ta, to the contrary, also occurs on a stobha (separate
from au) and does elicit an adisvara from the fact of its
presence on that syllable alone. Some symbols apparently do
not take adisvaras at all, under any condition, while others
make use of them only in particular contexts. The situations
which call for adisvaras (underlined) or shun them altogether

are categorized here by notational symbol.

K

(1) Followed by k.
2at+++++2a+5b3b7c

(2) Followed by ¢ prior to §.

lat+++2a2a2at+lctliic+3b2e




(3)

(&)

(5)

(6)

(7)

(8)

KH
(1)

(2)

(3)

(&)

(5)

Followed by t prior to t, t not on a stobha.

lat+++2a+1b3fla3b+ic(1-3)
Followed by t prior to i, t on a stobha.
lat+++6d+3e3bt+4c3b3d

Followed by t prior to p.

2at+++2atbet++le+3b2e

Followed by th.
lat+++4e3bt+be++3d1b3a(1-2)
Followed by p (except p prior to pl pl).

lat+++2a2alathet+bchadb(1-2)

Followed by th-c.
lat+++2a2a2a3bt+lectbe(1-5)

Final in the vacana.

lcla+++++622at+++1b3b3d++6b2e3d++++++++6d2b

Followed by medial pl.
lat+++4a3b+rhe3d+8b3d++2a2a3b
Followed by final pl.

no adisvara

Followed by final short § without preliminary long

syllables.

lelat+++7b3bt++ 5b3b+3d+++6b333d++++202b203b(1-2)
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Followed by medial or final augmented § without preliminary

long syllables (§ before k, ph, or tr excepted).

lela+++2b2b3bt+ldcla3ib3id++hc3e




(6)

(7)

Q

@
(2)
(3)
(&)
(5)
(6)
(7)
(8)
(9)

(10)

Followed by final augmented § with preliminary

syllables.

lelat+++++2b2b3b+lic3d+8b3d++++2b2b2Db

Followed by &-pl.

lat+++b4a2at++bcla3b3dtlcle

Followed by k.
no adisvara
Followed by ¢ prior to
lat+2et+bc+++lc+
Followed by ¢ prior to
no adisvara
Followed by c prior to
lat+++be++3d5b(1-2)
Followed by ¢ prior to
no adisvara
Followed by ¢ prior to
no adisvara
Followed by ?.
no édiSQ;ra
Followed by medial th.
no adisvara
Followed by y.
lat++2at++le+3b3d+
Followed by §.

no adisvara

e ct

i

|t
.

long

263



(11)

(12)

(13)

l« 3

(1)

(2)
(3)
(&)
(5)
(6)

(7)

(1)

Followed by k-c.
la+++2at++lic7c+

Followed by F:g.
1a++2a+u;7c

Followed by th-c.

no adisvara

Followed by kh not on the stobha au ho ba

1111

lat++2a++de++be3d+1b3b
Followed by kh on the stobha au ho ba.
lat+2at++le3d+lc
Followed Dby c.
no adisvara
Followed by ?.
1a+++2at:bc?c
Followed by %.
no adisvara
Followed by bh.
lat+++2a++6b3d+1b3f4a3b+1lb
Followed by y.

lat++2a++lc7e

Followed by ph.

no adisvara

264

or represented



(2)

L=}

(1)

(2)

(3)

(%)

(5)

TH
(1)

(2)

(3)

g

(1)
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Followed by final §.

no adisvara

Final in the vacana.
lclat+++iela3b3d+be3d+5b3b3d+le
Followed by k.
lela++2a2alia3b3d+3d+5b3ble3d
Followed by ?.
1c1a+++4;@a3b3d+3d+5b3b3b3d
Followed by t.
lat++++idela3b3d++ie3d+5b3b3d+lce
Followed by medial §.
lclat+++idela3b3d++3d+3e3b3d+

Followed by t prior to kh.
1a++++2a:+3ela
Followed by t prior to t.
1a&++2a+:ucua (?——w;ether this is an adisvara is
debatable)
Followed by short § prior to k.
lat++++2a++3d1lb (?--whether this is an adisvara is

debatable)

Followed by c.
lat+3e3b++i4c3d+8b3d++2a2a3b+



(2)

(3)

(&)

(5)

(6)

|

=

(1)

ol

z-

(1)

K-C

(1)

Followed by n.
1a+3e3b+103d+8b3d+232a3b+3ala+

Followed by ph.
2a+++4a2a+lclha3ib3d+betlct

Followed by final pl.
la+3e3bt+l4c3d++6b2e3d++++++6a3a

Followed by medial pl.
lela++++2b2b3b+liec3d+8b3d++++2b2b3b+

Followed by §-pl.
lelat++2b2b3btlc3d * 6b3d++++2b2b3b(1-2)

Followed by kh.

ne adisvara

Followed by t prior to t.

no adisvara

Followed by final §.

no adisvara

Followed by §.

no adisvara

Followed by c.

no adisvara

266
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KH-N

(1) Final in the vacana.

1dlat++++++6a2at++be3d+6b2e3d++++6a3bthc

(1) PFinal in the vacana.

lelat+++++2b202b3b++ 3d3d347b6a3b3d+8b3d++++++++2a2a2a2b

(1) Followed Dby k.
lat+++2a2alla3b3d+3d3d+2hla3btlc?c

(2) Followed by t.
lela++2agall-a3b3d # --3d2hba3b+5b(1-3)

(1) Final in the vacana.

no adisvara

Reconstructions

The foregoing relationships of NJ to both the syllabic
and numeric notations make it possible to reconstruct the
notations as they may have appeared originally. As one would
expect, the J syllable notation is, on the whole, more accurate
than the numeral notation, at least as far as NJ is concerned.
But at spots where the NJ oral tradition diverges from J manu-
script readings, the number notation often furnishes valuable
aid in enabling one to settle upon the correct symbol. A case
in point is a vacana from chant 22, which the manuscripts notate

as follows:
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tuc ka ta ta
/ OYI YA YU-R VVA-YOR X- NI /.

1 7 lé r ir 123 2
However, the oral tradition makes it clear that t-c (1r,)
belongs on the preceding syllable, that the first syllable of
the vacana (which, incidentally, carries an adisvara) should
be notated ca (1), that symbol ka (2) should be shifted one
syllable to the left, and that ta (123) should cover two sylla-

bles and have the notation ta (1r123). This vacana, therefore,

should be reconstructed in this manner:

ca tic ka ?a ta
/ OYI YA YU-R VVAYOR A- NI /.
1 lr2 1r 123 2

Clearly, in this particular instance the numeral notation
provides a truer picture of the vacana's musical structure
than does the syllable notation.

A peculiarity of the numeral notation is that it often
presents the numbers in the right order but arranges them
incorrectly. The following vacana, for example, contains the
correct J syllable notation, ti-khi-tra, and the inaccurate

(for the J system) numeral notation of N:

yi khi tra
/ IYETHA BA- RHIR A- SA- DA- M /.
lr 125 23 45 5656

Of course, the correct arrangement should be

t1 khi tra
/ IYETHA BA-RHIR A-SA- Di- M /.

lr 12 3 1 3a44 5656
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In other words, the series 1232345656 is characteristic of
both versions; but only the second, reconstructed, version
gives the proper grouping of these numbers.

Another habit of the numeral notation is a tendency to
needlessly alternate numerals, especially 1-2 and 4-5. This
was done perhaps to add variety to the different musical
environment of the K-R schools and thus to avoid monotony.
The contemporary figure notation of the following passage, on

the J text, makes use of a 1-2 alternation.

ku ka
/ DIVI HOYI HO AU HO AU . . . .
21 2r 1lr 2r

But symbol k should be represented throughout by numeral 2,

so that this notation results:

ku ka
/ DIVI HOYI HO AU HO AU . . . .
2 r r r
Similarly,
su ti

/ ASVAN NA TVK ﬁiRKVANTR@ /
L 5 4 srlhrs 4

should be changed to

su ti
/ ASVAN NA TVK VARAVANTAM /.
5 T r rrr

There are times when J manuscripts and the present-day
number system give completely inaccurate notations of a vacana.
For instance, B.497 and N supply these notations for the

opening vacana of chant 34:
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phi §ya tya
/ AD IT PRATNA-SYA RETA-SK@ /.
Ly h5 r 4

But consultation of the NJ tradition reveals the correct nota-

tions to be

sa pi pla ka
/ ED IT PRATNA- SYA RETASK@ e

In summary, the importance of NJ in reconstructing the
notations of the seventy-nine samans cannot be overemphasized.
The manuscripts and printed editions supply valuable guide-
lines for this reconstruction; but, in the end, a given symbol
must be accepted or rejected according to its conformity with
NJ, which is structurally more accurate than the reading of

any manuscript or printed source.

(1) GAUTAMASYA PARKKAH

ta ta 8a (4 thac ca 8a 9 ?5 ga ?E §a [15]
OGNA-YI / X YA-HI VA-YI / TAYAR-YI TAYER-YI /

5 2r 2r3 1 r 1§ iIr 15
ca &a tha ca [21] ?5 §a ‘Ea §a [27] ki ca [31]
Gggi—No HAVYADA / TAYA-YI TAYA-YI / NAYI HO-TRA /
1 ¥ 2% i r 1§ 1r 15 r 1
ta ta kha §i [38 kha 8a

SA-TSA-YI BX  AUHO VA / HI- SI //
13 153 Jpq 5¢ T S234 5



(2)

(3)

(&)

271

KASYAPASYA BARHISIYAM

si ti 7] sﬁ ti ta Sa [19]
AGNA A YAHI VI / TAYAYI GRNANO HAVYADATA- YA-YI /
5 ror lr rr rr 123

ca 8a tha ti ta [28] ?5 kha
NI HO-TA SATSI BARHA- YISI / BARHK—YI-%A AU HO
1 r 2r 1 123 2" 1 153 3234 o5 Sl o

51 [35] o2 ta kha
VA / BERHI- §11111 44
1 12 3235

GAUTALASYA CAIVA }ARRKAH

si %3 ti 8a [11] puy - pa
AGNA A YAHI VAYITAYA-YI / GRNANO HAVYA-DA- Ti-

5 r r lrr 1231 1234

§a [19] khi na ta ta pa pla [(29] §a
YE / NI HO-TA SATSA- YI BARHA- YI-SO / HAYI //
3 T 3234 3 132 1234 5 56 5

SAUPARNNAM CA

su ti &a [ll] su
TVAM AGNE YAJNANAN TVAM AGNA-YI /" YAJNANAM HOTE VISVE-
5 T rr l rr rr r
t1 ta [22] ka ti ta [28] kac ka

gﬁ@ HA- YITK@ /£ DE= VAYIBHA- YIR MMA / NU-SE JANA
r 123 2 2 1r 123 2r L



(5)

(6)
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ta kha pla [35] pla §a
AU HO BA / HO YILA //

15 3234 45 h5

VAISVAMANASAM CADITYASAMA VA

¥1 # si ?i tac ca §a [18]
AGNIN DOTEM / VRNIMAHAYI HOTARA- M VI-SVAVEDASAM /
5 r r lr r rr 123 23 1 r
ti tac ka ta ta [26] thi ti
ASYA YE- JNE 0 AU HO VK /  SYA SUKRATUM ILA
19 252r 23 235 2 ¥ 1 1p5
khaq [33] pa pla
BHA / O YI-LA //
2343 Tagy Y5

SRAUTARSAM I

't-Jr. [5] ‘[‘.a kha éi [ll] kha éa [13

AGNIR VQTRE /  NA-YI JA AU HO VA /  GHEA- NAT /J
5 12 3 3234 5r 3234 5

ca &a ci ka ?5 tu ta [27] ca
DRA-VINASSYUR VI-PANYAYA  OYI SAMIDDHA- § §T  /° kRAYA-

1. 2] 2 1r 15 ir .‘!.23 2 r
tha ti khan [34] P2 pla

HOTA ILA  BHA # YI-LA //

2

Tl 13 244 14y “5
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(7)  SRAUTARSAM 11
kha 5T 11 ta ta ta
AGNI- R AU HO VA HAYI VRTRRgi 4 JAMGHA- NAD AU HO
3 323# ) il oLl S - r 1r 123 2 1lr 123
ta Sa g7 pi  ma 557 i ¥ TEa
VA-YI / DRAVINA- SYUH /  0YI VAYIPANYAYA /
2 1 1234 5 1r r r rl5
tit kha §i [37] ti kha
SAMAYIDDHA-S ST AU HO VA /  KRAYAHO- Tiilllg
Ix 15 3234 5 r lr 15 32345
(8) éRAUTAR%&M 111
ta ta [3] §i ki khi Sa [14] °a
OGNIH / VRTRANI JAMGHENAD AU HO AU HO VA /  DRA-
5 2 r r rr ° I3rr 323& 5 1
Sa ci ka ki khi $&a [27] si
VINASSYUR VI-PANYAYAZ AU HO AU HO VXK /~ SAMIDDHAS Su-
21 2 rr* 3rr 323u 5 2 r
ki khi pla pla [40 §a
KRAYA AU HO AU HO BE HU- TO /:| HAYI //
rr°® 3rr 3234 r 45 5¢ 5
(9)  AUSANAM CA
PRESTHAM vig /" ATA- YITHIM /  STOSE MITRAM IVA FRA-
e I 123 2 1r 2 1 123
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t? [16] i bhE t? ?5 kha? §a [25] p?
YAM /  AGNAYI RA- THAN NA VA HA- YI / DA-

B8y A
YA-N / HAYI //

(10) SAIRISAM I

sa ta ta 8a [7 ta ta [11] ta i
PRESTHAM VAYO HA-YI / ATA- YITHT@ /  STUSA-YI MITRA-M

2 24 2 28

5r r 1 123 3 3

ya kha na [20] thac &a (23] tha ya pa
IVE PRA- YAM / AU HO-YI / AGNE RATHA- N NA
115 323u 5 2r 2r3 2 rlr 123 1234

§a kha pla Sa
29 31
VE - /] DA-  YA-M - /] HAYI //

3 3234 &5

(11) SAIRISAM II

ti ta 8a [6] gi ??
PRESTHAM VO HA-BU /° ATITHAYIM STUSE MITRAM IVA PRA-
5r r . rr rr 123
ta [18 t{? kha §i [26] ti kha
YAM /  AGNAYI REA-THA AU HO VA /° NA VEDI- YA- M //
. . a oldil”
2 1 r 13 3y 5T T 1 r 13 333
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(12) INDRASYA SAMVARGGAVARTTRAGHNAM I

i [h] tha ca tha ?u ta 13] ca
TVAN NO YA '/ GNE MA- HOBHIH PAHAYI Vi- §VA / sSYi
5r T 2r 1 2r 1lr r o 123 2 1
) _thlc k? yﬁ F? [22] ) th? ?f kha? [28]
ARA- TE-R UTA DVA-YISA-H / MARTTYASYA ILA BHA /
2r r 2r3 2 2l lé r i e | 123 23#3
pa pla
0 YI-IA //
L
123 5

(13) INDRASYA SAMVARGGAVARTTRAGHNAM II

si t1 ta Sa [10] ka Fi ta

TVAN TVAN NO AGNE MAHOBHA-YIH /~ PAHI VISVA AU HO SYA

5r r r r 21 r 123 2 1r
ta ta [19 kic ka ya ta [27] ?5 kha
AU HO / ARA-TE-R UTA DVA-YISA-H /° MARTTO- YA

§i 33 kha

AU HO VA = /  sSSYA Vs

v = 3

(14) SEKAMASVASYA SAUNASSEPES SEMA I

pha khi §1 10 tr

EHY T SU BRA-VE- giYI TAYI  /~ AGNA ITTHETARXK GI-
. 3294 5* 1 r r 13



{15)

(16)

276

A [ig) PR °l [2y] YA khan 82 (o
YIRAH / EBHA- YIR VVARDDHA / SA YA HA- YI /
1 r 17 Ir 123 2343

pa Dpla [30] §a
DO  BHO /~ HAYI //
5

L3, 56

SAKAMASVASYA SAUNASSEPES SAMA II

su ti Ea [11] ci pay
EHY T SU BRAVAU HO NAYI TA-YI / AGNA ITTHETA-RA
5r r r r r 1 l231
GI- RAH / EBHIR VVA- RDDHA / SA YA HA- YI [/
13y 3 r 3234 5 1 13 254
pa pla [29] §a
DO  BHO /  HAYI //
123 36 5
VATSASYA KANVASYA SAMA I
gﬁ ta (5] ca ka ci tha ti ta [16]
A TE VATsig / MA-NO YAMAT PARA- MAC CIT SADHA- STHAT [/
5r r 1 2 3 2r 1 123 2
) bh? t? [21] pla pla pla [27 §a
AGNAYI TVA- M KA /  MA-YO VA GA-YI-RO / HAYI [//
1 r l3 2 b obgbr b 5¢ 5



(17)

(18)

(19)

277

VATSASYA KANVASYA SAMA II

su t1 ta 8a 13 si
AL TE VATSO MANO YAMAD AIYYA HA-YI / PARAMAC CIT SA-
5r r r r r 1l r

tuc kac ca [25] si tuc kac
DHASTHAD AIYYA HO IYA / AGNE TVAM KAMAYA AIYYA HO
r r lr2 l2 1 r r r r lr2 l2

c? 36] ka §? kha? [41] pa pl?
IYA / GIRK ILA BHA /0 YI-LA //

1 2 2 P

1 i3 33 1234

AGNES CA VAISVENARASYARSEYAM

si ta %1 97 °2 ca tha ti kha
TVAM AGNE PUSKARAD ADHI /  ATHARVVA NAYIRAMA-NDHA-

na [18] kha §apl kha na 23] pla pla
TE /° MU- RDDHNO VA- YISVA /  SYA VO VA GHA-

A
5 323@ 5 323“ 5 L 45 hr &5

pla [28] §a
T0 / HAYI //

5 5

SUMITRASYA CA VADHRYASVES SAMA

gﬁ ti ta &a [12] thic
AGNE VIVASVAD X BHARO VA HA-YI /  ASMABHYAM U- TA-
5 r r r 2 2r3 1r



(20)

(21)

ca 8a ti ta ta ta Sa 28
YA-YI MAHA O VE HE O VR HA-YI /
2 1lrr l23 2 1r 123

?é ta ta ta 8a 40] ta kha
VE HE O VK HK YI / SA-YI NA

AGNES CA SANVARGGAH

278

ca ya ta
DAYIVO HIYA O
1.2 21 1§ 1r

él Ll' tac
AU HO VA /JDR

55 ol

tI ta Sa [7] ki ti kha [16
NAMAS TAU HOGNA-YI /  OJASAYI GRNA-NTA- YI DE / vﬁ
5 r 2r r 1lr 1§ 3234 5 1
KA-STAYA-H / AMAYIR A- MA AU HO VE / TRAM
2l r 15 lr 12 3234 By p 3
khi
ARDDAYA //
1111
32343
VAISVAMANASAM CA
naph  kha §u (9 tha tu kha
D{- TA-M VO v1§VAVEDASK@ /~ HAVYAVAHAM AMA-RTTX-
Lr ﬂB 3234 5 r 2 ir P ¥ 13 3234
na [17] ca tu ta ki ta kha pla [30]

YAM  / YAJISTHEM RNJASE HAYI GIRA AU HO  BR  /

5 1l T r 123 2

15 3234 Hs



(22)

(23)

279

pla §a
HO YILA //
ts

SNABHASNAUSTAM I

UPA TVA JA / MAYO GIRK-@ /- OYI YA YU-R DDAYIDISATIR
5 peg 1 15 1 15 1r lé
ka ti [22] ca ?ic ka ?5 ta [30]
HAVISKRTA-H / OYI YA YU-R VVAYOR A- NI / KA YA-

1 15 1 lr2 ir 123 2 3 r

khi 8a tra ta ta kha
STHA- YI- RA- N / ASVA- GA- VE- H //
s ww =lldld”
3294 5 5656 = 23 43 Tpgux

SNABHASNAUSTAM II

tu o | 97 ca §a ka t1I kha na
UPA TVA JEMAYO GIRAH / DA-YIDISATAYIR HAVI-SKA- RTTAH
5 r r r 1 2 1r 13 3294 5

sa ta £1 27 ti kha §i
VAYOR ANA HA YIKA YR =/ STHAYIRA AU HO VA ILX //
rr r r 1r 1§ 3r 3234 5r r

(24) vaxévEMITRA@ CA

pi §u [10] ta tac ca
UPA TVA- GNE DIVEDIVAYI / DOSA- VASTA-R DDHIYA VA-
1 » 1234 5r r 2 1r l§ Ir lr2 1

[19]

/



(25)

(26)

(27)
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a a ti khan §&a a
e b e oy m. g PRl
YAM /° NAMO BHA-RA-NTA EMA- SE- YI / 0
r B o 15 1r lr2 lr 123 23&3 1234
pla
YI-LA //
L
5
AGNES CA JARRBODHTYA@ I
sa ta 3 ta ?5 ci Sa [12] ka ti
JA-RE / BODHA BODHA TAD VIVIDDHA-YI / VISE VAYISE
5r 1r 15 1r 15 1 2 1r 15
ta kha §i [24] ka ku ca
YAJNO- YA-YA AU HO VA  / STOMAH RUDRAYA Dgéi—ﬁiw //
1 13 3r 323# 5r r 2r 2 1
AGNES CA JARABODHIYAN II
ti ta £ ca ci 8a ?i ta [l?]
JARABODH 0 VA / TAD VIVIDDHA-YI VISAYI VA- YISE [/
fer 1 r 2 1% 154 2
tha 8a ki ca ya pa pha 277 kha pla
YAJNI-YAYR STO-MAM RO-DRA- YK DR /" §IK o YI-IA //
r 12rr 1 21 1234 3r 3234 u5
MARUTAM CA
pi §u 9 tha ca K5

PRATI TYA- N CARUM ADDHVARAM /~ GO-PIDHA-YZ PRA HU-
1r r 1234 5r 2r r 1 2r r *°



(28)

(29)

281

kha na §a [18] Fuf k? ?a kha

Yi- SA-YI / MARUDBHIR AGNA YA GAHA AU HO

3234 5 1 r r 1r, 15 324y
pla [29] pla §a

BA /- HO YILKR //

He vy
BHARGGAVAM I

ta kha $&a [5] ya kha 8a [11]

ASVE AU HO VA / NATVE AU HO VR / VARAVAN-

1r 1§ 3r 323& 5 iy 15 3 323& 5 ¥ r
su ta (18] ?é kha $a [23]

TAM VANDADDHYAI / AGNA AU HO VA / NAMOBHIS

r T 1r 15 3r 323& 5 r
s1 ti 0 ki pa pla 8a [37] pla 8a

. 3 -
SAMRAJANTAM . /] KDDHVARI@EM AU HO BA / HO YILA //

r rr 2r ir 123u 45 h5

BHARGGAVAM II
S.U. ti [9 ka cr §a [18]

ASVAN NA TVA VARAVANTAM /  VANDADDHYA AGNIN NAMOBHA-YIH /
85 T T rrore 2 1 r r r
ka thac ca kha khu na §a [32]
SA@MRK-JAN- TAM ADDHVA-RA AU HO VE I HO HA-YI /

2 o 2r3 ir 3 3234 i) S ol < 3234 5
ka ta kha §i 38 kha
AU HO YA AUHOVA ~/ Ni- M //

IS i

2 13 3y 5r T 323k



(30)

(31)
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AGNES CA VARAVANTIYAM

sa t1 ta 8a [9] khi §a [13] ka
ASVAN NA TVA BU HO HA-YI /° VARA-VE- NPAM /  VAMDE-
5 ) i 3 323& 5 2 1r
pa na §a 18 pu khu na
DDHYO HA-YI / AGNAYIN NAMA AU HO VA I HO  HA-
logy 5 1 o lpq, 3r T T 3234 5
&a [30] khi I}? [34] ka _'tha _pl
YI / UHU VA BHIH /  SAMRA-JAMTAM ADDHVARA AU
3 323# 5 2 o 1 r 1234 3r
) khu  na §a [48] pi ) pla §i [56]
HO VA I HO HK YI / UHU VA NAM E-HIYA HA /
r r 3234 5 1 1234 r @5 r
pla &2
HO YILA //
45
AURVVASYA VAIDHARES SAMA I
sa tI ta 8a [8 kha S8a [10] ca kac
AURVVA-BHRGVAD O HA-YI / §0- CIM /  EPNA-VA-NAVAD
5r 3234 5 1 1, 1
tl ta cl &a 23] ta <Y tac ci [31]

A HUVK YI HUVA YO-YI / AGNI YIM SA-MU SAMU O
1 1151 13 r 11r, Ir



(32)

(33)

283

ki pha §a [36 takh

DRAVASA- Sk BU / VA //
2 r 3 b 1%%&%

AURVVASYA VAIDHARES SAMA II

sa tu ta [10] ki ca ?5
AURVVA-BHRGVAC CHUCIM E SucIM /  APNAVA-NAVAD X
5r 2r 1 123

4

ta ga ta §a ca ta [25] t ta ?5 05
HUVA-YI HUVA-YI HUOVA E /~ AGNAYIM SA- MU SAMU SAMOD

2 1 15 1% 25 s 123 Zz X 15 1ir

ta [35 ?f kha §i [40] c§ ?? kha

E / DRA- VA AU HO VR / SA-SA-M E i
- ” " 1111

ATRES CASARGAM

sai té ta éa [15] Sa
AGNIM INDHANO MANAS AU HO AU HO VA HA-YI /~ DHIYAM

5 o 21l r ol o i 2 r
yi ta ta ta ta [27 tit
SACETA MAU HO HA HO VA RTTIYAH / AGNAYIM A- YIN-
r 2l 123 2 1r 123 2 1l r 15 3r
kha §i 36 ti kha
DHA AU HO VK /  VIVASVA-BHI- H //

Tugy S B 1r 13 3%%&%'



(34)

(35)

(36)
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PRAJAPATES CA NIDHANAKAMAM
sa pi pla ka 9] S2 ?ﬁ
AD IT PRATNA- SYA RETASAH / JYOTIH PASYANTI VASA-
ir 123& 3 2 i r r
ca [l?] ti ci &a [24] ku
RAM /° PARO YA-D IDDHYATA-YI ~/ DIVI HOYI HO AU HO
1 r 15 1 2 r ™ o
AU HO VA HABU [/ VA //
1r 1234 5r
SAINDHUKSITAM I

si ta ta [7] °@ thic ka ya ta

AGNIM VO VRDHANTAM /  ADDHVARA- NA-M PURU-TA-M AU  HO

5 r r 1 2r 2r3 2 2l 123 2r
t? ta 8a 19] tha ta ta 23] pa pla pla 28]
VA HA-YI [/ ACHA NAPTRE / SK HO BA SVA- TO /

2 25 2r 1§ ir l§ ibg 1234 r 45 56

ga
HAYI //
5

SAINDHUKSITAM II

ti ta ST tuc
AGNIM VR E / V@DHANTKM ADDHVARANAM PURUTAMAM ACHA
5 r l r r i o r lrz



(37)

(38)
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va ?a ta [22] pi tra 8a [27] kha §a
HO-YI NA- PTRE / SAHASVA- Ti- YI [/ I 1 //
21 123 2 i 123@ 5656 3234 5

SAINDHUKSITAM III

ti ta 8a [6] ?5 ta [9] ci pay
AGNIM VO HA-YI / VRDHA- NTAM 4 ADDHVARKgR@ PU-RU-
5 r 1 1,4 2 1 r 15
pa 8a 17 khi na 8a [23 pa Dpla
TE- MAM /° ACHA NAPTRO HA-YI / SK HO HAYI
ki ta kha pla [32] pla §a
SVATA AU HO BA / HO YILKR //
13 323& 45 45
AGNER AH I
ta kha 8a (6] thac tu kha 8a [16]
AGNA U VO VA / TI-GME- NA SOCAYISA U VO A/
1r: 15 3 3234 5 2 2rglr rr 133 3234 5
?5 kha §a [21] ?i ?u khé éa [32]
Yiysi U VO VA / VAYISVANI YATRAYINA U Vo VK /
1r 1§ 3 3234 5 1r r b ol o 1§ 3 3234 5
kI thac ca
AGNIR NNO VAMSA- TE RAYIM //
2 r r or 1

3



(39)

(ko)

(41)
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AGNER HARAH IT

sa ti 5 kha §a khi na 5]

o HA YAGNIH /° TE- YIGMENA SO0-CE- YISA / YAN-
5 r r 323@ 5 3r r 323# 5 1r
ta kha &a khi na [23] ti
SE-D VE- YISVE NI YATRA- YINAM ~ /° AGNIR NNO VAM-

15 3234 5 3r r 3234 5 1l 1; 1r
?é kha §i [32] kha 8a
SA- TA AU HO VE / RA- YIM //

12 Spq 5r T 3234 5

THAVAD VAMADEVYAM

§G +1 [11] tr
AGNIS TIGMENA SOCISA IHA /  YAMSAD VISVA NY ATRINA- M
5 r r r 1r o r 1

23

ta 0] S2 ¥ Tammps  pla g
IHA / AGNIR NNO VAMSATA IHA / RA- YA-YI-M /
2 l1 r r T 123 2 1234 r 45

§a
HA-YI //
YAMAM I
tu khi na [10] £2 khi

AGNAYI MBLK MAHAM YEA- SI /" AYR K DA-YIVAYUN Ji-
1 T 15 3r r 3234 5 1y 1% 5 r 323&
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na 9] §i khi tra
NAM /  IYETHA BA-RHIR AE-SA- DA- M //
5 l1r l% 3 r 3234 5656
(b2) YA M II
na pha ni pha pha kha kha 8a [13]
A-GNE MRLA MA-HAM YA-SI 0 HA 0O HA / EKVYA K
3 ¥ 32 L 3t 354 39y 5 I ®
pi na pha pha kha kha $a (25] t1
DE- VA-YUN JANAM 0 HA 0 HA / IYAYITHA BARHIR
logy 3 % 3r 3a4y 3294 5 lr 13 3r
khi tra
K SiK- DI- M ¥4
T 323y 556
(43) AGNE RAKSOGHNAM I
kh? §a i pli [9] ki PE t§ [17]
AGNE RAKSA  NO AMHA- SAH /  FPRATI SMA DEVA RISA- TRH /
3 r r 3234 5 4r b5 2 1 l23 2
?i ta [23 ti khan [27] P2 pla
TAPKYI§?HK- YIR A / JARO DA- HA / 0 YI-L& //
lr 1,5 2 1. ¥ 1,5 231;_3 123@ 45

(bh) AGNE RAKSOGHNAM II

khi $a pli ci ti ta [17]
AGNE Yﬁ@K%VI HI YETA-VA /  ASVASO DEVA SADHA- vﬁg /
3 r r 3234 5 Y4r 45 l1 rr r r 123 2



(45)

(46)

(47)
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ti tac ti khan [25] P2 pla
ARAM VA- HA-NPI ASE- VA- H /0 YI-LE //

L
1r 15 23 1711y, 2343 1o9y 5
VAISVAMANASAM CA
khi §i -7 ca §a ca 8a thi ca

NI TVA HO- YI NAKSYA / VA-YISPATA-YI DYUMAMTAM DHA-

3 X 3234 5 1 2 1r 2 P 1

ki kha na [21] ta ta 8a [25] ci pa

YIMAHE VA- YAM / SUVO HA-YI / RAM AGNA O BA
2r r * 3234 5 lr r 123u r
pla pla 32 §a

HU- TO /  HAYI //
AGNES CARSEYAM

Si ta ti [9] 'ta ‘ta ci [16]

AGNIR MURDDHA DIVAH KAKUT / PATI-H PARTTHI-VYA AYRM  /
5 5 o r 1¥ 12 1r 12 1r

té ca tac ti khan £a [26] P2 pla
EPA- M RAYI-TA- MSI JINVE- TA- YI /" 0 YI-LKA //
r 15 1 lr, 1 r 123 23&3 1234 QS
SOMASAMA CA

9:5. 5. [5] 'tl ta 9 ta tl
IMAM T ﬁ /~ TVAM ASHA- KAM V3 SENI- M HOYI GAYA HO
5 P 1 ¢ 123 1r 12 ir r 12 r



(48)

(49)
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kath ta ta [20] ya ?i kath ti
TRAM NAVYA- MSAM / AGNE HOYI DEVA HO SU PRAVO-
1 123 2 1r 15 1 r 15 1 r 123
khan [31] P2 pla
Ci- H / o YI-LX //
2343 logy %5

GAUPAVANAM CA

sa ti (s ta kha na [10] ca 8a
TAN TVA GOPA / VANO GA- YIRA [/ JANK-Ylg?HKD AGNA
5r r r 1y 15 323& =) 1 2 Ar ¥

t1 kha na [20] khu 8a khi
YA-MGA- YIRAH / SA PAUVAE U VO VA KAU VAU VO

13 Oaq 5 3T T Gy 5 X T 3y

na [Bl] pla pla [35] pla §a
VE / SRUDHI HA-VA-M /° HO YILK //

5 bk bk b

SORYYASEMA I

si ti ca ya ta [12] ca
PARYY AU HOYI VAJA / PATAYIH KA-VI-H /  AGNIR HA-
5 r r r 1 2 215 1 2
tha [16] ?a ?i [20] ?i? kha §i 2
VYA / NA-Y AKRAMI-T /~ DADHAD RA-TNA AU HO VA
r 15 1 1§ l r 15 323& 5r r



(50)

(51)
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ta ta kha

NI DA-SU- SE //
X . *21111
2 2315 333

SURYYASAMA II

tI ta 8a 7] ti kha na [12] ka
UD U TYAM O HA-YI /  JATAVE- DE- SAM / DEVAM VAHA-
5 ir 15 323& 5 2r r
ku kha na [20] P2 na §a [24] €2 kac
NPT KE- TA- VAH / DA- RSE HA-YI / VAYISVA-YA
pl pla §a [33] pla §a
SURYYAM AU HO BA / HO YILA //
KAVAM CA
t1 [5] 'El'l:'. kha &i [12] ki
KAVIM AGNT@ /~ UPA STU- HA AU HO VA / SATYADHARM-
5 lr 13 3234 5r r 2
ca cl [20 §5 ta 217 ti khan [28]
MANAM ADDHVARE / DEVAM AMI / VACATA- NA- M/
lr 2r r lr 123 23&3
pa pla



(52)

(53)
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VASUROCISAS SAURYYAVARCCASYA SAMA I

SAN NO DEVIH / ABHISTA- YA- YI SAN NO BHUVA /° TU
5r r r 1. WP 15 3234 i r 1

ti kha gu (23] ?i? kha
PITA- YA- YI SAY YOR ABHI / SRAVANTT NA AU HO
r lé 323& 5 @ B 11 l§ 323h r r

g§i [30 kha Sa

VA / U- PR //

VASUROCISAS SAURYYAVARCCASYA SAMA II

ta pa gupl ni Sa [14] ta
HUVA HO- YI SAN NO DE- VIR ABHISTAYA-YI =/~ HUVA

2 23 1234 5 © p L 2 23

pa Supl ni Sa [27] ta pa
HO- YI SAN NO BHU- VANTU PITAYA-YI / HUVA HO- YI

Supl na §a 39] ta ta kha

SAY YOR A-BHISRA VANTU NAK / HUVA HO YX AU HO

r r L 5 2 25 13 323& 5r r

VA / U- PA //



(54)

(55)
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GOR ANGIRASASYA SAMA I

t1 khi na 9 ?i khi na

KASYE NONA-M PARI-NA- SI / DHIYO JINVA-SI SATPA- TA-

1 r rl3 3rr 323h 5 l1r r 15 3 r 3234 5
§a [18] ca tha 'FE.'F kha gi [2?] khé.

YI / GO-SA-TA YASYR TX AU HO VR / UB GI-

l2r rlr 15 323@ 5 T 3 323&

§a
RAH //

5

GOR ANGIRASASYA SAMA II

ka tha §8a ta Sa ca ta [11] khi §a
0 HO VA-YI HUVA- YI HOVA E / KASYA NU-NA- M PA-
2 r r ir 15 1r 23 r 323& 3

ka pha [19] ka tha 8a ta S8a ca ta [29]

RI-NA-SI /O HO VA-YI HUVA-YI HUVA E / DHIYO
2 3r 5 2 r r 1r 15 1r 23 r

khi &a pha §&a 38] ka tha 8a ?5 ga ca
JIN-VA- ST SATPATAYI / O HO VEA-YI HUOVA-YI HOVZ
r 3234 3 4 5r 2 r r 1r 13 1r

ta [48] khq §a tra
E V4 GO§KTK YASYA TA GA- YI- RA- H //

25 rrr T 3234 5 5656
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(56) BHARADVAJASYAUPAHAVAH I

(57)

sa ta 5] ta ta ti kha 8apl ta Sa
YAJNA-YAJNE /° VO GNAYA-YI GIRE- GI-RE HEX HA-YI
5 r 23 2 25 1 15 3 323& 5 23
ca kha na $a [21 ?éc kr ya
CA DAKSA- SA-YI / PRA-PRA VAYAM AMRTAM JA-TA-VE-
1 3 32 3}_1, 5 1 11’2 I r 21
ta 33 ca ka ku
DASE-M /° PRIYAM MITRAN NA SAMSISAM EHIYA AU HO AU
r lé 1 2 r r : & 3rr r'r
khu pla
HO YI-LA //
3290 Y
BHARADVAJASYAUPAHAVAH II
YAJNA-YAJNA /° HO-YI VO GNAYA E- HI-YA / GI-RA-
5 23 z 25 2r 1234 1 12
ti ci 8a 22 thac ca
GIRA CE DAKSASA-YI PRA- PRK VAYAM / AMRTAM JA-
lr 15 1r 2 2r3 1 : o r
tu kha na 3 ca ka ku

TAVE- DA- ém&& /- PRIYAM MITRAN NA SAMSISAM EHIYA AU
13 323& 5 1 2 r r r I3



(58)

(59)

khi pla
HO YI-LA //
390 K5

tl §a
YAJINA- YKJNA VO AGNIYK-YI
I » v 12 i o p ad l2

§a [21] tlc
- YI / PRA-FRA VA- YK

15 1

et
S ]

™

ca ya ti
PRA-YA- M MAYITRK M

1 2l T 15

[38] ©

pla
YI-1L  //

4y

AGNES CA YAJNAYAJNIYAM

pha na naph pha kha
YAJINE- YK JNE VO GNA-
L 3 b, &

) a [19] ?ac
SAYE: S

1 1r,

r T 1r2 r

na §a
yﬁ YIr / GAYIRI-GIRI cI

PRA-PRA VAYAM AMRTAM JATA-

294

10] tu )
/~ GAYIRA-GAYIRA CX DAKSA-

1r r T lé 1r r

kI ta kha na [33]
M AMRTAM JATAVE- DE- SAM /

113 3244 5
khan

a ya ta

[43] P&

/~ MK Sk- MBA— YI- SA- M / 0

l 2 2

1 1232 2445 19y

sa tu
DA-

ir r 2 of 123 1r

§a ca
Vi HM ME-

"

1 r



(60)

(61)

§a [32] ta ta [34 §5 ta ka ka §a [43]
YI / DA-sim / PRKYA@ MITRAN NA siyszgi BU [/

2 rr 23 2r
kXha
VA Ves
25 B i B
323k

KﬁRTTAVEéA@ A
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khi §a pli 9] c°2 cl ya ta [17]
PAHI NO A- GNA EKA-YA PAHY UTA DVITAYIYA-YA L
3r r 3234 5 Lr 45 1 r 2 2l 15
ti §1 [24] ca ka ya ta 8a [29] ta ca
PAHI GI-RBHIS TISRBHIH /  URJJAM PA-TA-YI  /° PE-HI
1r 13 1 2 213 15 1
ta ta ta [35 ti khan Sa [40] pa

CAT AU HO VA / SRBHIR VVA- SE  BU

r 132 25 = 13 2344 lag
pla
YI-LA  //
s
NARMMEDHAM CA
si t1 ta [9 ka tu pa §Sa

PEHI NO 'GNA EKAYA E / PA-HR UTA DVITA- YIYA- YK
5r T r 2 AF r 123 1 1234 3

8
[1/]
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(63)
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ta kha na [24] ku ka §a
PAHA-YI GE- YIRBHIH / TAYISRBHIR URJJAM PATA AU
1r 1% 3 323& 5 2r ir lg 3r

khi na [37] P2 ca 8a t1
HO AU HO VA / PA- HI HA-YI ciwﬁsﬁﬁﬁz AU HO AU
rr 323& 5 123u 3 1 21rrr 133r rr

khi na [ P2 pla §i [56] pla §a
HO VA / VA- SAV E-HIYA HR / HO YILA //

MAHAKARTTAVESAM CA

si pi ta pa su 16
PAHI NO AGNA E- KAYA PA- HY UTA DVITIYAYA / PAHI
dy T 123& 3 23 1234 5r r ar
si khr na 8a [28] ca Sa [31]
GIRBHIS TISRBHIR URJJAM PA- TA-YI / PRHA-YI /
r r r 323”‘ 5 ir
kha §1 36 tI ta kha
CE- TAE HA 0 VE / SRBHIR Vvaso U- PR //
By BF B x 2 22, o 3%%&%

BHERADVEJASYA PRSNI I

pi éq 11 ka ki ca

BRHADBHI- R AGNE ARCCIBHIR HABU /~ SUKRAYINA DEVA So-
1 r 1234 5 r T 2 1
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kac ka ya ta ta ta Sa [pg7] ca tha [32]
CI-SA BHARADVA-JE HO VA HA-YI / SAMEDHI-NK@ /
12 21 15 T l23 2 J: 2y T

ca ya ta ta ta Sa [40] ca ya ta ta ta
YA-VI-STHIYA HO VA HA-YI / REVAT PA-VA HO VI HA-
1 2, 113 1Ir 123 2 ir 2, 13 1Ir 123 2

§a [48] ) k% k? §a ?% khan [55] pa pla
YI / KA DI DI-HI ILX BHA /0

r 1 l23 2343 1234 5

BHARADVAJASYA PRSNI II

su ti ta 10 ka ki ca kac
BRHADBHIR AGNE ARCCIBHIR E / §UKRIYINA DEVA gOCI—SK

5 r 2 1 1,

ka ya ta ka [25 ca tha [29] ©& ¥ Fa
BHARADVA-JE O VE /  SAMIDHA-NAH [/ YK~VT-S?HIYR 0

2l 15 r 1 2r r 1 2l 15 b &

ka [35] ca ya ta ka 417 ka ka §a ta khan

VE / REVAT PA-VA O VK = /" KA DI-DI-HI ILZ BHA
1r 2l 15 r r 1 123 2311'3

pa pla

0 YI-LA //

48
[/]
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UROR ANGIRASASYA SAMA

pa §u si ka ca ya

TVAYY A- GNE SVAHUTA HABU / PRIYASAS SANTU SURAYO
1y 1234 50 r T 2r7rT 1 2 21
ka ka ya pa phi tita , 1 ca ya
YANTA-RO YA~ YI MAGHA-VANO JANI-NR@ /- TUORVVE-N DA-
2 2, 1234 5r 1 2,
ta tac ki ta khan [40] P2 pla
YA HA NTA GONAM ILA BHA /0 XYI-LA //

GAUTAMASYA PAURUMUDGAM I

so0 ti ta 8a 1 ka

AGNE JARITAR VVISPATIR AU HO VE EHIYE HE-BU /  TAPANO
5 r r s ol o z Ir
ta cica kaya ta 0 t1 ki
DE-VA Rixgl-si APRO—%R-YIVI-N /~ GARHAPATA-YIR MMAHAM
11 r 2 21 15 1r lé r r
kha na [39 ki khi Sapl ta ta Sa (5 0]
YA- SI / DIVASPAYAU VA U VO VA HR HA- YI

3234 5 2r r 2® 3r 3234 5 23 23

pla Sa [54] Pla §a
DU-RO-NAYUH ~ /° HO ILA //

bk o
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GAUTAMASYA PAURUMUDGAM I1

sa tu pa §r 1
AGNE JARITAR VVISPATI-S TA- PANO DEVA RAKSASAH P4
2 24

r r 3 1234 5r r r

sI tr ta [, ca ku

TAPANO DEVA RAKSASA APROSI- VAN / GRHAPATAYIR MMIHA@
Ir &>y P r 123 2 1 2rr r
kha na [38] kha ©pla ta 8a 53] ci ta [47]
YA- SI / 0 HA HA HA- YI / DIVISPK—Yﬁ—g S

3234 5 3294 3¢ 2 2§ Lr 15

kha pla ta §a [52] kac ta [56] kha pla
0 HA HA HA- YI / DU-RO-NAYU-H / 0 HA HA

323u 3r 2 23 1 1, 25 3234 3r 2
knag §a [61] pa pla

HA- YI / o0 YI-IX //

2343 Loy %5

MANDOR JJAMADAGNYASYA SAMA I

gé ta ta $Sa ka ?5 ta ti ta 8a
AGNE VIVA HA-BU / SVAD ﬁgl- SAS CAYITRA- M HA-YI RE-
5 r 2 Ir 123 2 1r 123 2 1r

ta ta ta kha na [23] °2 Ve ?5 [27] ©2 thic
DHO HA AMA-RTTE- YAM 7/~ & DE-SUSE  /~ JATAVE- DO

123 2 X 15 323@ 5 1 2l 15 1 2% 2r3
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tu ta ca ka tat kha

VAHA TU- VA-M / ADYA HOYI DA- YIVAM 0- SA RBU DHA
2 21 13 1 r r 123 2 1 2 15 323h
AU HO VA / HUVE vﬁ- s //
& 1111

MANDOR JJAMADAGNYASYA SAMA II

sa tu ta ki ku ya
AGNE VIVASVAD USA-SAH / CITRAM RADHO AMARTTIYAM A DA-
5 r 2 r r r 21
t- - - -
o o CEIIR EE EYm G pERY
SUSE / JATAVE- DO VAHA TU- VA-M /  ADYA DA- YI-
15 l12r 2r3 2 21 15 1l r 123 2
ta ca ka tat kha i [41] ta ta kha
VAM U-SA-RBU- DHA AU HO VR / VIDA VA- sU //
. . . " " Y111
BHARADVAJASYA GADHAM
pa &1 [7] ca kac ka ya ta ka
TVAN NA- S CITRA U TYR / VASO RADHA-MSI CO-DA-YA ASYA
1r 1234 5 r 1 r l2 2l l§r
kha na §a [20] ©2 kac ka ya ta ka kha
RE- YA-YI / TVAM AGNE RATHAYIR A- SI VIDA GA-
3234 5 1 1, 21 B r 3234
na 3 ta ta ki ta kha pla [4;] pla §§
DHAM / TUCO HA-YI TU NE AU HO BA / HO YILK
2 24 222 - L L
5 3 %3 12 323 Y5 5

//
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(71) GAUTAMAM I

(72)

Sf‘ ta &a [12] ki ki
HABU TVAM IT SAPRATHA YAST HA-BU / AGNE TRATAR r_{TK}_;
5r r oY 2 r
pa pla fha Sa [24 ci ci ka ka
KAVA- YIR HA HA-YI / TVAM VIPRASAS SAMIDHANA DIDI-
1 1234 3 r 4 1ir r 2r T
pa pla na Sa [38] pi pla ta ka pa pla
VA HA HA-YI / A VIVASA HA HA NTI VO  BA DHA-
123Q 3r 4 1r r 123@ 3r 25 2 123u r 45
pla [49] §a
SO /" HRYI //
5¢ 5
GAUTAMAM II
ti = .
] L nhe Bayp) K
TVAN TVAM E / 1IT SAPRATHA YASO YA- SI / AGNE TRA-
5r r 2 r r r 3231_!_ 5 2 r
. _kf kh% 9? [23] i ci ci ka
TAR RTAH KAVAYIH KXA- VIH / TVAM VIPRASAS SAMIDHANA
rr r " 3 323}4, 5 lr Ir 2
i kI kha 1:15 [37 ki ta tac ta
DIDIVO DA- szil_{ /K VIVE-SE HA NI'I VEDHA-
rT 3234 5 2r 12:3 23 1 r l23
Shi- H /0 0 YL  //
2 L

343 1234 5
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(73) AGNER AYUH

su ti kha 8a [13] tac ka ya
K NO AGNE VAYOVRDHAM E RA-YA- YIM /° PR-VAKA Si-
2r r T r 23 3234 5 23 2 2l
ta ta [19] ca ci tha [27] ca ya ?é [31]
MSA- YAM / RASVA CE NA UPAMA-TE / Pﬁ-Rﬁ-SP@HK—g 7
123 2 1 r 2r r 1 21 15
) ) ?3 tf §a [39] _§? . pi pla S§a [46]
SUNAYITAYI SU HA-YI / YASASTARAM AU HO BA [/
1r r 123 2 lrr rr 123}+ 45
pla §a
HO YILE //
¥E
(74) AGNER HARAH I
khi $a pli (9] ta tac ca $a [16 ]
Yo VISVA DA- YA-TE VA-SU /  HOTK MANDRO JANA- NAM
3r r 323u 5 Lr 45 1r 15 1r ir, 1 r
?5 ?5 cl Y 26 ta
MADHO-R NNA PA-TRA PRATHAMANY ASMAI =/~ FRK STO- MA
r 15 Ir 15 1r r r 1§ 1r

tac ka pa pla pla 35 &a
YA-NTT VO  BE-GNA- YO / HAYI //
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AGNER HARAH I1I

su ti &a [11] FE Fac

Yo VISVA DAYATE VASU HA-BU /  HOTA MANDRO JANANAM O
sr r o r 115 1Ir 1r, rr =z
ku ka7 ta ta kr
VA 0 VR /  MADHO-R NNA PA-TRA PRATHAMANY ASMA O VA 0O

r ir 15 1r 15 r r rr r
ka [36] ?5 ?50 ka pa pla pla b5 §a
VE / PRK STO- ME YA-NTO VO BAGNA- YO /  HAYI //

I» 13 1 Ixp 1234 r 45 56 5

DAIRGHASRAVASAM I

§§ ti ta yac ka
YO VISVA DAYATE VASV O HE O HK E /  HO-TA MANDRO
5r r r r rr 1r 1r2 r
kI ta ta ta kha kha ta [29] ca
JANANAM 0 HA O HA E MADHO- R NNA PA / TRIA
r 123 2 15 3r 3234 3r 3234 3 2 1l
ca ka ki ta ta ta kha kha ta
PRATHA-MANNAY ASME O HA O HE E PRA STO- MA YA-
r 2 r r 123 2 1§ 3r 3234 3r 3234 3 2
ka pa pla pla [50] §a
NTO VO  BAGNA- YO / HAYI //

1234 r 45 56 5



(77)

(78)

(79)

304

DAIRGHASRAVASAM II

[a

si tu ta 4 §1 ci ya
Y0 VISVE DAYATE vasU E / HOTA MANDRO JANANAM MADHO-R
5r r T lriy T r rr 2l
ka tat [22] si ci ya ka
NNA PAU VA /~ TRA PRATHAMANY ASMAI PRA STO- MA YAU
2r 232 1y r r 2l 2r
tat ca ti khan pa pla
= ” o . [39] -
VE NIV AGNAYA IIA BHA ¥4 YI-LXR //
L
fgs L 123 23u3 agn %5
AGNER AGNEYAM I
si ti ti [10] k1 va ?a [18]
ENA VO AGNIN NA 0 MASE / URJJO NAPATAM A HUVE 4
err r r r 2r r r 2l 15
su ci [26 ta ya bha 30 ca
PRAYAN CETISTHAM ARATIM / SU-ADDHVA- RA-M / VISVE-
Ir 'r ¥ r oy 15 2l lé 1
ya ta [3 ca ca ti khan [41] pa pla
SYA DU /- TAM AMRTAM ILEX BHA /0 YI-LA //
2l 15 I r 123 2343 123Q &5
AGNER AGNEYAM II
su ti ta Sa g ki ya ta
ENA VO AGNIN NAMASA HA-BU / URJJO NAPATAM K HUVE
sy r 2r 3 T 2

1 123
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sl 0 N ool [29] 12 o
HA-BU  / PRAYAN CETISTHAM ARATIM / SU- ADDHVA-RA- M
2 Ir v r r P 15 1 r 123
ta Sa ca ya ta ta 8ay,q ca ca ti
HA-BU /° ViSVASYA DU HA-BU / TAM AMRTAM ILA
2 1 2) 1p52 1 r 15
khan [48] P2 pla
BHA / 0 YI-IX //

2 n

343 1234 5



